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Tac myciHHiH 6eniei. XK.c.d. IV-Il fr. bBauime 3 rubadamxaHachbl. Ycmipm
A fragment of a stone statue. The 4th-2nd centuries BC. The sanctuary Bayte 3. Ustyurt
®paameHm kameHHoeo u3easHus. IV-Il s. 0o H.3. Cesmunuwe batime 3. Ycmropm
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KypmertTi gocrap!

ByriHri KazakctaH xepi exenri TypFblH4ap MEH XanbIKTap €H KannafaH KyTTbl KOHbIC, Tapuxu MekeH. ba-
GanapbiMbI3 OCblHaY CalblH AanaHbl EMEH Xalnan, epkiH Kecine >ypin Aana epkeHWeTIH KanbinTacTbipabl.
KeHeHiH kelliHe ke3 carncak, cak, TYpKi, fyH 6anacbiHblH bIKbINIbIM 3aMaHHaH 6epri Tanan Tarablpbl TEK OCbl
nanameH GannanbicTbl. [ana — kelleri 6TKeH TapuXTbIH Kueni kitabbl icnetTi. [Jana — 6abanapbiMbi3ablH
Gara eTnec xaireprepi cakrarnfaH anbin kas3bliHaChl, TAYCbINIMANWTBIH MaHTIiNiK MyparaTbl.

KeHe OyHWeHiH kembeciH akTapbin, TapuxblH TYreHAen >XXypreH apxeonor-ranbiMaapbiMbli3 Oyl enkeHi
agamsaTtTbiH asfbl 6ackaH keseHaepaeH Gactan, mMeTann eHAeyadi vrepin, KbinKblHbI YWPETiN, kana ca-
NnbiN epKeHMeT opHaTKaHAablFbiH ganenaen G6epai. OHbIH Mbicanbl, 3HEONUT 3aMaHblHAA XbIMKbIHbI KOrFa
YpeTyMeH, epTe TeMip AayipiHae Garanbl MeTann eHaeyai urepy, Mas3myHbl TEPEH Faxkaibin TyblHAbINAPAbI
acaymeH GainnaHbICTbl. AN OHbIH YIbl TApPUXbl CaK, capMar, YICiH, Typki karaHaTel, Ofbi3, Kumak, Keinwak,
MoHfron memnekeTi, Kazak xaHapbIfbl CbIHALI MEMEKETTIK BipnecTik Kypy Ke3eHaepiHae OaCTypni anfacbiH
TanThbl.

ByriH miHe angapbiHbi3fa gana TapuxblHaH Cbip LWEPTETIH «¥Nbl gana mypacbl: 3eprepnik eHep
Xayhapnapbl» aTTbl KEPMeEHi YCbIHbIM OTbIpMbI3. KepMe «AnTbiH agamHblH 911eM My3ennepiHe wepyi» aTTbl
Xanblkaparblk }obaHbIH asicbiHAa XKy3ere acbipbinbin oTbIp xaHe on Asusi, Eypona meH AKLL my3ennepiHe
e »xon TapTaTtbliH 6onaabl. byn xoba 6i3ain enimisgii MeaeHn KyHAObINbIKTapblH 8M1eM XYPTLWbINbIFbIHA Ta-
HbICTbIpaabl.

Kepmepe nananbiktapablH isi KanfaH, Tapyuxy 49CTYPiHiH ©3iHAIK epeKLllenikTepiH TonbIKkaHabl cunaTTayra
NamnbIKTbl KOHE MBAEHUET TyblHAbINAPbIHLIH TEHAECCI3 kaireprnepi HasapnapbiHbl3fa YCbIHbIFaH.
KepmeHiH 6acThbl xagirepi AnNTbiH KMiMAi agam anfall peT aneMAik fbinbiMaa cak KeceMiHiH KMiMiH kannbiHa
KenTipyre MyMmkiHAik 6epreH kasakcTaHablK FanbiMaapablH, Kaxblprbl eHOeriHiH xemici. OnbeTte, 6i3 yLwiH
AnNTblH agaMHbIH 6ac kuiMiHOeri kenbip HbllaHObIK Swekennepain eniMisaii MeMnekeTTik paMizaepiHae
GeiHeneHyiHiH MaHi epekLue.

MHTerpaumsnblk ypaictep 6eneH anfaH anemaik koramaa 6i3gep yWiH 3 MaaeHM KoabiMbl3abl cakTar
Kany aca xayanTbl MiHOETTiH 6ipi. Byn Typanel KasakctaH PecnybnukacbiHbiH Mpe3naerTi H.O. Hazapbaes
«Bbonawakka 6argap: pyxaHu aHFblpy» aTTbl MakanacbiHaa: «YNTTblK MOAEHUET cakTanmaca, ellkaHaan
XaHfblpy 6onmanabl» Aen ankbiH YyCTaHbIMbIH 6ingipai, Oyn AereHimia kes-kenreH TynranapaaH bipire canraH
KaybiM eMec, TyFaH XepiHe, OHblH M3OEHUWETI MeH CanT-4aCTypiHE epeKLle bIKbiNacneH KapanTblH, LblH
MOHIHAEri YNTThl YNT €TETIH MBAEHN-TEHETUKANbIK KOAbIHbIH HETi3i.

A. Myxameauynbil,
KasakcmaH PecrybrniukacbiHbIH
MadeHuem xeHe criopm muHuUcmpi



Drodzy przyjaciele!

Ciesze sie, ze moge powita¢ Panstwa na wystawie ,Dziedzictwo Wielkiego Stepu: arcydzieta sztuki
jubilerskiej”! Wystawa odbywa sie w ramach projektu ,Trakt Ztotego Cztowieka w muzeach swiata” i przez
kilka lat bedzie wystawiana w muzeach Azji, Europy i USA. Projekt jest waznym elementem wydarzen,
podczas ktorych prezentujemy spotecznosci $wiatowej nasze dziedzictwo kulturowe.

Nie jest przesadg stwierdzenie, ze kultura odgrywa istotng role w dialogu miedzy narodami i panstwami.
To kultura niesie potezne humanistyczne przestanie: prawo do oryginalnosci i bezcennego doswiadczenia
kulturowego posiada kazda wspdlnota etniczna, kazde panstwo. W naturalnym procesie integracji ze
spotecznoscig Swiatowg niezwykle wazne jest dla nas wszystkich zachowanie naszego kodu kulturowego. W
artykule ,Rzut oka na przyszto$¢: modernizacja publicznej Swiadomosci” prezydent Republiki Kazachstanu
N.A. Nazarbajew jasno wyrazit swoje stanowisko w tej sprawie: ,nie mozna dokona¢ modernizacji bez
zachowania kultury narodowej”. Podstawg kodu kulturowego i genetycznego, ktéry czyni zbiorowosc¢
narodem, a nie grupg jednostek, jest szczegdlny zwigzek z rodzimg ziemig, jej kulturg, obyczajami,
tradycjami.

Przez tysigclecia w przestrzeni eurazjatyckich stepow powstata wyjgtkowa stepowa cywilizacja. Jej
poczatki zwigzane sg z udomowieniem konia w epoce eneolitu i opanowaniem umiejetnosci metalurgicznych
w epoce brazu. Jej wielka historia rozwijata sie w trakcie tworzenia takich panstwowosci jak: Saksowie,
Sarmaci, Yuezhi, tureccy Kaganowie, Oguzowie, Kimakowie, Kypczacy, Mongotowie czy kazachski Chanat.

Zaprezentowane na wystawie bezcenne artefakty z przesztosci sg arcydzietami sztuki antycznej i w
petni odzwierciedlajg specyfike historycznej Sciezki przemierzanej przez ludy stepowe. Gtéwnym punktem
wystawy jest oczywiscie Ztoty Cztowiek — unikatowe znalezisko archeologéw z Kazachstanu — po raz
pierwszy pozwolito Swiatowej nauce odtworzy¢ ubiér przywddcy plemienia Sakéw. Punktem zwrotnym dla
nas okazat sie fakt, ze niektére motywy uzyte w nakryciu gtowy Ztotego Cztowieka sg odwzorowane w
symbolach panstwowych naszego kraju.

Wspaniate produkty mistrzow przesztosci potwierdzajg uniwersalne piekno, ale jednoczesnie odtwarzajg
unikalny kod, bez znajomosci ktérego nie mozna zrozumie¢ innych kultur.

A. Muhamediuly
Minister Kultury i Sportu
Republiki Kazachstanu



Kbim6aTTbl gocTap!

HasapnapblHpbl3fa YCbIHbINbIN OTbIpFaH «ANTbIH a4aMHbIH 8riemM My3eirnepiHe LWepyi» aTTbl XanbiKapanbiK
*o0b6a asacbiHaarbl KasakctaH PecnybnvkachiHbiH, ¥NTTbIK My3eWiHiH Ke3eKTi kepMeciHiH, kaTtanorbl. XKoba
Kasak JanacbliHblH, eXenri eHep TybIHAbINAapbIH KarnblH KenLwinikke HacuxaTtTayfa apHanfaH. Kepme xobachl
LWeirbic A3ua (XKanonus, Kopest), OHTyCTik-wWhbiFbic A3usa (KpiTai), Eypona (ABcTpus, ®paHumus), coHaan-ak
Peceir, Benopyccus xaHe Amepuka Kypama LUtaTtTtapbiH KaMTuabl.

Kepmene ¥nbl ganaHblH TeHOEcCi3 KasblHacbl Oonbin TabblnaTbiH €Xenri eHep TyblHAbIIapbIiH
Tamawanayfra 6onagpl. byn Gyvibimaap Aana umnepusinapbiHblH, TapyuXbl, XXOMKbIH XXEHICTEP MEH FaXkanbin
KepiHicTepaiH Kyaci Gonbin Tabbinagbl. ¥CbiHbIFAH OGaprblk OyMbiMaapablH anTblHHAH Xacanybl da
Ke3nencokTblik emec. EpTe 3amaHfa, KenTereH xanblkTap apacbiHaa atanfaH kbiMOaT MeTann MeH mMaTepu-
anpaH xacanfaH GynbIMHbIH, nenepi avipbikia mapTebere ne 6onraH. Kasipri yakeitta KazakctaH aymarbiHaa
ceriz AnTblH KMiMAi adaMHbIH XXeprey OpHbl aHblkTanabl. Kepmeae cisgepain HazapnapbliHbldfa ANTbiH agam-
MeH Gipre AnTangarbl bepen KopbIMbIHbIH aHe OpTarnblk KasakcTaH »epiHeH alubiiFaH Tangbl 2 o6acbiHbIH,
TEHJECCi3 apXxeonorusnblK Xagirepnepi yCbiHbINbIN oTbIp. Byn 3aTTapabiH, kenwiniri xaHyapnap 6enHeciHae
comMzanein, antbiHMeH kantanfaH. XXaHyapnapabiH 6eHeciH 6i3 agam3aT TapuxbiHbIH €H epTe Ke3eHiHeH-
ak binreHimi3beH, aH ctuni — epTe Temip AayipiHAeri anfallkpl Aananblk MeMneKkeTTep AayipiHiH Mypachl
peTiHAe eLl HBpCEMEH anmacTbipy MyMKIH emec! MaTtepuangblH, kKacueTTepiH urepy KabineTi, aca >xofapbl
Tanfamnasgpblk, 0erHeneHreH xxaHyapnapablH eH MaHbI3abl TYCTapbIH XeTkKide 6inyi, ackaH webeprik, MyHbIH,
Oapnbifbl TaHFaXawbIN TyblHAbINAPAbLl eMipre akengi. AH CTUNiHAE XacanfFaH 3aTTap, KaHyapnapablH, Typ-
TynfFanapblHa ToH, KepkeMAiKk NeH CoHAIKTI OelHenenai.

Ban cumBonuam gana eHepiHiH KewiHri keseHaepiHe ge ToH. OcbiFaH GalrnaHbICTbl KepMeae OaCTypAi
Kasak MafeHMVETIHIH ayhapnapbl caHanaTtblH CeHAiK KorpaHbanel eHep TyblHAbINApbLl Aa Oepinin oTbIp.
TaMblpblH TEPEHHEH anaTblH ASCTYPIi 6Hep Mypanapbl kasdak XankblHbiH YATTbIK Gansbifbl ham Tapuxu xa-
ObICbl iCNETTI.

¥nbl AanaHblH, eXenri )XeHe AS8CTypni eHep TyblHAbINAPbIH OyKin anemaik KoFramaacTblkka TaHbICTbIPY
KypMmeTiHiH KasakctaH PecnybnvkacbiHblH, ¥NTTbIK My3eliHe Byiblpbin OTbIpFaHbl i3 YLUiH YrKEH KyaHbILL.
bisgiH my3einn Optanblk Asusigarbl €H >xac, api ipreni opTanbikTbiH, Gipi 6onbin Tabbinagbl. On OyriHae
eniMi3liH XKeTeKwWi My3en anaHblHa, FbifibiM, BiniM MeH LWbiFapMaLlbInbIK MHHOBaUUSANap opTanbifbiHa ai-
Hangpl.

J1.B. KoueToB,
KaszakcmaH Pecrnybnukacsl
¥nmmoik My3eli QuPeKmMopbIHbIH M.a.
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Drodzy przyjaciele!

Wystawa, ktorg Panstwu prezentujemy, jest cze$cig wielkiego projektu wystawienniczego Narodowego
Muzeum Republiki Kazachstanu ,Trakt Ziotego Cztowieka w muzeach $wiata”. Projekt ma na celu
przedstawienie miedzynarodowej publicznosci arcydziet sztuki antycznej kazachskich stepéw. Trasa
wystawy obejmuje wschodnig Azje (Japonia, Korea), Azje Potudniowo-Wschodnig (Chiny), Europe (Polska,
Austria, Francja), a takze Rosje, Biatorus i Stany Zjednoczone Ameryki.

Na wystawie mozna zobaczy¢ arcydzieta sztuki antycznej, ktére sg prawdziwg skarbnicg informacji o
przesztosci Wielkiego Stepu. Obiekty te byty swiadkami historii stepowych imperiéw, gtosnych zwyciestw
i wspaniatych czynéw. Nie przez przypadek prawie wszystkie prezentowane tu przedmioty sg zrobione ze
ztota. Ten cenny metal byt u wielu dawnych ludéw potwierdzeniem szczegdlnej pozycji wtascicieli ztotego
przedmiotu. Na terytorium Kazachstanu odkryto pochéwki o$miu ,ztotych ludzi’. Na wystawie bedg mogli
Panstwo zobaczy¢ rozne szczegéty ubran trzech z nich. Niemal wszystkie te przedmioty wykonano w stylu
animalistycznym. Chociaz znamy wizerunki zwierzat z poczatkéw historii ludzkosci, to animalistycznego
stylu w dzietach stworzonych przez plemiona wczesnej epoki zelaza z czasu pierwszych kultur stepowych
nie mozna pomyli¢ z niczym! Bardzo dobra znajomos$¢ witasciwosci materiatu, doskonata obserwacja,
umiejetnos¢ przekazania najwazniejszych cech przedstawianego zwierzecia, wspaniate rzemiesto, wszystko
to dato naprawde imponujgcy wynik.

Przedmioty wykonane w stylu animalistycznym odzwierciedlaty wdziek i plastyczno$¢ odtwarzanych
zwierzat. Bogata symbolika jest typowa dla pdzniejszej sztuki stepowej. Przedmioty wytworzone w czasach
starozytnych nadal wtedy funkcjonowaty. W motywach kwiatowych, zoomorficznych, antropomorficznych
sztuki jubilerskiej Kazachdéw zapisata sie pamiec i dziedzictwo ich przodkow. Wystawa przedstawia rowniez
tradycyjny stroj kazachski, w ktérym mozna odnalez¢ te motywy.

Mam zaszczyt zaprezentowac spotecznos$ci swiatowej kolekcje arcydziet starozytnej i tradycyjnej sztuki
Wielkiego Stepu, ktorej stworzenie przypadto w udziale Muzeum Narodowemu Republiki Kazachstanu.
Nasze muzeum jest najmtodszym i najwiekszym muzeum w Azji Srodkowej. Stato sie wiodgcg placéwka
muzealng naszego kraju, centrum nauki, edukacji i kreatywnych innowacji.

L.V. Kochetov
Petnigcy obowigzki dyrektora
Muzeum Narodowego Republiki Kazachstanu



Szanowni Panstwo!

Wystawa ,Dziedzictwo Wielkiego Stepu: arcydzieta sztuki jubilerskiej”, zorganizowana przez Muzeum
Narodowe w Kazachstanie w ramach miedzynarodowego projektu ,Trakt Ztotego Cztowieka po Muzeach
Swiata”, jest pierwszym tak duzym i waznym wydarzeniem prezentowanym w otwartej na poczatku 2018 r.
Galerii Palowa Muzeum Gdanska. W zabytkowych wnetrzach Ratusza Gtéwnego Miasta po raz pierwszy
w Europie Zachodniej pokazywane sg niezwykle cenne zabytki kultury scytyjskiej, ktéra rozwineta sie na
terenie dzisiejszego Kazachstanu, bedacej swiadectwem dtugiej i burzliwej historii regionu majgcego wptyw
réwniez i na naszg czes¢ Europy.

Ekspozycja i towarzyszacy jej katalog bez watpienia bedg stuzyly poznaniu kultury Kazachstanu. Mamy
takze nadzieje, ze stang sie pierwszym z wydarzen organizowanych wspdlnie przez nasze muzea.

Dziekuje naszym Partnerom z Muzeum Narodowego w Kazachstanie, na czele z dyrektorem Leonidem
Kochetovem Vladimirovichem, za mozliwos$¢ udziatu w tak waznym projekcie. Pragne podziekowac¢ rownie
serdecznie Jerzemu Starakowi, Konsulowi Honorowemu Republiki Kazachstanu w Gdansku, oraz jego
asystentce Joannie Narysow za przyczynienie sie do sprowadzenia ekspozycji do Gdanska.

Wsrdd prezentowanych arcydziet znalazty sie najwigksze skarby dziedzictwa narodowego Kazachstanu,
w tym legendarna zbroja Zilotego Cztowieka z Issyku. To niezwykle znalezisko archeologiczne, bedace
najwspanialszym przyktadem sztuki zdobniczo-jubilerskiej koczowniczego ludu Sakéw, stato sie jednym
z symboli narodowych Kazachstanu. Czujemy sie zaszczyceni, ze te wyjgtkowe zabytki mozemy

zaprezentowaé w Gdansku.

dr hab. Waldemar Ossowski

Dyrektor Muzeum Gdanska
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Kbim6aTThl gocTap!

«ANTblH agamHblH, 9rneM My3eWnepiHe LWepyi» aTTbl  Xxanblkapanblk >xoba ascbiHaa KasakctaH
PecnybnukacbiHblH ¥NTTbIK My3eni yMbIMAacTbIpbiN OTbIpFaH ««¥Mbl dana Mypacbl: 3eprepnik eHep
xayhapnapbl» atTbl kKepmeci [aaHbek my3eriiHae, 2018 xbingbiH 6acbiHga awbinfFaH NanoBa ranepesicbiH-
[a yMbIMAacThIpbINbIN OTbIPFaH ayKbiMAbl Aa, MaHbI3abl ic-LuapanapabiH Gipi.

Anraw pet Batbic Eyponaga kanaHbiH, Herisri 3anbl, Tapuxv fuMapatTapbiHga Eyponara na ecepi 6ap
CaKk-CKUd MaOEeHUETIHIH arpblKla KyHAbINbIKTApbl ©rKeHiH y3aK Ta, LWyrnbl TapuxblHbIH Adneni peTiHge
KepceTirnmex.

Kepme >oHe OHbIH inecne katanorbl KasakCcTaHHbIH exenri MaoaeHueTiH 3epTTeyre ce3ci3 3 yneciH
Turizeqi gen ceHemis. Conpan-ak, Oi3giH MysennepimisgiH bIHTbIMAKTACTbIFbl HOTWXKECIHAE icke acaTbiH
KenTereH okuranapAblH anfallkbiiapbiHbiH Oipi 6onaabl oen ymiTTeHeMis.

MeH ocbliHOan mMaHbI3abl xobaFa kaTbiCyFa MyMKiHAIK GepreH 6i3giH cepikTecimis — KasakctaH Pecny-
6nuvkacbl ¥NTTbIK My3eli OUPEKTOPbIHbIH MIHAETIH aTkapyLwbl KoyeToB JleoHna BrnagumupoBud Melp3ara
anfbicbiMabl Gingiprim kenepni. CoHbiMeH kaTap aaHbck kanacbiHaarbl KasakctaH PecnybnukacbiHbiH,
KypMeTTi KoHcynbl [kep3n CTapak neH OHbiH kemekwici [xoaHHa Hactopo Mbip3anapra ga [oaHbek
KaracblHOa kepMe eTkidyre Kyl canfaHzapsbl YLWiH anfbic 6ingipriv keneai.

¥CbIHbIMbIN OTbIPFAH ©Hep TybiHAbITApbl Ka3akCTaHHbIH YNTTbIK MypacbiHbliH TEHOECCI3 Ka3blHanapsbl,
COHbIH iliHAE aTbl aHbl3Fa anHanfFaH EciktiH AnTbiH agambl. Byn TaHFaxanbin apxeonoruanbik xagirepnep
cakTapAblH, CaHAIK 3eprepnik bynbiMaapbIHbIH €H KepeMeT YIrici )oHe KasakcTaHHbIH YNTThIK paMi3aepiHiH,

Oipi. MmaHck kanacbiHaa Oyn Faxkanbin Xxafirepnepai kenwinik kaybivFa kepceTy 6i3 yLUiH yrkeH mapTebe.

nokrtop Banbaemap OccoBcku

daHbCcK my3ediHiH dupekmopsbi
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AJlFbl CE3

ek GanpakTbl KasakctaH — ¥nbl [Jana eni 6abanapbimMbl3fblH 6ara xxeTnec xaairepnepi cakranraH
anbin KasblHaCbl, TAYyCbINIMAWTbLIH MAHFiMiK MyparaTbl.

MaHri Kek acnaH acTbliHAaFbl en e3iHiH Tapuxu gamy XofblHAa AScTypiHe Gepik 6onbin, Tyn
HEeri3iH cakTan OTbIpbIN, 3aMaHbIiHA Call TEXHOMNOIMANbIK 03blK XETICTIKTEPre KO XeTki3ai, MHHoBauusnapabl
eMipi MeH eHnfipiciHe eHrize gambiabl. Ocbinavila canbiH Aanaga yibl 6pKEeHUET KanbInTacTbl, e3repicke
ylwibipan AdaMbigbl koHe Tapangbl. ©OpKeHVeTTiH kanbinTacyblHa OipaeH-6ip ceben — KasakCTaHHbIH,
EypasusiHbiH, KiHAiriHOe opHanacybl, XbINKbIHbI anfawl KorFa yYMpeTin, KeHICTikTi urepyni 6acTaybl, keHe
KeHOep MeH MeTannyprusinblk optanbiktapgblH 6onybl, Cant aTtTbinapablH epkiHAik neH 6octaHablkka
HerisgenreH AyHUETaHbIMAbIK Ke3kapacbl MeH M8OEeHW 6Hep KeHICTiriHiH 6onybl. Con kyHOep MeH
FacblpnapgblH, 3aTTan Kyareprnepi — apxeonornanblk eCKepTKiluTep oHe onapaaH TabbinFaH xagirepnep.
ConapapblH katapbiHAa Garanbl MmeTangapaaH xxacanfaHd OynbiMaap epekille Ke3 Taptagbl. ©3 UeciHiH epek-
we mapTebeciH anKkbIHOANTLIH anTbiH OyMbiMAap gana MMnepusinapbliHbiH TapyXbl, KOWKbIH KEHICTEP MeH
FaXkambIn KepiHicTepaiH, Kyaci icneTTi, comn xaWnbl YHCI3 Ccbip WepTeTiHaen. ©p OylibiM — Bip ThINCbIM AyHWE,

OHAa acblpblHFaH kog 6ap.
¥cbIHbIFaH GybiMaapabiH Kenwiniri aH cTuniHAge >xacanbin, xaHyapnap G6enHeciHge comaansbin, an-
TbIHMEH KanTanfFaH. AH CTuni — epTe Temip AayipiHAeri anfalkbl Aananbik MEMIEKeTTep A8YiPiHIH Mypachl
peTiHAe el HBpCEMEeH anmacTbipy MyMKiH emec! MaTtepuangblH, kKacveTTepiH urepy kabineTi, aca >ofapbl
Tanfamnasgplk, 0erHeneHreH xaHyapnapablH eH MaHbI3abl TYCTapbIH XeTkKide binyi, ackaH webeprik, MyHbIH,
Gapnbifbl TaHFaXXambIn TybIHAbINAPALI emipre akenfi. AH CTUMiHAE KacanfaH 3aTTap aHyapnapgblH, Typ-
TynFanapblHa ToH KepkeMzik NeH coHAikTi benHenenai. KeHe payip webepnepiHii KUAnbiHaH LWbIKkaH Gei-
Henep agam3atThbl TaHkanablpagbl. AH CTUniHe TeH cunatTap: GipiHwWwi ke3ekTe GenHeHi 6epy, cypeTTenreH
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XaHyapgblH, 6enrini 6ip KacmeTTepiHe epekllue Hasap ayaapy, apTypri CTUNUCTMKanbIK 84iCTepAl KonaaHy
6onbin Tabbinagbl. AH CTUNIHAE KOoFam eMipiHAe MaHbI3abl MaFbiHackl 6ap OynbiMaap CypeTTenreH: Xorapbl
GunikTiH 6enrinepi, knim-keLekTiH 6enikTepi, 3eprepnik OybiMaap, Kapy-xapak xaHe AiHU HbicaHaap.

HasapnapbiHpidra KasakCcTaHHbIH kKeHe TapuXblHaH CbIp LWEPTETIH «¥Ibl Aana Mypachl: 3eprepriik eHep
xayhapnapbi» atTel KasakctaH Pecnybnukacel ¥nTTblK My3eniHiH KOPMECIHIH Ke3eKTi KaTanorbiH YCbIHbIM
oTbIpMbI3. Kepme «ANTbiH agaMHbIH 8riemM My3ewnepiHe Lwepyi» aTTbl Xanbikapanblk XobaHblH ascbiHAa
)Ky3ere acblpblisbin OTbIp.

AnpapbiHbidra XKeTicynaH TabbinfaH Ecik «anTbiH agam» KMiMiHiH aLleKkeinepi MeH kanTa )aHfblpTnachl,
Capblapkagafbl epTecak KeseHiHiH Tangbl-2 KopbiMblHaH, batbic KasakcTaHgarbl caBpomaTtTblk Takcaw,
EceH-AmaHnTay (flebepeska), capmatTblk Apantebe, Kasak AntanbiHgarbl ToH 6ackaH Bepen obanapbl-
HaH TabbInFaH TEHAECCI3 apXxeonornanbIK Xaaireprnep YCbIHbINbIN OTbIp. KeHe xagirepnep keare TapTbiMabl
Kenin, keHinre on canagbl. byn TaHFaXkanbin eHep TybIHAbINAPbIHAH KO3FanbICTbIH Oenrici, LUeKci3 KeHIiCTIKTIH,
eneci cesineni. OHpa kananap MeH obanapabl canyLbinapabiH i3i kanFaH. OcblHay KaTtan aa, Tafbl Cynynblk
Jana pyxblH araktangb!

KasakcTtaH xepiHae kapy-xapak, kyparn-caiMaH, yi xxuha3sbl T.6. GyibiMaapabl, Typri CaHAiK KoneHep Ty-
bIHAbINIAPbLIH aCblf TacTaH, CYWEKTEH, XXYHHEH, afallTaH, KbilTaH, 6afansl MeTanaaH, ObinFapbiaaH, casgaH
XacayablH 03bIK yIrici kanbinTackaH. XXacanfaH OyibiMaapabl e30epiHiH, AYHWEeTaHbIMbIHA, 3CTETMKanbIK
TanfamblHa cau awekenrnen, 6esengipe GinyaiH CbipbliH Aa TepeH MeHrepreH. TamblpbliH TEPEHHEH anaTbiH
OacTyp, Oylbimaapaarbl ThiNCbIM KOA, Ka3aKThlH 3eprepriik eHep aluekennepiHe AeriH eki )XapbiM MbIH Xbif
DOoWbl cakTanfaH.
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FOREWORD

In the collections of the National Museum of the Republic of Kazakhstan there are objects of historical
and cultural heritage from ancient times and valuable relics that have survived to this day. The remarkable
property of the history of our ancestors is are items from precious metals - gold and silver. Once they were
called to designate the special status of their owners. These precious artifacts are a memory of a great
history.

The steppe art brilliantly reflected the features of the worldview of people inhabiting the space of middle
Eurasia. The items that you see at the exhibition, testify to the ability of our ancestors to be open to the new,
not to stiffen in the rigid boundaries established by tradition, the ability to find their own unique language of
art. Each historical epoch demonstrates different techniques, materials, a set of preferred images, motifs and
plots. But always steppe art is characterized by high skill in styling, that is, the ability to highlight the main
thing in conveying the idea.

The exhibition introduces masterpieces of ancient and traditional art dating from the early Iron Age to
ethnographic time. Here you can see a collection of golden ornaments and artifacts that found in the Issyk
mound belonging to the «Golden Many, the treasure of the Altai - finds from the Berel burial mounds, objects
from the Early Saka burials of Central Kazakhstan - Taldy-2 and others. The continuation of the traditions
of ancient art is the jewelry art of the Kazakh people. The exhibition features decorative and hand-written
items, jewelry and other works of art, representing the original culture of the Kazakh people, covering the
period from the VI-XX centuries.

The richest burial of the Saka leader, dated V-IV centuries BC, was discovered during one of the burial
mounds excavations of Issyk that located in the territory of Zhetysu. Excavations of the mound were carried
out in 1969-1970. More than four thousand gold items, many of which are masterpieces of jewelry art,
defined the name of the sensational find - «The Golden Man».

The monument was explored by famous Kazakh scientists K.A. Akyshev and B.N. Nurmukhanbetov. The
creation of a voluminous reconstruction of the Golden Man’s costume, carried out at a high level, took place
thanks to a convincing combination of the scientific part carried out by K.A. Akyshev, with virtuoso work of
the restorer V. Sadomskov.

During archaeological work at the Taldy-2 burial ground in East Saryarka in 2009-2010, about 200
golden items were found, as well as over 22,000 small ornaments. Also, at the works on other monuments
of the region - burial grounds Karashoky, Cherubai-1, original masterpieces of jewelry art were also found.
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Unfortunately, the burial ground was robbed, and we can only guess, judging by the beautiful products
preserved, many of which are made in a special delicate style, how magnificent was the suit of the steppe
rulers.

In a number of archaeological artifacts at the exhibition includes founds of the Berel burial mound
belonging Saka period of the Kazakh Altai. As a result of long years of hard work, organized under the
leadership of the scientist Z. Samashev, the monument was introduced into the scientific revolution and
presented to the general public. In the process of comprehensive scientific research, more than 20 burial
mounds were studied, as a result of which the Saka culture products made in animal style became known to
the whole world. Thanks to the use and combination of natural, climatic materials and building combinations,
organic products are well preserved under the burial mounds: clothing, horse equipment, wooden items,
saddles, products made of animal skins and felt. The formation of an early nomadic culture, the burial of
the rulers, who were accompanied by numerous horses to the ancestral world, is the best example of the
funeral tradition of the population of the Great Steppe. Unique ancient art presented characteristic features
of the heroic era. The methods of the natural sciences were applied, due to which valuable information was
received on the paleoecology, paleozoology and anthropology of the Berel region.

The thoughtfulness of the images created by the masters of the past is striking. For the animal style, first
of all, the transfer of expression, the emphasis on certain qualities of the depicted animal, characterized by
various stylistic techniques.

In the animal style, objects of great importance in the life of society were decorated: signs of supreme
power, details of the costume, jewelry, weapons and religious objects (these include bronze lamps, boilers,
stone altars).

The exhibition also introduces the decorative and applied arts of the Kazakh people. Applied art did not
violate the tradition, has not lost its spiritual essence and cultural value. In Kazakhstan, an excellent example
of creating various decorative items from precious stones, bone, wool, wood, ceramics, precious metals,
leather, clay has been preserved. Masterfully decorated with weapons, tools, household items.

Ancient artifacts have a special attraction. They have a sense of movement, a sense of boundless space,
a memory of those who once built cities and barrows. This harsh and even predatory beauty, embodied the
spirit of the steppe!
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ABbI3 SUEN

.c.A. | MbIHXbINAObIKTarbl EypasunsHbliH, gananbik
>I<6en,qeyiH,u,eri Kewuneninep Tapuxbl — >XapKblH
OoKuFanapfa Tonbl KeseH. byn 3amaHra Ounik
WHCTUTYTbIHbIH, SCKEPU ©HEpAiH, €PEKLIE OK-8pHEK CTUITiHIH,
Jamybl ToH. Exxenri TypreiHAapabiH emip cypy canTbl Jananblk
Xargavaa KyH Kepy YLiH MOn MallblK-AaFablHbl K2XKET €TKEH.
Opbip agamHbIH Kapy ycTan binyi xxeHe aTka canT MiHe anybl
kepek bonfaH. bapnbik TypfFbiHAAP ©3iH KOpFay YLUIH XXaHe XaHa
aymakTapbl >kaynan any yLiH YHeMi cofbicka Jasp kannbiHaa
6onfaH. MyHpal kKofamga alengepaiH ep agamaapMeH TeH,
KYKbIfbl OOnFaHbl TaHFanapnblk emec, onapbl KYpPMeTTereH,
onapablH Koramablk peni Temip pAayipiHgeri kenbip 6acka
Kewneni TypfblHOApFa KkKapafaHda »xofapbl OonFaH. Exxenri
aBToprapablH ManiMeTTepi MeH apXeonorusinblk OepekTep-
re can capmaTt oKengepi CofbiC KUMbINAapbiHA, KoFaMAablk
emipre OenceHai apanackaH, abbl3gblK KbI3METTI aTkapfaH,
KoFamaarbl OpHbI XoFapbl 6onFaH (XasaHos, 1975, 85-86-66.).
Onap ep agampgapmeH Gipgen canT aTtka MiHin, aH aynaraH,

Kbipbikoba KopbiMbIHaH mabbinraH atern
baccyleaiHiH Kalima XaHfblpmacs!
Reconstruction of the skull of a woman
from the Kyryk-Oba burial ground
PekoHcmpyKyus yepena XeHWUHb! u3 moaurnbHuka Kbipbik-Oba

f. NyknaHoBa

cajak TapTbin, kapyabl webep meHrepreH. Keiz 6ana mamn-
JaHda yw XayblH enTipMeniHwe TypMbicka LUblFa anvanTbiH
6onfaH. Erep on MyHbl opblHAaW anmaca, y3ak yakbiT 6oribl
TYpMbICKa Wbifa anvaraH. CagakneH ok aTkaH Kesge Keaepri
acamaybl YLWiH ©3iHiH OH KeydeciH Kecin TacTafaH ayblH-
rep canT aTTbl aviengep (amas3oHkanap) Typanbsl aHpi3 6ap,
onapgpblH emip cypy canTblHblH €H 6acTbl epekLleniri CofbiC
KMMbIngapbiHa katbicy 6onFaH (TioxtuHa, 2009, 5, 6-66.). b.H.
IpakoB «ama3oHka» cesi lepofoT GovbiHLA KylreyiH enTipyLui
pen aypapeinfaH gewngi (Tpakos, 1947, 100 6.). Typmbicka
WbIKKAHHAH KeWiH onap aaeTTe Gana TopOWeciMeH >xaHe Y
LapyacbIMeH ariHarnbickaH, bipak aca kaxeT 6onfaH xarganaa
Talna »acafblHblH KypaMblHOa XOpbIKKa LUbIFbIM, ©3 XeprepiH
KOpfafaH HemMece TOHayLUbIMbIK XXOpbIKTapFa KaTbICbIM TypFaH
(CmupHos, 1964, 201-6.).

Kasak ganacblHblH 6aTbic GeniriHaeri akcynek anengepaid
kabipnepi mon, api anyaH Typni AyHWe-Myrki 6ap, KypbinbiMbl
Kypoeni obanapgaH Tabbingbl, 6yn xanttap xepney fyprbiH
KannblHa KenTipyre >oHe CoaH-canTaHaTneH TirinreH Kuim
KanablkTapbl 6oMbIHLLIA aeniH Koramaarbl MopTebeci MeH op-
HbIH alKblHAAyFa >on alagpl.

2012 xbinbl KaszakcTaH apxeonorvacbiHoa epeklle OkuFa
oonapbl. Takcan-1 keleHiHgeri ka3ba >XyMblCTapbiHbIH 6apbl-
CblHAa avipblklla cTaTycka ve anen agamHbliH kabipi Tabbin-
abl. Ounametpi 41 metp, GumikTiri 1 meTp GonatbiH Ne 6 oba
— KOPbIMHbIH, LWbIFbIC WeTiHAeri oba. Kasba »ymbicTapbl 6apbl-
CblHO@ aHbIKTanfFaH naneoapxutekTypa anemeHTTepi Tebeci
LaTbIp Tepisai KuMa-TaraH TypiHAeri Kypaeni KypbiibiMabl kanta
XKaHFbIpTyFa MyMKiHAIK Oepepi. KypbinbiMabl eHOenmereH ke-
ceKkTepaeH TypaTblH, Kbi3blf TYCke OeliH Kbl3AblpblfiFaH cakuMHa
Topi3ai yMMek Koplian Typabl, 06aHbIH, LWeTiHAE capbl KYPriblK
ca3 banuwblfblHaH TypaTbiH AnamMeTpi 21-23 MeTprik eki cakmMHa
Topi3ai yrMek kocbiMia cebinreH. KypbinbiM 6yn xepae xep-
ney GapbiCbliHAA XakkaH anayablH HaTwxeciHae kuparaH 6o-
nybl KEPEK.

Ob6apaH yw anen kabipi Tabbinabl. 45 xeHe 35 xac
WwamacbkliHaarbl 6ackl WabbinFaH ekeyi keHe xep 6eTiHae xep-
NeHce, CcTaTyCbl XXofapbl 28 xacTarbl aien opTanbik LWYHKbIpAa
oonabl. OnapablH  6acbl  OHTYCTik-6aTbicka OarbiTTanfFaH.
XK.c.o. VI-IV #F. kewneninep agampap kawTbic 6GonfaHHaH
keniH KyHHiH i3iMmeH GaTbicka kapai keTefi Oen CEHreH >koHe
KYHHiH, 6aTyblH emipaiH asikTanybiMeH GavinaHbicTbipFaH. byn
TannanapgblH epekLueniri, akcynekTep Tobbl ekingepiH atTapbl-
MeH, KbI3MeTLUinepiMeH Bipre >xeprnereH, onap kauTbic 6onfaH
COH eMip Gacka erieMMeH >xarnfaca 6epefi 4en CeHreH xaHe
agjamra KkesiHiH TipiciHoe kepek 6omnfaH 3aTTbiH GaprbiFbiH
kabipre canraH. OcbiFaH ykcac xepney fypnel batbic KasakctaH
obnbicbiHaarbl  Kblpblk-06a-2  KOpbIMbIHBIH, abbl3  alenaep
COCIOBMECIHIH, ekinaepi xxepneHreH Ne 18 obacbiHaH (CabIkoB,
lNyuanos, Bucembaes, 2003, 69-6.), »Kanfbi3o6a obacbiHaH
XeHe abbi3 anengep kabipnepi xaybliHrepriep kabipnepimeH
Gipre KovbinFaH AkTebe obnbicbiHaarbl Becoba kelueHiHiH Ne
4 obacbiHaH (Kagbipbaes, 1984, 88-6.) 6avikanagbl. OpbiHOOP



AAOMOoE .
1'Am-rk;:prg5f"c"r‘-‘*

[MAP®UA

------------------------------------------------------------------------ SWIAT SZTUKI NOMADOW

CTEPEMYWME
3011070

or
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The map-scheme of monuments of the Early Iron Age of Eurasia
Kapma-cxema namMsimHUKoO8 paHHe20 xefe3Ho20 eeka Eepasuu

eHipiHaeri x.c.g. VI-IV ff. xataTbliH TapabyTak KelleHiHiH Ne 2
obacblHaarbl erae avienre TUECINi opTanblK WYHKbIpAarFbl Heriari
kabipMeH Bipre keHe >xep OeTi AeHreniHae eki XayblHrep MeH
obaHblIH, yRiHAiciHae Gana >xepneHreH, Gapnblk kabipnep Gip-
GipimeH BannaHbicTbl 6onFaH (CmupHoB, 1964, 203 6.). Epekwie
KYPMET KOpCETINeTiH arenaepain kabipnepiHae kypbaHabikka
LanblHFaH agamgap Koca KeprieHreH.

Takcan-1 kelueHiHiH Ne 6 obacbiHaarbl Kabip LYHKbIPbIHbIH,
niwini »xannak wapLwbl Topisai, Cb-gaH OlU-ra geviHri 6arbiTTa
opHanackaH 6epeHenepaeH TypaTbiH Kocaprbl Teceme TebeMeH
xabbinFaH. LWyHKblpablH enwemi: 5,7x5,4 mMeTp, LWYHKbIPAbIH
TepeHairi — 3,5 meTp. LWyHKbipablH 6aTbIC XaHEe OHTYCTIK
KabblpFacbiHbIH XabblHblHA aT XKYreHiHiH TepT >XUbIHTbIFbI
KOWbISIFaH, onapablH Oapnblk 3nemMeHTTepi aH CcTuniHge
awlekenneHreH. Teceme TebeciHiH acTbiHAa keH kamepa 6onabl.
LLIYHKbIpAbIH OHTYCTiK KabblpFackl caynenepi WallblparaH xap-
Thbl LWEeHOep, sFHK 6aTbin 6apa xxaTkaH KyHHiH beliHeci TypiHaeri
TakTannapmeH 06e3eHaipinreH, >xapTbl LWeHOepaiH acTblHa
anTbiH KancblpManap MeH cannblHWakTap, an KabblpFaHblH
OYKin y3blHObIFbI OOMBbIMEH XbINKbl CYMEKTepi KobinFaH. batbic
kabblpFachkl XXyka TakTannapMeH GeseHgipinreH, OHblH GoMbl-
MEH [e XbIfKbl CYNEKTepi KOMbISFaH.

LWbiFbic KabblpracbiHOoa, Teceme TebeHiH acTbiHOa awen
kabipi 6onabl. On KambIC TOKbIMaHbIH YCTiHE >KaTKbI3blSFaH.
YKofrapbl TeMnepaTtypaHblH 8CepiHEH KaHKa Hallap cakTasfaH.
JKepneHreH oWengiH Koc asfblHblH ga TabaHbl ©OonfaH
XKOK. OunengiH Mon Kepney ababifbl anTbiH - TirinMeni

KancblpmanapmeH 6e3eHaipinreH, onapabiH opHanackaH XepiH
MYKUSIT aHbIKTay KWiM TirinreH MatepuanipblH caktanvaraHbiHa
KapamacTaH, KOCTIOM HyCKanapblH >XaHafaH >xacayfa >Xon
awTbl (AnTbiHOekoB, 2013; JlyknaHoBa, 2017). KocCTiMHIH
apdaribiM epekwe MarblHackl 6onfaH. On agampapgbl Xbl-
HbICbI, BNeyMeTTik MapTebeci, ayMakTblK, AiHW KaTbICTbINbIfbI
GoVibIHLIA axblpaTyFa >KON allbif, 8reyMeTTiK, canT-pacimaik,
acTeTuKanblk, penaik KblameTTep aTtkapfaH. Eptegeri
KeLLneHAinepaiH KoCcTIoMiH 3epTTereH kesze bisre xasbalua ae-
pekTep a3 Kesgeceqi, CoHablkTaH Takcar-1 KopbIMbIHbIH, N2 6
obacblHaH TabblinFaH Xaairepnepre ykcac Kkes kenreH tabbinFaH
Xogairep KOCTIOM MEH OHbIH 3M1EMEHTTEPIH agaMHbIH LUbIKKaH
Teri MeH mageHun GannaHbicTap Typanbl ManimeTTep OepeTiH
MaHbI3bl TapUXU-MBOEHN [epekke3 Aen TyXKblpbiMaayFa
MYMKIHAIK ©epeTiH, 3epTTeyLlinep ywiH yrnkeH omka Gongbl.
Onen KOCTIOMi KeMNEeKTeH XoHe kam3on gen atanaTblH CbIpT
KMiMHeH TypfaH Gornca kepek. KamsongblH apkachbl, angblHfbl
Geniri cBacTuka Topi3ai TirinMeni anTbiH KancblpManapMeH
OGeseHaipinreH, keH Ganak Topi3ai KeHelne TYCeTiH XeHi Bip-
OipiHe KapaTbinfaH eki apkapablH 6acbl 6eliHeneHreH conak
anTbiH KancblpmanapmeH KeMmkepinreH. KamsongblH eTeriHe
[oHeKeprneHreH ecne cbiMaapbl 6ap, MiWiHi KOC KOHYCThbI
MOHLLUAK-Ti3be olekennep TirinreH. KennekTiH eHaepiHe
anTblH XuekTeMmeferi Kackblp TicTepi MeH asy TicTepiHeH
XacanfaH OGoWiTymap-canmnbiHWakTap TirinreH Gonybl Kepek.
Benpik TycbiHaH KonnapablH GeliHeci Gap wWwapLbl MiiHAi
Kancblpmanap Tabbingbi.
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Takcau-1 oba KeweHIHIH xocnapbl
Plan of the Taksai-1. Kurgan mound Complex
lnaH KypeaHHo20 Komrinekca Takcau-1

Onengid, bacbliHa KOHyC Topi3di, Ouik GackumimM KuriinreH.
OHbIH KypbInbIMbl KypAeri, Koc kabaTtTtan OyKTenreH exi XiHilluke
TiNiKTEH Typagbl, OnapAblH illiHe inrekTep A9HEeKeprieHreH,
Oynap kuisgi Hemece GbinFapbiHbl 6ekiTyre apHanfFaH 6onca ke-
pek. Tiniktep GackniMHiH TayTekeHiH 6acbkl TypiHAeri Xofapfbl
ylwbiHa AdHekepneHreH. >XaHyaprapabl TonTacTeipyga Tay-
Teke epekile paciMaik MaHbi3bl 6ap xaHyapra xaTtagbl. b. A.
JInTBUHCKUI MpaHTINAi xansikTapaa TayTekere TabblHYLWbIbIK
Oap xoHe on Tayfa TabblHYMEH, «aral» >XaHe Tyy, ecin-
eHymeH bGannaHbiCTbl Aen caHafaH (JlutBuHckun, 1972, 145-
6.). CunatTtanbin oTbipFaH 6ackuMiMHIH KypbInbiMbiHAA 4851 OCbl
marbliHa OepinreH 6onybl MymKiH. MpudoH backa GewviHenep-
MEH KaTap >ofapfbl anemgi — acnaHabl 6ingipreH. Kyc — xan-
nbl agam3aTtka opTak acnaH MeH KyH HbiwaHbl (Akvwes AK.,
1984, 40-6.). Tytac anfaHga, KOHYC Topi3adi KypbirbIMbIHbIH,
e3i kewneninepaiH aneMHiH yw 6enikTeH TypaTbiHbl Typa-
nbl TYCiHIKTEpiH kepceTin Typ. bykin anem mogeni yw anemai
OipikTipeTiH emip afawbl 6eliHeciveH GavinaHbICTbIPbISIFaH.
ArawTbiH ywap 6ackl — acnaH, giHreri — agamaap emip cypeTiH
arnem, TambIpbl — XepacTbl anemi. ©p AeHrevinae Genrini 6ip
aH Topi3gi GerHe Gap, KyCcTap XOfFapfbl SMEMHIH HblaHbI

bonca, LWenkopekTi TyAKTbl XaHyaprnap — OpTaHfbl ONEeMHiH,
XKbIPTKBILLTAP, XblnaHaap, GanbiKTap TeMEHri SneMHiH Hbl-
waHbl 6onFaH (Koponbkosa, 2006, 31-6.). K.A. Axbiwes Ecik
obacbliHaH TankaH Oykin enemre ©Genrini AnNTbiH agaMHbIH
— cak KeceMiHiH 6ackuimi apkap MyCiHIMeH askTanbin Typ
(Akmwes K.A., 1978; AkmweB A.K., 1984, 5-6.). BackuimHiH,
XOFapFbl YLbIHbIH, apkap TypiHae 6onybl 6annbik, 6unik >xxeHe
KyaipeTTinik akeneTiH KyHHIH KyaT 6epeTiH KyLUiHiH LubiHanbI
YIriCiH KepCceTeTiH exenri upaH ToHipiCiHiH — PapHHbIH GenHeci
bonfaHfa ykcanabl. KaHgan ga Gip 3aTThbiH XOFapfbl yLibiHAA
XaHyap OeWHeciHiH 6onybl MeCiHIiH [A9peXeciHiH, Xofapbl
ekeHgiriH 6ingipin, nartwa GwvniriHiH KneniniriH kepceTin TypraH
(CuhHuka, 2004, 141-6.).

Onen OGenHeciH LUbIFbICTLIH XeprinikTi 3eprepnepi mMeH
ycTanapbliHblH, Wwebep >xacanfaH TamMalla olleKeunnepi
TOMbIKTBIPbIN Typ. bBinekTepiHe niwiHi omera Topi3di anTbiH
GinesikTep TafbinfaH, OHbIH anwak TypfFaH yliTapbiHga Kusn-
Fakambin MyWMi3ai MbICbIK TEKTEC XbIPTKbILITbIH, LUSMNKOPEKTI
XaHyapapl Xabipney KepiHiCiHiH KbiCKapTbIfFaH Hyckacol 6ew-
HeneHreH. Eki kypaeni yw KypaMmabl camannblik cannbiHLakTap
eciMaik TyKblMAapbl TypiHAEri KenTereH canmnbiHWakKTapAaH



KypacTbIpy aaiciMeH >xacanfaH. KepneHreH anengiH, MOMHbIHA
KyWMbINFaH anTbliH CbIMHAH >XacarfaH, ywTapbl Kipin TypaTbiH
CbiManka TafblfFaH.

>KeprieHreH agaMHbiH, anTblH XXapkblpan TypfFaH KOCTIOMI
O AyHuere eTKeH KyAal Tepisdi agam KenniH TyAablpbin Typ.
TakcangaH TabbinFaH aMen KyH KydanbiHa TEHECTIpinreH,
OHblH, [9PEeXeCiH KOCTIOMAEr, TYPMbICTbIK 3aTTapblHAAfbI,
alekennepiHaeri aH Topisai 6erHenep pactan Typ. AH cTuni
epTe KewneHainep MaaeHueTiHIH ambeban TaHGanbIK KelleHi
bonfaH, aH 6enHeciHaeri, kyc 6eriHeciHaeri epHeEKTep carnbIHFaH
Ke3 KenreH 3aT «kanaw OonFaHga aga Genrinep peTiHOe
TaHbinFaHy» (AHTOHOBa, Paesckun, 1991, 210-6.). XXepneHreH
anengin KmiM-kellerinae KyH HblllaHAapbiHbIH, KenTen Kke3aecyi
OHbIH MapTebeci MeH xafaanbiH 6ingipeni.

KyHre TabbIHYLLbINbIK epreqeri KeluneHainepain
OyHUeTaHbIMbiHAA 6acTbl opbiHAapablH bGipiHe ne GonfFaH, on
emip Gactamacbl maescblH OenHenereH, OHbIH HbllaHaapbl
KyH OewHeciHgeri kancelpmanap, Oyfbinap, antapb GonfaH
(MapTtbiHoB, 1984, 5-6.). TakcanaaH TabbinFaH avien KuimiHgeri
Herisri 3ep OypkiTbacTbl rpucoH 6GenHeneHreH cBacTuka
Topi3ai KyH GeviHeciHaeri kanceipmanap 6onfFaH, keluneninep
rpMdoH BGerHeCiH KYHMEH xaHe acnaHMeH GannaHbICTbIpFaH.
CBacTuKaHbIH ©3i ecin-eHy HbllaHbl peTiHae TyciHaipineai,
YHAI MudonornsceiHaa cBacTmka AaCTypni TYPAE KYH HblLLaHbI,

........................................................................ SWIAT SZTUKI NOMADOW

Xapblk NeH gapkanaplk 6enrici petinge TyciHgipinreH (Mudo-
norunyeckuii cnosapb, 1990, 481-6.). Takcan-1-geH TabbinFaH
kancblpmaga 6erHeneHreH KycTbiH 6eriHeci bunik caTblCbiHAAFbI
aflaMHbIH, 09PEXECiH KepceTe OTbIpbIN, repanbavkanbik 6enri
peTiHOe TaHbinagbl. TayTekenep MeH apkapnap eki bipaew
GeliHe peTiHAe KepCeTInreH, Konnap CUsKTbl onap Aa «KyH-OT
KYPbIMbIMbIHA M€, XaKCbINbIKTbIH HbllaHbl 6onFaH» (AkuLieB
A K., 1984, 37-38-66.).

Binesiktepgeri xobipney KOPIHICIHIH TOTEMAIK,
MUPONOrUANbIK Kblpbl 6ap eHe 0N «KeKTeMri >XaHapyAblH XaHe
naTLla KyLl-KyaTblHbIH MAEANbIK HblWaHbl» peTiHae kapanagbl
(KysbmuHa, 1987, 9-6.).

OpaH benek, kamepapga Genrini 6ip pacimaepai opbiHaayrFa
KaXXeTTi epekwe 3aTTap, COHbIH iliHAEe >XaHfak KanTafbl
Kenemai kona aviHa 6onapl. AHaHbIH, TYTKachl Xarnnak anTblH-
MeH KkanTarnfaH. TyTKacCbIHbIH XXOfapfbl )XeHe TeMeHri benikTepi
6ip-6ipiHe KapaTbinFaH eki rPUOHHbIH, CTUNbAEHreH BacTtapbl
TypiHae 6eseHaipinreH. 3atTapabiH apacblHaH COHAawm-aK Koo
KOK TYCTi LbIHbI bIABICTbI, aH CTuniHAe 6e3eHAipinreH anThbl
anTblH Kypcaybl Gap afaw TocTaraHdbl, askrapbl Owuik, opi
TyTkanapbl 6ap kona kasaHapl atan etyre 6onagpl. KasaHHbIH
KOC ©pKeLUTi TyneHiH 6ac MycCiHi TypiHgeri KynFbiw wymeri 6ap.
CoHpavi-aK LUYHKbIPFa >XYIeH XWbIHTbIFbI, KyblpaTblH TyTKarbl
Taba, WbIHBI Ken TyCTi TOCTafaH, k&3 MOHLUAKTap canbiHfaH.
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Takcau-1 keweHi, Ne 6 obacbkIHbIH Xocrapbl
Plan of the mound No. 6, the Taksai-1 complex
lnaH kypeaHa Ne 6, komnnekca Takcau-1



LUyHKbIpABIH ~ CONTYCTiK-6aTbiC  OypbllWbIHAAQ — OpHanackaH
paciMAiK KeLleH epekLUe Kbi3bIFyLUbINbIK Tyabipagbl. XKaHFakTaH
XacanFaH arawl Kopanka MblHagan 3aTtTap  KOMblFaH:
KaCKbIpAblH €Ki agfbl, CyMeK TyTKarbl MbILLAK, XbIPTKbIL KYCTbIH
6acbl TypiHOe CTUNbAEHreH MypbiHKan, KyrWMeni napcblnap
MEH asly capmaTTblH TanTanacbl OeMHerneHreH arawl Tapak.
TapakTblH YCTiHOE aK ca3gaH kacamnFaH KillKeHTam biabic,
KaCKbIpAblH a3y TiCTepi MeH TicTepi, CoHaan-aK kencanTtbl Keni,
manTa Tac 6ongbl. A3y Tictepain GipiHae anTbiH Xuektemeaeri
Tic-cannblHWAaKTapAaH aHblKTanfFaH CaHplnaynapFa  ykcac
caHplnay cakrasnfaH.

Kewenperi matepuangblH KypamblHa Kaparanga, kabip
OoyneTTi api fgapexeci Ouik abbid anenre Tuecini. FoinbiMn
apebuetTepae exenri 3aMmanaapaa abbi3ablKThiH KaCin peTiHae
6onfaHbl Typarnbl Macene TankbinaHbin Xyp. byn KyHi OyriHre
OewiH 6acbl awbinmaraH Macene KyhiHae Kanbin oTbip. Apxeo-
nor B.H. Npakos 1928 . 83 )XyMbICbIHbIH KOPbITbIHABINAPbLI 601-
bIHLLIA epTeaeri KewneHainep arien-aHa KynetiHe TabbiHFaH, an
abbI3 avengep xonbaclwbl, OTTbl CaKTayllbiCbl OOnFaH Aerex
TyXbIpbiMFa kengi (Mpakos, 1947, 110-6.). MamaHHbIH NikipiHLue,
abbi3 enengep xonbacubl, oTThl, KyHAi cakTaywbicbl 6onfaH,
ecin-eHyre ayanTbl KyAan-aHaFa cbiibiHFaH. K.®. CmupHoB
Ta abbi3gap TOObI GonFaHObIFbIH epeklwe aTan eTedi XoHe
OoayneTTi abbl3 anenaepaiH kabipnepixepney pacimiHiH epekLle
COH-CanTaHaTTbINbIFbIMEH, anTbiH dlUeKkennepaiH 6onybiMeH
X8He OyMbiMaap KypambliHbIH, TYPaKTbINbIFbIMEH €peKLLeneHeai
pereH (CmupHoB, 1964, 202-6.). Bapnbik ocbl epekLue benrinep

Takcan-1 KopbIMbIHbIH, 6-06acbiHaH Aa bankanagbl. KybipaTbiH
TyTKanbl Taba yn-xanapl TYTIHAETYre XoHe XblH-nepinepai Kybin
WbIfyFa apHanfaH. MyHaan Tabanap kasipri ipaH aTHorpadou-
AcblHOAA nanganadbinagpl. Afall TocTafaHdap Kyaannapra
KypbaHabIK WapabblH KytoFa nanganaHbinFaH. KasaH pacimaik
MakcaTTapfFa apHanfaH, an KyWrbilw LwymeriHaeri TyneHiH 6ac
MYCiHiHIH GeWHeci 3aTTblH paciM Xypridyae Aae, aaeT-Fypbinta
Aa MaHbI3abl eKeHiH kepceTin TypfaH. KasaHHblH TaHbanbik
MaHi 6onFaH, agamabl ata-6abanap, apyakrap anemiHe KOCKaH,
pacim XypridyAe fapbllTblH €Ciri awbinatbiH 3aT peTiHae
6onfaH (OcmoHoBa, 2015, 179-6.). KencanTbl ykkiw 60s5y-
napgbl yHTaktayfa apHanfaH 6onybl MymkiH. K.®. CmupHoB
abbi3 aviengep canT-paciMAik MiHAETTepiH opbiHAAp angbiH-
[a OeHenepiH awekevnereH 6onybl MyMkiH gevai (CMupHOB,
1964, 202-6.). Takcan-1 KopbiMbIHbIH N2 6 0BacblHbIH, Xep-
ney fypnbiHAafFbl MaHbI3[bl HOPCE — KacKblpAblH asKTapbiHbIH,
TicTepi MeH asy TicTepiHiH Gonybl. Kackplp kewwneHainepaiH
KeHe MaeHMeTiHOe canT-paciMaik MaHi 6ap Tipwinik wneci
bonfaH, 6yn aHHbIH OenHeciHe TbIibIM canblHFaH. KenTereH
XanbIkTap KackblpAbl acnaHMeH OGannaHbICTbIpFaH, KackbIp
KenTereH CUKbIprbl KacueTTepdiH ueci gen ceHreH. Typni
XanblKkTapablH aHbl3gapbl MeH AiHAepiHAE KAaCKbIp aTrneH XoHe
KyHMeH GavinanbicTbipbinFaH. On KyH KyaanbiHbIH cepiri 6onbin
Tabbinagbl, kervge atTbl anMacTtblpFaH. Exenri 3amangapaa
abbI3 aviengep KacKblpAblH asfbiIMEeH agamaapdbl emaereH.
Takcanm abbi3 aueniHiH, pacimaik KopabblHAA KacCKbIpAblH, €Ki
TYPiHIH asfKTapblHbIH, KOWMEKTEri XaHe LWYHKbIpAbIH OHTYCTIK
OypbilbIHAaFEl  XapTbl  AUCKIHIH - acTelHAafbl  BonTymap-
cannblHWaKTap TypiHgeri a3y TicTep MeH TictepdiH GonybiH
OCbl apKbinbl TyciHAipyre 6onaabl.

Onen kabipnepiHeH eTe cnpek KesneceTiH XaFaan eki xaHe
OofaH Ken >XYreH XWbIHTbIFbIHLIH Tabbinysl 6onabl, 6yn xant
canT aTTbl abbi3 anengin kabipi ekeHairiH kepceteai (Cmup-
HoB, 1964, 203-6.). O6agaH aT XYreHiHiH >XeTi XWUbIHTbIfbl Ta-
6binabl (Jlyknanosa, 2014). OnapablH Gipeyi aviengin xeke
3aTTapblHbIH apacbiHaH Tabbinabl. TePT XKYreH XUbIHTbIFbIHBIH,
kabip xabblHbIHAA OpHanacTbIpbINy epekLllenikTepiH eckepe
OTbIPbIN, Xeprey KamepacblH canfaH Ke3ge OHblH Tavnana-
CTapbl aKbIPETTIK KyrhMere ykcatkaH gen 6Gormkayra 6onafbl.
Pacimgik kelweHHeH TabbinfaH, KyiMe 6enHeneHreH TapakTarbl
CYpeTTiH ctoxeTiHe kaparaHga (Cpabikos, JlyknaHoBa 2013),
kenikTiH myHaanm Typi OHTycTik Opan MaHbliHAarbl epTteaeri
kewwneHAainepre TaHbic 6onfFaH. Tady LWbiFbICTbIH biKnansl 60-
nybl Aa MYMKiH, ONn akTta Kynme WAEOonorusnblK TypFblaaH
Aa MaHbI3abl pern atkapfaH. KoFamHbIH XXOFapfbl TONTapbiHbIH,
COFbIC Kypanbl, XaynapbiHa KapcCbl YrKeH Kyl GonfaH Kynme
canT-pacimgik cunaTka ne 6onfaH. On GuneyLwwinepdin Wwepynik
canapnapblHa ga, con buneyLwinepgin aH aynayra WbifybiHa Aa
KbI3MET eTKeH, CoHAaln-aK canT-paciMaik MaHi 6onFaHbl CO3Ci3.
On 6uneyLiinepai «akblpeTke» «Lblfapbin canfaH».

Takcam kabipiHeH yHAi-upaH AiHn  MUONOrnsiCbiIMeH
ykcac ynrinep 6arikanagbl, 6yn OTka TabblHYLIbIMbIKTAH, KYH
KyOavblHa cbibliHyOaH kepiHegi. OTneH epTen acanfaH
XoHe Kypaeni ki xoeHe kabipycTi kypbinbiMaapbl 6ap oba
keweHaepi — OHTycTik Opan MaHblHOA KOHbICTaHFaH epTe
TeMip [OayipiHOeri ackepu akcynektepre, abbidgapra xoHe
KewlneHAainepaiH Tavna keceMaepiHe faHa Tuecini caraHanap.



KypbinbiCTapga py-Tavna  akcymek ekingepiHiH - kabipnepi
OonfaH, eH gergap TOnka xartaTblH abbi3 anengepre gepbec
obanap TypfbidfaH. MyHpaw gactyp Takcan-1 KopbiMbIHaH
Garikanagpbl, MyHbl XepyCTi afall KypbinbiMAapbiHaH, AEHEHi
epTey bipre opbiHAanatbiH, BynbiMbl MON KabipnepaeH kepyre
bonagbl. M.K. Kagbip6aeB XX f. 80-XblngapblHblH 63iHOe-aK
x.c.n. VI-V £r. Enek e3eHi 6accelrHiHae KOHbICTaHFaH epTeaeri
KewwneHainep meH Apan MaHblHAaFbl epTeaeri cakTapablH, XXep-
ney pacimiHgeri optak 6enrinepai 6enin kepcetkeH GonaTbiH
(Kagbipbaes, 1984, 92—-93-66.). Apan maHblHAafFbl cakTap MeH
Kasak Opanbl MaHblHAafbl epTeneri kelneHainepain, xepney
fypnbiHAa@ OTThbl Typrille navpganaHfaHbl aHbiKkTangbl. Kblpbik-
oba-2, Takcan-1, 3 KopbiMaapbiHbIH o6anapbiHaH kabipnepaiH
»abblHbl epTenreHi aHblKTanabl, Oyn xafbiHaH onap ¥wrapak,
OHrycTik TyrickeH, Cakapluaragarbl kabipnepmeH ykcac. Opan
MaHbIHAAFbl eckepTKilTepaeH GankanatelH Apan MaHblHAafbI
mageHn ykcac ynrinep, C.lO. lNyuanoBTbiH nikipiHwe, «Byn
anmakTarbl axemeHuaTik [lapcbl nartwaneifbiHbIH - GenceHai
)aynayLbinblk cascaTbiHbIH HOTWXeciHAe X.c.4. VI F. COHbIHAa
Optanblk Asvaga kanbinTackaH Tapuxy >xaFgam»  canga-
pelHaH OHTycTik Opan pganacblHa cak-maccareTTepAiH Kipyi
HoTwxeciHAe namaa 6onybl bikTuman (Taupos, 2006, 76-6.).
Onap xeprinikTi KeLnNeHAiNepaiH XXofapfbl XayblHrep-abbiagap
TOGObIHbIH KypambiHa kipreH (CobikoB, bucembaes, yuanos,
2003, 76-6.).

CoHbIMEH, exenri Kelwlneni Koramaa anen epekwe pen
anfa. On xayblHrep, aHa, otbacbl YMbITKbICHI, 9AET-FypbIn
cakTaywbl 6onFaH. OHbIH AiHW-aripblKwa 6eaeni, kecemairi OHbI
XKep-aHa gen atayra Heri3 Gonmak, epregeri kewuneHainepae
abbi3 aven peniHiH avienre TaHpinybl Gekep emec. Kewneni
KoFamaa aviengiH opHbl epekwe 6onfaH, Tapuxta Tomwupuc,
3apuHa cusaKTel natwansimaap 6enrini. Epnep meH anengep
KYKbIKTapbl apacblHAa Xik, Ounikti 6eny 6GonmaraH. Onen
FapbiwTbiH, 6eviHeciH GingipreH xaHe KyH Kyaambl, ecin-eHy
KyQan-aHacbl XXaHe OT Kyaan-aHacbkl apacblHAaFbl TIKENewn xon-
HacLubl 6onfaH.
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A WOMAN WHO SPEAKING WITH GODS

Ya. Lukpanova

Ist millennium BC. - a period full of bright events. For

this time is characterized by the development of the
institution of power, military art, a special ornamental style. The
way of life of the ancient population required colossal skills for
survival in the Steppe. Everyone should have been able to own
a weapon and be a magnificent rider. The entire population was
in a state of constant combat readiness for self-defense and
the seizure of new territories. It is not surprising that women
in such a society had equal rights with men, they were in an
honorable position, their social role was higher than in some
other nomadic tribes during the Iron Age. According to the
reports of ancient authors and archaeological data, Sarmatian
women actively participated in military operations, public life,
exercised priestly functions, occupied a high position in society
(XasaHos, 1975, pp. 85-86). They, along with men, rode horses,
hunted, fired from the bow and skillfully owned weapons. The
girl could not get married until she killed three enemies in
battle. If she could not cope with this, she remained unmarried
for a long time. There are legends about the warlike Amazons,
who cut off their right breasts so that it does not interfere with
archery, the main feature of their way of life was participation
in hostilities (TroxTnHa, 2009, pp. 5, 6). B.N. Grakov notes that

The history of nomads of the steppe belt of Eurasia

TR
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the very word of the Amazon is translated by Herodotus as
the homosexuals (lpakos, 1947, p. 100). After marriage, they
usually dealt with the upbringing of children and the economy,
but in case of emergency they campaigned as part of the
tribal militia, defended their lands or participated in predatory
campaigns (CmupHoB, 1964, p. 201).

Burials of noble women in the western part of the Kazakh
steppes are revealed in mounds with a complex construction,
with a rich and diverse inventory that allows to restore the
funerary rite and determine the status and place of the woman
in society from the sumptuous embroidered garments.

In 2012 in Kazakhstan archeology there was a bright event.
Thanks to excavations at the Taksay-1 complex, a burial of
a woman from a privileged class was discovered. The burial
JKyaeH xubiHmbikmapbi (Ne1—4) mound Ne6, 41 m in diameter, 1 m high, is the most remote in

Set of bridles No. 1-4 the burial complex. It was located on its eastern edge. Elements
Komnnekm y30bi (Ne1-4)




of the paleoarchitecture, revealed during excavations, allow
reconstructing a complex structure in the form of a frame with
a tent roof. The structure was surrounded by a ring-shaped
annular shaft from the raw blocks, calcinated to a red color, two
additional annular shafts of 21-23 m in diameter from yellow
continental clay were poured on the periphery of the mound.
The structure, apparently, collapsed as a result of a fireplace
built here during the burial.

Three burial mounds were discovered in the mound. Two
decapitated at the age of 45 and 35 years buried at the level of
the ancient surface, a woman of 28 years from the privileged
class was in the central pit. Their head was oriented to the
south-west. Nomads of the VI-IV centuries. BC. believed that
people after death leave after the Sun to the west and bound
the sunset with the end of life. The peculiarity of these tribes
was that the representatives of the elite were buried with horses
and servants, they believed that after death, life continues
in another dimension and everything that was necessary for
a person’s life was buried. A similar burial ceremony can be
traced in the burial mound Ne8 of the Kyryk-Oba-2 burial ground
in the West Kazakhstan region, where representatives of the
priestly class were buried (CabikoB, yuanos, Bucembaes,
2003, p.69), the mound of Zhalgizoba and in the burial mound
Ne4 of the Besoba complex in Aktobe region where burials of
priestesses are accompanied by graves of soldiers (Kagbip6a-

eB, 1984, p.88). Judging by the materials of the monuments
of the 6th-4th centuries BC, in Orenburzhye in the mound Ne2
of the Tarabutak complex, together with the main burial in the
central pit belonging to the advanced woman, two warriors and
a child were buried at the level of the ancient surface in the
mound embankment, all burials were connected (CmupHOB,
1964, p. 203). The burials of especially revered women were
accompanied by human sacrifices.

The grave pit in the burial mound Ne6 of Taksay-1 had a
wide subquadrat form overlapped by a double sweep of the
logs laid in the direction from the NW to the SE. Dimensions
of the pit are 5.7 x 5.4 m, the depth of the pit is 3.5 m. On the
overlapping of the western and southern walls of the pit, four
sets of horse bridle were laid out, all elements of which are
decorated in animal style. There was a large camera under the
rock. The southern wall of the pit was decorated with boards in
the form of a semicircle with receding rays, in general, creating
an image of the setting sun (fig. 1), under the semicircle were
laid gold plaques and pendants, and along the entire length of
the wall - the bones of a horse. The western wall is decorated
with thin boards, along with the bones of the horse were also
laid out.

At the eastern wall, under the rock, there was a burial of
a woman. She was laid on a mat. The skeleton was poorly
preserved due to the action of high temperature. The buried
did not have the feet of both feet. The rich funeral decoration of
the woman is decorated with gold sewn plaques, careful fixing
of their arrangement allowed to recreate the costume variants,
despite the fact that the material from which the clothes were
made was not preserved (AnteiHO6ekoB, 2013; JlyknaHo-




KOLUMENINEP OHEPIHIH BEAHENEP SIEM --vrosvessevsssevssssvsesivnsee

Opmarnbik Kabip WyHKbIpbIHbIH OHMYycmik Kabblprachl
Southern wall of the central pit
tOxHasi cmeHa ueHmparnbHoOU siMbl

Ba, 2017) (fig.2) The costume was always endowed with a
special meaning. He performed social, sacred, aesthetic, role
functions, allowing to distinguish people on the basis of gender,
social status, territorial, religious affiliation. When studying
the costume of early nomads, we encounter a small number
of written sources, and therefore any find similar to that found
in burial mound Ne. 6 of the Taksay-1 burial ground is a great
success for researchers, allowing us to talk about costume
and its elements as an important historical and cultural source,
which provides information about the origin and cultural ties.
The costume of a woman, evidently, consisted of a dress and
outer clothing in the form of a so-called camisole. The back, the
front part of the camisole was decorated with swastikovymnym
sewn gold plaques, the bell widened with a bell, was edged with
oval gold plaques depicting two heads of argali in the mirror
reflection. On the corners of the komzol beads, pierce the beak-
shaped form, with soldered twisted wires. On the sleeves of
the dress, apparently, amulets-pendants made of teeth and
canines of a wolf in a gold frame were sewed. At the level of the
belt were found square plaques with the image of rams.

A cone-shaped, high head-dress was put on the woman'’s
head. It had a complex construction, consisted of two narrow
plates folded in half, inside of which were soldered loops,
apparently for attaching felt or leather. The plates were
soldered to the pommel in the form of a mountain goat’s head.
In the classification of animals, the goat refers to especially
ritually significant animals. B.A. Litvinsky believed that the cult
of the goat exists among the Iranian-speaking peoples, and it is
associated with the cult of mountains, the cycle of veneration of
the «treex» and fertility (NutBuHckni, 1972, p. 145). Perhaps, itis
this sense that lies in the structure of the described headdress.
The griffin along with other images represented the upper world
- the sky. The bird is a universal symbol of the sky and the sun
(Akuwes A K., 1984, p. 40). In general, the conical design itself
reflected the nomads’ ideas about the three-part nature of the
universe. The model of the universe was associated with the
image of the tree of life that connects the three worlds. The
crown of the tree is the sky, the trunk is the world where people
live, the roots are the underworld. Each level corresponded
to a certain zoomorphic image, birds symbolized the upper
world, herbivorous ungulates - medium, predators, snakes,
fish - lower (KoponbkoBa, 2006, p. 31). Headgear of the world-
famous Golden Man - the Saka leader, discovered in the Issyk
mound in 1969. Akishev crowned with a figurine of an arch

(Akuwes K.A., 1978; Akuwes A.K., 1984, p. 5). Probably, the
pommel in the form of argali was the personification of Farn,
an ancient Iranian deity embodying the life-giving forces of the
Sun, bringing wealth, power and might. The presence of the
image of an animal on the top of any object emphasized the
high position of the master, and indicated the sanctity of the
royal power (CuHuka, 2004, p. 141).

The image of the woman was supplemented with magnificent
ornaments of fine work of local jewelers and masters of the East.
On the wrists was worn on a gold bracelet of omega-shaped
form, with an image on the open end of a shortened version
of the scene of the tearing by a fantastic horned cat predator
of a herbivore. Two complex three-part temporal suspensions
made in a combined manufacturing technique with numerous
pendants in the form of plant seeds. On the neck of the buried
was a hryvnia with set ends, made of cast gold drot.

The glittering costume of the buried man created the
impression of a godlike man who had passed into another
world. The Taksay woman was equated with a solar deity, her
status is emphasized by zoomorphic images on a suit, objects of
everyday life, ornaments. The animal style was a universal sign
culture complex of early nomads, any things with zoomorphic,
ornithomorphic motifs of the image «to some extent acted as
signs» (AHTOHOBa, PaeBckuin, 1991, p. 210). The abundance of
solar symbols in the clothes of the buried stressed the status
and its position.

The cult of the Sun occupied one of the main places in the
worldview of the early nomads, it personified the idea of the
beginning of life, its symbols were solar plaques, sun deer, altars
(MapTbIHOB, 1984, p. 5). The main decoration of the women from
Taksai was swastika-shaped solar plaques depicting the head
of an eagle-headed griffin, whose image was associated with
the sun and the sky. The swastika itself is treated as a symbol
of fertility, traditionally interpreted in Indian mythology as a solar
symbol, a sign of light and generosity (Mudonoruyeckuin cno-
Bapb, 1990, p. 481). The image of a bird depicted on a plaque
from Taksay-1 also appears as a heraldic sign, emphasizing the
status of a person in the hierarchy of power. Mountain goats
and arhars were depicted as two identical images, they, like the
sheep, had a «solar-fire structure, they were the embodiment of
Hvarn» (Akmwes A.K., 1984, pp. 37-38).

In the torment of bracelets, the totemic, mythological aspect
is laid and it is regarded as «the ideological symbol of the spring
revival and royal power» (KysbmuHa, 1987, p. 9).



In addition, the cell contained specific things necessary for
the performance of certain rituals, including a massive bronze
mirror in a walnut case. The handle of the mirror is covered
with a gold leaf. The upper and lower parts of the handle are
designed in the form of two stylized gryphon heads in a mirror
image. Among the items, you can also note a glass vase of dark
blue color, a wooden bowl! with six gold fittings, decorated in
animal style, a bronze pot on a high leg and handles. A cauldron
with a spout in the form of a protom of a camel-bactrian. Also
in the pit were put a set of the bridle, brazier, glass polychrome
bowl, eye beads. Of particular interest is the ritual complex
located in the northwest corner of the pit. In a wooden box of
walnut, objects were laid out: two wolf brushes, a knife with a
bone handle, a stylized nasal in the form of a bird of prey, a
wooden comb with the image of the Persian confrontation on
the chariot and the foot Sarmatian. On top of the crest were a
white-blooded vascular, fangs and teeth of a wolf, as well as
mortar with pestle, pebbles. On one canine, there is an opening
similar to that found on the gold-rimmed canines.

Judging by the composition of the material from the complex,
the burial belongs to a rich privileged woman-priestess. In the
scientific literature, the question of the existence in antiquity of
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the priesthood as a profession is discussed. This issue is still
open. Archaeologist B.N. Grakov based on his work in 1928
concluded that the early nomads worshiped the cult of the
woman-ancestor, and the priestesses were guides, guardians
of fire (Fpakos, 1947, p. 110). According to the expert, the
priestesses were guides, guardians of fire, the Sun, revered
the goddess in charge of fertility. K.F. Smirnov also singled out
the priestly estate and noted that the burials of the wealthy
priestesses are distinguished by the special magnificence of
the funeral ritual, the presence of gold ornaments and the stable
composition of the inventory (CmupHoB, 1964, p. 202). All these
characteristics are traced in the burial mound of the 6 Taksay-1
burial ground. The roaster was intended for fumigation of the
room and expulsion of evil spirits. Similar braziers are used in
modern ethnography of Iran. Wooden bowls were used to pour
out the gods. The cauldron was intended for ritual purposes,
and the image of the protoma of a camel on a spout-nose
emphasized the importance of the object, both in ritual and in
ritual. The cauldron had a semiotic status, attached man to the
world of ancestors, spirits, was the subject of the bridle in the
ritual, with the help of which space was opened (OcmoHoBa,
2015, p. 179). The pie with the pestle may have been designed

Takcal abbi3-alieni KUIMIHIH Kalima XaHfblpmnachb!
Reconstruction of the costume of the Taksai priestess
PekoHcmpykyusi kocmioma Takcalckou Xpuybl



Ceacmuka mypiHOeai swekeuinep, KyH HbllwaHOapbl.
KuimHiH Hezi3ai Oekopbl
Swastika-shaped plaques, solar symbols. The basic costume decor
CeacmukogudHble brIsIWKU, COMsIPHbIE CUMBO/IbI.
OcHosHol dekop Kocmroma

for rubbing paints. K.F. Smirnov does not rule out that the priests
were tattooed before performing sacred duties (Smirnov, 1964,
p. 202). An important moment in the funeral rite of burial mound
Ne. 6 of the Taksay-1 burial ground is the presence of paws,
teeth and canines of the wolf. The wolf in the archaic cultures
of the nomads was a sacred creature, the image of this beast
was tabooed. Many peoples associated the wolf with the sky,
believed that the wolf is the bearer of many magical properties.
In the myths and religions of different peoples, the wolf was
associated with the horse and the sun. He is a companion of
the deity of the Sun, sometimes replacing a horse. Paws of
a wolf treated priests in ancient times. Perhaps this explains
the presence of the paws of two wolves in the ritual box of
the Taksai priestess, fangs and teeth in the form of amulets-
pendants on the dress and near the southern wall of the pit
under the half-disk.

BuKkoHukanbiK niwiHoeai anmbiH MOHWaKmap
Golden beads of biconical shape
3onomsie 6ycuHbl 6UKOHUYEeCKOU (hopMbI

It is extremely rare for female burials to find two or more
bridle sets, which testify that this is a burial of the mounted
priestess (CmupHoB, 1964, p. 203). In the mound five sets of
horse bridle were discovered (JlyknaHoBa, 2014). One of them
is found among the woman’s personal belongings. Given the
peculiarities of the location of the four sets of bridles on the
grave overlap, it can be assumed that during the construction of
the burial chamber, her fellow tribesmen mimic the after-wheel
chariot. Judging by the plot of the drawing on the crest of the
ritual complex, where a chariot is depicted (Capikos, JlyknaHo-
Ba 2013), this kind of transport was familiar to the early nomads
of the Southern Urals. It is not excluded from the influence of
the Middle East, the chariot there played an important role and
ideologically. Being a fighting medium of the upper strata of
society, possessing a great force of influence on the enemy, the
chariot was sacrificed. It served for the ceremonial departures of
the rulers, and for the hunting of the same rulers, undoubtedly,
also had a sacred meaning. She «accompanied» the rulers into
the «afterlife».

In the Taksay burial there are parallels with the Indo-Iranian
religious mythology, it is expressed in the cult of fire, the worship
of the deity of the sun. Barrow complexes, committed with the
use of fire and with complex intra- and supermodal structures
- are tombs belonging exclusively to the military aristocracy,
priests and tribal leaders of the nomads of the early Iron Age,
settled in the Southern Urals. Constructions concluded burials
of representatives of tribal nobility, the most notable priestesses
built personal burial mounds. Such a tradition can be traced
on Taksay-1, this is evidenced by terrestrial wooden structures,
rich burials, accompanied by incineration. M.K. Kadyrbaev
back in the 80’s of the twentieth century. distinguished general
signs in the performance of the funeral rite of the early nomads
of the 6th-5th centuries BC, settled in the basin of the llek
River and the early saiga of the Aral Sea region (Kagbipbaes,
1984, pp. 92-93). The Saka of the Aral Sea area and the early
nomads of the Kazakh Ural region recorded various forms of
using fire in the funeral rite. In the kurgans of the burial grounds
Kyryk-Oba-2, Taksay-1, 3, burning of the grave overlap was
recorded, which brings them closer to the burials of Uigarak,
South Tagisken, Sakar-Chagi. The cultural parallels of the
Aral Sea, manifested in the monuments of the Urals, in S.Yu.
Gutsalov, are possible as a result of the penetration of the sako-
massagets into the steppes of the Southern Urals, which was
provoked by the «historical situation that prevailed in Central
Asia at the end of the 6th BC. as a result of the aggressive
policy of Achaemenid Persia in this region «(by: Tampos, 2006,
p. 76). They became part of the military-priestly top of the local
nomads. (CapikoB, bucembaes, lN'yuanos, 2003, p. 76).

Thus, the role and place of women in the ancient nomadic
society were special. She was a warrior, mother, guardian of
the hearth, minister of the cult. The religious-magical authority,
its leadership give grounds to talk about it as a mother to the
Earth, it is not surprising that it was the woman of the early
nomads who was endowed with the role of a priestess. The
woman had a special place in the nomadic society, the stories
known to such queens as Tomiris, Zarina. The boundaries
between the rights of men and women, separation in power



did not exist. She personified the Space and was the direct
conductor between the god of the Sun, the goddess of fertility
and the goddess of fire.
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XEHLWWHA, TOBOPALWLAA C BOrAMU

McTtopusi HomagoB cTtenHoro nosica EBpasum | Thic. go
H.3. — NEePWUOA, HACbILEHHbIA ApPKMMK cobbliTuaMK. [Onsa aToro
BPEMEHMW XapaKTepHO pa3BUTWE MHCTUTyTa BMacTW, BOEHHOro
MCKyCcCTBa, 0c060ro opHameHTanbHoro ctunsi. O6pas XusHu
OpeBHero HaceneHust TpeboBan KoroccanbHbIX HaBbIKOB ANs
BbbKMBaHMA B ycrnosusx Crtenu. BnageTb opyxuem un ObiTb
BENNKONENHbIM BCAOHMKOM JOIBKEH Obin yMeTb kaxabln. Bce
HaceneHne ObINo B COCTOSIHMM MOCTOSIHHOW 60eBOI FOTOBHO-
CTW ANs CaMO3aLLUWTbl 1 3axBaTa HOBbIX TeppuTopuii. Heyameu-
TeNbHO, YTO XXEHLLUMHbI B TakoM 0bLLecTBe UMEeNV paBHbIe Npa-
Ba C MY>XYMHaMU, OHWN HAXOAWIMCb B MNOYETHOM MOSIOXEHUM, UX
obLecTBeHHas porb Obina Bbille, YeM B HEKOTOPbIX APYrnx
KOYEBbIX NIIEMEHax B 3MOXy >kene3Horo Beka. CornacHo coob-
LLIEHNSIM APEeBHMX aBTOPOB M AaHHbIX apXeonornm, capmartckue
JKEHLLIMHbI aKTUBHO Y4aCcTBOBamu B BOEHHbIX AENCTBUSX, 0bLLe-
CTBEHHOW XW3HW, OCYLLECTBNANM Xpedeckne yHKUUW, 3aHWn-
Manu BbICOKO€ nosoxeHue B obectse (XasaHos, 1975, c. 85—
86). OHM HapaBHE C MYy>X4YMHaAMWN €34UNN BEPXOM, OXOTUIMUCh,
CTpensanu M3 fnyka u MacTepcky Bragenu opyxuem. [esyLuka
He MOrmna BbINTK 3aMyX [0 TeX Mop, Nnoka He yobeT B 60t Tpex

Apnarnbic KepiHici Kbickawa beliHereHeeH binesikmep
Bracelets with a shortened stage of torment
Bpacnemsi ¢ cokpaweHHoU cyeHol mep3aHusi

4. llyknaHoBa

BparoB. Ecnv ¢ aTum oHa He cnpaensinacb, TO 4Ofroe Bpems
ocTaBanacb HesamyHel. CyLecTBYOT NnereHbl 0 BOMHCTBEH-
HbIX aMa30HKax, KOTopble oTpe3anu cebe nNpasyto rpyab, YTOObI
OHa He MelLlana npu cTpenbbe 13 nyka, rmaBHenLLen YepTon Nx
obpasa xun3HK ObINo y4acTne B BOEHHbIX AencTBUAX (TIOXTUHA,
2009, c. 5, 6). b.H. 'pakoB oTMeYaeT, 4TO camo CNOBO ama30H-
K nepeBoautcst Ffepogotom, kak Myxeyounubl (Mpakos, 1947,
c. 100) MNMocne 3amyxecTBa OHW 0ObIYHO 3aHMMaNMCb BocnuTa-
HUEM JeTel 1 XO3AUCTBOM, HO B Criydae KpanHen Heobxoammo-
CTW BbICTyNanu B MOXOA, B COCTaBe MNIIEMEHHOIO OMOMYeHus,
3almLiany CBOM 3eMnM UM yvacTBOBanu B rpabuTeEnbCKux
noxopax (CmupHos, 1964, c. 201).

MorpebeHuns 3HaTHbIX XEHLMH B 3anagHoOM YacTu Kasax-
CKUX CTenew BbISIBNEHbI B KypraHax CO CITOXHOW KOHCTPYKLIM-
e, ¢ boraTbIM 1 pa3HO06pa3HbIM UHBEHTAPEM, NMO3BOMSAOLLM
BOCCTaHOBUTb MorpebanbHbii 06psia U onpedenyTb no octat-
KaM POCKOLLUHO paclUMTON ofexabl CTaTyC U MECTO >KEHLLMHbI
B oOLLecTBe.

B 2012 r. B ka3axCTaHCKOM apXxeonorMm npom3oLuno sip-
koe cobbiTne. bnarogapsi packonkam Ha komnnekce Takcain-1
6bIno 06HapyXeHO MnorpebeHne KEHLUMHbI U3 NPUBUMErNpO-
BaHHoro cocrnosus. Kypran Ne 6 gunametpom 41 m, BbicoTOM 1
M SIBMSIETCS caMblM OTAaneHHbIM B cocTaBe MorunbHuka. OH
pacnonarancs Ha BOCTOYHOW ero okpavHe. OrieMeHTbl nane-
OapPXUTEKTYPbI, BbISIBMIEHHbIE B XOAE PAacKOMOK, MO3BOMNSAT
PEKOHCTPYMPOBAaTbL CIOXHOE COOpYyXXeHue B Buae cpyba c
LIaTPOBOW Kpbllen. KOHCTPYKLMIO OKpy»Xan MpoKaneHHbIA Ao
KpacHOro LBeTa KOmbLEBUAHbIA Ban U3 CbIpLIOBbIX GNOKOB, Ha
nepucpepumn KypraHa ObinM HacbiNaHbl AOMOMHUTENLHO [Ba
KONbLEBLIX Bana gnameTpom 21-23 M 13 XKenTton mMaTepuKko-
BOW rMuHbl. CTpoeHME, BUONMO, PyXHYSO B pesynsrate pa3se-
[EHHOro 30eCb B NpoLecce 3aXOpOHEHWst KocTpuLla.

B KypraHe BbISIBMEHO TPW XXEHCKUX 3aXOpoHeHus. [1Be obe-
3rnaeneHHble B Bo3pacte 45 u 35 net norpebeHbl Ha ypoBHe
[OpPEBHEN NMOBEPXHOCTHU, XKEHLLMHA 28 NeT U3 NpMBUNErMpPoOBaH-
HOrO COCMOBUS HaxoAmnach B LeHTpanbHON siMe. [onoBow OHK
ObINN OpUEeHTMpOBaHbl Ha toro-3anag. Homagel VI-IV BB. oo
H.3. BEpPWIM, YTO NIOAM Nnocne cmepTu yxoaaTt Benesd 3a CornH-
LeM Ha 3anag 1 CBsA3blBamnu ero 3akaTt C 3aBepLUEHNEM KU3HU.
OcobeHHOCTbIO 3TMX MNEMeH Obio To, YTO MpeacTaBUTeEnNen
3MUTblI XOPOHWIN C KOHSIMW, CIlyraMu, OHW BEPUNKX B TO, YTO MO-
cne CMepTu XU3Hb NPOJOMKaeTcsa B APyroM U3MepeHUn 1 BCe,
YTO HY>KHO ObINO MPW XU3HU YENOBEKY, Knanu B norpedexve.
AHanorn4HbIi 06psaa 3aXOpOHEHUsT MPOCIEXMBAETCA B Kypra-
He Ne 18 morunbHuka Kblpblk-06a-2 B 3anagHo-KasaxcTaHckomn
obnacTtu, roe ObiM NOXOPOHEHbI NPEACTaBUTENN COCIOBUS
xpeuos (Cablikos, MN'yuanos, bucembaes, 2003, c. 69), kypraHe
>Kanrei3oba n B kypraHe Ne 4 komnnekca becoba B AKTHOOUH-
ckor obnacTu, rge norpebeHuns XpuL, CONPoOBOXAAKTCS MOTU-
namu BonHoB (Kagbipbaes, 1984, c. 88). Cyasa no matepuanam
namsTHuKoB VI-IV BB. 0o H.3., B OpeHOypxbe B KypraHe Ne 2
komMmnnekca TapabyTak BMecTe C OCHOBHbIM 3aXOPOHEHMEM B
LeHTpanbHON siMe, NpUHaANeXaBLUNM XEHLINHE NMPEKMOHHbIX
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SWIAT SZTUKI NOMADOW

AlHa
The mirror
3epkarno

TET, HA YPOBHE APEBHEN NMOBEPXHOCTU ObINN norpebeHbl ABoe
BOVHOB M pebeHOK B HacbINu KypraHa, Bce norpedeHuns obinm
cBA3aHbl Mexay cobori (CmupHoB, 1964, c. 203). MNMorpebeHun-
SIM 0COB0 NOYUMTAEMbIX KEHLLMH COMYTCTBOBAIM YeNoBeYeCKUE
KEePTBOMPUHOLLEHMS.

MorunbHas sima B kypraHe Ne 6 Takcasi-1 umena LUMpOKyHo
nogkeagpatHyto OpMy, NepeKpbiTy0 ABOMHLIM HakaToM K3
OpeBeH, NONoXXeHHbIX No HanpaeneHuto ¢ C3 Ha KOB. Pasmepbl
AMbl 5,7%5,4 M, rmybuHa simbl — 3,5 M. Ha nepekpbiTnn y 3anaga-

HOW N KXKHOW CTEH AMbl ObIN pa3noXeHbl YeTbIpe KOMMNIeKTa
KOHCKOW y3[ibl, BCE 3NIEMEHTbI KOTOPbIX OCHOPMIEHbI B 3BEPU-
HOM cTune. lMod HakaToM HaxoAunacb NMPOCTOpPHas kamepa.
KOxxHasi cTeHa siMbl Gbina AekopvpoBaHa 4ockaMu B BUAE Mo-
niykpyra ¢ OTXoAsilLMMu fy4amu, B obLiem, co3garoLlyto K3o-
BpaxkeHne 3axodsiLLEero ComnHua, nog nonykpyrom Gbinv Bbino-
»KeHbl 30M0Tble BrsLKM U NoaBeckn, a Mo BCEN ANUHE CTEHbI
— KOCTW nowagun. 3anagHas cTeHa [OeKopvpoBaHa TOHKMMMU
JockaMmu, BAOSb Hee Takke Oblnu pasnoxeHbl KOCTY nowaau.

AnmbIH Kypcayrbl mocmaraH
A bowl! with golden fittings
Yawa ¢ 3011ombiMu OKO8KaMu
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Y BOCTOYHOW CTeHbl, NoA HakaToM Haxoaunocb norpebe-
Hue XeHLWuHbl. OHa Gbina ynoxeHa Ha LuHOBKY. CkeneT nno-
XO COXPaHWmcst u3-3a BO3AENCTBUSI BLICOKOW TemnepaTypbl.
Y norpebeHHoOn oTcyTcTBOBanM ctonbl 0benx Hor. Boratoe
norpe6anbHoe YOpPaHCTBO >KEHLUMHbI YKpaLIEHO 30510TbIMU
HaLMBHbIMK Brisilikamu, TwaTenbHas dukcauns ux pacnoro-
KEHUs No3BoNMna BoCcco3aaTb BapuaHTbl KOCTIOMa, HECMOTPS
Ha To, YTO MaTepuar, U3 KoToporo Oblfa cluTa ogexaa, He
coxpaHuncs (AnteiH6ekoB, 2013; JNlyknaHoBa, 2017). KocTiom
Bcerga Hagensncst ocobbiM cMbicrioM. OH BbINOMHAN colnarnbs-
Hble, cakparnbHble, 3CTETUYECKNE, PONeBble (PYHKLIMM, NMO3BO-
Nnss pasnuyatb Nogern No NoroBoMy NpU3Haky, coLmansHOMY
cTaTtycy, TeppuUTopuanbHOW, PEnUrMo3HON MPUHALANEXHOCTU.
Mpu n3y4eHnn KocTioMa paHHUX KOYEBHUKOB, Mbl CTaIKMBaEM-
CSl C Marno4nCreHHOCTbIO MUCbMEHHbIX UCTOYHUKOB U MO3TOMY
nobas Haxoaka, nogobHas Ton, UTo obHapyxeHa B KypraHe Ne
6 morunbHuka Takcan-1 — Gonbluas yaada ans uccnegosare-
nen, No3BOMSAILLAsA pacCyaaTb O KOCTIOME U €ro afieMeHTax,
KaK O BaXHOM UCTOPUKO-KYIIETYPHOM UCTOYHMKE, KOTOPLIN faeT
CBELEHNS1 O NMPOUCXOXAEHUM N KYNMbTYPHbIX CBSA3sIX. KocTiom
JKEHLUMHbI, 04EBMOHO, COCTOSIN U3 MraTbsl U BEpXHEN ogexapbl
B BMAE Tak HasblBaeMoro kamsora. CnuHa, nepegHsisi 4yacTb
Kam3ona Obinn yKkpalleHbl CBAaCTUKOBUAHBLIMW HaLLUMBHBLIMU 30-

Kona kasaH
The bronze cauldron
BpoH308hbit Komerl

NoTbIMU BrisiLKaMK, pacLUMpSIIOLWMIACS pacTpybom pykas Obin
OKaHTOBaH OBaslbHbIMU 30510TbIMM OnsALLKaAMKN C M306paxxeHn-
€M [BYX FOfiOB apxapoB B 3epKanbHOM OTpaxeHun. Ha nornbl
KOM3ora HaluTbl GYCUHBI-NPOHU3N BGUKOHUYECKON hOpMbI, C
npunasiHHbIMKM BUTLIMU NPOBOSIOKaMun. Ha pykaBa nnaTtbsi, BU-
OVMO, NPULIMBANUCb amMmyneTbl-NOABECKN, BbIMOMHEHHbIE U3
3y00B M KINbIKOB BOSKa B 30/10TOM onpase. Ha ypoBHe nosica
6binn obHapyXeHbl kKBagpaTHble ONsiLKn ¢ n3obpaxeHnem ba-
paHoB.

Ha ronoBy >xeHLUMHbI 6bln HAAET KOHYCOBUAHBIN, BbICOKWN
ronosHon y6op. OH UMEN CrOXHYK KOHCTPYKLMI, COCTOSN
U3 OBYX Y3KUX MMAACTUH, CMOXEHHbIX BOBOE, BHYTPU KOTOPbIX
ObINK NpUnasiHbl NETNK, BUAMMO, NS KPENreHns BoMroka unm
Koxu. MnacTuHbl 6binK NpunasiHbl K HABEePLLWIO B BUAE rONoBbI
ropHoro kosna. B knaccugukaumm >XMBOTHbIX KO3eST OTHOCUTCS
K 0co60 pUTyanbHO-3HAYMMbIM XMBOTHbIM. B.A. JIUTBUHCKMIA
cyuTarn, YTo Y MpaHos3bl4YHbIX HAPOAOB CYLLECTBYET KyIbT KO3-
na, 1 OH CBsI3aH C KyNsTOM rop, LMKIOM NOYUTaHUS «4epeBa» u
nnogopoaus (JiutsuHckun, 1972, c. 145). BoaMoXxHO, MMEHHO
3TOT CMbICI M 3ar0XeH B CTPYKTYpE OMUCHLIBAEMOro FofI0BHO-
ro ybopa. puchoH Hapsigy ¢ apyrumu obpasamu npeacTaBnsn
BEPXHUA MUp — Hebo. MTuua — obluievenoBeyecknii CUMBOI
Heba u conHua (Aknwes A.K., 1984, c. 40). B uenom, cama ko-



HycoBMAHasA KOHCTPYKLUS oTpaxarna npeactaBneHns HoMagos
O TpexyacTHOCTM Mupo3aaHus. Mogenb BceneHHoM accouun-
poBanack ¢ 06pa3oM ApeBa XWU3HW, COEANHSIOLLIErO TpU MUpa.
KpoHa gepesa — He6o, CTBON — 3TO MUP, FAE XUBYT NOAMN, KOPHU
— noAseMHbIn Mup. Kaxgomy ypoBHIO COOTBETCTBOBAI onpeae-
NEHHbBIN 300MOPdHbLIM 06pa3, NTULbI CMMBONU3MPOBaNM Bepx-
HUI MUpa, TPaBOSAHbIE KOMbITHbIE — CPEOHUN, XULLHUKN, 3MeWn,
pbIbbl — HWkHWMIA (KoponbkoBsa, 2006, c. 31). MonosHou y6op
BCEMUPHO M3BECTHOrO 3010TOr0 YernoBeka — CakCKoro BOXAs,
obHapyxeHHoro B kypraHe Mccblk B 1969 r. KA. AkuwieBbim,
BeH4YaeT cTatyatka apxapa (Akuwes K.A., 1978; Akuwes A.K.,
1984, c. 5). BepoaTHo, HaBepLune B BUAe apxapa, SBMsnochb
onuuetBopeHvem dapHa — ApeBHenpaHckoro 6oxecTsa, BO-
nnoLatowiero xvsoTteopswme cunsl ConHua, NpUHOCALLEro
boraTtcTBO, BnacTb 1 MOryLecTBo. Hanmune obpasa >xMBOTHOro
Ha HaBepLUMM Kakoro-nubo npegmeTa nogyepknBano BbICOKOE
MONOXeHNe X0351MHa, 1 yKkasblBano Ha CBATOCTb LIApCKON Bra-
ctu (CuHuka, 2004, c. 141).

O6pa3 XeHLMHbI JOMOMHANM BEMUKONEMNHbIE YKpalIeHUs
TOHKOM paboTbl MECTHbIX HOBENNPOB U MacTepoB BocTtoka. Ha
3anacTes 6bINO HageTo no 3onotomy Gpacnety omeroBua-
HOV hopMbl, C M306paXeHneM Ha Pa3oOMKHYTbIX OKOHYAHUSIX
COKpaLLEeHHOrO BapuaHTa CueHbl Tep3aHus aHTacTU4ecKnm
poraTtbiM KOLIA4YbUM XULLHUKOM TPaBOSIAHOMO XMBOTHOrO. [1Be
CMNOXHble TPEXCOCTaBHble BUCOYHbIE MOABECKW, BbIMONHEH-
Hble B KOMOVHMPOBAHHON METOAUKE WU3rOTOBMEHUSA C MHOro-
YMCIEHHbIMM NoABEeCKaMu B BUAE CEMSAH pacTeHui. Ha weto
norpebeHHoNn Gbina HageTa rpvBHa C 3axO4ALMMU KOHLaMW,
CAenaHHas n3 NUToro 30M0Toro ApoTa.

CaepkaroLwuin 30110TOM KOCTIOM norpebeHHoro cosgasan
BrneyatneHue 6oronogobHOro YenoBeka, NnepeLueaLero B MHON
mup. Takcamnckas >KeHLMHa npupaBHMBaNacb K CONMHEYHOMY
boxecTBy, ee cTaTyc nogyvYepkuBaloT 300MOpdHblE K306pa-
XEHUst Ha KocTioMe, npegmeTax ObiTa, ykpaleHusx. 3sepu-
HbIl CTUMb ABMNANCHA YHUBEPCAlbHbIM 3HAKOBLIM KOMMMIIEKCOM
KyNnbTYpbl PaHHUX KOYEBHMKOB, NHOObIE BELLU C 300MOPHbIMU,
OPHUTOMOPMHBIMU MOTMBaMU U300pPaXKeEHNS «B TON MU UHOMN
Mepe BbICTynanu kak 3Hakm» (AHToHoBa, Paesckun, 1991, c.
210). Obunue consipHbIX CMMBOSMOB B ofexae norpebeHHon
nogYepkmBanu CTatyc n ee noroxeHue.

Kynbst ConHua 3aHvMan ogHo 13 rMaBHbIX MECT B MUPOBO3-
3PEHUN PaHHMX KOYEBHMKOB, OH OMULETBOPAN uaet Havana
KWU3HU, €ro CMMBONamMu Gbiny ConsipHble BRSLLKX, COMNMHEYHbIE
onenn, antapu (MaptbiHOB, 1984, c. 5). OCHOBHbIM OEKOPOM
ofexapbl XeHLWuHbl n3 Takcas ObinM CBaCTUKOBUAHbLIE COMNsp-
Hble BNALLKM C M306pakeHNeM ronoBbl OPAMHOIONOBOro rpudo-
Ha, obpas KOTOPOro HoMaAbl CBA3bIBaNM € COMHUEM 1N Hebom.
Cama cBacTuka TpakTyeTCcs kKak CMMBOM NNoA0pOaUus, B UHANN-
CcKOM MMAONOrMM TPaaMLMOHHO TOMKOBAmacb, Kak COMSPHbIN
CMMBON, 3HaK ceeTa u weapoctn (Mudonornyeckuii cnosaps,
1990, c. 481). O6pa3 nTuubl, 30OpakeHHON Ha brnswke u3
Takcas-1, BbICTynaeT v Kak repanbanyecknii 3Hak, NogyepKu-
Bas CTaTyc YenoBeka B nepapxun Bnactu. [opHble Ko3nbl 1 ap-
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Xapbl n306paxannce, Kak ABa OAMHAKOBbIX 06pa3a, OHM, Kak 1
6apaHbl Menu «CONMSPHO-OTHEHHYHO CTPYKTYpPY, SBASNUCH BO-
nnowieHnem xeapHbl» (Akuwes A.K., 1984, c. 37-38).

B cueHe Tep3aHus Ha Gpacnetax 3anoxeH ToTeMucTuye-
CKuUA, MMAOMNOrMYECKMIN acnekT 1 paccMaTpMBaeTCs OHa Kak
«UOEVHbIA CUMBOI — BECEHHETO BO3POXAEHMS U LLAPCKOro Mo-
rywectsa» (KysbmuHa, 1987, c. 9).

Kpome TOro, B kamepe Haxoaunucb cneuuduyHbie BeLuu,
Heobxoaoumble ONSA COBEPLUEHWUS OnpefderneHHbIX puTyanos, B
TOM 4Mcrne MaccuBHoe GPOH30BOE 3epKano B OPEXOBOM (yT-
nspe. Pyyka 3epkana obnoxeHa 3010TbIM NMCTOM. BepxHas n
HIDKHAS YacCTb PyYKM 0pOpMIEHbI B BUAE ABYX CTUMM30BAHHbIX
ronos rpucoHOB B 3epkarnbHOM oTpaxeHun. Cpeaun npegme-
TOB MOXHO TaKke OTMETUTb CTEKMSHHbIA COCYAMK TEMHO-CU-
Hero LBeTa, AepPeBAHHYIO Yally C LUEeCTb0 30/10TbIMM OKOBKa-
MU, OPOPMIIEHHBLIMY B 3BEPUMHOM CTUME, BPOH30BbIN KOTEN Ha
BbICOKOW HOXKe M pyykamu. Koten ¢ HOCMKOM-CNMBOM B BuAe
npotombl Bepbntofa-6aktprana. Takke B aMy 6blnm NonoXeHb!
KOMMNNEKT y3/bl, XapoBHs, CTEKNAHHAs MONMMXPOMHas 4valla,
rnmasyatble 6ycuHbl. Ocobbi MHTEPEC BbI3bIBAET PUTYaribHbIN
KOMMNMEKC, pacnonoXeHHbIN B CeBepO-3anagHoOM yrny siMbl. B
AepeBsHHOM Kopobe 13 opexa Obinv pasnoxeHbl NpeameThbi:
[OBE KUCTW BOMKa, HOX C KOCTSHON PYKOATKOMN, CTUMM30BAHHbIN
HaHOCHVK B BWAE rONOBbl XULLHOW MTULbI, AEPEBAHHbIN rpe-
6eHb ¢ n306paxeHnemM NPOTUBOCTOSIHUA NEPCOB Ha KONecHuLe
1 newero capmara. [loBepx rpebHs Haxogunucb GeNOrMuHsIH-
HbI COCYAVK, KMblKM 1 3yObl BOrKa, a Takke CTyrnka C NecTom,
ranbka. Ha ogHOM Knbike COXpaHWnocb OTBEPCTUE, aHanorny-
HOe TeM, Kakue BbISBMEHbl Ha Krblkax-NoABeckax B 30M0TOn
onpase.

Cyasa no coctaBy martepuana U3 KOMnrekca, 3aXopoHeHne
NpUHaAnexvT 6oraton NPUBUNIErMPOBAHHON XEHLLMHE-XpULe.
B HayyHOW nuTtepaTtype obcyxaaetca BONpoC O CyLecTBOBa-
HUM B OPEBHOCTM XpeyecTBa kak npodgeccun. OTOT BOMNPOC
ocTaeTcst Ao cux nop OTKpbITbIM. Apxeonor B.H. pakoB no
utoram csoen pabotbl 1928 r. cgenan BbIBOA, YTO Y paHHMX
KOYEBHUKOB MOYMTancs KymnbT >KEHLUMHbI-MPapoanTenbHULb,

KeHicmikmi masapmyra, 6enmeHi bicmayra apHanraH maba
Brazier, utensils for fumigation of premises, clearing of space
XKaposHs, mocyda 0ns oKypusaHus nomeuw,eHud,
oquweHus npocmpaHcmea
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a Xpuubl ABNANUCH NPOBOAHWKAMMW, XPaHUTENbHULAMU OrHsI
(FTpakos, 1947, c. 110). No MHeHMIO cneumanucTa, Xpuupbl sB-
NAMMCb NPOBOAHUKaMM, XpaHuTenbHuuammn orHsa, ConHua, no-
yutanu 6oruHio, oTBevarLwyto 3a nrnogopoave. K.®. CmmpHoB
TaKke BbIAENS Xpevyeckoe CoCrnoBme 1 oTMeyar, YTo 3axopo-
HeHus BoraTbIX XpULL OTNNYaTCA 0COBON MbILIHOCTBLIO Norpe-
HanbHoro puTyana, HanM4ymeMm 3050TbIX YKpaLleHWUn 1 yCTONUn-
BbIM cocTaBoM mHBeHTapsi (CmupHoB, 1964, c. 202). Bce atu
XapaKkTepHble YepTbl NPOCMEXMBAOTCA B KypraHe 6 morunb-
Huka Takcaw-1. XKapoBHs npegHasHavanacb Ans OKypuBaHUSA
NOMELLIEHNSI U U3THaHWS 3MbIX AyX0B. MNoao6HbIE XapOBHU UC-
nomnb3ylTCA B COBPEeMEHHOW aTHorpadun MpaHa. [epessiH-
Hble YaLlu UCMoMNb30Banunch Ans BO3nusaHUa 6oram. Koten 6bin
npefHasHayeH Ans putyanbHbIX Lenen, a nsobpaxeHue npo-
TOMbI Bepbntoga Ha crMBe-HOCUKE MOAYEPKUBANO 3HAYMMOCTb
npeaMeTa, Kak B puTyane, Tak u B obpsige. Koten nmen cemumo-
TUYeCKuI cTaTyc, NpuobLyan Yyenoseka k MUpY NPeaKoB, OyXOB,
SABMANCHA NPEAMETOM B puUTyarne, C MOMOLLbI KOTOPOro OTKPbI-
Banca kocmoc (OcmoHoBa, 2015, ¢. 179). TepoyHuK ¢ NecTom,
BO3MOXHO, OblN NpeAHasHaveH Ans pacTupaHus kpacok. K.o.
CMVPHOB He NCKIIOYaEeT, YTO XpeLibl TAaTyMpoBanuch nepes uc-
NorHEHMEM cakparsbHblX 06si3aHHocTeln (CmupHoB, 1964, c.
202). BaxxHbiM MOMeHTOM B norpebansHoM obpsige KypraHa Ne
6 MornnbHuka Takcai-1 siBnseTcs Hanuume nan, 3y6oB 1 Kibi-

KOB BoOmka. Bomk B apxamyeckux KynbTypax KOYEBHUKOB Obin
cakparnbHbIM CyLLecTBOM, 06pa3 aToro 3Beps Obin TabyrpoBaH.
MHorue Hapogbl cBs3biBany Bosika ¢ HeboMm, Bepunu, 4To BOMK
ABMAETCA HOCUTENEM MHOTOYUCIEHHbLIX Marn4ecknx CBOWMCTB.
B Mudax u penurnm pasnuyHbix HapogoB BOSK Obin CBsA3aH C
KOHeM 1 conHueM. OH siBnsieTcs cnyTHMKOM 6oxectsa ConHua,
MHOrAa 3aMeHsAs KOHS. Jlanamu Borka Xpeubl nevvnu nogem
B APEBHOCTU. BO3MOXHO, 3TUM 1 OOBSICHSIETCS Hanuuue nan
[AByx ocobeli Bornka B putyanbHOM Kopobe Takcanckowm xpuLlbl,
KINbIKOB 1 3y6OB B BUAE aMyNeTOB-MOABECOK Ha MaTbe U Y HX-
HOW CTEHbI AMbI NOA NONYANCKOM.

KpaiiHe pegkoi ons »eHckux norpebeHuin Gbina Haxogka
ABYyX 1 bonee y3aeyHbix HAbopoB, CBUAETENBCTBYIOLMX O TOM,
4YTO 3TO norpebeHne KoHHOW xpuubl (CMupHOB, 1964, c. 203).
B kypraHe 6blno obHapyxeHO NsiTb HabOPOB KOHCKOW y3dbl
(NyknaHoBa, 2014). OguH U3 HUX OBHapyXeH cpeau MUYHbIX
BeLeN XEHLUMHbI. Y4uTbiBass OCOOEHHOCTM PacronoXeHUst
YeTbipex KOMMMEKTOB y3Adbl HA NEPEeKpbITUM MOTUIbl MOXHO
NpeanonoXunTb, YTO MPKU COOPYXXEHUW norpebanbHOn kamepsbl
ee COMMNEMEHHVKM MMUTUPOBanuU 3arpobHyto konecHuuy. Cyas
Mo CIOXKETY pUCYHKa Ha rpebHe M3 puTyanbHOro KOMIIeKca,
rae n3obpaxkeHa konecHuua (Cabikos, JlyknaHosa 2013), Ta-
KON BUA TpaHcrnopTa Obln 3HaKOM paHHUM koYeBHUKaM HOXHO-
ro Mpuypanes. He wncknioveHo BnusHne BrnwkHero BocToka,

Canm-xopanap emkizemiH Kypandap calnblHFaH XaHfaK arallblHaH XacanfaH Kopar
Nut with a ritual object
Opexoeblili Kopob ¢ pumyarnbHbIMU npedMemamu
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YyeBHuKOB VI-V BB. 4O H.3., paccensaBLuMxca B BacceriHe peku
Mnek n paHHummn cakamu [Npuapanbs (Kageipbaes, 1984, c.
92-93). Y cakoB [Nprapanbs n paHHUX KOYEBHUKOB Ka3axcKoro
Mpuypanbs 3adunkcmpoBaHbl pasnuyHble POpMbl CNONb30Ba-
HWUS orHeA B norpebansHom obpsae. B KypraHax MOrMnbHUKOB
Kblpbik-06a-2, Takcan-1, 3 6bino 3arMKCMPOBAHO COXKEHUE
nepekpbITUS MOrun, 4To conmkaet nx ¢ norpebeHnsmmn Yirapa-
ka, KOxHoro TaruckeHa, Cakap-Yaru. MNprapanbckme KynsTyp-
Hble napannenu, NposBnsLLMecs B namaTHukax MNpuypanbs,
no mHeHuto C.1O. MNyuanoBa, BO3MOXHbI B pe3ynbrate NPOHUK-
HOBEHWs1 cako-maccareToB B ctenu KOxHoro Ypana, KOTopyto
cnpoBoLMpoBana «UCTopuyeckas cuTyauus, CRoXMBLUAACH B
CpenHen Asun B koHue VI B. 4O H.3. B pe3ynbrate akTUBHON
3aBOEBaTENbHOW NONUTUKN axemMeHuUackon Mepcum B aTOM pe-
rmoHe» (no: Tampos, 2006, c. 76). OHM BOWNM B COCTaB BO-
WNHCKO-XPEYEeCKON BEPXYLLUKN MECTHbIX KOYeBHWUKOB (CAbIKOB,
Bucembaes, Nyuanos, 2003, c. 76).

Takvm 06pas3om, ponb U MECTO XEHLUUHblI B APEBHEM KO-
yeBoM obLlecTBe Obina ocobeHHon. OHa ABNANacb BOMHOM,
MaTepblo, XpaHWTENbHULEN o4ara, crnyxuTenem kynesta. Pe-
NIUTMO3HO-MarM4eckMin aBTopuTeT, ee NMOAEepCTBO AalT OCHO-

-
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Tapak
The comb
pebeHb

KOrecHuLua TaM urpana BaXKHyl poflb U B WAEONOrm4yeckomM
nnaHe. byay4yn 60eBbIM CpeaCTBOM BbICLLUMX CrOEB 0bLLEeCTBa,
obnapasi 6onbLUOK CUMOK BO3OEWCTBUS Ha NPOTUBHKKA, KO-
necHuua cakpanuamposanacb. OHa cnyxuna u ansi napagHbix
Bble3[]0B NpaBuUTENen, 1 AN OXOTbl TEX Xe NpaBUTENEN, HECO-
MHEHHO, Takke obnagana cakparnbHbiM 3HavyeHnem. OHa «co-
npoBoXJanay npaBUTenen B «3arpobHY0 XU3HbY.

B Takcavickom norpeGeHun npocnexuBatTcs napannenu
C MHAOMPAHCKOW PENnUrmo3Hon MmMdgonornen, ato BolpaxaeTcs
B KyrnbTe OrHsl, mountaHue 6oxecTtsa conHua. KypraHHble Kom-
NeKcbl, COBEPLUEHHbIE C MPUMEHEHNEM OTHSI U CO CIOXKHbIMU
BHYTPY- U HAOMOTUIbHBIMU KOHCTPYKLUSIMU — 3TO yCbINanbHU-
Ubl, TpUHaAexaLlme NCKIYUTENBHO BOEHHOW apuCTOKpaTuu,
KPE4eCTBY U NNEMEHHbIM BOXASIM KOYEBHMKOB PAHHETO Xenes-
Horo Beka, paccensiBmmMcs B KOxHom Mpuypanee. Moctpoi-
KV 3aknoyanu norpebeHus npenctaButenein pogonnemMeHHom
3HaTWU, Hanbonee 3HATHBLIM XpuULAM COOpYXanu nepcoHarnb-
Hble KypraHbl. Takasi Tpaguums npocnexusaeTcs Ha Takcae-1,
06 3TOM CBMAOETENLCTBYIOT HAa3eMHbIE AEPEBSHHbIE MOCTPON-
kv, 6oraTble 3aXOpPOHEHWS!, CONPOBOXAAEMbIE TPYMOCOXKEHU-
eM. M.K. Kagbip6aes elue B 80-x rogax XX B. Bblgensan obime
npu3HakyM B coBepLueHun norpebanbHoro obpsaa paHHUX Ko-

Ak casbarnuwbikmaH xacarfaH biObIC
White-clay vessel
BenoanuHsHHbIL cocyd



BaHMe roBopuTb O Hen Kak o Martepu Semne, HeyanBWUTENbHO,
YTO MMEHHO XeHLWWHa Y paHHNUX KOYEBHUKOB Obina HageneHa
POnbio XpuLbl. XKeHLwmrHa nmena ocoboe MecTo B KOHYEBOM 06-
Lecrtee, UCTOPUN N3BECTHbI Takne Lapulbl Kak TOMI/IpVIC, 3a-
pvHa. [paHu Mexay npaBaMy My>XYVH U XKEHLLMH, pasaeneHne
BO Bractu He cyuwecteoBanu. OHa onuueTtBopsna Kocmoc u
Oblna npaAMbIM NpPoBOAHMKOM Mexay 6orom ConHua, 6ornHen
nnogopoauns u 6ornMHen orHs.
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CAPMAT BATbIPbIHbIH BEWHECI
(APAN-KACNUU OANACBIHOAFBI FUBAOATXAHANAPAObLIH
MATEPUAINOAPbI BOUbIHLLA)

.c.a. | MbiHXbINAbIKTEIH  COHbiHAA Eypasus
>I<p,anaCb|Hb|H, ynbl  GengeyiHiH  aTapnbikTan
GeniriHaeri kenTereH TaWnanap xaHa, WKemai
WwapyawbinblK  kyneciHe eTe OGactamgbl, Oyn  fbinbiMaa
«KeLUMNeni Marn LwapyallbinblFbl» AereH TYCIHIKNeH aHbiKkTanaasi.
MyHbIH eH MaHpI3gbl cebenTtepiHii Oipi — KyprbIKTbIH Ker
GeniriHe acep eTKeH KNMMAaTTbIH >xahanAblk e3repyi Gonbin
Tabbinagbl. JanaHblH exenri TypfbliHAapbl LiapyallubinbIKTbIH
MIHCI3 YWNECTIPINreH xaHe XeTKiNiKTi TMiMai XXyneciH Kypa oTbl-
pbin, e3repreH xargaira xakcol 6erimgene angbl (OHrapynbl,
OnbxoBckuii, Actadbes, JapmeHos, 2017).

Apan-Kacnui eHipiHoe epTte TeMmip AayipiHe xaTa-
ToiH 30 WakTbl eckepTkilw 3epTTeniHai. bynap Giperen, api
e3iHaik epekweniktepi 6ap xepney-FypbINTblK KelleHaep,
fubagatxaHanap (Camawes, Kywepbaes, AmaHwwaes, AcTa-
dbes, 2007).

EypasusHblH aananslk 6enaeyinae opHanackaH MaHgbictay
MeH YcTipTTe Tac fubagaTxaHanapiblH KenTen LWOofFblpraHybl

Tac myciHHiH 6erniei. batime 3 rubadamxaHachbi
A fragment of the statue. The sanctuary Bayte 3
®paameHm u3easHus. Cesmunuwe batime 3

A. OHrapynbl

FBIMbIMW  Typae oni  TyciHAipinmereH >xanT. MymMkiH, 6yn
ayMaKTblIH, anbICTbIfbl MEH KMbIHAbIFbI OHbIH «KabblK» pyxaHu
opTarnblKka aiHarnyblHa acep eTce Kepek.

YcTipT neH MaHfbicTayablH  exenri  fubagarxaHanapbl
TOHIperi XakCbl KepiHEeTIH KblpaTTapga opHanackaH, arn
KypamblHa OipaeH Gecke peiiiH oba Hemece oba Tepisai
TOMbIPaKTbl YMiHAinep, GipHewe oHparaH (35-ke OeniH) aH-
TPOMOPMTHI Tac MyCIHOEP, OBHrenek xaHe TiKOYpbIWThI
KypOaHablK Llany opblHAapbl, COHOaW-aKk TacTaH >xacanfaH
LUaFbIH KypbINbICTbl OHAAFaH ecke any opblHAapb! Kipai.

YcTipT neH MaHfbicTayga fubagaTxaHanapgblH eki Typi
kesnecepi: GanTenik xoHe AblkbinTacTelk (Camaies, OHFap,
Opan6an, Kusicbek, 2011). baiite TvnTi FubagaTxaHanapabl
3epTTey Oapbicbl fubagaTxaHaHblH, HEri3ri  xaHe nnaHu-
rpacduanblK  opTanblK  3MeMEeHTi  FypbINTblK  KypblibiM - 60-
nbin  TabblnaTbIHAbIFLIH - aHblKTayFa MyMKiHAIK Oepai. [iHu
KYPbINbICTbIH Heri3ri AeHrenek niwWwiHi ae, kopliaynapbl Aa
OoalTe TUNTI ekeHAiri ke3aencoKTblk eMec. [leHrenek — exengeH




apTYpni  AiHN-MUGOrMAnbIK TyYKbipbiMAamManapaa Lwaplbl —
XepaiH, TOMEHTi 9NeMHIH HbllaHblHa KaparaHaa, XXOFapbiHbIH,
KOK acrnaH MEeH KyHHiH HbllaHbl peTiHae kabbinganabl. Eki
HblWaHHbIH Oip KypbinbiMa Hemece FypbINTblK OylibiMaa

LWOFbIPNaHbIN  yWnecyi, ©6amnkiM, YHUMBEPCYMHbIH  Bipiry
MOEAChIHbIH iCKe acybl Aen KapacTbipy KaxkeT bonap.

Bavite TunTi fubagaTxaHanap eH angbiMeH GaTbip-
pybacbinapapblH, epnik kepceTkeH aTa-6abanapra TabbiHyFra

OannaHbICTbl  FYpPbINTBIK  paciMaepdi  ©TKidyre  apHanbin
canblHFaH Gonca kepek. MyHbIMEH KaTap >KannbiTannanbik
OaTblp-AeMuypr KynbeTi (€H angbiMeH >apblKTbiH ©GacTaybl,
«KOFapFbl» dNIEMHIH, HblLlWaHbl peTinae KyHmeH 6annaHbiCTbl 60-
nybl bIKTUMAaI) eke pynap meH otbackinapabiH ata-6abanap
KynbTiMEH, coHAan-aK KanTbic 6omnfaH kewbaclubinapMeH He-
Mece 3THOSMeyMEeTTIK TonTapablH KewbaclubinapbiMeH 6anna-
HbICTbI 6orca kepek. MyHbl MyCiHAEPAiH KeNTiri )xaHe onapablH
OipkenkinirimeH TyciHaipyre 6onaabl. Tac MyciHaepAin eki-TepT
€CKepTKILUTEH TypaTblH LafbiH TOMTapdbl Kypan opHanacybl,
fubagaTxaHanapgbl TypFbi3faH TaWnaHblH HeMece pyrnbik
KayblMOACTbIKTbIH, 0TOaChINbIK-PYIbIK KYPbIbIMbIH KOpCceTyi 6ek
MYMKiH: 8pb6ip LaFblH TOM TannaHblH, KypaMblHa KipeTiH HaKTbl
Oip oTbacbIHbIH (HeEMece yrikeH oTbachl) epriik KOPCeTKeH aTa-
6abanapbiHblH,  6eriHenepiHeH Typabl. Ocbinaniwa, Xanmnbl
Tannanelk fubagatxaHanap asdcbliHga apbip pyablH (Hemece
YJIKeH oThacbkiHbIH?) 63 aTa-6abanapbiHa apHanFaH «aymarbi»
6onapl, COHbIMEH KaTap onap »anmnbl Tainanblk apfbl atanapbl-
MeH ae GarnaHbICbiH XoFanTnagbl. bankim, ynkeH KypbaHablk
ycTengepiHae optak KyH 6aTbipbl-opTak 6aba KypMeTiHe apHan
KypbaHabIK wanein, an otéacbinblK XaHe pynblk ata-b6anana-
pblHa LWaFblH KO3fFanMarnbl TOCTaFraH Tapi3di KypbaHabikTap
narvigananfaH 60mybl MyMKiH.

Tac ckynbntypa — BanTte TMnTi FbagaTxaHanapably e3relle
XoHe eH KepHekTi Genrici, congan-ak YcTipT neH MaHfbicTay
OHipiHaeri KeHe TypfblHOAPAbIH, OHEPIH, NOEONOrNACHIH XoHe
3THOrpPaUANbIK LbIHAMBINbIFLIH 3€pTTeyAiH MaHbI3abl Aepek
ke3i 6onbin TabbiNagbl.

XK.c.a. VII-VI £, apanbifbiHga Tac myciHaepai Tek ConTycTik
KaBka3, KapateHia ckudtepi (Onbxosckuii, EBOOKMMOB,
1994) meH CapblapkaHblH cakTapbl faHa »acagbl. Kapy-
)Kapafbl MeH aLLekennepi 6ap, Typbin TypFaH CKUQ KaybIHrep-
epnepi WbiHaMbl kepiHedi. Anavga YcTipT neH MaHfbicTay
fnbagaTxaHanapblHbIH CanblHy Ke3iHAe cakTap MeH CkudpTepain
MOHYMeHTarnbAbl MyCiHAepi Kynabipan 6actagbl.

Bavite TMNTi eckepTKiWwTepai epeKkwenenTiH cunaTTbl ane-
MEHT — KenTen Ke3aeceTiH aHTPOoNnomMopdTbl MyCiH 6onbIn Tabbl-
nagbl. Bante TuNTi Tac MmyciHaepaiH 6apnbifbl FbagaTxaHagaH
Oipa3 KalbIKTbIKka OpHaTbiFaH. ByTiH HbicCaHAap HeKeH-casik
kesgecedi, OGapnbifbl gepnik OyniHreH kyniHge Tabbiabl.
B.C. OnbxoBckuigin nikipiHWe, 63 KbI3METIH aTkapbin TypfaH
yakpiTTa Bante 1 fmbapatxaHacbiHaa 32-35-TeH keM emec,
Bavite 3-Te 45-46-TeH kem emec, TepeH fubagaTxaHacbiHOa
8-9, KapameHke fubagaTtxaHacbiHoa — 20-23 Tac myciHaoep
oonppbl. AtanfaH eckepTkiwTepaiH OwikTiri opTawa anfaHga
1,4-1,9 M, ananga onapabiH eH ynkeHgepi 3,4-3,8 m-re genin
xeteai (Onbxosckui, 2005, 142-6.).

EckepTkilw dpopmacbkiHbIH «BipKenniri» OHbIH, Ma3MyHbIHbIH
Ken MaHZiniriH TyCiHyre ew Kegepri KenTipmengi; Tac
MycCiHaep GipiHLWIHIH ekiHWigeri MHKapHauuscbl cekingi, kepe-
MeT GeWHeHIH »aHe HakTbl (Tipi Hemece kanTbic GonFaH) Oip
agamHbiH, GipTyTac Gipniri peTiHge TonbiK KabblngaHa angbl.
¥CbIHbIMFAH TyCiHAIpME aHTPONOMOP®ThIK Tac MyCiHAepaiH
WKOHOrpaduAnblK  X8He  coHAaw-aK  MnaHurpadusanbik
epeKLWenikTepiH Kofapbl AeHrenge TyCiHAIpyre MyMKiHAIK



Oepeni. MaceneH, wMyciHgepaiH ©eT  Xafbl COMTYCTiKKe
(aybITKynapMmeH), kentereH MudOnornsanbIK Xynenepae cyblk,
KapaHfFbinblKk Hemece enreH enre OGafbiTTanbin opHanacybl
XarfblHa OafgapnaHFaHbl Ke3OewcokTblk emec. byn pepek
Bavite TMNTI KeleHaepaiH FyYpbINTbIK MaKCaTbIH, AFHWU ONapablH
O AYyHVEe, MBOEHMN KeWinkep >XKoHe OHbIH, «Tipi» KybbinbicTapbl
Typanbl yCbIHbICTapbl 6ap KeleHMeH GannaHbICbIH, eki anemai
GarinaHbICTbIPaTbIHABIFLIH pacTanbl.

Tac myciHaep, HerisiHeH, Typni Kapy-xapakneH kapynaHraH
ep-asamatTtapablH GeriHeciH kepceTteni. Ep apam 6GacbkiHa
Oynblfa KUreH, KbinbILW, KaHXap XeHe cadakneH KapynaHfFaH xa-
yblHrep 6eriHeciHae yCbiHbINFaH. bapnbik 6enrini xxargannapga
Oy TONbIFBIMEH KOPCETINETIH TypFaH MYCIH (TOObIKka OewiH);
Gipoe-6ip GerHeHi Genre pgeniH (KapTbIMYCiH) ynriney
Xargannapsl 6ankanvanabl. AHoa-caHga, Gipkatap 6enrinepi
bovblHWa onengepaid, an kewbipeynepi AiH6acbinapabiH

GeliHeCiH kepceTeTiH aHTPONoOMOpPM Tl TaC MyCiHAEP TabbinfFaH.
OnapablH kaTtapbiHAA Kapycbl3 xaHe 6acka MKoHorpaduanbik
MOHEepMeH canblHFaHAapsbl Aa 6ap.

Op MyCiHAE XaybIHrepriik, )Xeke KacueT, TiNTi Keninkepnepaix,

Kacbl 4a aHbIK kepiHeai. MyMkiH onap KkanTbic 6ornFaH MapTebeni
afanblH-TybICTapbiH OenHeneni >oeHe apbip MYCIH aybiHrep-
6abanapbIHbIH XaH AYHUECiIHIH OpHbI BonbIn caHanapl.

OpeTTe Tac MyCiHAEP KEH UbIKTbI KapyIaHFaH XaybIHrep ep-
asamartTblH MYCiHIH enecTeTeai, Comn Konbl WbIHTaKTaH oyrinim,
KapblHFa AeWiH KbICbIfFaH, an OH KOfbl TOMEH TyCipinin >xaHe
xambacka 6acbinFaH. Ocbl cxema YCTipTTiH Gapnbik gepnik

MycCiHOepiHae OenHeneHreH, Oyn onapgbl  KypyLlibinapabl
canbiCTbipManbl 3THOMaAeHu Oipniri Typanbl anTagbl. Tac
MyCiHOEepAe ollekennepaiH, Typrepi, 6engiktepain ynrinepi,
Kapyabl kongaHy oficTepi faHa emec, coHpamn-ak, ke3 KUbIfbl
Oapgam OoHi Topisadi, XKyka TiKk Hemec canbbip MypTThbl, Kbip
MypbIHObI CON Ke3geri agamaapablH CbIpTKbl kenbeTi ge
aHblk OeniHeneHreH. Kelbip >kargannapga GenHeneHreH
MYCIHOEPAEH MOHFOMNOUATLIK KerinkepAiH 6eHeci cusikTbl acep
nanpa 6onagbl.

>KayblHrep KOCTIOMiHIH €H MaHbI3abl SMEMEHTI — Xannak,
Kere KecTe HeMece >XancCblpMaMeH OpHEKTEenreH, MeTann
kancblpmacbkl 6ap ObinFapbl 6engik. Tac myciHaepgeri cypeTt-
Tepre kaparaHga, 6engik xayblHrepnik XeHe nopTynesnbIK eki
TYpOeH Typadbl. Ockepu GenaikTep KOpfFaHbIC pPeTiHOE Kbl3MeT
eTTi, ornap TepideH >XaHe KuisaeH xacanabl. bengik >xannak,
Xui GeseHpipinreH, Metann inMek Kancblpma peTiHae Kbi3MeT
aTkapfraH. [lereHmeH, ackepu 6engiktep Xui nopTynes peTiHae
e naganaHbingbl: onapfa eki obinFapbl 6engikrepain (Heme-



ce OyrarnblK) kemerimeH arall KbiHabbl 6ap ekixy3ai Kbicka Temip
KbIbIWThl (y3biHAbIFLI 50-80 cM GonaTtblH) inin, con afblHaH
capak neH xxebefeH TypaTbiH KOpaMcakTbl OEKITKEH.

Kopamcakta 6GipgeH eki cagjak neH kenTereH xebenep
(100-geH 120 paHara peniH) cbiaTbiH GonFaH. Kenewmi wafbiH
)KeHe Kypaeni KypbinbICTbl cajak Tamalla aTy KallblKTbiFbiHa
ne Gonabl: OfaH YLWKaH Kora Hemece TEMIpAEH XacarfaH
xebe 500 wm-re pgeniH ywTtbl. MyciHaoepgeri cypettepre
KkaparaHga, y3blHAbiFbl 40 cM-re feniHri kaHXapabl «napchbi-
La» - OH XambacTbIH CbIpTbIHA eki 6endeymeH Harnan TakkaH.
KysiHiH TemeHri OeniriHaeri aipblKlla epHeKTep KaHXapablH
CbIpFbIN KETYiHe o 6epmesi, xkeHe on ganMe-asn MarbiHaga
KayblHrepaiH apAanbiM «Kon acTbiHO4a» ©6onabl (ocbliHAam
TYPAEri KaHXapAbl Mapcbl, capmart, cak >XoHe maccareTTep
navganangpl, Gipak ckudtep emec) (OnbxoBckun, 1997, 71-
72-60. ). Kbinbll NeH kKaHxaprap Tik 6angak >keHe aHTeHHa
Topi3gec Hemece opak CUSIKTbI YLITbIKNEH 6eliHeneHreH (AcTa-
dbeB, 2011, 394-6.). KpinbilTap MeH KaHXaprap KOsiH KONTbIK
YPbICTbIH Kapybl PETIHAE KOonAaHbindbl. ¥3aK KalbIKTbIKTa
OonfaH Wankac ywiH cagak namganadbingbl. XKaybliHrepaiH,
0acbl MeH XemnKeCiH XXeHin xxaHe Te3iMai OblnFapbI-KMi3aeH xap-
Thbl LWAP MiliHAE »acanfaH AyrbiFa »aybin TypAabl.

Mopdonoruanblk TypfFbiaaH anfanga, TabbinFaH myciHaep
afaM JeHecCiHiH nponopuusanapbiH aHblk by3bacTaH, akTacTaH
acanfaH »annak, Teric MyciHgep ©Oonbin Tabbiagpl. Tac
MYCIHAEpP CbI3blKLIa XeHe ovmMarnay TacifliMeH yrrinexin, an-
Hanmanbl kabblngayFa ecenTenreH: eckepTkilTepaiH 6eT-xysi
faHa emec, coHpan-ak Oynip >xoHe apTkbl GeTTepi Ae Xakcbl
opblHganfaH. MyciHgepai kacafaH Kesge [ganbliHOAamachl
peTiHOe Tac KapbepaeH Taybin, MyCiHOepAi eHaey OpHbiHa
aKenreH TiKOypbIWThI NilWiHAEr aKTac GnokTapbl KONAaHbINab.
Tac myciHaepaiH ouikTiri GapnbIk Xxaraannapaa agam AeHeCiHiH
enwemiHe camnkec — 150-180 cm.

AHTPONOMOPMTHIK KENOETTEPAIH KMUbIHTbIFBI MEH WKO-
Horpadomsicbl. Teric, Tac MycCiHOepAiH G6acbiM Kemnuwliniri yLwiH
— ©Oip mkoHorpadwuAnbiKk TypAiH abcontoTTi GacbiMAbiFbl TOH;
Oyn TomnbifbIMEH Aepnik enken-Tenkenni HaKTbINaHFaH, Typbin
TypfaH (asfblH KOCa anfaHga) ep agamHblH MYCiHi.

MyCiHLWiHIH Kerinkepain Kon OyrwbIK eTTEPIH XaHe keyaeciH
KepceTyre yMTbIMbIChl »Xa3blKk MYCIHAEPAIH Y34iK ynrinepiHeH
Oankanagpbl; keyge Oynwblk eTTepi Kerige runeptpodupneH-
reHgen kepiHepni, 6yn MyCiHWIiHIH OeNHeNeHreH >xaybIHrepain
dusmkanblk KyWTepiH arKkplHOayFa OereH HueTiH Gingipeai.
Cupek aHTpornomMopdTblK anemeHTTepain 6ipi — kebiHe
eCKepTKiLUTepaiH apTKbl XafblHAa OpHanackaH, TiK LWyHKbIPMeH
KepcCeTinreH oMbIpTKkaHblH, 6araHackl 6onbin Tabbinaabl. Konga
bap matepuangap 6orbiHWA, MyCiHAE XayblpblH Myrngem 6ei-
HeneHbereH.

YKasblk MyciHaepre ToH asikTapAbl canydblH €Ki HyCckachbl
aHblKTanagbl — CTUnbAi XeHe wWblHavbl. BipiHWwi xarganga
asikTap Tek «TaHOanaHFaH», eCKepTKilUTiH angblHfbl >XoHe
apTKbl beTTepiHAE TiK CbI3bIKTbI CaHblayChbl3 OMbIKTAPMEH (Keli-
e caHblnay apkbinbl) GeniHreH, OeTiHOe a3 faHa Ty3eTynep
bap. EkiHwi xarganga »xambac neH cupaktap ropensbedneH
(caHblnaycbI3 xblpanap apkbiibl 6eniHedi) Hemece MycCiHAiK
(caHbinay TecikneH GeniHreH) ynrineHreH, Tise, 6anTbip XXoHe
»kambac OynbIKkeTTepi, kerae 6ekce ge b6eriHeneHreH. ASKTbIH

TabaHbl elkallaH nnacTukanblk Typae OenHerneHreH emec,
MYCIiHHIH KO3FanbICCbI3ablFbIH €CKepe OTbIpbIM, €CKepTKILTIH
HeridiHe »oHe 6ip wmesringe xepre (Heridi TOMbIfbIMEH
TonbIpakneH >xabbinfaH) «ecedi»: ecKepTKill «ecin» KaHa
KOVMaM, «KepaeH ecTi» AereH MarbiHaga onap myciHre 6enrini
6ip MOHYMeHTanabl MaH Gepeai.

Konpap eTe wbiHanbl 6enHeneHreH: aHaToM1AnbIK TypFbiAa
WbIHTaKTap, Konaap, caycakrap AypbIC XacanfaH; TbipHakTap
el >xepae kepceTtinMereH. AnakaH MeH caycakTapAblH, Lbl-
Hambl GenHeneHyi MycCiHWIHIH webepnirive 6GannaHbICTbI
fonabl: XannbiNaHfaH Hemece eTe LblHalbl Hyckanapbl Aa
KesnecrTi.

AHTpOnomMopdThIK  Tac MyciHaepae OenHeneHreH
3aTTapAblH KUbIHTbIFBl. XKorFapblga kenTipinreH Tangay bavite
TypiHAeri fypbINTbIK KeweHaepaeri 6aprnbik MyciHaepae aepnik
asfaraH esrepicTepMeH KonAaHbinaTbliH Kafupara anHanfaH
NKoHorpadusnblk 6enHeHi kepceTTi. byn — OH KOMblH TeMeH
TYCipreH, COn Kombl LWbIHTafbIHAH Oyrinin, iwiHe KombinFaH
ep ajaMHblH  MYCiHi. VIkoHOorpadusiHbiH,  epekLueniktepi
MYCiHLUINepaiH Tek ep agamMaapAblH, MyCiHOEPIH KepCETKEHAIriH
awraktanabl. bByn  MyciHoepae  yCbiHbINFaH — atpubyTtTap
XWUbIHTBIFbIHAH Aa arkbliH KepiHedi; sFHn 6apiHeH BypbiH Kapy-
XapakTtapbl (KbinbIl, KaHXap, KopamcakTbl cajak, Ayrbifa,
anbanrta). benbey, MonbiH ankacbl xaHe Oinesiktep GenHe-
neHreH 6acka aa atpubyttap — 6erMHeneHreH KeninkepnepaiH
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XXOFapbl aneymeTTik OapexeciHiH ankplH 6enrinepi. KentereH
Kapy-xapak 3aTTapblHbIH XUbIHTbIFbI MEH 8pPTYpMiniri 4an con
Keninkeprepain, ackepu KbI3METiH ankblHAANabI.

Kbinbiw — ©Oepgepni HemMece oMManaHbin  KacarsfaH,
Tac MyciHOepOe Xui KesfeceTiH Kapy-xapaktapablH Oipi.
MyciHaepaiH CbIHbIKTbIFbIHA ~ KapamacTaH, KblfbllTapabl
CypeTTepi TOmMbIFbIMEH HeMece ilWiHapa cakranfaH, Oyn
KbINbILWTbIH 6epinreH 6eHeHiH, MaHbI3abl XXoHe MIHAETTI aTpu-
OyTbl peTiHae KonaaHbIFaHabIFbIH pacTanpl.

KbInbil apKallaH ecKepTKiLUTIH anablHfbl XafblHAA, iLWiHiH
anHanacbkliHAa KbiHanneH 6eriHeneHeni. Erep myciHae 6engikTin,
OenHeci Oomnca, oHAa Kbinbll, 9aeTTe, 6enaikTeH TiriHeH
TOMEH kapay TyceTiH noptynesnblk 6enbeynepaid kemerimeH
«iniHreH». CoHbiMeH kaTtap, 6enbeygiH 6Gipeyi canTbiH,
MaHavblHAAFbl KbIHAMNTbIH ay3blHa, an eKiHWICi KblHanTblH
epHeyiHe LamaMeH Y3blHObIFbIHBIH, opTackiHAa, Gipak aysbl-
Ha >kakblHAaTbiNbIn OekiTineni. benpikrepaid  y3blHAbIFbIHA
DannaHbICTbl KbiMbIlL KenAeHeH Typae Hemece GenpikteH ap
Typni 6uikTikTe kenbey iniHreH. KbinbIWTbIH, TYTKacbl apKaLlaH
MYCIiHHIH OH >XaK anakaHblHAa opHanackaH.

KbinbiwtapabiH TiK Kblpribl 6angakrapbl 6ap, COHfbI XKakTapbl
KblHANTbIH ay3blHaH LWbiFagbl. OnapabiH cantapbl KeH eMmec,
TiK, Bip >xarganga ecinreH (opraHvKanbik XinneH epinyi MyMKiH).

Kanxapnap — Kbinbll cekingi T1ac MyciHaepge i
KesgeceTiH kapy-xapakTblH 6ipi. Onap 6ip kanbinta — OH
ambacTblH CbIpTKbl OeTiHae, Ti3edeH XOFapbl, Xy3i TOMeEH
Kapatbinbin  kepcetinreH.  KanxapnapgeiH  6yn  kannbi
aTHorpaduansik TyprFbiaaH xambacka bengikneH 6avinan Tary
a4iciH oan kepceteni.

Tunonorvanblk  TypFblAaH,  KaHxaprnap 4gan  con
MycCiHTacTapga ©OeliHeneHreH KbinblWTapgaH — ewkaHgan
anbIpMaLLbInbIFbl XXOK, TEK OnapablH Y3blHABIFbI XKaFblHAH KbICKa.
Onap coHpawn-ak, Xy34iH aHFapbiHa yKcac, opTtanblk kabblpra-
HepBlOpacbIMEH KblHaMTa KepceTinreH. [lereHmeH, KaHxap
KblHAObIHbIH COHbI, KbINbILWTbIH, KbiHAaObIHA KaparaHda ageTTe
OyTeponbMeH MilWiHAi KeHeWTYyMeH xababiktanfaH. Byteponb
— TeK kKaHxap >xambac Hemece Tisere GavinaHfaH kesge faHa
KaxxeT 6onaTbIH KbiHaM KypbInbICbiHbIH MaHbI3abl 3neMeHTi. byn
Xaraan kawxapabl OekiTeTiH GengikTiH Gipeyi GyTeponbaeri
apHalibl caHblnaynapgaH etedi Hemece GyTeponbAiH YCTiHEH
KblHanTbl  >xabagbl; oOcbinanwa OyTeponbAblH  KEHEeWreH
KaHaTTapbl XXY34i KbIHaNTaH xxaMmbac apKbirbl XXOFapbl LbIFapFaH
Kesfe KbIHaNTblH KO3FarnbICbiHa Keaepri )acay YLiH Konbinaabl.
EkiHWwi Gay kblHanTbl GangakraH TOMEH KaMTubl, ONn Xy3Ai
KblHaMKa canfaH Ke3ge TOMEH XblmKyFa MyMKIHAIK Gepmenai.
AtanfaH KypbInbiC kapanaunbiM, Bipak biHFannbl, cebebi xasay
ackep Hemece aTTbl ackeprnepae OOncbiH KaHxapablH cabbl
(6enpgeri KbINbIWTbIH Aa) HblK GekiTinreH xoHe 6acka kapyabl
KongaHyra eLl Kefgepri kentipmengi.

Baprblk xafgavnapgoa kawxapnapgblH 6angakrapbl Tik,
Kblpribl; kenbip kesfe cabbiHaa epme G6ap. EH ken TaparaHgap —
KbIMbILTBIH YIWIThIKTapblHA YKCaC YLUTbIKTAp 60napbl; on KUCbIK-
Kblpribl XXOHe aHTeHHa Topi3fi. AnTa KeTy Kepek, KepceTinreH
ywblikTapablH, 6acka Typriepi kawxaprapga xok. Ocbinan-
Wwa, KbinbllWTapAblH €H TaHbiMan opak Topi3ai YLTbIKTapbl
KaHXapnapaa Myngem OonmaraHabiFbl TyciHaipineai;
Karxapnapga KpifblliTapaa a3 KongaHblnaTbliH, kebiHece ak-
TEHHa Tapi3ai (koHEe KMCbIK-KbIPMbl) YLITLIKTAap nanganaHbin-
Obl. CoHbIMeH Bipre Kbinbll NeH KaHxapaa ga KonaaHbinaTtbiH
ywITbiKTapablH, Gipaent Hyckanapbl Xy3gi kapynapabiH LUbIFy
TeriHiH opTakTbifbiHa Aanen 6onaaebi.

KbiHan —  cajak neH xebenepre apHanfaH
KypamaacTblpbifiFaH Kantama — 9Ckepu Kypan-xabablKkTapablH
MiHOETTi anemMeHTi 6onbin caHanaabl. OkiHilKke opan, 6apnblk
cypetTep 6enrini 6ip gepexene GyniHreH. KpiHantap apkaluaH



OengiH avHanacbliHAa MYCIHHIH COn XafblHAa OenHeneHreH;
anbeTTe, HakTbl KbiHantap Oengikke OGekiTingi, Gipak GekiTy
aici, kocbimMwa nopTtynes 6enbeyiH KonaaHFaHObIFbl Typarbl
[epeKTep eckepTkiuTepAeH Tabbinmaabl.

EH xaKcbl cakTanfaH cypetTepre kapan, 6aprblk KblHantap
KypbinbiMaplk Typae O6ip-6ipiHeH oOKlaynaHfFaH eki  Herisri
OenikTeH capak oHe >ebenepre apHanfFaH okxaTapgaH
Typanbl. Cagakka apHanFaH Kopnyc y3apTbifiFaH Teric Kopar
6onabl, oHbIH TemeHri 6eniri TikOypbILWTLI, an Xofapfbl 6eniri -
KypAaeni Tpaneuus Topisai niwiHae. ApTKbl (apka) KaknarbiHOaFbI,
Genpeyre iprenec, aHblk, Tipey KypbinfFbinapbl 6onfaH, an
anablHFbl Kaknak TuicTi Typae 6esengipinreH. KoiHanTbiH 6eTki
KaknarblHa TOMEHri XafblHOa xebenepre apHanfaH okkartap
GekiTingi, oHbIH TypnaThl KbIHANTbIH, TOMEHT i GeniriHiH TypnaTbiH
kaTananabl. Okxkatap - XOofapfbl LUETIHIH OPHbIHA aybi3bl Gap
TiKTOPTOYPLILTBLI KOparn, OHbIH KeMeriMeH ebe yLuTapbl TOMeH
KapaTbin TOMTbIPbINIFAH; Kenemi, CypeTTepre kaparanga, eTe
YyNKeH xoaHe bGipHelwe oHaaraH xebenepai opHamnacTbipyFa
MyMKiHAIK 6epai. Ocbinanwa, 6apnblk Xaraannapaa KblHanTbiH,
oKKaTapbl allblK KOPCETIMreH; OHblH ay3blH KaHAaw aa Gip
KaknakneH >xankaH O6emnHenep oK. OwxatapablH CbIPTKbI
GeTiH Xui Yyl Hemece TepT TiK CbI3bIKNEH OMmarnaHfaH, onap
lWaMaMeH TeH alMakTbl KypanTbiH TOPT HeEMece Bec xonakka
Oernepni; MyMmkiH, Oyn okkatap KeCKiHiHIH HaKTbl KWFalLTapblH
OelHeneng,.

EHi MeH OwMikTiri KaTblHacblHAA KblHAMTbIH, KEMiHOE €Ki
Hyckacbl bap: KeH xaHe Tap.

[ynbifa — 6yn aHTPONoMopdTbIK MYCiHAEPAE YCbIHbIIFaH
caybIT-canmaHHblH, 6ipaeH-6ip Typi. OnapabiH 6epi Gipaen:
Teric, 6acblHa iprenec, KynakTbl >oHe XerkeHi >xabagbl.
BonmbicbiHOa AynbiFaFra ykcac, ObinFapbigaH XeHe KuisgeH
XacanfaH 6onybl bIKTUMar.

Mopdonorusanelk TypiHe kapamactaH MyciHAepaiH 6acbim
kenwiniringe Genepni Hemece onmanay aiciMeH xacanfaH
bengik (6enbey) 6onabl. OnapablH 69pi XeTkinikTi keH, 6on-
MbICblIHA@ ObinfFapbl, OFaH iNiHFEH KbIMbl MEeH KblHaMThb
ycTan Typa anagpl. KeinbIlWThl ycTan TypaTtbiH NOPTYNeasbIK
Oengiktepre GekiTy Tacini MyciHaepAe TOMbIK KepCeTinMereH;
6aynap 6engikTiH TOMEHTi XXUeriHeH TiriHeH TOMEH kapaw Xbl-
XbITbinaabl. KentereH 6enbey Tytactam kepceTineai, onapabiH
GeTi Teric, kancelpmacbl ynrineH6ereH. [ereHmeH, OGipaew
Bip-6ipiMeH Xui KubinbicaTbiH Kenbey Cbi3bIKTapMeH ovimMara-
HbIn 6e3eHpipinreH 6engiktep kepceTinreH. Con 6enaikrepain
opTaHfbl OeniriHae >xacaHAbl-TiK KyWiHAE inMek-kancbipMa
(6onmMbiCcbiHAa MeTangaH >acanfFaHOblFbl €O3cCi3) GeriHeneH-
reH. byn inmek, KbiMblWTbIH HeMece TOPUTTIH CanmblHLIAK
XynecimMeH myngem GannaHbiCTbl emec. ATa KETETiH >KawrT,
TUNOMOrMANbIK YKcac kancbipMa-inmektep XIX-XX facbipgblH
OacbliHOafbl Kasak (HerisiHeH canTaHaTTbl) OengiktepiHae
kongaHbinagbl. benpgiktepaiH MeTann  rapHUTypacbiHAAFbI
KancolpMaHbIH MyHOaW Typriepi WhIfbIC anmakTapaarbl KeniHri
capMmart yakbITblHaH bomkaHaabl.

binesiktep myciHOoepoe cupek kesgeceTiH aTpubyTTapra
XaTkbi3binagbl, Gipak Oyn XapTblnanm eckepTkiw OekiTinreH
yakbITKa OH KOMNAblH KOMNTEreH araannapaa Xofanbin KeTyiHe
6annaHbicTbl. Xanfbi3, yw-6ec Oypbinbic Ginesiktep Tek OH
XakTta kepceTineai. bonmbicbiHaa 6yn Ginesiktep, kbiMbaT Me-
TangapaaH Xacarnbin, MeCiHiH XXoFapbl areymeTTik MopTebeciHe
Oaca Hasap aygapTkaH.

MoWibiH ankacbl cupek 6eHeneHeTiH 3aTTapFa xartaapl.

Tac wmyciHoepae OeWHeneHreH 3aTTap KUbIHTbIFbIHA
KacanfFaH Kpickalla TangaydblH HaTwkeci 6engik, Kbinbill
neH cafakTbl KblHaMm CUSAKTbl 9CKepu abablKTapAblH MYCiH
OenHeciHgeri MiHOeTTi aTpubyTTap peTiHOeri aca MaHbI3abl
peniH kepceTeni. ATanfaH 3aTTapablH 6eriHenepiHiH epekLweniri
Jaycbl3  onapablH  TUMNOMOrMAnbIK  cunaTTaManapblHbiH
aTHOrpaduAnbIK AsnAiri, coHpar-ak Tonorpadukackl (agam
MYCiHiHOe opHanackaH) 6onbin Tabbinagbl. ©n6eTTe, MyCiHLLUi
HaKTbl >XoHe exXenri UKOHorpaduanblk KaFmpanapra cyrneHe
OTbIPbIM, LWbIHAMbI XOHE 3aMaHfa caln 3aTTapabl OenHenereH
cuakTbl. MyHOam >xeprinikTi epekwle karvaanapablH KatapbiHa,
Xakcbl kapynawfaH Gipak LwankacnaraH kewinkepgi 6eriHeney
XKaTKbI3bINybl MYMKiH: KOMbIHOA Kapybl XOKTbIFbIH KOCMaraHaa,
on ypbIC KenniHae emec, TabbliHy KyWiHAe Typybl bIKTUMan.
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THE IMAGE OF THE SARMATIAN BATYR
BY THE MATERIALS OF THE SANCTUARY ARAL-CASPIAN STEPPES

A. Onggaruly

t the end of the 1st millennium
ABC many peoples of a
significant part of the great belt
of the Eurasian steppes pass to a new,
flexible system of economic activity, the 2
essence of which is defined in science as - - _
nomadic cattle breeding. One of the most
important reasons for this was global
climate change, which affected most of

the continent. The ancient inhabitants of
the steppes were able to adapt well to the SR, S s
changed conditions, creating a perfectly
balanced and quite effective system of
management (OHrapynbl, OnbXOBCKUA,

Actadbes, JapmeHos, 2017).
About 30 monuments of the Early
Iron Age were studied on the territory I
of the Aral-Caspian Sea. These are f
funeral-memorial complexes, temples- o — _
sanctuaries, some of which are original
and simply unique (Camawes, Kyliepba-
eB, AMaHwwaes, Actadbes, 2007).
The concentration of stone temple

sanctuaries on the territory of Mankystau
and Ustyurt on the scale of the belt of the 5 ” o

Eurasian steppes is a unique fact and yet [ —
not scientifically explainable. Perhaps

the inaccessibility of this territory has
conditioned its importance as a kind of
«closed» spiritual center. Until now, the
cult of veneration of holy places and
pilgrimage to them is traditionally highly == — —
developed here.
The ancient sanctuaries of Ustyurt

and Mankystau were located on hills

with a good view, including from one to S
five mounds or barrows, several (up to

35) stone anthromorphic statues, round

and rectangular stone altars, and dozens

of memorials - small structures made of . . .
of the Bayte type sanctuaries made it

possible to establish that the main cult

design was the main and planned central e
element of the sanctuaries. Obviously, it
is not accidental, and the main one s the Tac myciHOepdiH 6acmapsi. batime 3 rubadamxaHachbi

stone.
There are two types of sanctuaries

round form of the religious ConStrUCt?onS The heads of the statues. The sanctuary Bayte 3

of the Bayte type and fences. The circle lonoss! ussasiHutl. Cesmunuuie batime 3

on Ustyurt and Mankystau: the Bayte
and the Dykyltas (Camawes, Owrap,
Opan6awn, Kuacbek, 2011). The study
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since ancient times and in various
religious and mythological concepts
was perceived as a symbol of the top,
sky and sun, in contrast to the square
- the symbol of the bottom, the earth.
Concentric combination of both symbols
in one structure or cult object, probably,
should be considered as an embodiment
of the idea of the unity of the universe.

Obviously, the Baite type sanctuaries
were created for the purpose of sending
rituals, connected primarily with the cult
of the heroized ancestors, the hero-
fathers. In this case, the cult of the
tribal hero-demiurge (more than likely
associated with the Sun as a symbol of
a bright beginning, the «upper» world)
could well be combined with the cults
of the ancestors of individual genius
and families, as well as real deceased
heads or leaders of ethnosocial groups.
Most likely, this explains a large number
of sculptures and their uniformity.
The placement of the sculptures by
microgroups of two or four monuments
may reflect the family-tribal structure of
the tribe or tribal community that built
the bond: each microgroup consisted
of images of the heroized ancestors of
families of a certain family (or large family)
that were part of the tribe. Thus, within
the tribal system, each genus (family?)
Had a «site» dedicated to its ancestor,
but at the same time did not lose contact
with the tribal ancestor. Perhaps it was
the common pre-corpuscle hero who was
sacrificed on large sacrificial tables, and
small portable cup-shaped altars were
used for sacrifices to the ancestors of
families and clans.

The stone sculpture is the distinctive
and most expressive sign of the Bayte
type sanctuaries, as well as an important
source for studying the art, ideology and
ethnographic realities of the ancient
population of Ustyurt and Mankystau.

At the turn of the 7th — 6th centuries
BC only the Scythians of the North
Caucasus and the Black Sea (Onb-
xoBckuii, EBpokumoB, 1994) and Saki
of Saryarka created stone sculptures.
Realistic looking stood Scythian men-
warriors with weapons and ornaments.
However, by the time of the creation of
the Ustyurt and Mankystau sanctuaries,

Scythians and Saks were experiencing
a decline.

The most characteristic element,
sharply distinguishing monuments of
the Bayte type, is an anthropomorphic
sculpture, represented not in single
specimens. All the sculptures of the
Bayte type are set some distance from
the sanctuary. Entire forms are single.
Almost all the sculptures at the time of
detection were broken. By the opinion
of V.S. Olkhovsky, at least 32-35
statues were erected in the Bayte 1
sanctuary, at least 3—4 at Bayte 3, 8-9
at the Teren sanctuary, 20-23 at the
Karamonke sanctuary. The height of
these monuments an average of 1,4-1,9
m, although the largest of them reach a
height of 3,4-3,8 m (Onbxosckuir, 2005,
p. 142).

The «unification» of the form of
the monument does not in the least
prevent the multivalued understanding
of its content; sculptures could well be
perceived as an undivided unity of the
ideal image and the concrete (living or
deceased) person, as the incarnation
of the first in the second. It seems that
this interpretation is the ablest to explain
both the iconographic and plagiographic
features of anthropomorphic sculptures.
So, it is clearly not accidental that the
facial side of the statues is oriented to the
north (with deviations), the side that is
identified in many mythological systems
with a country of cold, darkness or dead
in that direction. This fact confirms the
religious purpose of the Bayte type
complexes, namely, their connection with
the complex of representations about the

afterlife, the cultural hero and his «living»
incarnations, the possible connection of
«that» and «this» worlds.

The stone sculptures reproduce,
basically, the image of men — soldiers,
armed with various weapons. The man
is represented by a warrior in a helmet
armed with a sword, a dagger and a bow
in the sheath. In all known cases this is
a standing figure, shown fully (up to the
ankles); no case of modeling the image
to the waist (half-figure) is not marked.
However, anthropomorphic stone
sculptures are occasionally found, which
for a number of reasons can be identified
as feminine, and some, perhaps, convey
images of clergymen. The latter include
those that are imprinted without weapons
and in another iconographic manner.

On each statue, the militancy, the
individuality and even the age of the
characters are quite definitely expressed.
They can be depicted as respected dead
relatives and each statue was considered
a container of the soul of the ancestor
warrior.

Usually the statue reproduces the
figure of a broad-shouldered armed man
whose left arm is bent at the elbow and
pressed to the stomach, and the right
one is lowered and pressed to the hip.
This scheme is embodied in almost all
the statues of Ustyurt, which speaks of
the relative ethno-cultural unity of their
creators. The statues accurately show
not only types of ornaments, patterns
of belts and ways of carrying weapons,
but also the appearance of people of
that time: almond-shaped eyes, thin
straight or drooping mustaches, straight

[0 0w

Tac myciHHIiH 6eniei. batime 1 rubadamxaHachl
A fragment of the statue. The sanctuary Bayte 1
®paemeHm u3easHus. Cesmunuwe batime 1

the monumental sculptures of the



Ne 4 mac myciH. KapameHke rubadamxaHach!
The statue No. 4. The Sanctuary of Karamonke (Karamunke)
U3zeasiHue Ne 4. Cesmunuue KapamoHke (KapamyHke)

nose. Ears and a beard have never
been reproduced. In some cases, the
impression of the Mongoloid character
depicted is created.

The most important element of a
warrior’s costume is a wide, sometimes
ornamented by embroidery or applique,
a leather belt with a metal clasp. Judging
by the images on the statues, the belts
were of two types: combat and turpentine.
The combat belts served as a protective
function, made of leather and felt. They
were wide, often ornamented: they were
clasped by a metal hook. However, often
the military belts were also used as a
sword belt: they were hung with two
leather straps (or loops) suspended by
a double-edged short iron sword (50-80
cm long) in wooden scabbard, on the left
they were fastened - a case for bows and
arrows.

Two types of bows and a considerable
supply of arrows (up to 100-120 pieces)
could be placed in the sheath at once.
The bow is small by the size and complex
in the form, had excellent range: an arrow
with a bronze or iron tip released from it
flew up to 500 m. Judging by the images
on the statues, the dagger, up to 40 cm
long, was «Persian» - tied with two straps

to the outer side of the right thigh. Special
protrusions at the bottom of the sheath
did not allow the dagger to slip, and he
literally was always «at hand» (the dagger
was worn by Persians, Sarmatians, Saks
and Massagets, but not Scythians) (Onk-
xoBckuin, 1997, p. 71-72). The swords
and daggers are depicted with a straight
cross and an antenna-shaped or sickle-
shaped pommel (Actacbes, 2011, p.
394). The swords and daggers were
used as melee weapons. For the battle
at long distances, the bow was used.
The head and neck of the warrior-nomad
were covered with a light and durable
leather-felt helmet hemispherical shape.

Morphologically, all found sculptures
are flat sculptures made of limestone
without obvious Vviolations of the
proportions of the human body. The
sculptures, modeled by a dash and
engraving, were designed for circular
perception: not only the facial, but also
the side and rear faces of the monuments
are well-worked out. No doubt, as a
preparation for the manufacture of
sculptures used limestone blocks of
rectangular shape, mined in the quarry
and brought to the place of manufacture of
sculptures. The height of the monuments
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in all cases was average, approximately
corresponding to the size of the human
body - 150-180 cm.

Iconography and repertoire  of
anthropomorphic features. For the vast
majority of sculptures — flat sculptures,
the absolute predominance of one
iconographic type is characteristic; this
is a standing male figure, detailed almost
completely (including the legs).

In the best examples of flat
sculptures, the aspiration of the sculptor
to show the muscles of the hands and
chest of the character is noticeable;
pectoral muscles sometimes look
hypertrophied, which probably indicates
the desire of the sculptor to emphasize
the physical power of the depicted
warrior. One of the few anthropomorphic
elements, often represented on the back
of the monuments, is a vertebral column,
shown by a vertical hollow. The blades,
judging by the available material, were
not depicted at all.

There are two variants of foot
reproduction, characteristic for flat
sculptures - stylized and realistic. In the
first case, the legs are only «marked»
and separated by a vertical blind
(sometimes through) hollow-groove on
the front and rear faces of the monument
with minimal surface modification. In
the second case, the thighs and shins
are modeled by a high relief (separated
by an undisclosed hollow) or sculpted
(separated by a through lumen), usually
with the designation of the knees,
gastrocnemius and femoral muscles,
sometimes buttocks. The step of the
feet are never plastically portrayed; they
at the ankle level «grow» into the base
of the monument and simultaneously
into the ground (the foundation was
completely covered with soil), giving
the sculpture a certain monumentality,
immobility: the monument not only «grew
up», but «grew» out of the earth.

Hands are depicted very realistically:
anatomically correctly reproduced el-
bows, hands, fingers; never show nails.
The degree of realism in the reproduction
of palms and fingers depended on the skill
of the sculptor: alongside generalized or
exaggerated there are quite realistic
variations.

A subject repertoire of
of anthropomorphic  statues.

images
The



above analysis revealed a canonized
iconographic image, with minimal
variations embodied practically in all
the sculptures of the Baite type cult
complexes. It is a standing male figure
with a lowered right hand, pressed with a
brush to the hip, and bent at the elbow of
the left. Features of iconography indicate
that the sculptors embodied the male
figure. The same is clearly indicated
by the set of attributes presented on
the statues; it is primarily weapons
items (sword, dagger, burning with a
bow, helmet, ax). Other attributes are
represented by images of belts, hryvna
and bracelets - obvious signs of the high
social position of the characters depicted.
A large set and variety of weapons items
presented undoubtedly determine the
military function of the same characters.

The sword is one of the most
frequently found on the sculptures
of weapons, modeled by relief or
engraving. Despite the fragmentation of
the sculptures, images of swords have
been preserved in whole or in part, which
confirms the significance of the sword
as an important and almost obligatory
attribute of the embodied image.

The sword is always represented
in the sheath on the front edge of the
monument, in the abdomen. If there
is a belt image, the sword is usually
«suspended» to it with the help of a pair
of sword straps that extend vertically
downward from the belt. At the same
time one of the straps is attached to
the mouth of the scabbard in the area
of the handle, and the other to the edge
of the scabbard approximately in the
middle of their length, but closer to the
mouth. Depending on the length of the
straps, the sword was suspended either
horizontally or with a slope at different
heights from the belt. The handle of the
sword was always located at the right
hand palm of the character.

Swords have a straight bar-like
crosshair, the ends of which protrude
beyond the mouth of the scabbard. Their
arms are not very wide, straight, in one
case with a hammering (probably an
organic thread).

Daggers - as often depicted on the
statues attribute, as well as swords. They
are presented in one position - on the
external surface of the right thigh, above

the knee, with the point downward. This
position of the daggers ethnographically
accurately reflects the way they are
worn-tied straps to the thigh.

Typologically, daggers almost do not
differ from swords, depicted on the same
sculptures, but their length is less. They
are also presented in the sheath, as a
rule, with a central rib, imitating the dolt
of the blade. However, the end of the
sheath of the daggers, unlike the sheath
of swords, is usually equipped with a
figurative extension - a butero. Buterol -
an essential element of the construction
of the scabbard only if the dagger is worn
tied to the thigh or lower leg. One of the
dagger straps in this case either passes
through a pair of special holes in the
buterol, or covers the scabbard above
the buterol; the wing-butt-extension of
the buterol acts as a stop, preventing
the movement of the scabbard up the
thigh during the extraction of the blade
from them. The second strap covers
the scabbard below the crosshair, not
allowing them to move downward when
the blade is inserted into the sheath. This
designis simple, but convenient, since the
handle of the securely attached dagger
(like the sword on the belt) is literally «at
hand» the warrior - infantryman or rider,
without interfering with the use of other
weapons.

Crosshairs of daggers in all cases
are straight, like a beam; In some cases,
the hammers have a winding. The most
common was the pommel, identical to the
tops of swords; it is curved, like a beam
and an antenna. It is noteworthy that
other variants of these types do not have
pommel in daggers. At the same time it
turns out that the most popular sword
tops - crescent-shaped - did not stand
for daggers; In daggers, like an antenna
(and curved, like a beam) tops were often
used rarely used in swords. However, the
use of both swords and daggers of the
same variants of the pommel testifies
to the generality of the genesis of these
types of bladed weapons.

Gorites - combined cases for bows
and arrows - almost an indispensable
element of military  recruitment.
Unfortunately, all images are damaged to
some extent. Gorites are always depicted
on the left side of the statue in the belt
region; Obviously, real Gorites were

attached to the waist belt, but the method
of attachment, the possible use of an
additional sword belt on the monuments
were not reflected.

Judging by the best-preserved
images, all Gorites structurally consisted
of two main parts, isolated from each
other - a case for an onion and a
magazine for arrows. The case for the
bow was an elongated flat box, the lower
part of which was rectangular, and the
upper part - a complex subprimate form.
On the back (back) cover, adjacent to
the belt, obviously, there were fixing
devices, and the front cover, probably,
appropriately decorated. A magazine
for arrows was attached to the bottom
of the front cover of the mountain, the
outline of which repeated the outline of
the lower part of the mountain. The store
is a rectangular box with a mouth instead
of the top edge, through which it filled
with arrows tipped down; the volume of
it, judging by the images, was very large
and allowed to accommodate several
dozen arrows. Thus, in all cases the store
of the mountain is shown open; images
of any devices or covers at its mouth are
absent. The outer surface of the store
is often dismembered by 3-4 engraved
vertical lines for 4-5 strips, approximately
equal in area in an area; perhaps, this
is a reflection of the real seams of the
store’s cut.

By the ratio of width and height, there
are at least two variants of Gorites: wider
and narrower.

The helmet is the only type of
armor  definitely  represented on
anthropomorphic statues. They are all
of the same type: smooth, adjacent
to the head, covering the ears and the
back of the head. In kind, these helmets,
obviously, were made of leather and felt.

The belt, in relief or engraving,
was reproduced, evidently, on the vast
majority of sculptures, regardless of
their morphological type. All of them are
wide enough, they are certainly leather
in nature, capable of withstanding the
sword hanging to them and burning.
The way of fastening to the belts of the
harness straps supporting the sword is
not detailed on the sculptures; Straps
move from the bottom edge of the
belt vertically downwards. Most belts
are shown in general, their surface is



smooth, the buckle is not modeled.
However, belts are presented, equally
decorated with an engraved oblique
grille (rhomboid pattern). In the middle
part of the same belts, there is a hook-
fastener (in kind, no doubt, metallic)
in an unnatural - vertical position. This
hook is definitely not connected with
the suspension system of either the
sword or thorite. It is noteworthy that
typologically similar hook-fasteners are
used in Kazakh (mostly ceremonial) belts
of the XIX — early of the XX centuries.
A prototype of fasteners of this type is
guessed in the metal headset of belts
of the late Sarmatian time of the eastern
regions.

Bracelets are attributed to attributes
whose images are rarely found on
statues, but only partly due to the fact that
the right hand of anthropomorphs in most
cases at the time of fixing the monument
is lost. 1, 3-5-Witches bracelets are
shown only on the right hand. In nature,
these bracelets were made, obviously,
from precious metals, emphasizing the
high social status of the owner.

Hryvnia refers to the number of
infrequently represented objects.

Interestingly, however, the fact that the
statue on which the hryvnia is reproduced
is not among the largest: its original
height hardly exceeded 170 cm, while on
sculptures with a height of about 250 cm
there are no hryvnas.

The results of a brief analysis of the
set of objects depicted on the statues
emphasize the special role of combat
equipment-abelt, asword and a mountain
and a bow - as indispensable attributes
of the image embodied in sculptures.
The peculiarity of the images of these
objects is the undoubted ethnographic
accuracy of their typological features, as
well as the topography (placement on a
human figure). Obviously, the sculptor
reproduced real and contemporary
objects, following a certain and, perhaps,
ancient iconographic canon. Among the
local features of such a canon is perhaps
the image of a well-armed but not a
fighting character: with one exception,
the character’s hands do not hold arms;
he is presented more in prayer than in a
fighting posture.
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OBPA3 CAPMATCKOI'O BATbIPA )
MO MATEPUATIAM CBATUINULL APANTO-KACITUMNCKUX CTENEW

KoHUe | TbiC. 4O H.3. MHOrne
B nnemeHa 3Ha4yuTenbHOM YacTu
BENMKOro nosica eBpasuncKmnx
cTenen NepexoasT K HOBOW, rMOKOW cu-
CTeMe XO3SIICTBEHHON [OesATeNbHOCTH,
CYLLHOCTb KOTOPOW onpegensietca B
Hayke TMOHATMEM «KOYEBOE CKOTOBOA-
ctBo». OgHOM U3 BaXXHEMLIMX MNPUYUH
3TOro MOCnyXuno rnobanbHoe n3aMeHe-
HVWe Kknumara, 3aTpoHyBLlee 6onbluyto
YyacTb KOHTMHeHTa. [peBHMe obutatenu
cTenew Cymenu XopoLlo NpuUcrnocoounTb-
CA K U3MEHMBLUMMCSI YCMOBUSAM, CO3[aB
npeansHo cbanaHcMpoBaHHY W [0-
CTaTO4MHO 3(PEKTUBHYIO CUCTEMY XO-
3ancTBoBaHust (OHrapynbl, OnbXoBCKUN,
Acrtadbes, JapmeHos, 2017).
Ha Ttepputopun Apano-Kacnusa wns-
y4yeHo okono 30 namsiTHMKOB paHHEero

XenesHoro Beka. ATo norpebanbHo-no-
MUWHarnbHbIE KOMMIIEKChI, XpPaMbl-CBATU-
nuLa, YacTb KOTOpPbIX cCamobbITHa M NPo-
cTo yHukanbHa (Camawes, Kywepbaes,
AmaHwwaeB, Actadbes, 2007).

KoHLeHTpaLmsa KaMeHHbIX XpaMOBbIX
CBATUNWLY, Ha TeppuTopun MaHkbicTay
n YcTiopTta B MacwTtabax nosica crenem
EBpasun — akT yHuKanbHbI U Noka
Hay4yHO He 0ObsACHUMBIN. Bo3moxHO,
TPYAHOOOCTYMHOCTb 3TOW  TEppUTOpUn
obycnoBuna ee 3Ha4MMOCTb KaK HEKOETO
«3aKpbITOrO» AYXOBHOTO LieHTpa. o Ha-
CTOSILLIEr0 BPEMEHU 34eChb TPaAMLMOHHO
CUIMbHO Pa3BUT KYIbT NOYUTAHUS CBATbIX
MECT M NanoMHNYECTBA K HUM.

[OpeBHne caaTuUnuwa YcTiopta wu
MaHkbICTay pacnonaranicb Ha BO3Bbl-
LLIEHHOCTSIX C XOPOLUUMM 0630pOM, BKIHO-

A. OHrapynbl

Yanu OT OOHOro A0 NSATU KypraHoB Unu
KypraHooOpasHbIX HacbINen, HEeCKOMbKO
(no 35) kameHHbIX aHTPOMOPMHbIX W3-
BasiHWI, Kpyrrnble N NPSMOYronbHbIE Ka-
MEHHbIE YXEPTBEHHVKN, @ TaKkKe OECATKN
NOMMWHaNbHUKOB — HEOOSbLLNX COOpPYXe-
HWIA, CIOXEHHBIX N3 KaMHS.

Ha YcTtiopte n MaHkbicTay BCTpe-
yalTcs CBATMNULLA AByX TuMNoB: Gai-
TUHCKMA 1 AblkbinTacckun (Camalues,
Onrap, Opan6aw, Knscbek, 2011). Uc-
cnepoBaHve  cBATMNULW, ©GanTUHCKOro
TWNa NO3BOMMWIIO YCTAHOBUTb, YTO OCHOB-
HbIM M NnaHurpaduyeckn LeHTparnbHbIM
3MEMEHTOM CBATUNWLY, sIBMSNacb rnae-
Hasi KynbTOBasi KOHCTPYKUMS. FABHO He
crnyyariHa » OCHOBHasi — Kpyrnas cgopma
KyNnbTOBbIX  KOHCTPYKLMIA  BanTUHCKOro
TMna u orpaxaeHun. Kpyr msgpesne u
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Ne 1 mac myciH. TepeH FubadamxaHach!
The statue No. 1. The sanctuary Teren
U3zeasiHue Ne 1. Cesmunuwe TepeH

B CaMbIX pasHblX PENUrno3Ho-mMmdorno-
TMYECKUX KOHUENUUsiX BOCMpUHUMArCs
Kak cuMBOn Bepxa, Heba u comnHua, B
OoTnM4YMe OT KBagpaTta — CMMBOMa HWU3a,
3emnn. KoHLEHTpUYeckoe e covetaHme
060MX CMMBOSIOB B OOHOM COOPYKEHUN
UNM KynsTOBOM NpeamMeTe, BEPOSITHO,
crnepgyeT paccMmatpuBaTb Kak BOMMOLLe-
HVe naen equUHCTBa YHUBEPCYMA.
OyeBMOHO, cBATUNULLA GaWTUHCKO-
ro TMna cos3gaBanucb A5 OTnpaBneHust
puTyanoB, CBsi3aHHbIX Mpexae BCero c
KynsTOM  FrepoM3NpOBaHHbIX  NPEdKOB,
repoeB-pofoHavanbHukoB. [pu  aTOM,
KynbT OOLLENNIEMEHHOIO reposi-aeMumyp-
ra (bonee 4yem BEpPOSITHO, CBSI3AHHOIO C
ConHueM Kak CMMBOIIOM CBETIIONO Ha-
Yyana, «BEpXHero» Mupa) BrorHe Mor
coueTaTbCsl C KyNnbTamMu NPeaKoB OTAEeNb-
HbIX POJOB U CEMEW, a Takke pearnbHbIX
YMEpLUNX BOXAEW Unu npegsogutenei
aTHocoumaneHblx rpynn. Ckopee Bcero,
UMEHHO 3TMM OOBSCHSIETCA MHOroYUC-
NEHHOCTb CKYNMbMTYP U UX OAHOTUMHOCTb.
Pa3wmelleHne nsBasiHUiA MUKporpynnamm
U3 [OBYX—YeTbIpEX MNaMSATHUKOB, BO3-
MOXHO, OTpaxaeT CeMEeNHO-PodOBYHO
CTPYKTYpYy MMEeMEHU WK MNIIEMEHHOIO
06beaHEHUs!, NOCTPOMBLLETO CBSITUMK-
We: Kaxaasi MUKporpynna coctosina us
N300paxKeHn reponsnpoBaHHbIX Npea-
KOB CeMbW onpeneneHHoro poga (unu
GonbLUOW CceEMbU), BXOAMBLUMX B COCTaB
nnemeHun. Takum obpasom, B pamkax 0b-

LLIeNIEMEHHOTO CBATUMMLLIA KaXabl pof,
(cemba?) Mmen «y4yacToOK», MOCBSILLEH-
HbIl CBOEMY MpeaKy, HO B TO e Bpemsi
He Tepsin CBSA3M M C obLiennemMeHHbIM
npeakom. BO3MOXHO, MUMEHHO 06LLemy
npeaKy-consipHOMY repor NMPUHOCUMIUCH
KepTBbl Ha GOMbLUNX KEPTBEHHbLIX CTO-
nax, a Ans >XepTBOMPUHOLLEHWUIA npea-
KaMm cemeil M podoOB WCMONb30Banuch
HebomnblUMEe MEepeHOCHbIE YalleBUAHbIE
KEPTBEHHVKN.

KameHHass ckynbnTypa — OTNU4U-
TENbHbIA 1 Hanbonee Bblpa3UTENbHIN
npu3Hak ceBATUNUW, GaWTUHCKoro Tmna,
TaKKe BaXKHbIN UCTOYHUK ANsi U3y4YeHust
WCKYCCTBa, WAeonormm un 3atHorpadu-
YeCcKUX peanuii OpeBHEro HacerneHus
YcTiopTa u MaHkbicTay.

Ha py6exe VII-VI BB. 40 H.3. TONbKO
ckndbl CeBepHoro KaBkasa u MpryepHo-
Mopbs (OnbxoBckun, EBgoknmos, 1994)
1 cakm Capblapku co3faBanu KaMeHHble
CKynbnTypbl. PeanuctuyHo BbIrmsigenu
CTOsILME  CKUPCKME  MY>KUMHBI-BOUHbI
C opyxuem U ykpaweHusMm. OgHako Ko
BPEMEHMN CO30aHUs1 YCTIOPTCKMX U MaH-
KbICTayCKUX CBSITUIMULL, MOHYMEHTarnbHas
CKyNnbNTYp CKU(OB M CaKOB Nepexusana
ynagok.

HanGonee xapakTepHbli 3M1EMEHT,
pesko BblAENSAWNA NaMATHUKM  Ban-
TMHCKOTO TuMNa, — aHTpornomMopdgHas
CKynbnTypa, NpeacTaBneHHas He B eau-
HUYHBLIX 3Kk3emnnsipax. Bce un3BasHuiA

GaTUHCKOro TUNa YCTaHOBIEHbI HA He-
KOTOpPOM yAaneHun ot ceatunuwia. Lle-
nble opmbl eanHnYHbI. [pakTnyecku
BCE CKyNnbMTypbl K MOMEHTY OBHapyxe-
HUs Obinn pas3butbl. Mo mMHeHuo B.C.
OnbxoBckoro, Ha ceATunuule bante 1
B Nepuos €ero akTUBHOro (PYyHKLMOHU-
poBaHUSA ObINO YCTaHOBMEHO HE MeHee
32-35 n3BasHui, Ha bavite 3 — He meHee
45-46, Ha cBaTunuwe TepeH — 8-9, Ha
ceatunuwe KapamoHke — 20—23. Beico-
Ta AaHHbIX NaMSATHUKOB B CpedHeM COo-
craensetr 1,4-1,9 M, xoTa KpynHenwme
M3 HWUX JocTurawT BbicOTbl 3,4-3,8 M
(Onbxosckun, 2005, c. 142).

«YHUDULMPOBAHHOCTL» HOPMbI Ma-
MSATHUK HUCKOMbKO HEe MpenaTcTeyeT
MHOrO3Ha4YHOCTW MOHWMaHWS ero coaep-
XaHus; n3BasiHUA BMOMIHE MOIMKU BOC-
NPUHMMAaTLCH Kak HepasaeneHHoe eanH-
CTBO MAganbHOro obpasa 1 KOHKPETHOro
(kMBOrO MNW ymepLuero) Yenoseka, Kak
MHKapHauus nepsoro Bo BTopom. [Npen-
CTaBnsAeTCs, 4YTO [aHHas TpakToBKa B
Havbonbluer cTeneHn crnocobHa o06b-
ACHWUTb, KaK MKOHorpaduyeckme, Tak u
nnanurpacduyeckme 0COBEHHOCTM  aH-
TPOMOMOPMHBLIX U3BasHUN. Tak, SBHO
Hecrny4YavHO nuueBas rpaHb M3BagHUA
OpUeHTMpOBaHa Ha ceBep (C OTKIOHe-
HUSMKU), CTOPOHY, OTOXAECTBIAEMYIO
BO MHOMMX MUAONOrMYECKNx cmuctemax
C pacnonoXeHHOM B TOM HarnpasneHun
CTpaHOWM xoroga, Mpaka unv MepTBbIX.
3T0T hakT NnoaTBEPKAAET UMEHHO KyIb-
TOBOE MpefHasHa4YeHne KOMMIEeKCoB
GaTUHCKOro TuMa, a UMEHHO — CBSA3b NX
C KOMMNMEKCOM npeacTaBneHnii o 3arpob-
HOM MUpe, KyNbTYPHOM repoe 1 ero «xu-
BbIX» BOMMOLLEHNAX, BO3MOXHOW CBS3N
«TOTO» N «3TOro» MUPOB.

KameHHble u13BasHUS BOCMPOU3BO-
OST, B OCHOBHOM, 06pa3 MyX4unH — BO-
WNHOB, BOOPYXEHHbIX Pas3nuyHbIMA BU-
Aamu opyxus. [NpeactaBneH BOWH B
LunemMe, BOOPYXEHHbI MEYOM, KUHXa-
oM 1 nykom B ropute. Bo Bcex n3sect-
HbIX Cryyasix 3aTo croswas dwurypa, no-
KasaHHas MOMHOCTbIO (40 LMKOMOTOK);
HW OOWH cryYyal MogenupoBku obpasa
0o nosca (nonydwurypa) He oTMeyeH. N3-
penka BCTPeYarTCs aHTPOMnomMopdHbIe
KaMeHHble U3BasiHWA, KOTopble No psay
npu3HakoB MoryT ObITb oOnpeaeneHsl
KaK XXEeHCKuMe, a HeKoTopble, BO3MOXHO,
nepegatot obpasbl CryxuTenen Kynesra.



Ne 4 mac myciH. TepeH FubadamxaHachbl
The statue No. 4. The sanctuary Teren
UzsasiHue Ne 4. Cesmunuwe TepeH

K nocnegHum oTHocSATCS Te, KOTopble 3a-
nevatneHbl 6e3 opyxusi n B OpYyrov UKo-
Horpacdhmyeckon maHepe.

Ha kaxgom wu3BasiHuM [OCTaTOYHO
onpefeneHHo BblpaXeHbl BOWHCTBEH-
HOCTb, MHOUBUAOYaANbHOCTb U Aaxe BO3-
pacTt nepcoHaxen. OHU MoxeT OblTb
nsobpaxanu yBaxaeMbIX YMepLUUX CO-
poAMYEN 1 Kaxaoe N3BasiHue cumTanoch
BMECTUMULLEM OYLUM NpeKa-BOMHA.

OObIYHO WU3BasiHMEe BOCMPOU3BOAUT
duUrypy LLUMPOKOMIEYEro BOOPYKEHHOIO
MY>XYMHbI, NeBasi pyka KOTOPOro CorHyTa
B NIOKTE W MpwxkaTa K XWBOTY, a npasasi
onywieHa v npwxara k 6eapy. JaHHas
CXema BOMoLweHa NpakTU4eckn Ha Bcex
n3BasiHMAX YcCTopTa, 4TO roBopuT 00
OTHOCUTENBbHOM STHOKYNLTYPHOM €auH-
CTBe UX co3gaTenei. Ha na3BasiHusix Tou-
HO MokasaHbl He TOMbKO TWMbl yKpalle-
HWIA, y30pbl NOSICOB U CNOCOObLI HOLLEHUS]
OPYXWsi, HO W BHELUHUI OONWK nogewn
TOroO BpeMeHW: MUHAaneBuaHble rnasa,
TOHKME MpsiMble NGO cBUcaloLme YChbl,
npsiMor Hoc. B oTaenbHbIx crnyvasix cos-
[aeTcsa BrnevyatneHne MOHIoNonaHoOCTU
n3obpakaemblx NepcoHaxen.

BaxxHenwmnm anemeHT KocTioma BOU-
Ha — LUMPOKUIA, MHOTAA OpHAMEHTMPOBAH-
HbI BbILUMBKOW UMY annfiMkaumen, Koxa-
HbI/ NOSIC C METANSINYECKON 3aCTEXKON.
Cyasa no m3obpaxeHWsiM Ha U3BasIHUSX,
nosica GbInn AByXx TUMNOB: 6GoeBbIe U NOp-
TyneviHble. BoeBble nosica BbLIMNOMHANN
3aLUMTHYHO YHKLMIO, U3FOTOBMSINUCE U3
KOXM 1 Bonnoka. OHM Oblnv LUMPOKNMNA,
yalle OpHaMEeHTUPOBAHHLIMU: 3aCTeX-
KOW MM CRyXWUIn MEeTanmmMyeckuii KpHok.
OpHako Hepenko 6oeBkle nosica Ucnosb-

30BasnvCb M Kak MOPTYNEWHbIE: K HUM C
NMOMOLLbLI0 [OBYX KOXaHbIX PEMELIKOB
(vnn netenb) nopBeluvBanu 060HLOO-
CTPbI KOPOTKUI >XeMNe3Hbl Med (AVHON
50-80 cm) B OepeBsHHbIX HOXHaX, cre-
Ba Kpenunu roput — yTnsap Ans nyka u
cTpern.

B ropute mornu nomeliatbcs cpasy
[Ba NyKa 1 3Ha4UTemNbHbIN 3anac cTpen
(mo 100-120 wrT.). HeGonbLwiow no pas-
Mepy U CrOXHbIA No cdopme nyk obna-
[an OTMEeHHOW [anbHOBGOMHOCTLIO: Bbl-
nyLeHHasi U3 Hero cTpena ¢ 6poH30BbIM
UNW KenesHbIM HAaKOHEYHUKOM nporeTa-
na po 500 m. Cyas no usobpaxeHusm
Ha M3BasiHMAX, KUHXan, anuHon go 40
CM HOCWIN «MO-NepCcuackuy — MnpuBs-
3aHHbIM ABYMSI peMeLlKaMy K BHELUHEN
CcTOpoHe npaBoro 6eapa. CneuunanbHble
BbICTYMbl B H/XXHEW YacTu HOXEH He Mo-
3BOJSANMN KMHXKarny BbICKOMNb3HYTb, U OH B
OykBaribHOM CMbICMe BCerga Haxogurcs
«nofa pyKor» BovHa (KMHXan nogo0HbIM
06pa3omM Hocunu nepchbl, capmartbl, caku
U Maccaretbl, HO He ckudbl) (Onbxos-
ckun, 1997, c. 71-72). Meun n knHxansl
n306paxeHbl C NpsiMbIM MepekpecTnemM
N aHTEHOBUAHbLIM, NMMGO CepPnoBUAHBIM
HaBepwwmnem (Actadbes, 2011, c. 394).
Meun n KuHXanbl UCMonb30Banuch Kak
opyxue 6nwkHero 6os. Ons 6os Ha
[anbHUX OWUCTaHUMSAX UCMOoNb3oBarncs
nyk. FonoBy 1 3aTbINIOK BOMHA-KOYEBHU-
Ka NpuWKpbIBan Nerkuin 1 NPoYHbIA KoXxa-
HO-BOWMOYHbIN LLNeM nonycdepudeckomn
dopMbl.

Mopdonornyeckn Bce HangeHHble
N3BasiHAS SBMSKOTCA MIOCKAMMU  CKYMb-
nTypamu, BbIMNOMHEHHBIMU U3 U3BECTHSI-
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ka 6e3 SBHbIX HapyLUeHWN nponopuui
yernoseyeckoro Tena. M3sasHus, moge-
NMPOBaHHbIE MOATECKON W TPaBUPOB-
KOW, ObIMM paccumTaHbl Ha KpyroBoe
BOCMNPUATME: HE TOMNbKO NULEBbIE, HO ©
OOKOBbIE 1 ThiMbHbIE FPaHN NaMATHUKOB
XxopoLuo npopaboTaHbl. be3 comHeHus, B
KayecTBe 3arOoTOBKM NPV W3roTOBEHUN
CKYNbNTyp WCMOMNb30BanuCb W3BECTHS-
KoBble Onoku NpsAMOYronbHON OpMbI,
[00bITble B KAMEHONOMHE M MPUBE3EH-
Hble K MECTY W3rOTOBMEHUS W3BasHWUN.
BbicoTa nmamMATHUKOB BO BCeEX Cryyasx
Obina cpepHen, nNpUBNU3MTENBHO CO-
OTBETCTBYS pa3mepam YernoBe4ecKoro
Tena — 150-180 cm.

WMkoHorpadhma v peneptyap aHTpo-
MOPMHBIX 4YepT. [Ona nopasnstoLiero

OOonbLUMHCTBA UM3BasiHAA —  MINOCKUX
CKYnbnTyp, XapakTepHo abcomntoTHoe
npeobnagaHve 0gHOro  MKoHorpadu-

YecKoro Tuna; 3TO CTodAWasd MYXCKas
durypa, AeTanusoBaHHasi NPaKTU4ECKU
MOSHOCTLIO (BKMOYas HOTK).

B ny4ywmx ak3emnnsipax Mniockux
CKYNbMNTYp 3aMETHO CTpeMIeHne BasTe-
N nokasaTb MYCKynaTypy pyk W rpyau
nepcoHaxa; rpyaHble Mblllbl MHOr4A
BbIMMAAAT rMNepTPOPUPOBaHHLIMU, YTO,
BEPOSATHO, CBUAETENLCTBYET O XenaHun
CKynbnTOpa MOAYEPKHYTb (PUINYECKYHO
MOLLb Un300paxeHHOro BovHa. OgHUM
M3 HEMHOIMX aHTPOMOMOPMHLIX are-
MEHTOB, HepenKo MpencTaBnsieMbiM Ha
TbINIbHOW FpaHU NaMsITHUKOB, SIBMSIETCS
NMO3BOHOYHbIA  CTONO, MOKa3blBaeMbIi
BepTUKanbHOW  noxbuHon. JlonaTtku,
cyas Mo UMeloLLemMycsi martepuany, BO-
obue He nzobpaxanuce.

OTmevaloTcsl OBa BapuaHTa BOC-
NpOV3BEAEHNST HON, XapaKTepHble Ang
NIOCKUX CKYNbMATYP — CTUMM30BaHHbLIN U
peanucTnyeckuin. B nepsom cnyyae Horu
Wb  «0b03HavaKTCa» U pasnensioT-
Csl BepTMKanbHON HECKBO3HOW (M3pepka
CKBO3HOW) NOXOMHOM-yrnybneHnem Ha
NNLEBOW W ThINTbHOW FPaHsiX NaMsTHUKA
C MWHMManbHoM AopaboTkon nosepx-
HocTen. Bo BTOpoM crniyyae 6egpa u ro-
NeHV MogenupytoTca ropenbedom (pas-
OEensoTCs HECKBO3HOM NoX6buHom) nnbo
CKYNbMNTYpHO (pa3gensitoTcsl CKBO3HbIM
NpoCBETOM), Kak npaBuno, ¢ obosHave-
HUEM KOMEHEeN, MKPOHOXHbIX 1 GeapeH-
HbIX MblWU, vHorga u sroguy. CTynHW
HOI HUKOrga nnacTuyeckn He usobpa-
XKaKTCsA, OHM Ha YPOBHE LUMKOMOTOK



«BpacTakT» B OCHOBaHWE NMaMATHUKa U
O[HOBPEMEHHO B rpyHT (OCHOBaHME Nor-
HOCTbIO 3aKpbIBanocb rpyHToM), npuaa-
Bas U3BasHUIO onpeaeneHHyo MOHYMeH-
TanbHOCTb, HENOABWMXHOCTb: MaAMATHUK
He TONbKO «BpacTan», HO U «BblpacTan»
N3 3eMIn.

Pykn nsobpaxatorca BecbMa peanu-
CTUYHO: aHaTOMMYeCKn npaBuUiibHO BOC-
npon3BoaATCA JIOKTWU, KUCTW, nNanbubl;

HUKOraa He MNoKa3blBakOTCA HOITW. Cre-
NeHb peanu3mMma BoOCnpousBedeHUa na-
[JOHel 1 nanbueB 3aBucena oT Mactep-

CTBa BaATens: Hapsgy ¢ 0600LWeHHbIMUI,
nmbo  yTpMpPOBaHHbIMM  BCTPEYaloTcs
BMOMHE peanucTuyeckme Bapuaumm.
MpeomeTHbI penepTyap mM3obpaxe-
HWU aHTPOMOPMHbIX M3BasHW. lNMpose-
AEHHBIN BbIlLe aHanu3 BbISIBUM KaHOHW-
3MPOBaHHbIN MKOHOrpadmyecknii obpas,
C MVHUManbHbIMW Bapuaumsammn BOMMO-
LaeMbln MPaKTU4eCKn BO BCEX CKyMb-
nTypax KynbTOBbIX KOMMfekcoB 6Gan-
TMHCKOrO Tuna. JTO CTosAWAas Myxckas
durypa C OMyLEHHOW NpaBON PyKoWn,
npwxaTon KncTblo K 6edpy, U COrHyTowm

B nokte nesoi. OCOBeHHOCTN MKOHOrpa-
un CBUAETENLCTBYIOT, YTO CKYNbMTOPbI
BOMsoLwany MMeHHO Myxckyto durypy. O
TOM >X€ OMpeaeneHHo CBUOETENbCTBYET
Habop npencTaBMeHHbIX Ha M3BasHUSIX
aTpubyTOB; 3TO NpeXae BCEro NpeaMeThbI
BOOPYXXeHNs1 (MeY, KUHXan, roput ¢ ny-
KoM, wnemM, cekupa). MNMpoune atpubyTsbl
npencTaBneHbl N306paKeHUsIMM NosICOB,
rpVYBEH N BpacneToB — ABHbIMW 3HaKamu
BbICOKOIO COLMarnbHOrO MOSIOXKEHUS N30-
OpakaeMbix nepcoHaxen. bonbLuon Ha-
6op 1 pasHoobpasve npeacTaBneHHbIX
NpeaMeToB BOOPYXKEHUS, HECOMHEHHO,
onpeaernsioT U BOMHCKYIO QYHKLMIO TeX
Ke NnepcoHaxen.

Mey — oauH u3 Hambonee 4vacto
BCTPEYaEMbIX Ha W3BasHMAX npegme-
TOB BOOPYXXEHUS, MOOENUPYEMbIA pe-
nbedom nnbo rpaBmpoBKoil. HecMoTpsi
Ha parMeHTPOBaHHOCTbL W3BaSHUN,
MOMHOCTBI UMM YAaCTUYHO COXPaHMIOCh
1306paxeHnin Meyer, YTo NoaTBepxKaaeT
3HAYMMOCTb MMEHHO Meya KaK BaXKHOro n
noytn obsasarenbHoro atpubyTta Bonno-
Liaemoro obpasa.

Meu Bcerga npeactaBneH B HOXHax
Ha nepefHer rpaHn NaMmaTHUKA, B obna-
cTun xmBoTa. Mpu Hannynm n3obpaxeHns
nosica Mey 0BblYHO «NOABELUEH» K HEMY
C MOMOLLbIO Napbl NOPTYNENHbIX peMeLL-
KOB, OTXOASALMX OT Mosica BepTuKarb-
HO BHM3. [Npy 3TOM, OOVH U3 PEMELLKOB
NPUKPENnnseTcsa K YCTblo HOXEH B obna-
CTU PYKOSATW, @ APYTON — K KPOMKE HOXEH
NPUMEPHO MNOCEPEAVHE WX ONUHbI, HO
6nvke K ycTblo. B 3aBucumocTu oT onu-
Hbl pEMELLKOB MeY noaBeLuvBarcs nubo
ropusoHTanbHo, NMbo C HakMoOHOM Ha
pasHol BbICOTe OT nosica. PykoaTb meva
BCerga pacrnornaranach y npaBov NaioHu
nepcoHaxa.

Meun nmetoT npsimoe GpyckoBuaHoe
nepekpecTre, KOHLbl KOTOPOro BbICTYyMa-
10T 32 YCTbE HOXEH. PYKOSITU X HeLmpo-
Kve, NpsiMble, B OOHOM CIy4ae C HaBuB-
KOW (BEPOSITHO, OPraHN4ECKON HUTBLH).

Kurxanel — cTonb e yacto n3obpa-
Kaembll Ha M3BasiHUAX aTpubyT, Kak u
Meun. lNpencTaBneHbl OHXU B OOHOM MO-
TNIOXEHMN — Ha BHELUHEN MOBEPXHOCTU
npasoro 6eapa, Bbille KofeHa, OCTpUeM
BHM3. [laHHOE MOMNOXeHWe KMHXarnoB aT-
Horpaduyeckm TOYHO OTpaxkaeT cnocob
MX HOLLEHMNS — NPUBA3aHHBIMU PEMELLIKA-
MU K 6eapy.
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lMepekpecTuss KMHxXanoB BO BCEX Cryyasx npsmble, 6py-
CKOBW[HbIE; PYKOATM B OTAEMbHbLIX CIy4yasiXx UMEKT HaBUBKY.
Haunbonee pacnpocTpaHeHHbIMY OKa3anuncb HaBepLUnsi, MOEH-
TUYHbIE HaBEPLUMSIM Meueid; 3TO W30rHyTo-6pyckoBUAHbIE U
aHTeHoBUAHble. lNprMMeYaTenbHO, YTO ApyrMe BapuaHTbl yka-
3aHHbIX TUMOB HABEPLLMWIA Y KMHXAroB OTCYTCTBYHOT. [pn aTOM
BbISICHSIETCS1, YTO Camble NOMNynsipHble HABEPLUMS MeYel — cep-
NOBMAHbIE, HA KMHXalbl COBEPLUEHHO HE CTaBUINCh; B KUHXa-
niax e 4acTo MCMosfib30Banuch aHTEHOBUAHbIE (M WU3OrHYTO-
OpyCKOBMAHbIE) HABEPLUUS,, PEOKO MPUMEHSIBLUMECS B Meyax.
BmecTe ¢ Tem ncnonb3oBaHve 1 B MeYax, 1 B KUHXanax oguHa-
KOBbIX BapWMaHTOB HaBEPLUMI CBMAETENLCTBYET 06 O6LHOCTH
reHesnca AaHHbIX TUMOB KITMHKOBOIO OPYXUSI.

[opuTbl — KOMBMHMPOBaHHbLIE DYTNSAPLI ANS fyka 1 CTper,
noyT 06sA3aTenbHbIN 3NeMeHT BOMHCKOro Habopa. K coxane-
HUIO, BCE N300paXEHUS B TON UM UHOW CTEMEHN NOBPEXAEHbI.
lopuTbl Bcerga n3obpaxkatoTcs Ha NNeBON rpaHn n3BasiHUSA B 06-
NacTu Nosica; 0O4EBUAHO, pearnbHble ropuUTbl MPUKPENSNNCL K
NOSICHOMY PEMHIO, HO CMOCO6 KPENNEHNs!, BO3MOXHOE UCMOMb-
30BaHue JOMNOMHUTENBHON NOPTYNen Ha NaMsATHUKaX He Hawwmm
OTpaxeHusi.

Tac myciH. Mepemcal 2
The statue. Meretsay 2
U3zeasiHue. Mepemcali 2

TUNONOTNYECKN KHXKarbl MOYTK HE OTIIMYAIOTCS OT MeYel,
N300paXKeHHbIX Ha TeX XXe U3BasiHUAX, HO ANMHA UX MEHbLLUE.
OHM Takke NpeacTaBneHbl B HOXHAX, Kak MpaBuno, ¢ LleHTpasb-
HbIM pPeGPOM-HEPBIOPO, UMUTUPYIOLLMM A0N KnuHka. OgHako
KOHEL, HOXXEH KUHXXaroB, B OTNIMYME OT HOXEH MeYel, 0BbIYHO
CHabeH PUrypHbIM paclumpeHnem — GyTtepornbto. Bytepons —
HeoBX0AMMbI 3NEMEHT KOHCTPYKLMU HOXXEH TOSTbKO B TOM CIy-
Yae, ecnv K1Hxarn HocuUTCs NpUBA3aHHbIM k 6eapy U roneHu.
OOMWH 13 peMeLLIKOB KpenreHust Kukxana B 3ToM criyydae nubo
nponyckaeTcs Yepes napy creumanbHbIX OTBEpCTUi B ByTepo-
11, NGO OXBaTbIBAET HOXHbI BbilLe GyTeponi; KpbiSbILWKK-pac-
LUMpeHMst ByTeponu Npu 3TOM BLICTYMNatloT B Ka4eCTBE OrpaHu-
ynTens, NPensTCTBYIOLLENO ABMKEHUIO HOXEH BBEPX Mo Beapy
Npu U3BIIEYEHNN U3 HIX KINMHKA. BTOpoii peMeLlok oxBaTeiBaeT
HOXHbI HUXKE MEepPEeKPecTusi, He NMO3BOSISAS UM [OBUraTbCs BHU3
npu BBeAEHUN KNMHKa B HOXHbI. [JaHHasi KOHCTPYKLMS NpocTa,
HO yao6GHa, Tak Kak PyKosiTb HaZeXXHO 3aKpemnsieHHOro K1Hxana
(kaK 1 Meya Ha nosice) HaxoamTcs B ByKBaribHOM CMbICTE «Mop,
pYKO» BOMHA-MEXOTUHLA UM BCaHKKA, HE MeLlasi UCMorb3o-
BaHWIO ApYr1x BULOB OPYXWS.

Tac myciH. Tybexik 2 FubadamxaHacsh!
The statue. The sanctuary Tubezhik 2
UzsasiHue. Ceamunuuwie Tybexuk 2



Cyas no Hanbonee coxpaHUBLUMMCS U300paXeHUsIM, KOH-
CTPYKTUBHO BCE FOPUTbI COCTOSNM M3 OBYX OCHOBHbIX YacTewn,
N30NMPOBaHHbIX APYr OT Apyra — dyTnapa ong nyka u mara-
3uMHa anga ctpen. dytnap Ans nyka npegcraenan cobon ya-
MIVMHEHHYIO MITOCKYK KOPOOKY, HWDKHSIS YacTb KOTOPOW uMmena
NPAMOYTONbHYH0, @ BEPXHASA — CMOXHYI0 NoaTpaneLmeBuaHyo
dopmy. Ha 3agHen (TbiNbHOWM) KpbILKE, NPUEratoLLen K noscy,
04eBMAHO, MMENUCb KpenexHble npucrnocobnenus, a nuuesas
KpbILLKa, BEPOSITHO, COOTBETCTBYIOLLMM 0Opasom AeKOpUpoBa-
nack. K HWKHen YacTu NULUEBON KPbILLKM ropyTa NpUKpennsancs
marasviH ong crpen, abpuc KOToOporo NOBTOPSAN abpuc HDKHeN
yactu roputa. MarasvH — npsimoyronbHas Kopobka € ycTbeMm
BMECTO BEPXHEeN rpaHun, Yepes KOTOPOe OH HarmorHAMICcs cTpe-
namMun HaKOHeYHuKaMun BHM3; 06beM ero, cyas no m3obpaxe-
HVAM, Obin BeCcbMa BEMWK WM MO3BOMSAN BMeLaTb HECKONbKO
[ecaTkoB cTpen. Takum obpa3om, BO BCEX Cly4vasx marasuvH
roputa nokasaH OTKpbITbIM; M306paxeHns Kakmx-nmbo npucro-
COBMNEHN UNN KPBILLEK Y €ro yCTbs OTCYTCTBYIOT. BHELLHSAS no-
BEPXHOCTb Mara3vHa HepefKo pacyreHeHa TPeMs—4eTbIpbMSs
rpaBMpOBaHHbIMK BEPTUKANBHBIMU JIMHUAMU Ha YeTbipe—NsTb
MOMOCOK, MPUMEPHO PaBHbIX MO NIowaan; BO3MOXHO, 3TO OT-
paxeHue pearnbHbIX LLBOB KPOSi MarasmHa.

10 COOTHOLLEHWIO LUMPUHBI U BbICOTHI BbIAENAETCS HE Me-
Hee OBYyX BapnaHTOB ropuToB: 6onee LWNPOKUI 1 Y3KNIA.

LLinem — eAMHCTBEHHBIN BMA [ocnexa, onpeaerneHHo npea-
CTaBMEHHbIN Ha aHTPONOMOPMHBIX N3BasiHNAX. Bce oHM ogHo-
TUMHbI: Fagkue, NpunerarLLme K ronose, 3akpbiBaloLye yLm un
3aTbINoK. B HaType nofo6Hble LWnembl, O4eBUAHO, U3rOTOBMS-
NMCb 13 KOXW 1 BOWMOKa.

Mosic (peMeHb) penbedHO 1Ny rpaBNpPOBKON BOCMPOU3BO-
OVncs, O4eBMAHO, Ha NoAaBNSALWEM OOMNbLUMHCTBE N3BaSHUN
He3aBMCKMMO OT MX Mopdorornyeckoro Tuna. Bece oHn gocra-
TOYHO LUMPOKME, B HAType HECOMHEHHO KOXaHble, CMOCOOHbIE
BblAepXXaTb NoABeLUeHHbIE K HAM Med u ropuT. Cnocob Kpe-
NNeHNs K MoscaM NopTYMNerHbIX PEMELLIKOB, NOAAEPXKMBAIOLLIMX
MeY, Ha CKynbnTypax He OeTanv30BaH; PeMeLUKN OTXOAAT OT
HVKHEN KPOMKM Mosica OTBECHO BHM3. BOMbLUMHCTBO nosicoB
nokasaHo 06OOLLEHHO, MOBEPXHOCTb MX [Najkas, 3acTexka
He mogenvpoBaHa. OgHako npeAcTaBneHbl Nosca, OaNMHaKoBO
[EKOpMPOBaHHbIE TPaBUMPOBAHHOM YacTo MNepeceKalwumm-
CS HaKMOHHLIMW NHMAMU. B cpegHeln yacTu Tex xe nosicoB
n300paxeH Kprok-3acTexka (B HaType, 6e3 coMHeHus, meTan-
NNYECKNIA) B HEECTECTBEHHOWN — BEPTUKANbHOW No3vuun. [ax-
HbI KPIOK COBEPLUEHHO OMNpeferneHHo He CBSA3aH C CUCTEMOM
noaBecKV HU Meva, Hu roputa. lNpumedaTensHo, YTO TMMormo-
TMYECKN CXOAHbIE KPIOKMN-3aCTEXKN NCMONb3YOTCHA B Ka3axXCKuX
(NpeumyLlecTBeHHO napagHbix) nosicax XIX — Havyana XX BB.
lMpoobpas 3acTexxek AaHHOrO Tuna yragbiBaeTcs B MeTannu-
YEeCKOW rapHUType MoSCOB MO34HECapMaTCcKoro BpeMeHu BOC-
TOYHBIX PETVOHOB.

Bpacnetbl oTHOCATCA K aTpnbyTam, n3obpakeHns KoTopbIX
PenKo BCTpeYalTCs Ha M3BasHUSX, OOHaKO MuLb OTYacTu 310
CBSI3aHO C TeM, YTO MnpaBasd pyka B BOMbLUMHCTBE CryyYaes K
MOMEHTY (puKCauMnm namsATHUKA OKa3blBAETCA YTpayeHHOMW.
OpHo-, Tpex-nNAaTMBMUTKOBbIE BpacneTbl n3obpaxaroTcs TOMNbKO
Ha npaBou pyke. B HaType AaHHble GpacneTbl N3roToBMASNUCH,
04eBWAHO, U3 AparoLeHHbIX METansoB, NogYepKnBasi BbICOKUIA
coumanbHbIV CTaTyc Bnagensua.

[pvBHa OTHOCUTCS K YMCMY HeYacTo n3obpaxaemblx npea-
METOB.

Pesynbrathl KpaTkoro aHanu3da Habopa npegMeToB, M30-
OpaxeHHbIX Ha U3BasHWAX, NOAYEPKMBaOT 0cobyto ponb 6o-
€BOro CHapshKeHus — Nnosica, Meya v ropuTa C NyKOM — Kak He-
npemMeHHbIX aTprbyToB BONMOLLAEMOro B CKynbnTypax obpasa.
OcobeHHOCTbIO M306paxeHun OaHHbIX NpeaMEeToB SABMSIETCA
HeCOMHeHHasi aTHorpadmyeckast TO4HOCTb UX TUMOMOrMYECKNX
NpY3HaKOB, a Takke Tonorpadurku (pasMmeLleH1s Ha Yenoseye-
ckon dourype). O4eBmaHO, CKyNnbnTOp BOCMPOU3BOAMM pearnb-
Hble 1 COBPEMEHHbIE eMy NpeameThl, cnedys onpegeneHHomy
1, BO3MOXHO, APEBHEMY UKOHOrpaduyeckomy kaHoHy. K uncny
nokarnbHbIX OCOBEHHOCTEN TaKOro KaHOHa, BO3MOXHO, OTHO-
cuTCs nsobpaxkeHne XOpOLLO BOOPYXEHHOrO, HO He cpaxaro-
LLIerocs nepcoHaxa: 3a O4HUM UCKITKYEHNEM, PYKN NepCoHaxa
He JepXaT OpyXusi; OH NPeACTaBneH Ckopee B MOMUTBEHHOMN,
yem B 6oeBoW nose.
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EPTE TEMIP O9YIPIHOEI KA3SAK OAJIACbIHbIH BATbICbIHAOAF bl
COHAOIK-KONOAHBAIbI ©HEP

aHfik-kongaHbanbl eHep (nar. decoro — 6eseH-

fipemiH) — ©6yn GenHeney eHepiHiH OyrbiMaap

Toxipnbenik keHe KepkeM MaHre wue 6Gona-
TbiH OGafblTTapblHblH, Oipi. TypMbicTa KongaHblFaH CoHAIK-
KongaHbanol eHep OyMbiMaapbl eTe anyaH Typni 6onbin
Kenegi, api KenTereH ypnak LbliFapMallbinbIFbIHbIH HOTUXeNepi
6onbin Tabbinagbl. Xanblk webepnepi araw, cynek, meTtans,
Tepi xaHe Tarbl 6acka MaTepvangapabl nanganaHa oTbIpbin,
apTYpni TyblHAbINAP MEH KYHAENKTi emipae navpanaHbinfaH
Oyibimpapabl kacagbl. Onapra kuim, 3eprepnik Oynbimaap,
TYPMBICTbIK 3aTTap >XaHe TiNTi Kapy-Xapakrap XaHe T.C.C.
xaTtagbl. CeHpik-kongaHbanbl eHep exenri 3amMaHgapaa-ak
nanga 6onfaH. On exenri kewwneninep AsyipiHae (epte Temip
[hoyipiHae) epeklle Aamblabl, ON TYCTa XaHyaprap anemMiHaeri
TYpni CTUNbAEHIrEH MycCiHAEep TypiHAe Oe3eHaipinreH, coHaan-ak
CaH anyaH alllublKTapMeH X8He epHEKTEPMEH SLLUEKENEHTEH,
Toxipmbenik MoHi bap 3aTTapra epekiue MaH bepreH.

Epte Temip payipi — 6yn agam3arTeiH x.c.a. VI f. 6a-
ctan x.c. V=VI ff. OeWiHri MbIHXbINAbIK TapuXblH KAMTUTbIH
yakblT apanbifbl. Byn keseHae bateic KasakctaH ganaceiHaa
3KOHOMMKanbIK LapyaLlbbIKTbIH KeLuneni Man wapyallbinbifbl
CUSIKTbI MYTJ€ XaHa Typi Kanbintaca 6actangbl. KazakctaHHbIH
6aTbiCcbliHAa epTe TeMip AsyipiHae Typri Kewneni Tannanap me-
KeHaereH, onap Oisre 6aii pyxaHu xaHe maTtepuangblk mypa
KanablpFaH.

fanbimpap «kasipri yakblTka AgewiH  Kacnuin  TeHisiHeH
WbIFbICKA Kapah MeKeHOereH TypFblHAAp >Xawnbl >kasbalua
OepekTepaiH kenTiriHe OGalnaHbICThbl TannanapdblH aTTapbiH
hen kepceTe anmavabl. bipak keHe 3amaHaapga canbiHFaH
eckepTKiWTepai 3epTTey Killi Xy3 KasakTtapbl CUSKTbl COM 3a-
MaH TypFbiHAAPbI KeLUneni eMip canTblH YCTaHFaH Jeyre or
awanpbl. Apxeonornsanbik 3epTTeynep HaTWXeciHae FansiMaap
epekwe CynynbifbIMEH, 8pi acemairiMeH TaHFanablpaTbiH
Typni eHep 3aTTapblH Tabagbl. byn exenri TypfbiHOApAbIH
3aTTapra Genrini 6ip MarblHa XyKkTereHiH kepcetedi. LUblHbI-

HauizaHbiH cyliek ywmeirbl. Jlebedeska-I1l Kopbimbi
Bone flow from the spear. The burial ground Lebedevka-Ill
KocmsHot emok om korbsi. MozurnbHuk Jle6edeska-III

A. MamenoB

KamwbiHbiH cabbi. LLnaku-Il KopbiMbl
The handle of the whip. The burial ground Shpaki-II
Pykosimb Haz2alku. MoaunbHuk Lnaku-I1

MeH, KongaHbanbl eHep 3aTTapblHOa exenri keluneninepain
OYHUETaHbIMbI (COHbIH, iWiHAEe MUGONorsachl Aa) kepceTineqi,
on 3aTTapAblH OeTiHe epHeKTep, anwbIKTap, Typri XaHyapnap
OenHernepiH XoHe T.C.C. TYCipy apKbiNibl XXeTKi3ineai.

CoHgik-kongaHbanel eHep 3aTTapbiHblH, - Oip  GeniriH
KelineHAainep esgepi ganbiHaaraHra ykcanapl. KesiHge exenri
Kewunerninep MaLeHUEeTIH 3epTTereH aurini 3epTTeyLlinepain,
Gipi K.®. CMMpPHOB KbilW biabiCTapAbl AaibiHAAYMEH, Tac, Cyhek
)KOHE aFall eHOeyMeH kaTtap, epTteferi keluneninep metann
UrepyMeH >XoHe 6eHOeyMeH e3[epi anHanbiCKaHblH anTagbl
(CmupHoB, 1964, 58-59-66.). b.®. Xenes3unkoB KepiciHLue,
Kelunerni KoFamaa KeH LUbiFapy >koHe eHOeyMEeH alHarbICKaH
KoneHeplwinep 6OonfaH gen caHangbl (XKenesumkos, 1984,
14 6.). Aypbickl, 3ammapdbiH Ken bersieiH Man ecipywinepdid
e30epi xacaraH, an xacarnybl 6ip opbiHOa y3aK OmMbIpy-
Obl Kakem ememiH OylibiMOapObl KONeHepLWInep xacaraH.
OnapabliH TafFbl Gip Geniri, acipece 3epreprik eHep 3aTTapbl
Batbic KasakcTtaH ganackiHa Tayap anmacy 6apbicbiHAa Kenin
KeTKeH bonybl kepek. Kasak TannanapbiHAaa ObinFapbl, K1is, an
TEepICiH XXoHe T.C.C. eHAeY epeKLle JamblFaH. bbinFapbl kebiHece
TYpni epHeKkTepMeH Oe3eHAipinreH yn acnanTapblH kacayaa,
CONn CUSKTBbI Kapy-Xapaktapgbl OalbiHoayda KonAaHblfiFaH.
KasakTtap kui3 6actbipyga »eHe ofaH TypIii epHEeKTep Karchbl-
pyda epekwe Lwwebepnikke Kon >xeTkisreH. Kasak korambiHAa
3eprepnik OynbiMaap MeH 6acka aa ken eHOeKTi KaXeT eTeTiH
3aTTapdbl KacayMeH Heri3iHeH 3epreprnep MeH YycTanap
anHarnbICKaH.

KewneHainep optacbiHAa 3aTTap, COHbIH iWiHAE COHAIK-
KongaHbanbl cunaTtTarbl OyibiMaap kacay eprnepaiki xeHe
anengepaiki aen GerniHreH. AWTapnblKTanm OeHe KyLiH KaxeT
eTeTiH, MeTan, Tac, CyMeK XaHe arall eHaeyMeH 6ainaHbICTbl
Heri3ri XKymMbICTa ep agamaapabliH anpbikiia Ky3blipeTi 6omFaH.
Onenaep XXyYH MeH Kni3 eHOEYMEH XXoHe »acayMeH, Kbl biabl-
cTap gaviblHOayMeH avHanbICKaH.

Byrinri  TaHga ceHpik-kongaHbanbl  eHepdiH  Gaprbik
3aTTapblH  apXxeosiorTap >Kepriey ecKepTKilTepiH 3epTTey
HoTwxeciHOe anagbl. Ken argamga onap Xep YCTiHEH
Ke3[encok TabbinbIn xaragbl.



Cyuek KacblK. CblIHmac KopbiMbl
A bone spoon. The burial ground Syntas
KocmsHas noxka. MoaunbHuk CbiHmac

CytiekmeH 6ylbiM xacay eHepi. Epte Temip gayipiHaeri
Batbic KasakctaH kewineninepi optacbiHaa CYWekTeH Oyibim
Xacay eHepi epekwe gambiraH. KomkeTimai matepvangapabiH,
Gipi peTiHOe cyMek TypMmbIC, AiHW 3aTTapAbl XoHe Kapy-
Xapakrapgbl AaviblHOaFaH kesfe eTe Ken nanganaHblifax.
Kenbip cymekTeH xoHe MynisgeH xacanfaH Oyvbimaapabl
Kewneninep e3gepi ganbiHOoaraHFa ykcanabl. Bipak CoHbI-
meH katap bBartbic KasakctaH kewneninepiHae cCymekTeH
OyMbIM xacay eHepi ebepnepiHiy G6enrini 6ip Tobbl 6onfFaH
cusikTbl. FaneimaapabiH, 6yn TYXbIpbIMbl €H angbIMeH epTeaeri
kelwneninepdin 6an kabipnepinae aca webepnikneH xacanfaH
3aTTap kesgeceTiHiHe Herisgeneni. OpgaH Genek, cyrek eHaey,
KepkeMairi kemen ot eHepi bapblHWa ken eHoekTi api Genrini
Gip MalbIKTap MeH Aarabinapabl kaxeTt eTkeH (CMupHoB, 1964,
60-6.; AkbynaToB, 1999, 50-6.).

Batbic KasakctaH Kkewneninepi kapy-xapakrap MeH
FYPBINTBIK 3aTTap ’Kacayfa epekwe keHin 6enreH, onapgbiH,
GeTiHeH kebiHece cknud-cibip aH cTuniHae xxacanfaH 6elriHenepai
b6ankarmbi3. byn pette batbic Kasakctan keluneninepive
6enrini 6ip »aHyapnap XWbIHTbIFbl TOH, onapabl webep 3aT-
Tapaa tamalwa 6enHenereH. OgaH Genek 6yn 3aTtTap Kepkem
6e3eHipinyiMeH >eHe Mon 3eprieHyiMeH epeklleneHesi.
Kapy-xapaktap MeH fypbINTblK 3aTTapAblH Kemnwiniri — X.C.A.
| MbIHXXbINABIKTBIH, eKiHLWi XapTbicbiHAafbl batbic KasakctaH
webepnepiHiH Tamalla eHep TyblHAbINApPbI.

Batbic KazakcTaHHbIH epTeferi kewuneninep kabipnepiHaeri
Kapy-apakTapblHblH apacblHaH CyWeKTeH xacanfaH xebe
yLiTapbiH, Katnapnsl cayblTTapAbl, HansanapabiH yWTbIKTapb
MEH KanTapbliH XaHe T.C.C. ke3aecTipemis. XKabaibl TaburaTtTarbl
XaHyapnap 6enHeciH >eTkidyge CcaHainiriMeH opi OloMeH
CTUNbAEHYI apKbinbl epeKLUeneHeTiH CyneKk Kkadarbiutap MeH
KanTap, CoHOan-ak nbillakTap MeH AONbIP KaMLUbINapAblH can-
Tapbl epekLUe KbI3bIfyLLbINbIK TyAbipagsl. Meicansl, 2001 xbinbl
Batbic KasakctaH ob6nbicbiHaarbl Jlebeneska-lll kopbiMbiHAH
XKbIPTKBILLTHIH, 6ackl TypiHAE XacanfaH cynek yLTblk Tabbingbl.
LLleGep apanay, epHek xacay, Terictey >xaHe 6arnkim, byprbinay
apkbinbl  KackblpablH 6acblH  GeliHenereH (Myuanos, 2008,
44-6., 2, 4-cypetTep). Kbipbik-O6a-Il KopbiMbIHAH TabblnFaH

NblaKTbiH cabbl e3relle, OHbIH XXOFapfbl YLUbl TICTEPI aKkCUFaH
KacKbIpAblH MYCiHi TypiHae 6e3engipinreH. CanTblH kapama-
Kapcbl afbl TypFaH kabaH TypiHae OGesenpgipinreH. Lnaku-II
KOpbIMbIHAH TabbliFaH AOMbIP KaMLUbIHbIH cabbl Aa Aan OCbl-
nau 6eseHpipinreH. bipak Oyn araanaa KackblpAablH 6acbiHbIH
OenHeciMeH kaTap, Webep MbICbIK TEKTEC XbIPTKbILUTLI ECKE Ca-
natblH Tafbl Oip aHyapabl 6erHenereH. Kewnenainep kaHaan
na 6ip M1donorvanbiK xxeHe e3re fie TYCiHIKTep OoMbIHLIA Kapy-
KapakTapaa XbIpTKbllTapAbl 6enHeneyai »KeH KepreH CUsIKTbI.
Bankim, xxaHyapnapgbl TaHAay onapablH TabuFn KacmeTTepiHe
GannaHbICTbl 6onap. Kewneninep xblpTkblTapabl 6enHeney
apKbinbl Kapy-XapakTapbiHa Ao ocbliHAaw kacuetTtep Geprici
KenreH 0onybl Kepek.

KasakcTaHHbIH OaTbiCbiHAA CYWEKTEH >KacanfaH KacbikTap
MeuniHwe ken kKesgecedi, onap X.C.A4. | MbIHXbINAbIKTbIH
eKiHLUi XKapTbICbIHAAFb! KewneninepaiH cynekTeH bynbiM xacay
©OHEPIHIH XapKbIH yrrinepi 6onbin caHanagpl. ©aeTTe Oyn 3aT-
Tap ep agamaapabiH kabiprepiHeH KopaMcak XMbIHTbIKTapbIMEH
Oipre TabbinbIN aTagbl, Oyn onapabl XayblHrepnep kKaHgan
na Oip pacimaik MakcaTTapda nanpanaHbifiFaH geyre Heris
oonmak. B.K. ®epopoBTbiH nikipiHWe, Eypasus ganachl,
COHbIH iwiHae batbic KasakcTaH kewneninepiHiH apacbiHaa
KacbIKTblH KeH Tapaybl Comara TabblHyLbINbIKKa OannaHbi-
ctbl. CyMek KacblkTapaarbl o4eTTe KacKblpAblH, akOeKeHHiH,
)KOHe XbIPTKbIW KyCTblH (OypKiT) GelriHeci ocbiHbl kepceTeqi.
JKofapblga kasblnFaH [fgepektep TypfbicbiHAH Enek e3eHi
baccenHingeri (Aktebe o06mbicbl) CbIHTAac KOpbIMbIHAAFbI
obanapablH, GipiHEH CyeK KacbIKTbIH Tabblnybl Kbi3bIFYLLbIbIK
Tyablpadbl. KacbiKTbiH cabbliHAa Kypaeni koMnosuumsa 6epinreH:
webep oHOa akDeKeHHiH, eki OYpPKITTIH >xaHe TicTepi akcuFaH
KackblpAblH OacbiH OelHernereH. ©pHeK canyllbl KacbIKTbIH
cabblHaa KblpaH kyc neH ComMa Typanbl YHAi-apui aHbl3blHaH
KepiHicTi 6eriHenereH cusakTtol (Pegopos, 1992).

Kepkem memann. bBatbic KasakcTaHHbIH  Kewneni
KOoFaMblHAA exenri KewneninepaiH eHepi MeH OyHWETaHbIMbIH
3epTTeyae KyHObl Aepek kesi 6omnbin TabbinaTblH MeTansn
OyibimMaapbl keH TapafaH. Apxeonortap bartbic KasakctaH
epTe KewnerninepiHiH eckepTKilTepiH 3epTTey KesiHae exenri
WwafrbliH ¢opMagarbl MeTann OylbiMaapbiHbIH (TOPEBTMKA)
anTaprbIKTan kenTereH caHblH TanTbl. Eypasusa ganaceiHaarbl
KeHe TypfblHOApAblH MOOEHUETIH 3epTTeywi fanbimaap Oyn
OylbiMaapabliH XacanyblHAarbl KepkeMAiK LWebepnikTiH >koFapbl
[EeHreniH atan eTeqi.

Kasipri yakbITTaFbl fbiibIMW OpTafa artanFaH Metann
eHIMAEpPiH KiMAepaiH KacaraHbl Typanbl elkaHaan OipbiHFan
nikip oK. [ereHmeH, aTHorpaduanblk gepektep Kewuneni
KoFamza MeTangpbl eHAipy XeHe OHbl eHaereH webepnep 6on-
Obl gen anTyra genen 6ona anapgpl. AtanfaH genenre ba-
Tbic KasakcTtaH MeH ofaH iprenec avimakrapga MeTann KeH
OopblHAAPbIHLIH, 6onybl Kanwbl kenvenai. MamangapabiH, an-
TyblHWa, Myfamkap MeH MaHfbIlnakTel MeKeHAereH eprte
Kewuneninep AayipiHae kenTereH KeH opbiHAapbl OonFaH.

Batbic KasakctaH  kewneninepi  coHAik-kongaHb6anbl
©OHEepiHiH KenTereH OyMbiMAapbl KonagaH >XoHe anTbiHHaH
XacanraH. batbic KasakctaH ganackiHga Kymic Oyrbimaap ete
a3 kesgeceni, an TeMipAeH acanfaH 3aTtTtap kebiHece Hawap
caktanagbl. Exenri TopeBTep MeH 3eprepnep OynbiMaapabl



acay xaHe 6e3eHgipy 6apbiCcbiHAa MeTann eHAaeyaiH apTypni
apictepiH (kynma, 6enepney, wekimeney, OypLlikTey TeXHUKa-
Cbl xaHe T.6.) nanganangbl. Exxenri kewneninep Xbikbl, kapy-
Kapak neH AiHu 3aTTapblHbIH kepkeMAik 6e3eHaipinyiHe epek-
Wwe keHin Gengi, onapabl caHAeyAe anablK CTUMb KepiHicTepi
alKbIH KepiHai XXeHe kepkeMaik Typae Gingipingi.

BaTtbic KazakcTaH ganacbliHga xaHyapnap anemiHeH spTypni
OenHenepmeH xui 6e3engipinreH at-a63enaepi MeH ep-TypMaH
3aTTapbl Kenemai TapanbiM MeH YIKeH TaHbiMangbinbikka ne
oonabl.

3artTapablH Kenwiniri HerisiHeH >Kalblk e3eHi 6GacceriHi
XoHe OHbIH cananapbl — Enek neH Op maHbiHAafbl X.c.g |
MbIHX. €KiHLi >XKapTbICblHA XaTaTblH Keluneni anvTanapabl
Xepney kelweHaepiHeH Tabbinabl. COHFbl >kakKTapbl Kackbip,
XbINKbl, Tyne, kabaH, rpudoH oHe T.0. GenHeci acanfaH
Korna aybl3AblKTap KepkeMAinik >KafblHaH Kbi3bIKTbl. Ken
Xargannapga okaHyapnapablH - GenHenepi webepnepmeH
TONbIK LWbIHAMbI XoHe MaHepni Typae OGepinedi. Kackbipnap
MEeH Tyhenep akcufaH ay3bIMeH, an KblpaH-rpudoHaaPAbIH
TYMCbIKTapbl anbapnbl xeHe kenemai G6onbin Xui GenHeneH-
reH. batbic KasakcTaH kelwuneninepiHid >kepney opbiHAaPbI-
HaH TabbinFaH TapTnanbl Tofanapbl Aa onapAaH Kem emec
acep kangplpagbl. OnapabiH, kenbipeynepi, mbicansl, becoba
KOpbIMbIHaH TabblnFaH TapTnanbl TaHa ay3bl aKCUFAH Kynaeri
TYpbIN TYpFaH eki epkellTi Tye OelHeciHae >acanfaH. Jan
OCbl €CKepTKilITe eki TyMeHiH WwarkackaH 6enHeci Topisai an-
binbactap 6ap. Backa ga ykcac OyibiMaap CakuMHa CUSKTbI
KYMbIPIaHFaH XbIPTKbIW aHHbIH TypiHAe a3ipneHreH. OcCblH-
[an ywiHwi TabbinbiMaa TYSIKTbl XaHyapAbl xabiprnen »aTkaH
MbICbIKTYKbIMAAC XbIPTKbILTLIH, KOpPiHiCi 6eiHeneHreH.

JlebepeBka-ll  KOpbIMblHAH  TabbiFaH  Konma  arHa
KbI3bIFYLWIbINbIK  Tyablpaabl. byn kepip-Obyablp Hepsroparbl
TyTkacbl 6ap xasblk AMCK TypiHAe. TyYTKAaCbIHbIH COHbIHAA
Oip-OipiHe Kapama-kapcbl KoviblFaH >kabanbl kKabaH MeH
MYWi3ai cepkeHiH 6ackbl TypiHOEe anadblK CTUNbAEe GEeNHENeHreH.
TyTKaHbIH AWCKire X)anfaHaTtblH Xepi MUAONOrnANbIK XXapaTbl-
NbIC - TPUAOHHbIH 6ackl TypiHAe XXacarnFaH.

bateic KasakctaHgarbl epTe kewneninepgiH 3epreprik
Oy/ibiMaapbl YNIKEH anyaH TypniniriveH epekweneHegi.
3eprepnik OyiibimaapabiH TabblnFaH caHbiHa KaparaHaa, exxernri
Kewuneni TypfbiHaap onapra epekille MaH 6epreH. Apxeonortap
OHAaFaH alwekennep TabbinFaH Kelwuneninepaid 6anm GipHelwwe
Xeprey opblHAApbIiH TanTbl. ATakTbl aviengepain, knimaepinge
anTblH TaHa MEH MOHLLIAKTap Mon TirinreH. XKancbipmanbl TaHa-
napMeH K1iMHiH 6aprblk fepnik aneMeHTTepi 6e3enaipingi: 6ac
Kuim, Xara, xxeraep, asik knim xoaHe 1.6. (CmupHoB, 1964, 138—
139 66.). OnapgblH MilWiHi XapTbiwap, TepPT Xanblpak >kaHe
Tabak Topisai bonapl. YKancbipmanel TaHanapablH Oip Geniri
OypkiTTiH 6acbl (rpndOH?), MbICbIK TYKbIMAAC >XbIPTKbILbI,
Oyfbl xoHe T.6. 300MOpP(TbIK CTUNbAe opbiHAanfFaH. byn
alwekennepaiH 6baceim Geniri, agetTe, X.c.A. VI-IV fF. COHbIMEH
mep3imgeneni. KeniHipek, acipece gayiprepaiH apanbifbiHAa
reomMeTpuanbIK MiliHAeri )ancbipMarnbl TaHanap KeH epic ana
6acTtagbl (CMupHoB, 1964, 139-140 66.).

XKorapblga KenTipinreH 3atTapgaH  Gacka ga  ba-
Toic KasakctaH meH OHTycTik Opan MaHbiHOaFbl epTe
Kewuneninepain kabipnepiHeH apTypni awekennep TabblnFaH.

Onapfa MOHLWaKTap, cbipFanap, camai canmnbiHLWaKTapbl, MOW-
blH ankanapsbl, 6inesiktep, Xy3iktep xaHe T.6. )atagpl.

OllekennepaiH apacbiHga MOHLWIAKTap Kemn Merniiepae
TabbiFaH >XaHe opTypri caHaTTbl TalbiNbiM  KaTapblHa
XaTkbi3binagbl. OHTYCTiKk Opanmanbl oaHe batbic KasakctaH
ayMarblHAa LWbIHbIAAH XXacanfaH MOHLUaKTap, nactanap, akblk
XoHe Gacka Oa kapTbinan Oaranbl TacTap Tapangbl. Keinge
Xeprney opblHAapblHaH TeK anTbiHHAH kacasnfaH, kenge na-
CTa XoHe TacneH YWnecTipifireH MOHLWIaKTapabl KesgecTipyre
bonagbl. Aktebe obOnbicbl becoba KopbiMblHOaFbl abbi3
anengin kabipiHeH TabbinFaH anka TynHycka Gonbin Tabbina-
abl. On 23 anTbiH 3aTTad TypAbl. Capmart gayipiHiH TaHbIMan
3eptTeywici M.K. KagbipbaeB «ankaHblH opTacbiHAa anTbiH
KOpLlayMeH KanTasnfaH TiKOypbIlWTbl MOWbIHTYMap (KYroH)
opHanacTbipbifiFaH. >KaktayablH 0eTki KankaHblHOa, TacTblH
XaHblHOa OypluikTey apiciMeH Kemkepinin, OypanfaH Xyka
CbIM BHEKEepPeHreH; MOMbIHTYMapAblH, YCTiHAE YLU KilLKeHTawn
inrektep 6Gap...» (KagbipbaeB, KypmaHkyrnos, 1978, 68-69
66.). CapmartTbik anTblHHbIH >XuHafbl JlebegeBka xepney
KeweHaepiHaeri kasba XyMbICTapbl HaTWXeciHae TabbinFaH
3eprepnik eHepAiH >KapKblH yArinepiMeH TOMbIKTbIPbIAb.
OcbiHaan Biperei eckepTKill KOpFaHAApPbIHbIH, aCTbIHAH aTaKThbl
anengin 6an kabipi Tabbinabl, OHbIH KeKipek anHanacbiHAa
13 anmypT niwiHai MoHwak-xanceipmanap 6onfaH (Myuanos,
2009 x.).

Cbipfanap MeH camal cannblHWaKTapblH Xacay YLWiH an-
TbIH, KyMiC XaHe kona konganbingpl. X.c.g. VI-IV ff. coHbiHa
XatatbliH Batbic KasakctaH meH OHTycTik Opan aymarbiHAa
TabbinFaH TabbinbiMaapablH  6acbiM  Kenwiniri  anTblHHAH
XacanfaH. ANTbiH CbipFanap MeH canmnblHWakTap apTypni 60-
nbin kenepi. Ocbl yaKbITTbIH, KONTEreH anTblH CbipFanapbiHbIH
aripblKLIa epekLeniri — yrKeHTyTacnaraH cakvHaHblH 6onybl,
SeTTe OfaH Wi KybIC KOHYC, anka AsHekeprieHeni. Epte temip
nayipiHae, acipece x.c.g. IV-I fr. OHTYCTiK Opanmanbl xaHe ba-
Tbic KasakcTaH gananapblHaa WnbIpLWbIK Tapidai, canmnbiHWaFrbl
XOK 1-OeH 2,5 opamfa geviiH opanaTbiH CbipFa KeH Tapangbl.
OpetTe onapabl anTblHHAH HEMeECe Kona CbIMHAH >KacafaH.
CoHpani-ak, TabakTbl anTbiHMEH OpasnfaH Kona cbipFanap ga
kespecegi. Onapabii anameTpi 2-4 cm (Jleinosa, 2001).

OHrycTik OpanMaHpl MeH BaTbic KasakcTtaH kewuneni Tan-
nanapbiHOa MOWbIH ankacbl (rpuBHA) Ken Tapana KorMagbl.
Bbyn pepek 6ankiM, anTbiH CUSKTbI MeTannablH —CUpekK
KesgeceTiHAINMeH FaHa eMec, COHbIMEH KaTap ankaHbl Kutore
kabineTTi agamaapablH aneymMeTTik AopekeciMeH TyciHAaipineai.
Bbackawa anTtkaHga, MyHOanm alleKkennep Xofapbl areymeTTiK
mapTebeci 6ap Genrini 6ip agamaapAblH apTbIKWbIbIFLl 001-
Obl. Ankanap epnepgiH e, eviengepain, e xeprey opblHaa-
pblHOA Ke3geceai.

AnkaHbl anTblHHAH X8He KonagaH >acafaH. Epreperi
KewneninepaiH kabiprnepiHeH TabbiFaH eH epTtederi MOWbIH
ankanapbl kenemai TonblK KyiMarnbl WblObiKkTapaaH a3ipreHreH.
KapacTbipbinbin OTbIpFaH ayMakTblH, XarKbl COHAaln-aK 300Mop-
dTbl asikTanaTbiH ankameH 6enrini. MiwiHai MOVbIH ankanapbl
ckudpTepre, cakrapra, AxemeHuaTep O8YipiHiH napcbiiapbiHa
XoHe T.0. TaHbic 6onabl (CMupHOB, 1964, 143-145 66.).

Onengepne, Kenge eprnepdin kabipnepiHgoe, anTblHHaH,
KornajaH >xaHe TeMipAeH acanaTblH Oinesiktep, cakvHanap
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Am xyeeHiHiH 863endepi. becoba KOpbIMbI
Subjects of fidelity. The burial ground Besoba
lMpedmemsi y30e4yHo20 Habopa. MoeaunbHuk becoba

MeH >y3ikTep TabbinFaH. X.c.a. VI-IV fF. asfbiHOa cblpfra
cekinai Ginesiktep ae opTypripek. ©aetTte onap ea3ekwe
Topisgec, 1, 1,5 xeHe 2 aWHanbIMMeH OypanfaH, KumacbiHAa
JeHrenek Hemece Laplbl 6onbin kenedi. OHbIH asikTanfaH
xepnepi aptypni. Onap 3oomopdThl, ywTanfaH, Aofan XeHe
KeHenTeTiH ywTapbl Gap Ginesiktepre GeniHeai. X.c.a. IV .
LWblpWwbIKTanFaH binesiktep nanga 6ona 6actagbl. XK.c.g. IV-
Il ¥F. pofan eHe eTkip ywTapbl 6bap 6inesiktep keH TapanfaH
(Knenwukos, 1998, 29-31-66., Nbinos, 2001).

Tac Kaway eHepi. batbic KasakcTaHHbIH —Keluneni
TypFblHOA@pbl TacTbl eHAeydi Oe Kakcbl wureppi. Tac kaway
©OHEpiHiH, XOoFapbl JaMyblH KOPCETETIH epTe Keluneninep apa-
CblHOA KEeHiHEeH TapanfaH TacTaH >xacanfaH OynbiMaapablH
€H TaHbIManbl Tac kKypbaHabikTap 6onbin Tabbnagbl. M.K.
KapobipbaeBThlH,  antybiHWa «OHTycTik Opan MaHbl XaHe
Contyctik Kacnuii maHbl Man LwwapyallbifblifbIMEH anHanbica-
TbiH Tannanapbl apacbliHAa, AaMipek anTkaHaa, X.c.g. | MbiHX.
optacbiHga Op-Enek es3eHaepiHiH, apanbifblHOafbl MYCIHAIK
niwiHaepaid GenwekTepiH ceHAiK eHAey, KaHyapnapfa ToeH
MOTUBI, TacTaH xacarnfaH Oynbimaapabl eHaey TEXHUKAChIHbIH,
epekKLeniri >xaHe CoHAIK KoMnosuumsnapabl Kypy NpuHUMNTEpI
Gap esiHAaik Tac keckiHaeri eHep MekTebi kanbinTaca 6actagbl»
(Kagbipbaes, 1977, 211-6.).

Tac kaway 6HepiHiH gamybl Typanbl MOHYMEeHTanbabl
MYyCiHAEp Ae ganengen anagbl.

Bbatbic KasakctaH TepputopusicbiHaa, acipece YCTIpT neH
MaHfblnak KblpaTbliHAA Xeprey-FypbinTblK eCKepTKiLLTepiHiH,
MaHavblHAA TYPFbI3blIFaH OHAaraH Tac MyCiHOep MeH cTenna-
nap Genrini, eH kebipek TaHbINFaHAapbl apacbiHaa Bante-I-lll,
Kpi3binyriik, blkbinTac kewweHaepi 6onbin Tabbinagsl (Onbxos-
ckuin, 2005; Camalues, OnbxoBckuit, 1996; Camalues, Kywep-
6aeB, AmaHwaeB, Actadbes, 2007; Camawes, Oxrap, Opan-
6ain, Knsacbek, 2011). batbip ata-6abanapbl GeliHeneHreH Tac
MyciHOepae GapnblK Aepriik aHTPOMOPMThIK aremMeHTTep, bet
anneTi XXeHe acipece kapy-xapak Kypangapbl MEH aLLeKennep
kepceTinreH (OnbxoBckuii, 2005, 141-145, 147-6.).

AHObIK  cTunbae OeseHgipinreH Tac MyciHOep MeH
kypbaHTacTtap, 3atTai MaaeHWeTTiH Gacka ga OyibiMaapbl
Tac Kalwlay eHepiHiH >Xofapbl AamyblH kepceTefdi xoHe K.P.
CMUPHOBTLIH,  apxeornorusnblk  TabblbiMaapablH, — KenTereH
Geniri »xeprinikTi LWwebepnepmeH gavbliHOanFaH aereH nikipiMmex
Kenicyre MymkiHaik 6epegi.

Tac kypbaHObIKTapbl - TaCcTaH XacarnfaH eHepAiH »ofapbl
KepkeMaik XyMmbicbl fen antyra 6Gonagbl. Kasipri yakbiTTa,
webep-Tac KawaywbinapaelH TacTbl eHaeydiH Gaprblk
apicTtepiH (kapy, apanay, Terictey, ovimanay) MeHrepreHairiH
XOKKa LWbiFapa anManmeld (Onbxosckui, 2005, 138-140-66.).
Exenri webepnep GeiHeney eHepiHiH, kenemai-nnactukanblk
KypangapblH >akcbl MeHrepreH. byn TactaH kacanfaH
KypbaHabIKTapabl eH4ey canackl MeH XaHyaprapablH CypeTiH,



acipece asfblHblH, GenHeciH GepydiH e3iHAiK epekweniriMeH
alikpiH kepiHeai. baTbic KasakCcTaHHbIH, eCKepTKiLLUTEPiH, COHbIH
iwinae Enek eseHi GaccenHiH 3epTTey KesiHAe asikTrapbliHAa
ay3bl anbaprnbl akcuFaH KackblpnapgblH 6ackl Topisai 6elHe-
NeHreH Tac MyCiHAEepAiH KenTereH caHbl Tabbinabl.

XKin  uipy, mokbiIMawnbInbiK XoHe Kui3 xacay. Epte
Temip Aayipinae batbic KasakctaH TypfbliHAapPbIHbIH, Herisri
wapyawbinblk  Typi Man wapyalbifbifel  GonFaHAbIKTaH,
OpHEeKTeNreH >oHe TOoKblINFaH OymbiMpaap Xacay AacTypri
6onfaH. KabipnepaoeH TabbinFaH ken Mernwiepaeri kepmenep
MEeH MaTanapAblH KangblkTapbl OCbiHbI KepceTefi. ©perTe
Xin uvipy >xeHe ToKbIMalUbINbIK anengepaid, ici 6onfaH, Gyn
peTTe oHbiMeH Gemenpi eviengep Oe aviHanbICKaH, onapablH
kabipnepiHeH kepmenep xui Tabbinbin xartagbl. Kepmenepgi
KOW XYHIHEH Xin any yLWiH navganaHfaH.

OKiHilLKe opaWn, Xin WipyMeH, TOKbIMALUbIMbIKNEH XaHe
KWi3 >xacaymeH GannaHbICTbl 3aTTap OCbl KyHre AeniH TbiM a3
menwepae >xeTkeH. Kasipri TaHga apxeonortap kepuuinec
eHipnepaeri kazbanapaaH TabbinFaH XxaHama OepekTepai FaHa
KoCbIMLLUA naraganaHa anagpl.

Ocbinanwa, Kasak >xepiHiH 6aTbiCbiHOaFbl epTe TeMip
0ayipiHiH coHAik-kongaHbanel eHepi - ken Kblprbl KyObinbiC
eKeHiH atan eTKkeH eH. Bbyn mypanapgbl kacay kesiHae
Kewneninep Tikenen OpbIHAAYLUbI X8He TancbipbiC OepyLui
peTiHAe apekeT eTkeH Aen anTtyra 6onaabl. CoHaik-konaaHb6anbl
©eHep, COHbIH iWwiHae baTbic KazakcTaHHbIH epTe KeLuneninepiHiy
anablk ctuni - 6yriHri kyHae EypasusaHbiH kenTereH kewuneni
MOJEHNeTTEpi apacbiHAa XapKblH XXOHE epeKLUe KepiHiCTepaiH,
Gipi 6onbin Tabbinaabl.
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DECORATIVE AND APPLIED ART OF THE EARLY IRON AGE
OF THE WEST KAZAKH STEPPE

- this is one of the areas of fine art, in which products
have a practical and artistic purpose. N3genusa ge-
KOpaTMBHO-MPUKNaAHOro MCKYCCTBa, MCNOMb30BaBLUMECH, KaK
npasuno, B ObITy, O4eHb pPasHOOOPa3Hbl N ABNAIOTCA Pe3yrb-
TaTOM TBOpPYECTBa MHOMMX MokoneHui. HapogHble mactepa,
ncnone3ys Metans, AepeBo, KOCTb, KOXY W Apyrne marepua-

D ecorative and applied art (from lat. decoro - decorate)

Mamedov A.M.

Nnbl, co3gaBanun pasnnyHblie npounseseneHna U npeameTbl, npu-
MeHsABLUMECS 0O6bIYHO B MOBCEAHEBHOM XNU3HW.

These include clothing, jewelry, household items and even
weapons, etc. Decorative and applied art arose in ancient
times. It reached a special development in the era of the ancient
nomads (in the early Iron Age), when objects of practical
purpose, decorated in the form of various stylized figures from
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the animal world, as well as decorated with various patterns
and ornaments were given special significance.

The Early Iron Age is a period of time spanning almost a
thousand-year history of mankind, beginning almost from the 8th
century BC, to 5th century AD. During this period, a completely
new type of economic management, such as nomadic cattle
breeding, begins to form in the steppes of Western Kazakhstan.
In the western part of Kazakhstan, in the early Iron Age, various
nomadic tribes lived, which left us a rich spiritual and material
heritage.

The scientists to date, due to the small number of written
sources cannot accurately indicate the names of tribes living
east of the Caspian Sea. But the study of monuments built in
ancient times allows us to say that the population of this time,
like the Kazakhs of the Younger Zhuz, led a nomadic way of
life. As a result of archaeological research, scientists have
found numerous art objects that amaze with their extraordinary
beauty and grace. It should be noted that along with jewelry
items, the cultivation of objects, which the ancient nomads
attached great importance, will be carefully selected. Indeed,
the subjects of applied art reflect of the worldview (including
mythology) of ancient people, which is transmitted by creating
ornaments, patterns and images of various animals.

At one time, one of the famous researchers of the culture
of ancient nomads K.F.Smirnov noted that along with the
manufacture of ceramics, the processing of stone, bone and
wood, the early nomads themselves were engaged in the
extraction and processing of metals (CmupHoB, 1964, pp. 58-
59). On the contrary, B.F.Zhelezchikov believed that there were
craftsmen in the nomadic society who processed stone, mined
ore and processed metal (PKenesuukos, 1984, p. 14). We must
agree that the processing of wool, leather, possibly bones,
as well as the manufacture of ceramics, was purely domestic
production. And for manufacturing the production of objects of
which requires certain skills and a long stay in one place was
performed by masters. Another part of them, especially items of
jewelry art, probably fell into the steppes of Western Kazakhstan
during commodity exchange. Most likely, in ancient times in
the nomadic environment there were stone and bone carvers,
jewelers, etc. An example is the development of domestic
production in the Kazakh society. In particular the development
of the Kazakh tribes reached the treatment of leather, felt, fur,
etc. The leather used in the manufacture of household items,
often decorated with various ornaments, as in the manufacture
of armaments. A special development among the Kazakhs was
the felting of felt and the application of various ornaments in the
form of appliques. The jewelers and blacksmiths (zergers, usta)
mainly engaged in the production of jewelry and other labor-
intensive items in the Kazakh society.

Among the nomads, the production of objects, including
items of decorative-applied nature, was divided into male and
female. The main work, which required a significant physical
load associated with the processing of metal, stone, bone and
wood, was the prerogative of men. Women in the nomadic
society were engaged in the processing and production of wool
and felt, the manufacture of ceramic vessels.

To date, all objects of arts and crafts archeologists receive
as a result of studying the funerary monuments. Occasionally
they are found accidentally on the surface of the earth.

Thebones carving. Inthe early Iron Age, special development
in the nomadic environment of Western Kazakhstan received a
bone-cutting affair. Abone as one of the available materials was
widely used in the manufacture of household items, worship
and weapons. Apparently, some bone and horny products were
made by nomads themselves. But at the same time among the
nomads, most likely, there was a certain layer of craftsmen-
bone carvers. This conclusion of scientists is based, first of all,
on the fact that in the rich burials of early nomads there are
finds made with high craftsmanship. In addition, the processing
of the bone, and its highly artistic carving was very laborious
and required certain skills (CmupHoB, 1964, p. 60; AkbynaTos,
1999, p. 50).

The nomads of Western Kazakhstan paid special attention
to the production of weapons and cult items, on the surface of
which in the vast majority we see images made in the Scythian-
Siberian animal style. At the same time for the nomads of
Western Kazakhstan was characterized by a certain set of
animals, which the master skillfully conveyed on objects. In
addition, these items are distinguished by their decoration and
splendor of decor. Most of the armament and cult items are
fine works of ancient art of Western Kazakhstan masters of the
second half of the 1st millennium BC.

From armament items in the burials of the early nomads
of Western Kazakhstan, we can meet bone arrowheads,
plate armor, traces and cases from copies, etc. Of particular
interest are the bones of the armies and cases, as well as the
handles of knives and nagakek, distinguished decorative and
ornamental stylization in the transmission of images of animals

Am o63eniHiH Karcbipmanapsl. becoba
Assembled badges. The burial ground Besoba
C6pytiHbie 6nisixu. MoeunbHuk becoba



from the wild. So, in 2001 in the burial mound Lebedevka-lIl,
located in the West Kazakhstan region, was found a bone flow,
made in the form of a predator’s head. The master showed the
head of a wolf by sawing, carving, grinding, and possibly drilling
(M'yuanos, 2008, p. 44, fig. 2, 4). The interesting finding is the
handle of the knife, found in the burial ground Kyryk Oba-ll,
the pommel of which is decorated in the form of a wolf with
the bared mouth. The handle of the whip from Shpaki Il burial
ground was similarly decorated. But in this case, along with
the depiction of the wolf's head, the master painted another
animal resembling a cat’s predator. Apparently, the nomads, for
some mythological and other views on the subjects preferred
weapons depict predators. Perhaps the choice of animals
depended on their natural qualities.

In the west of Kazakhstan there are quite a lot of bone
spoons that represent vivid examples of bone carving art of
nomads of the second half of the 1st millennium BC. As a rule,
these objects are found in male burials along with quivering
sets, which suggests that they were used by soldiers for some
ritual purposes. In the opinion of V.K. Fedorova, the spread of
spoons among the nomads of the Eurasian steppes, including to
Western Kazakhstan, is associated with the cult of Soma. This
is evidenced by an image on bone spoons, usually a wolf, saiga
and a bird of prey (eagle), as for example, on a product from the
Syntas burial ground. In light of the foregoing, interesting finding
of a bone spoon in one of the burial mounds of the Syntas burial
ground of the basin of the river llek (Aktobe region). The handle
of the spoon has a complicated composition: the master on
it depicted the head of a saiga, two eagles and a wolf with a
bared mouth. Apparently, the carver on the handle of the spoon
transferred a scene from the Indo-Aryan myth of the eagle and
Soma (Penopos, 1992).

The artistic metal. In the nomadic society of Western
Kazakhstan, metal products were widely used, representing a
valuable source in the study of the art and worldview of ancient
nomads. Archaeologists, when studying the monuments of
the early nomads of Western Kazakhstan, found a fairly large
number of items of ancient toreutics. Scientists that were
studying the culture of the ancient population of the Eurasian
steppes, note the high level of artistic skill in the manufacture
of these items.

In the scientific community, there is currently no consensus
on who made these metal products. But still ethnographic
data allow us to assert that in the nomadic society there could
exist masters who extracted and processed metal. This fact
does not contradict the presence of metal deposits in Western
Kazakhstan and adjacent regions. As experts note, in the era
of the early nomads in Mugodzhar and Mangyshlak, numerous
foci of ore manifestation functioned.

Many objects of decorative and applied art of the early
nomads of Western Kazakhstan are made of bronze and
gold. In the steppes of Western Kazakhstan there are very
few silverware, iron finds are mostly poorly preserved.
Ancient toreuty and jewelers used various techniques of metal
processing (casting, stamping, embossing, grain technique,
etc.) in the manufacture and ornamentation of products. Ancient
nomads gave special importance to the artistic design of the

byeineeH xbipmkbiw 6eliHeciHOe2i mapmnarbi Kancbipma.
Becoba KopbiMbl
A crotch plate in the form of a curled predator.
The burial ground Besoba
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items of the horse, weapons and worship, in the decor of which
the animal style is clearly manifested and artistically expressed.

Great popularity and mass distribution in the steppes of
Western Kazakhstan had items of riding harness and harness,
which were often decorated with various images from the
animal world. Most of the items were mostly found in the funeral
complexes of the nomadic elite of the second half of the 1st
millennium BC, in the basin of the river Ural and its tributaries
- lleka and Or. Interesting in artistic terms is bronze psalias,
the endings of which are made in the of wolf, horse, camel,
wild boar, griffin and etc. In most cases, the images of animals
are transmitted by the masters quite realistically and with
expression. Often, wolves and camels are depicted with a bared
mouth, with griffon eagles - beaks formidable and massive. No
less impressive are the findings of the crotch buckles in the
nomadic burials of Western Kazakhstan. Some of them, such
as the girth of a buckle from the Besoba burial ground, is made
in the form of a standing two-humped camel with a snarling
muzzle. From the same monument there are buckles in the
form of two wrestling camels. Other similar products are made
in the form of a carnivorous predator. On the third find of such a
buckle is a scene of the torment by cat predators of an ungulate
animal.

It is interesting to find a bronze mirror from the burial mound
Lebedevka-lIl. It is a flat disc with a knurled rib handle. The end
of the handle has an image in the animal style, in the form of a
contrasting wild boar and head of a horned goat. The place of
connection of this handle to the disk is made in the form of the
head of a mythical creature - griffin.

The jewelry of the early nomads of Western Kazakhstan
is distinguished by a great variety. Judging by the number
of jewelry found, the ancient nomadic population attached
particular importance to them. Archaeologists have repeatedly
discovered rich burials of nomads, where dozens of ornaments
were found. The clothing of noble women was rather richly
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embroidered with golden sewn plaques and beads. The native
plaques decorated almost all elements of clothing: headdress,
collar, sleeves, shoes and etc. (CmupHoB, 1964, pp. 138-139).
They were hemispherical, four-petalled and rosette-shaped.
Part of the patch plaques was performed in zoomorphic style in
the form of the head of an eagle (griffin?), a predator of a cat’s
breed, a deer and etc. Most of these decorations, as a rule,
date back to the end of the 6th-4th centuries BC. At a later time,
especially to the turn of the era, popularity is gained by patchy
plaques of geometric shapes (CmupHoB, 1964, pp. 139-140).

In addition to the above items, various ornaments are found
in the burials of the early nomads of Western Kazakhstan and
the Southern Ural. These include beads, earrings, temple
pendants, hryvnia, bracelets, rings and etc.

Among the ornaments, beads are the most mass and
diverse category of finds. In the territory of the South Urals and
Western Kazakhstan, beads of glass, pastes, carnelian and
other semiprecious stones were distributed. Occasionally in the
burials you can find necklaces only of gold beads, sometimes
combined with pastel and stone. Originally a necklace found in
the burial of a priestess from the burial ground of Besoba Aktobe
region. It consisted of 23 gold items. As the famous researcher
of Sarmatian antiquities, M.K. Kadyrbaev «in the center of the
necklace there was a carnelian rectangular pendant framed

Kona atiHa. Jlebedeska-Il KopbiMbl
Bronze mirror. The burial ground Lebedevka-II
BpoH3osoe 3epkano. MoaunbHuk Jlebedeska-II

in a gold frame. On the face shield of the frame, near the
stone, a twisted thin wire is soldered, framed by combinations
of grains; on the pendant has three miniature eyelets...» (Ka-
abipbaes, Kypmankynos, 1978, pp. 68-69). The collection of
Sarmatian gold as a result of excavations of the Lebedevka
grave complexes replenished with bright samples of jewelry
art. So under one of the mounds of this unique monument was
discovered a rich burial of a noble woman, who found 13 pear-
shaped beads in the chest region (l'yuanos, 2009).

As a material for making earrings and temporal
suspensions, gold, silver and bronze were used. The bulk of
the finds discovered in the territory of Western Kazakhstan
and the Southern Urals, and relating to the end of the 6th-4th
centuries BC, made by gold. The golden earrings and pendants
are more diverse. A distinctive feature of most gold earrings of
this time is the presence of a large undisclosed ring, to which a
hollow cone is usually soldered, chains. In the early Iron Age,
especially in the 4th-1st centuries BC, in the steppes of the
South Urals and Western Kazakhstan have been widely used
the helical earrings without suspensions from 1 to 2.5 turns. As
a rule, they were made of gold or bronze wire. There are also
bronze earrings, wrapped in the sheet of gold. Their diameter
are usually 2-4 cm (JlbinoBa, 2001).

The hryvnia in the nomadic tribes of the Southern Urals and
Western Kazakhstan have not received much distribution. This
fact, apparently, is explained not only by the rarity of such metal
as gold, but also by the social position of people who could
afford to wear hryvnia. In other words, such decorations were
the prerogative of certain people with high social status. The
hryvnias are found as in male and as in female burials.

Ther hryvnia made of gold and bronze. The earliest hryvnia,
found in the graves of the early nomads, is made of solid cast
iron. The population of the territory under consideration is
also known for hryvnia with zoomorphic endings. The hryvnia
with figures was familiar to Scythians, Saks, Persians of the
Achaemenid era and etc. (CmupHoB, 1964, p. 143-145).

In the women’s, and sometimes in the men’s burials,
bracelets, rings and signet rings made of gold, bronze and iron
are found out of ornaments. Like the earrings, the bracelets are
at the end of 6th-4th centuries BC, more diverse. Usually they
are rod-shaped, twisted in 1, 1,5 and 2 turns, in section round
or square. Their endings are different. They are divided into
bracelets with zoomorphic, pointed, blunt and expanding ends.
In the 4th century BC, spiral bracelets appeared. The bracelets
are with pointed and blunt ends also widely used in the 4th-2nd
centuries BC (Knenukos, 1998, p. 29-31; Jlbinosa, 2001).

Stone carving. The nomadic population of Western
Kazakhstan has also mastered the processing of stone.
Perhaps the most famous stone products, which were widely
distributed among the early nomads and testify to the high
development of the stone carving business, are altar altars.
As M.K. Kadyrbaev «in the midst of the cattle-breeding tribes
of the Southern Urals and the Northern Caspian region, more
precisely, the Orsk-llek interfluve, in the middle of the 1st
millennium BC, an independent school of stone-cutting art with



its specific methods of ornamental elaboration of details of
sculptural form, a characteristic animal motive, the peculiarity of
the technique of processing stone products and the principles
of constructing decorative compositions» (Kagbipbaes, 1977,
p. 211).

The monumental sculpture testifies to the development of the
stone-cutting business. On the territory of Western Kazakhstan,
especially on the plateau of Ustyurt and Mangyshlak, dozens of
stone sculptures and steles erected near the burial monuments
are known, the most famous of which are the Bayte I-lll,
Kyzyluyik, and Dykyltas complexes (Onbxosckun, 2005; Ca-
mawes, OnbxoBckun, 1996; Camalues, Kywepbaes, AMaHLua-
eB, Actadbes, 2007; Camawwes, OHrap, Opanban, Kusacbek,
2011). On the sculptures, symbolizing the heroic ancestors, all
the anthropomorphic elements, facial features, and especially
armament and decoration items are shown in detail (OnbxoB-
ckui, 2005, p. 141-145, 147).

The stone sculptures, altar altars, often decorated in animal
style, and other objects of material culture allow us to talk about
the achievement of a high level of stone cutting art and agree
with the opinion of K.F. Smirnov, that most of the archaeological
finds of stone were made by local craftsmen (CmupHoB, 1964,
p. 60).

It can be said that stone altars are a highly artistic work
of stone-carving art. For today it is impossible to deny the
fact that stone-cutting masters mastered all technologies
of stone processing (shearing, sawing, carving, engraving)
(Onbxosckun, 2005, pp. 138-140). Ancient masters perfectly
mastered the three-dimensional plastic means of the fine arts.
This is most clearly expressed in the quality of stone altar
processing and in a peculiar manner of conveying the image
of animals, especially in the design of the legs. When studying
the monuments of Western Kazakhstan, in particular the river
basin llek were found a large number of stone altars, the legs of
which were decorated in the form of sculptured wolf heads with
a grimy grinning jaws.

Spinning, weaving and felt production. Due to the fact
that the main form of economy of the population of Western
Kazakhstan in the early Iron Age was cattle breeding, the
traditional production of woven and knitted products. This
is evidenced by the finds in the burials of a large number of
spindles and the remains of tissues. As a rule, spinning and
weaving was a woman’s occupation, and even influential
women were engaged in it, often in the graves of the spinner.

Unfortunately, most of the items obtained as a result of
spinning and weaving, as well as felt products, have reached
the present day in very poor condition. For today, archaeologists
can additionally use only indirect data on excavations from
neighboring areas.

Thus, it should be noted that the decorative and applied
art of the early Iron Age in the west of the Kazakh lands is a
multifaceted phenomenon. We can say that in the creation of

this heritage nomads acted as their immediate performers and
customers. Decorative and applied art, including the bestial
style of the early nomads of Western Kazakhstan, today acts as
one of the bright and original manifestations among the many
nomadic cultures of Eurasia.
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AEKOPATUBHO-NMPUKITAOHOE UCKYCCTBO )
PAHHEIO XEJIE3HOIO BEKA 3AMNAOA KA3AXCKUX CTENEX

eKopaTuBHO-MNpUKNagHoe uckyccteo (oT nat. decoro

— yKpallal) — 3TO O4HO U3 HanpaBrieHuii n3obpasu-

TENbHOrO UCKYCCTBA, NMPU KOTOPOM W3LENUs UMeT
npaKkTu4eckoe M XyaoXeCTBEHHOE HasHaudeHve. Magenus ge-
KOpaTUBHO-MPUKNaQHOro MCKYyCCTBa, MCMOMb30BaBLUMECSH, Kak
npasuno, B ObITy, 04eHb pa3HoObpa3sHbl U SABMAIOTCA pesynbra-
TOM TBOpPYECTBaA MHOIMX NnokoneHuin. HapogHele macTepa, uUc-
nonb3ys MeTans, AepeBo, KOCTb, KOXY U Apyrne matepuansl,
co3gaBanu pasnnyHble Npou3BedeHust U NpeameTbl, npume-
HsABLUMECS OObIYHO B MOBCEOHEBHOWM »XM3HWU. K HUM OTHOCATCSA
ofexaa, toBenupHble n3aenus, npegmeTsl ObiTa 1 gaxe Boopy-
XeHue v T.4. [ekopaTuBHO-NPUKNAAHOE MCKYCCTBO BO3HWKITO
elle B rmyb6okon apesHocTn. Ocoboro pa3BuTus oHa JocTuma
B 3MOXy APEBHUX KOYEBHUKOB (B paHHEM XXere3HOM BeKe), KOr-
[a npegMeTaM MpakTUYecKoro HasHaveHusi, 0OPMIIEHHbIX B
BME PasNUYHbIX CTUITM30BaHHBIX (OUryp 13 XKMBOTHOMO MUPa, a
Takke yKpalleHHbIX pa3HoOOpasHbIMK y3opamMu 1 OpHaMeEHTa-
MU NpraaBanocb ocoboe 3HavyeHue.

PaHHWI1 xenesHbIn BeK — 3TO OTPE30K BPEMEHM, OXBaTbIBa-
FOLLIMIA MOYTU ThICAYENETHIO NCTOPUIO YErTOBEYECTBA, HauYNHas
npaktmnyeckn ¢ VIl BB. go H.9. o V B. H.3. B aToT nepuoa B
ctensix 3anagHoro KasaxctaHa HauMHaeT cknaabiBaTbCsA Takomn
COBEpPLUEHHO HOBbIV TUM 3KOHOMMUYECKOrO X035MCTBA Kak Kode-
BOe CKOTOBOACTBO. Ha 3anage KasaxctaHa B paHHeM >xenes-
HOM BeKe NpoXXMBanu pasnnyHble KoYeBbIE MeMeHa, KoTopble
ocTaBuUny Ham boraToe AyXOBHOE 1 MaTepuarnbHOe Hacneaue.

Y4yeHble 0O HACTOSLLEro BPEMEHM B CUITYy MarnoynCrneHHo-
CTU NMUCbMEHHbIX UCTOYHUKOB HE MOTyT TOYHO yKa3aTb Ha3Ba-
HMS MemMeH, NPOXMBaBLLUX K BOCTOKY OT Kacnuinckoro mopsi.
Ho u3yyeHne NamATHUKOB, COOPYXXEHHBLIX B FIyOOKON OpeB-
HOCTW, MO3BOJSISIET FOBOPUTb, YTO HacefieHMe 3TOro BPEMEHM,
Kak n kasaxu Mnagliero >xy3a Benu ko4eBol obpas xusHu. B
pesyrnkraTe apxeonormyeckux UccnenoBaHui, y4eHbIMn Obinm
HanaeHbl MHOrOYMUCIIEHHbIE NPEeaMETbI UCKYCCTBa, KOTOPbIE Mo-
paxatoT cBOel HeobbI4aNHON KPAacoTOM U U3ALLECTBOM. HyxXHO
OTMETUTb, YTO HapsiQy C HOBEMNVPHBLIMWU NpeaMeTaMm TLlaTernb-
HOCTblO 0OpaboTKM BbIAENATCA NpeaMeTbl KynbTa, KOTOpbIM
OpEeBHNE HOMabl NpuaaBanu Hemarnoe 3HadeHus. [encTBu-
TENbHO, B MpeaMeTax NpPUKNagHOro MCKycCTBa OTpaxaeTcs
MUPOBO33peHME (B TOM Yncrne 1 MUdonorus) ApeBHUX MOOEN,
KOTOpoe nepefaeTcs NyTeM CO3[aHWUs OPHaMEHTOB, Y30POB U
00pa3oB pasnUYHbIX XXUBOTHbIX.

B cBoe Bpems 0avH 13 3HAMEHUTLIX UCCriefoBaTeNem Kyrb-
Typbl ApeBHMX HoMagoB K.®. CMUpHOB oTMeuar, 4YTo Hapsay ¢
N3roToBMNeHMEM Kepamukm, obpaboTkon KaMHsl, KOCTU U aepe-
Ba, paHHWE KOYEBHUKM camK 3aHUManunch Jobblyern n o6paboT-
ko metannos (CmupHoB, 1964, c. 58-59). b.®. XKenesunkos
HaobopoT, cuuTan, 4YTo B KOYEBOM O6LLEeCTBe CyLlecTBOBanu
PEMECIEHHUKM, KOTOpblE OCYLLECTBMANM 00paboTKy KamHs,
[obblvy pyabl u 06pabotky metanna (PKenesunkos, 1984, c.
14). HyxxHO cormacutbcs ¢ Tem, 4To obpaboTka LLepcTu, KOXu,

A. MamenoB

BO3MOXXHO, KOCTM, @ Takke U3rOTOBMIEHNE KepaMuku Bbino cy-
ry6o JomalLHYM NPon3BOACTBOM. A MPOM3BOACTBO NPEeaMETOB,
Ha M3roTOBMEHME KOTOpbIX TPeBYTCA onpeaeneHHble HaBbIKM
N npoaormkuTensHoe npebbiBaHWe Ha OIHOM MeCTe BbIMOSHS-
nocb Mactepamu. [pyras e Ux yacTb, OCOGEHHO NMpPeaMETbI
IOBENMPHOIO UCKYCCTBa, BEPOSITHO, nonagana B crenn 3a-
nagHoro KasaxctaHa B xoge ToBapoobmMeHa. Ckopee Bcero, B
OPEBHOCTM B KOYEBOW Cpefe CyLLecTBOBanu KamMHe- U KOCTo-
pesbl, lOBENUpLI 1 T.4. B kayecTBe npuMepa MOXHO MPUBECTU
pasBMTMe OoMallHero NpousBoACTBa B KasaxCkoMm obLlecTBe.
Y kasaxckux nrnemeH ocoboro passuTUsi gocTurna obpaboTtka
KOXW, BOWIOKa, Mexa U T.4. Koxka npumeHsinacb kak B Npoua-
BOACTBE AOMALLHEN yTBapW, JOBOSIbHO YACTO yKpalLaBLUUXCA
PasnMYHbIMA OpHaMeHTaMu, Tak B M3rOTOBMEHWUU NPeaMeToB
BOOpYXeHusi. Ocoboe pa3BUTME cpeam KasaxoB Mony4uno Ba-
NSiHYE BOMIOKa U HaHEeCEHME Ha HEM pa3fMyHbIX OPHAMEHTOB
B Buae annnukauun. MponsBoacTBOM OBEMUPHBIX U3OENUiA 1
OPYrix TPYSOEMKUX NPeaMeToB B ka3axckom obLuectse B OC-
HOBHOM 3aHVMMasyCh FOBENUPbLI U Ky3HeLbl (3eprepsl, ycTa).

B cpene ko4YeBHUKOB NPON3BOACTBO NPEAMETOB, B TOM YNC-
ne v3nenuii AekopaTMBHO-NPUKIAAHOMo XapakTepa, Aenunoch
Ha My»XcKoe 1 eHckoe. OcHoBHasi paboTa, rae TpeboBanach
3HauMTENbHas uanyeckasi Harpyska, cBsi3aHHasi ¢ 06paboT-
KO MmeTanna, KaMHsl, KOCTU 1 Oepesa, Obina npeporaTuBoi
MY>KUMH. YKEeHLMHbI B KOYEBOM 06LLEeCTBE ObINM 3aHsATLI 06pa-
GOTKOW 1 NMPON3BOACTBOM LLUEPCTM U BOWMOKA, N3rOTOBIIEHNEM
KepaMn4ecknx CoCyLoB.

Ha cerogHsilUHWIA OeHb BCce NpeaMeTbl AeKopaTUBHO-MPU-
KnagHOro MCKYyCCTBa apxeornory rosyyarT B pesynbrate u3-
yyeHus norpebanbHbIX NaMaTHUKOB. M3peaka nx HaxoaaT cny-
YyaliHO Ha MNOBEPXHOCTU 3EMIIN.

KocTtopesHoe nckyccTBo. B paHHEM ene3HoM Beke ocoboe
pasBuTUE B Ko4eBoW cpefe 3anagHoro KasaxctaHa nonyymno
KocTope3Hoe ferno. KocTb kak 04MH U3 AOCTYMHbLIX MaTepuanos
LLIMPOKO MCronb3oBanach Npy N3roToBlEHUN NpeaMeToB bObiTa,
KynbTa 1 BOOPYXeHUsi. BUaMMo, HEKOTOpbIEe KOCTSIHbIE U POro-
Bble W3[envs M3roTaBnMBanuncb camMMMu KodeBHUKamu. Ho B
TOXE BPeMsi CPpeamn KOYEBHUKOB, CKOpee BCEro, CylLlecTBoBarna
onpeneneHHas Npocroiika MacTepoB-KOCTOPE30B. OTOT BbIBO/,
YYeHbIX OCHOBbLIBAETCS, MPEXAE BCErO, HA TOM, YTO B Goratbix
norpeGeHnsaX paHHNX KOYEBHUKOB BCTPEYAOTCA HAxXoOKu, M3-
rOTOBMEHHbIE C BbICOKMM MacTepcTBoM. Kpome Toro, o6paboT-
Ka KOCTU, U ee BbICOKOXYAOXXECTBEHHasi pe3bba bbina BecbMa
TPYAOEMKON 1 TpeboBana onpeaeneHHbIX YMEHUA U HaBLIKOB
(CmupHoB, 1964, c. 60; Akbynatos, 1999, c. 50).

Homappl 3anagHoro KasaxctaHa ocoboe BHUMaHve yae-
NANM M3roTOBMEHUIO NPEAMETOB BOOPYXKEHWS U KynbTa, Ha ab-
CONOTHOM BONbLUMHCTBE KOTOPbLIX Mbl Habnogaem n3obpaxe-
HUS, BbIMOJTHEHHbIE B CKMJO-CMBUPCKOM 3BEPMHOM cTune. MNpu
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3TOM Ana kKoveBHMKOB 3anagHoro KasaxctaHa 6bin xapakTe-
peH onpeaeneHHbIn Habop XMBOTHBIX, 06pa3 KOTOPbIX MacTep
WCKYCHO nepegasarn Ha uagenuax. Kpome Toro, 3t npeameThbl
OTNNYAKOTCS XYOOXECTBEHHbIM O(OPMITIEHNEM U MbILLHOCTHIO
nekopa. bonblMHCTBO NpeaMeTOB BOOPYXXEHUSI U KynbTa Bbl-
CTYNalT NpeKpacHbIMN NPOU3BEAEHMAMUN OPEBHENO MCKYCCTBA
macTtepoB 3anagHoro KazaxctaHa BTOPOW NonoBuHbI | TeiC. A0
H.9.

M3 npegmeToB BOOPYXEHUS B NOrpebeHnsx paHHUx Koves-
HukoB 3anagHoro KazaxcTtaHa Mbl MOXeM BCTPETUTb KOCTSAHbIE
HAKOHEYHVKU CTpen, NracTuHYaTble AOCnexu, BTOKU U yTns-
pbl OT Konuit 1 T.4. OcobbI NHTEpec NPeacTaBnsAlT KOCTAHbIE
BTOKM 1 (pyTsPbI, @ TAKKE PYKOSITU HOXEW U Haraek, Bblaensito-
LUMeCcst 4EeKOPATMBHOCTLIO Y OPHaMEHTanbHOW CTUnM3aunen B
nepenaye ob6pas3oB XMBOTHbIX U3 AMKON Npupodbl. Tak, B 2001
r. B morunbHuke Jlebeneska-lll, pacnonoxeHHom B 3anagHo-
KasaxctaHckoln obnacTtu, 6bin HaraeH KOCTAHOW BTOK, BbINOS-
HEHHbIA B BuAe ronoBbl XuWHUKA. Mactepom npu nomoLiu
nuneHns, pesbbbl, WNNGOBKN 1, BO3MOXHO, CBEpreHns bbina
nsobpaxeHa ronosa Bonka (Myuanos, 2008, c. 44, puc. 2, 4).
MHTepecHa Haxogka pykosaTu HOxa, OGHapy>XeHHas B MOMUMb-
Huke Kbipbik-Oba-1l, HaBepLume koTopon O0POpMIIEHO B Buae
BOJIKa C OCKarneHHoW nacTblo. [MpoTMBONONOXHAsA CTOPOHa py-
KOATM yKpalleHa B BuAe crosiero kabaHa. AHanornyHbim o6-
pasoM yKpalleHa pyKoATb Harawku n3 morunbHuka Lnakm-ll.
Ho B gaHHOM cnyyae Hapsay ¢ n3obpakeHneM ronosbl BOSKa,
MacTep 1M3ob6pas3un ewe 0QHO XMBOTHOE, HaNmoOMUHalLLee Ko-
LWavmmn XuWHUK. Buanmo, KoYeBHMKM, MO KaKNMM-TO MUONOru-
YECKMM U VHbIM NMpeacTaBneHusM Ha npegmMeTax BOOPYKEHUs!
npegnoynTanm n3obpaxatb XMLLHUKOB. BO3MOXHO, BbIGOP K-
BOTHbIX 3aBMCEN OT UX NPUPOOHbIX KA4YeCTB.

Ha 3anape KasaxctaHa B JOBOMbHO OOMbLIOM KONMYECcTBe
BCTPEYAKOTCSl KOCTSIHbIE FOXEYKW, KOTOpble MNPeaCTaBnsitoT
cobon sipkme obpasLibl KOCTOPE3HOrO MCKYCCTBA KOYEBHUKOB
BTOPOW NonoBuHbI | TbiC. A0 H.9. Kak npaBuno, aTn npegmeTsl
HaxXoOAT B MYXCKMX MOrpebeHnsx BMecte C KONMYaHHbIMU Ha-
bopamu, 4YTO NO3BOMSIET FOBOPUTb O TOM, YTO OHW UCMOMb30-

........................................................................ SWIAT SZTUKI NOMADOW

BannCb BOMHaMU B KaKMX-TO pUTyanbHbIX Lensx. o MHeHuto
B.K. ®enopoBa, pacnpocTpaHeHue noxeyek cpean HoOMagoB
eBpasvncKknx cTenen, B Tom yncne n 3anagHoro KasaxcrtaHa,
cBsi3aHo ¢ KynbToM Combl. O6 3TOM CBMAETENbLCTBYET M306pa-
XXEHMEe Ha KOCTSHbIX JTOXXevKax BOMKa, Canrv v XMWHOM NTuLbl
(open), kak Hanpumep, Ha usgenun us moruneHrka CeiHtac. B
CBeTe BbILLIECKa3aHHOro MHTEpPeCcHa HaxodKka KOCTSIHOW TOXKN
B OIHOM 13 KypraHoB MorunbHuka CbiHTac 6acceriHa p. Mnek
(AkTIOOMHCKasi obrnacTb). PykoATb MOXKM MMEET CITOXHYH
KOMMO3ULMIO: MacTep Ha HeM M300pasun ronosy cawrn, AByX
OproB M BOSKa C OCKarieHHOM nacTbio. Bugnmo, pesdmkom Ha
PYKOSATN MOXKW NepefaHa cueHa U3 uHgoapuinckoro mudga ob
opne n Come (Penopos, 1992).

XyooXeCcTBEHHbIM MeTann. B kodyeBom o6uiectBe 3a-
nagHoro KasaxcTaHa LUMPOKOe pacrnpocTpaHeHue MNomnyyvnnu
MeTannMyeckne usfenvs, npeacraBnsiolme cobon LEeHHbIN
UCTOYHMK B M3YYEHUWN UCKYCCTBA U MUPOBO33PEHUS OPEBHUX
HOMagoB. Apxeornoramu Npu U3y4eHWU MamMATHUKOB pPaHHMX
ko4eBHUKOB 3anagHoro KasaxcraHa Obino HangeHo 4OBOMbHO
6onbLUOe KONMMYECTBO NPeaMETOB OPEBHEN TOPEBTUKW. Yye-
Hble, n3dyvaroLume KynbTypy OPEeBHEro HaceneHus EBpasmmnckmx
cTernew, OTMEYalT BbICOKUA YPOBEHb XyAOXECTBEHHOMo Ma-
CTepcTBa B M3rOTOBIEHWMN 3TUX NPEOMETOB.

B Hay4HOW cpefe B HacTosilee BpPeMs HEeT eQuHOro MHe-
HMS MO MOBOAY TOrO, KTO M3roTaBnuBan 3TM MeTannmMyeckune
nsgenvsa. Ho Bce xe aTHorpaduyeckne AaHHble MO3BOMSOT
yTBEpPXAaTh, YTO B KOYEBOM OOLLECTBE MOIMM CyLLIEeCTBOBaTb
macTepa, ocyliecTBnsBwme [o6biMy u 0bpaboTky meTanna.
He npotuBopeunT gaHHoMy dakTy, Hanvyve B 3anagHom Ka-
3axcTaHe W MpunerawLlmMx perMoHax MecTopoXaeHu meTarn-
na. Kak oTme4atoT crneumanucTbl, B 3aMoXy paHHUX KOYEBHUKOB
B Myrompkapax n Ha MaHrbiwnake yHKLMOHMPOBanM MHOro-
YNCNEHHBbIE OYary pyaonpoOsBIIEHUS.

MHorve npegmeTbl AEeKOPaTUBHO-MPUKIALAHOIO MCKyCcCTBa
paHHMX Ko4eBHMKOB 3anagHoro KasaxctaHa M3roTOBMEHbl M3
6poH3bl, 30n0Ta. B ctensix 3anagHoro KaszaxcraHa oyeHb mano
nsgenvn 3 cepebpa, HaxoOkM M3 xerne3a B OCHOBHOM MMe-
IOT MIIOXYK0 COXPaHHOCTb. [IpeBHME TOPEBTHI M HOBEMNWPbLI NpU
N3rOTOBMEHUN U OPHaMEHTAaLMN U3OENUA NPUMEHANN Pa3nny-
HYyI TeXHVKYy 06paboTkn meTanna (NMUTbe, TUCHEHWNE, YEKAHKY,
TEXHUKY 3epHU U T.4.). [lpeBHMe Ko4YeBHMKN ocoboe 3HayYeHue
npuaasanv XygoXecTBeHHOMY 0hopMIeHno NpeaMeToB Bep-
XOBOFO KOHSi, BOOPY)XEHWS N KynbTa, B OEKOPE KOTOPbIX APKO
NPOSABASIETCA U XyAOXKECTBEHHO BbIPaXXaeTCH 3BEPUHBIN CTUIb.

Bonbluyo nonynspHOCTbL M MaccoBOe pacnpocTpaHeHve
B cTensax 3anmagHoro KasaxctaHa vmenu npegMeTbl Bepxo-
BOW cOpyM 1 ynpsiXu, KOTOpble AOBOMBHO YacTO yKpaluanucb
pasnMyHbIMM 06pa3amMy U3 XMBOTHOrO Mupa. BonbliMHCTBO
npeaMeToB B OCHOBHOM Obinv HaviieHbl B norpebanbHbiX KOM-
nnekcax KO4YeBOW anuTbl BTOPOW NOMOBWHbI | ThiC. 40 H.9. bac-
celiHa p. Ypan u ee nputokoB — Mneka n Opb. NIHTEpeCHbI B
XYOOXECTBEHHOM OTHOLLEHUM BPOH30BbIE NCannmn, OKOHYaHUSA
KOTOPbIX BbIMOMHEHbI B BUAE rOMOB BOJKa, nowaan, sepbrto-
Aa, kabaHa, rpudoHa n T.4. B 6onblumHCcTBE criyyaeB obpasbl
XXMBOTHbIX NepefarTcsi MacTepamMu BrorHe peanucTUyHO U C
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akcnpeccren. 3avacTyto BOMkU 1 Bepbntogbl nsobpaxarrcs ¢
OCKaneHHON NacTblo, y OprioB-rpndOHOB — KITHOBbI FPO3HbIE Y
MacCuBHble. He MeHblue BnevaTnsaT HaXOAKU MOANPY>KHbIX
npsikek B KodeBHUYeckmx norpebeHnax 3anagHoro Kasaxcra-
Ha. HekoTopble 13 HUX, KaK Hanpumep, NoAanpyxHasa 6nsaxa us
MoruneHuka becoba BbINoONHeHa B BUAe CTosLLEro AByropboro
Bepbntoaa ¢ ockaneHHo MopAon. C 3Toro e naMATHUKa nNpo-
NCXOOAT NPSPKKM B BUAE ABYX 6oprowmxcsa Bepbniogos. Opyrue
e aHarnornyHble N3aenus U3roToBrneHbl B BUAE CBEPHYBLUIErO-
Cs1 B KOmnbLa X1LUHMKA. Ha TpeTbel Haxoake Takow NPsiKKn U30-
OpaxeHa cleHa Tep3aHus KOLIaYbMMU XULLHUKaMU KOMbITHOTO
KMBOTHOTO.

MHTepecHa Haxogka OpOH30BOro 3epkana C MOruibHMKa
JlebepneBka-ll. OHa npeacTaBnaeT cobow NIOCKUn ANCK ¢ pud-
neHou py4kon. KoHeL, pydkun nmeet nsobpaxeHune B 3BepMHOM
cTune, B B1Ae NPOTUBOMOCTaBMNEHHbIX kabaHa 1 ronosbl pora-
Toro kosna. MecTo coeguHeHVs 3TON PyYKn K AUCKY BbINOSHE-
HO B BMAE rofnoBbl MUEUYECKOTO CyLLIeCTBa — rPUGOHA.

Bonblwmm pasHoobpasnem BbiAENSIOTCS HOBENMVPHbIE YKpa-
LWeHnsa paHHUX KouyeBHUKOB 3anagHoro Kasaxctana. Cyas no
KOnu4ecTBy OOHapY>XEHHbIX HBENMUPHbIX W3OENUiA, OpeBHee
KO4eBOe HaceneHwe npuaasano M ocoboe 3HaveHue. Apxe-
0norv He pas oTkpblBanu 6oraTble 3aXOPOHEHUSA KOYEBHMKOB,
roe Obinv HamaeHbl OeCATKM ykpawleHnun. Opexaa 3HaTHbIX
XEHLUMH O0BOMbHO Horato pacluvBanachb 30M0TbIMU HaLUMB-
HbIMM Ongawkamy 1 Gycamn. HawmeHble OnsAWKM ykpaiuanu
NPakTUYECKN BCE ANEMEHTbI OAEXAbl: FONIOBHON yOOp, BOPOT-
HYK, pykasa, 0byBb u T.4. (CmupHoB, 1964, c. 138—139). OHu
nmenu nornychepuyeckyto, YeTbipeXenecTKoBY 1 PO3ETKOO-
OpasHyo opmMbl. HacTb HaLLMBHBIX bnsiLlek Gbina BbiNoONHeEHa
B 300MOPHOM CTUMe B B1Ae ronosbl opna (rpudoHa?), xmi-
HMKa KOLLIa4ben nopoapl, oneHs 1 T.4. BonbnHCTBO 3TUX yKpa-
LUEeHWI, KaK npaBuno, Aatupytotrcs koHuom VI-IV Be. oo H.9. B
6onee nosgHee Bpems, 0COBEHHO K pybexy ap nonynspHOCTb
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nony4aroT HalvBHbIe BNsLWKN reomeTpuyeckmx opm (Cmup-
HoB, 1964, c. 139-140).

Kpowme BbilLeyKka3aHHbIX MPEAMETOB B NorpebeHnsx paHHUx
ko4eBHUKkoOB 3anagHoro KasaxcraHa un KOxHoro MNpuypanes Ha-
XOOAT pas3nuyHble ykpalweHus. K HuM oTHocsTes Bychl, cepbri,
BMCOYHbIE MOABECKM, FPUBHbI, BpacneTbl, NEPCTHN 1 T.4.

Bycbl ABNAOTCS caMoi MaccoBOM U pa3HOOOpa3HoN KaTe-
ropven Haxogok cpeauv ykpaweHui. Ha tepputopum KOxHoOro
Mpuypanba n 3anagHoro KasaxctaHa nonyynnu pacnpocTtpa-
HeHune Bycbl U3 cTekna, nacTbl, CepAONMKa 1 APYrux nonyapa-
rOLEHHbIX KaMHel. Mi3peaka B morpebeHnsix MoxXHO BCTPETUTb
oxepenbs TONbKO M3 30M0TbiX BYyCWH, MHOTAa COYeTarLmnXcs
C NacToBbIMW U KameHHbIMU. OpUrMHanbHO Oxepenbe, Han-
OeHHoe B norpebeHun xpuubl n3 MornnbHuka becoba AkTio-
OuHckon obnacTtn. OHO cocTosANO M3 23 30M0ThiIX NPEAMETOB.
Kak oTmMevyaeT 3HaMeHuTbIV uccriegoBaTenb CapMaTCKUX OpeB-
HocTern M.K. KagbipbaeB, «B LEHTpe oxepenbs nomMeljasncs
CEepAONNKOBbIA MPSMOYTOMbHBIA KyINOH, OMPaBMEHHbIA B 30-
NoTyl0 pamMKy. Ha nuueBom wuTKe pamku, y KamHsi, npunas-
Ha BUTasd TOHKas MPOBOMOYKa, obpamneHHas KOMOMHaLMaMu
3€pHU; CBEPXy KyNOH UMEET TPU MUHWATIOPHbIE METEMbLKU...»
(Kagbipbaes, KypmaHkynos, 1978, c. 68—69). Apkumu obpas-
LamMu 0BEINTMPHOIO MCKYCCTBa KOMNMEKLUUSA capMaTCKoro 3oroTa
MOMNOSHMNAch B pe3ynbrate Packonok MOMMIbHbLIX KOMMIEKCOB
JlebeneBka. Tak, Nog OOHVMM M3 KypraHoB 3TOMO YHMKarbHOroO
namsTHUKa 6bino obHapyxeHo Goratoe norpebeHve 3HaTHON
YKEHLLMHbI, Y KOTOPOW B 06nacTu rpyaun 6binm HangeHsl 13 rpy-
WweBnaHbIX 6ycrH-HawmBok (Myuanos, 2009).

B kayecTBe maTepuana Ans M3roTOBIEHUS Ceper 1 BUCOY-
HbIX MOOBECOK MCMOonb30Banvcb 30510To, cepebpo u GpoHsa.
OcHoBHas Macca Haxo[oK, HangeHHbIX Ha TeppuTopun 3a-
nagHoro KasaxctaHa u KOxHoro MNpuypanbst n OTHOCALAACS K
koHUy VI-IV BB. 0 H.3., caenana ua 3onota. 301oTble Cepbrn n
nogBecku siBnsoTca 6onee pasHoobpasHbiMuU. OTINYMTENBHOM
0COBEHHOCTLIO BOMbLUMHCTBA 30MOThIX CEper 3TOr0 BPEMEHU
SABMAETCHA Hanm4yme 6oMbLLIOr0 HECOMKHYTOrO KOmnbLa, K KOTOpO-
My OObIYHO MpUNavBaloTCA MOMbIA KOHYC, Lienodku. B paHHem
XenesHoMm Beke, ocobeHHo B [V—I BB. 4o H.3. B cTensx KOxHoro
Mpuypanbsa n 3anagHoro KazaxcraHa LUMpOKoe pacnpocTpaHe-
HVe nonyyYunu cnvpaneBuaHble cepbrn 6e3 nogsecok ot 1 go
2,5 obopoTa. Kak npaBuno, nx n3rotaBnusany 13 30110TON unm
6poH3oBol MpoBonoku. BcTpevalTcs n GpoH3oBblE cepbri,
06epHyTble NMCTOBLIM 30510TOM. [InameTp mx o6biYHO 2—4 cMm
(Jleinosa, 2001).

[pyBHBI y Ko4eBbIX nnemeH KOxHoro MNpuypanesa n 3anaa-
Horo KasaxcTtaHa He nomyynnu 60nblIOoro pacnpocTpaHeHUs.
[aHHbIn dakT, No-BUAMMOMY, OOBbACHAETCA HE TOMNbKO PEeaKo-
CTblO TAKOrO MeTanna Kak 30/10TO, HO U coumarbHbIM MOMoXe-
HVeM Nnofen, KoTopble MOrnu cebe MO3BONMUTb HOCUTb FPUBHBI.
Opyrumn crioBamu, Takme yKpalleHus Obinvm npeporaTvBon
onpeerneHHbIX NIoAeNn C BbICOKUMM COLUManbHbIM CTaTyCOM.
[PVIBHBI HAXOOAT KaK B MYXCKUX, TaK U B XKEHCKMX MorpebeHnsix.

lpvBHbI genanu u3 3onota n 6poH3sbl. Camble paHHWE K3
HUX, OOHapYXXeHHbIE B MOTrUNax paHHWX KOYEBHUKOB, N3rOTOB-
NeHbl U3 LEenbHOMMTOr0 MaccuBHOro npyta. Hacenenuto pac-
CMaTpuBaeMoln TEPPUTOPUN M3BECTHbI U3AENUs C 300MOopd-
HbIMW OKOHYaHWsIMU. [PUBHBI C durypkammn Obinm 3HaAKOMBbI



Camau cannsiHwakmapsl. Jlebedeeka-Il KopbiMbl
Temporal Suspension. The burial ground Lebedevka-II
BucoyHble nodsecku. MoaunbHuk Jlebedeska-II

ckndam, cakam, nepcam anoxm AxemeHmgos u T.4. (CMUPHOB,
1964, c. 143-145).

B >XeHckux, nspegka n B MyXCKUX MnorpebeHunsix u3 ykpa-
LUEeHWIN HaxoaaT 6pacneTsbl, KonbLa v NePCTHU, N3rOTOBMEHHbIE
13 3onota, 6poH3bl 1 xenesa. Kak n cepbru, 6pacneTbl KOHUA
VI-IV BB. 0o H.9. 6onee pasHoobpasHbl. OBbIYHO OHW CTEPX-
HeBWaHble, 3aKpyyeHHble B 1, 1,5 n 2 o6opoTa, B ce4yeHnn Kpy-
rmble nnu kBagpaTHble. OKOHYaHUS X pasnuyHbl. [lenarca Ha
6pacneTbl ¢ 300MOPdHLIMU, 320CTPEHHBIMM, TYNbIMU 1 PaCLLK-
psawowmmnca koHuamu. B IV B. 4o H.9. nogengawTCca cnuparne-
BuAHble BpacneTsl. LLnpokoe pacnpoctpaHerue B VIl BB. oo
H.3. Monyy4aroT 1 BpacneTbl C 32a0CTPEHHBIMU U TYMbIMW KOHLa-
mu (Knenukos, 1998, c. 29-31; Jleinoea, 2001).

Pe3bba no kamHio. KoueBoe HaceneHne 3anagHoro Kasax-
CTaHa XOPOLLO YCBOMUIO U 06paboTky KamHs. Moxanyi, cambiv
N3BECTHBbIMU U3AENVAMWN U3 KaMHS, MONyYuBLUMMU GonbLuoe
pacnpocTpaHeHue cpean paHHUX KOYEBHWUKOB W CBUAETEMb-
CTBYIOLLMMUN O BbICOKOM Pa3BUTMN KaMHEPE3HOro Aena, siBns-
loTCA xepTBeHHuku-anTapuki. Kak otmedan M.K. Kagbipba-
€B, «B cpefe ckotoBopveckux nnemeH HOxHoro [MNpuypanbs
n CesepHoro [Mpukacnusi, ToyHee roopsi Opcko-Mnekckoro
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mMexaypedbsi, B cepeaunHe | TbicayeneTus 4o H.3. ocbopmunach
camocTosATeNbHas LWKoNna KaMHepPe3HOro NCKyccTBa CO CBOUMM
cneumduyeckumy npvemamy OpHameHTanbHON pa3paboTku
Aetanen CKynbnTypHbIX POPM, XapakTepHbIM 3BEPUHBIM MOTU-
BOM, CBOeOOpa3snemM TexHUkM obpaboTkm KaMeHHbIX U3genuin u
MPUHLIMMNOB MOCTPOEHUSA AeKOPaTUBHbIX KoMnosnumin» (Kagblip-
baes, 1977, c. 211).

O pa3BuTMM KaMHEpPe3HOro Aena CBUAETENnbCTBYET N MO-
HyMeHTanbHasa ckynbnTtypa. Ha tepputopumn 3anagHoro Kasax-
cTaHa, 0CobeHHO Ha nnaTto YCTiopT u MaHrbilwnak, n3BeCTHbI
OECATKN KaMEeHHbIX M3BasHUA W CTen, BO3ABWUIHYTbIX BO3Me
norpebanbHO-NOMMUHANbHBIX MaMATHUKOB, Hanbonee M3BecT-
HbIMW Cpeamn KOTopbIX sBnsatoTca komnnekcbl bante I-l11, Kbisbl-
nynuk, ObikbinTtac (Onbxosckun, 2005; Camalues, Onbx0OBCKUMN,
1996; Camawes, Kywepbaes, AmaHwaes, Actacdbe, 2007;
CamauueB, OHrap, Opan6ain, Kuactek, 2011). Ha nsBasaHusx,
CMMBONM3NPYIOLLMX FePOM3NPOBaHHLIX NPeaKOB, AeTann30oBaH-
HO MoKasaHbl MPaKTUYECKN BCE aHTPOMOMOPMHbIE 3NIEMEHTHI,
YepTbl N1La 1 0COBEHHO NpeaMEeTbl BOOPY>XEHUS 1 yKpalleHUs
(OnbxoBckui, 2005, c. 141-145, 147).

KameHHble n3BasHWA, XepPTBEHHVKWU-anTapu, 3a4acTyro
YKpaLleHHble B 3BEPMHOM CTune, U Apyrve npeameTbl matepu-
anbHOW KynbTypbl NO3BOMNSOT FOBOPUTL O JOCTUKEHNUN BbICOKO-
ro YPOBHS KAMHEPE3HOIO MCKYCCTBA M COrMacuTbCs C MHEHNEM
K.®. CmupHOBa, 4TO GOMBLUMHCTBO apXeonornyeckmx Haxogok
M3 KaMHS W3roToBrneHbl MecCTHbiMu mactepamu (CMUPHOB,
196406, c. 60).

MoXHO ckasaTb, YTO KaMEeHHble XXEPTBEHHVKWN SABMASHOTCA
BbICOKOXYOXXECTBEHHbIM MPOV3BEAEHNEM KaMHEPE3HOro uUc-
KyccTBa. Ha cerogHAWHUA AeHb Henmb3a oTpuuatb TOT dhakT,
4YTO MacTepamu-KaMHepes3amMun Obifin OCBOEHbI BCE TEXHOMO-
rMn obpaboTkn KamHsa (ckanbiBaHue, NuneHue, oTTecka, rpa-
BupoBka) (Onbxosckuin, 2005, c. 138-140). IpeBHue mactepa
B COBEpLUEHCTBE OBragenu ob6beMHO-NNacTU4eckuMu cpep-
CTBaMu M3006pasvTENbHOrO UCKYCCTBa. JTO Havbonee spko
BblpaXkaeTcsl B KayecTBe 06paboTkun KaMeHHbIX XEePTBEHHNKOB
1 B cBOeOoOpasHOM MaHepe nepenayn obpasa XKMBOTHbIX, OCO-
6eHHo B ohopmneHun Hoxek. MNpy nccnegoBaHny NamMATHUKOB
3anapHoro KasaxcTtaHa, B 4acTHocTh b6acceriHa p. Unek 6bino
obHapyxeHo 60MbLLIOe KONMNYECTBO KAMEHHbIX XXEPTBEHHMKOB,
HOXKM KOTOpPbIX Oblnn 0hopMreHbl B BUAE CKYNMbNTYPHbIX MO-
NOB BOJIKa C rPO3HO OCKaNeHHON NacTbHo.

MpsaeHve, Tka4yecTBO M BOMMOYHOE MPOM3BOACTBO. B cuny
TOro, YTO OCHOBHOW (POPMON X03AKCTBa HaceneHus 3anagHo-
ro KazaxctaHa B paHHeM Xerne3HoM Beke Obino CKOTOBOACTBO,
TPaAWLMOHHBIM ObINIO M3rOTOBMIEHNE TKaHHBLIX U BA3aAHbIX W3-
penuin. O6 3TOM CBUAETENLCTBYIOT HAXOOKM B norpebeHunsix
60onMbLLOro KONMYecTBa NPACHUL, U ocTaTkn TkaHen. Kak npasu-
no, NpsAeHne 1 TKa4eCTBO ObINO XXEHCKUM 3aHATUEM, NMPU 3TOM
UM 3aHMManucb Aaxe BNUSTENbHbIE XEHLUMHbI, B MOTUNax Ko-
TOpbIX HEPEeAKO 0BHapyxunBatTCca npacnuua.

K coxaneHuto, 60MbUMHCTBO NPeaMeToB, MOMyYeHHbIX B
pesynbsTaTte NpsAeHus 1 TKa4ecTBa, a Takke BOWMOYHbIE U3fae-
n1Sa AOLINN A0 CEroAHALIHEro AHS B O4€Hb MIIOXOM COCTOSIHUN.
Ha cerogHs apxeonorv AONOMHUTENBLHO MOrYT UCMONb30BaTh
TOMbKO KOCBEHHbIE AaHHbIE MO packornkam C COCedHuX pawio-
HOB.
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KypbaHObiKk mac makmawarnap. Kypawa-I KopraHbl
Stone altar. The mound Kurasha-/
KamerHblil xepmeeHHUK. KypeaH Kypawa-I

TakuM 06pa3oM, HYXXHO OTMETUTb, YTO AeKOpaTUBHO-NPU-
KnagHoe WMCKYCCTBO paHHEro >Xene3Horo Beka 3anaja kasax-
CKUX 3eMerb SBNSETCA MHOrorpaHHbIM siBrieHnem. MoxHo cka-
3aTb, YTO B CO34aHWM 3TOrO Hacneamst KOYEBHUKM BbICTynanum
Kak HernocpeacTBEHHbIE UX UCMOMHUTENW, TaK 1 3akasuukn. Je-
KopaTvBHO-NPUKNagHoOe UCKYCCTBO, B TOM YMUCIEe U 3BEPUHbBIN
CTUInb paHHMX HomagoB 3anagHoro KasaxctaHa, Ha cerogHs
BbICTYMaeT Kak OO4HO U3 SPKUX U OpUrMHanbHbIX NPOSIBIEHUN
cpeaun MHOXeCTBa KOYeBHMYECKMX KynbTyp EBpasuu.
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OPTAFACBIPNNAPOAFbI AYbIP KAPYJIAHFAH XAYbIHIEPIIEP

.C. | MbIHXbINAbIFBIHBIH OpTacblHa Kapan KeH

Gantak OpTtanblk A3usi ganacblHOa KeHe Typki

aTHMKanbIKk-casicu  GipnecTikTepiHiH  nenikTepi
GonfaH, conapablH HerisiHae KeliHHEH KyaTTbl MEMIEKETTEP —
KeHe TYpKi karaHaTTapbl Kypbinabl. Byn okuranapabiH angsiHaa
103wkn ([MNasblpblk apXxeonorusanblk MaAEeHUETIH KypyLubinap),
FYH, CSIHBOM UMNepusnapbl Kypbinbin, Kynagsl.

Epte opTta facbipnapgafbl csHbOM MageHueTi Kasak
AnTtanbliHaarbl Bepen KopbIMbIHAH COHfbl TabbinFaH 3aTTap-
[aH aipblkllia kepiHic TankaH, OynapAblH apacblHaH MblHa-
[an KOCTIOM olleKennepiH atan eTemi3: Tepic afbl Oykin
nepumeTpiHiH GolibiMeH Oenepriey apkbifibl  ©PHEKTENreH
Kymic Tinik-anagema, KowbliFaH Tactapbl 6ap Kymic cbiM
cblpfa, Typni TYCTi TacTaphaH >xacarfaH MOHLUAK, MOWbIHFa
TaFaTblH anTblH CannblHWAaKTap, KOCMETUKanbIK Kbifwak,
aKTacTaH »acanfaH ipi Auckinep, Tapak, >XbIPTKblLUTAPAbIH

3. CamalwieB

TicTepiHeH >xacanfaH GonTymaprap keHe oHe GegeprneHreH
KyMiC OuMcCKinep, COHAan-aK >XeHin KapynaHaTbliH XayblHrepaiH,
KapynaHy KypangapblHblH >KUbIHTbIFbI. Bepen  KopbiMbIHaH
TabbInFaH 3aTTap fyH A4ayipi MEH KeHe Typki A8YipiHiH apacbIH-
[a aparnblk MoAEeHN-XPOHONOMMAIbIK ke3eH — «CAHbOU» Hemece
«CSIHBOU-XYXaH» Ke3eHiH Genin kepceTyni Macene eTin Kowfa
KON awafbl, CoM apkblifbl atanfaH Asyipnep apacbiHOafbl
KybICTbl TOnTblpmak. TyTac anfaHga, 6yn matepuangapabiH
XPOHOMOrMANbIK XikTenyi XanblkTapAblH yIbl KOHbIC ayaapybl
Jen atanatbliH 4ayipaiH ascelH (k.c.4. [l . —x.c. VI £.) kamTugpl.

OpuvHe, aTanfaH kesengeri okuranapgbl OpTanblk AsusiFa
KepLUi anmMakTapaarbl Kyp4eni api kapama-kanLlbl STHUKanNbIK-
M3JEHU NpouecTepaiH KeH ayKbiMblHOA KapacTbipy Kepek.
AmakTblH epTe opTa facblpriapAarbl XankblHblH 3THUKANbIK-
MaeHN KenbeTiHiH KanbinTacyblHa kKaTap AamblifaH AnTan
Taybl Xyweci xaHe OHTycTik Cibip (TacTbik, keknawi, GynaH

CsaHbbU Ke3eHiHiH Kopwaynapbl. Kazak Anmadbl. bepen kopbiMmbl. 3. CamawesmiH Ka3bachl
Fencing-calculations of the Xianbi period. The Kazakh Altai. The burial ground Berel. Excavations of Z. Samashev
Oepadbi-ebiknadku nepuoda csiHbbu. Kasaxckuti Anmad. MoaunsHuk bepen. Packornku 3. Camawesa
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Koba xoeHe Backanapbl) MofeHVeTTepi ekingepiMeH Typni 6an-
NaHbICTap MEH ©3apa dpeKeTTep XaHe, apuHe, XaHb AayipiHeH
6acrtan caHbbunepaeH navga 6onFaH TaH gvHacTUSCH Bunik
KypFaH Ke3eHre [ewiHri exenri KblTa naTwanbiKkTapbliHaa
©onFaH okuFanap biknan eTKeH.

¥nbl TYpKi KafFaHaTTapbl MOAEHWETI epkeHAaereH kahap-
MaHAbIK A9YipAi cayblT KUreH >xayblHrep 6aTblp MEH OHbIH
aTbiHbIH DENHECIHCI3 enecTeTy MyMKiH emec.

ATTbl cajaklbl Hemece Hawsarep COn opTa facbiprap
Ke3eHiHiH, e3iHAik Oip TaHbIMbenriciHe ariHanagpl, on 3a-
MaHOa Tapux CaxHacbiHbIH TepiHAe Kewneni MeMreKkeTTiK
KypbinbiMAapablH, Tannanbelk oOpakTapAblH, Tannanap MeH

pynapablH  KyaTTbl Kecemaepi, coHpan-ak konbaclibinap,
Gatbipnap MeH LWblHambl 9pi  XMbIHTbIK OenHenepi con
O6ip kahapmangbik gayipaiH 6apnbik  KOrmkeTiMai  aknapar

KypangapblHa, COHbIH iWiHAe neTpornudpTepre TycipinreH
Oacka na kewinkepnep nanga 6onagbl. Mpadukanblk eHepaiH
aNnKbIH Xapuanblk cunatbl ocbiAaH Tyaabl, 6yn cunatbl Kapyrbl
opTaracbIpribIK KeLUNeHAINep KoFaMblHbIH KXETTiNIKTepiHe xa-
yan GepreH, on kKoFamaa KenTereH aCKepu-casicn apekeTTep
HOTWXeCiHAe KyaTTbl Aana umnepusnapbl Kypbinbin, bigsipan
XaTTbl, 6ip Tannanap ekiHwi Gip TaWnanap KypambiHa Kipim,
aymakTbIK >Xep ueniktepi >xaynan anbliHbin, 6Gipirin xaTTbl.
Bipak coHbiMeH kaTap ©enbit kesenaep Ae GonFaH, mMyHaawm
KeseHaepae b6enHeney eckepTKiLLTEPi, NO3TUKANbIK TybIHALINAP
AyHvere kenin, matepvangbl eHAey TEXHWKaChl MEH TEXHOMO-
rusicel xeTingipinreH, Optanbik Asnsaarbl ynkeH OpxoH, EprTic,

Ine, Tanac, Ceipoapus xaHe T.6. e3eHaepaiH XafacblHAafbl
XarkanfaH ankantapaa KOneHep aHe cayaa opTanbikTapblHa
anHanfFaH fFanamar KeluneHAinep kanallblKkTapbl TYPFbI3bliFaH.
Ocbl okuranapgblH GapnbifbiHblH, - OpTacbiHAa Kofamaa
anpbiKWa Kykblk OepinreH >xaHe ypbiC MavgaHgapbiHOA
TaHbITKAH anbblHAbINbIFBI MEH epXXYPEKTIriHiH - apkacbiHaa
KypmeTKke ne 60nbin, KenLwinikke TaHblnfFaH atTbl agam, 6enrini
Oip fopexene MoeHN apxeTurnke avHanfFaH agam xypeai.
AMBbIHOBI KayblHrep, OHbIH >kababiKTanfaH aTbl XoHe
Kapy-Xapak >XUbIHTbIFbl, GapnbiFbl Gipre — kKasak ganacbiHbiH
conTycTiriHaeri aHeonuTTiK BoTan eckepTKiwiHiH anpbikwa
epTeqeri XbifKbl ecipyLlinep geHOMeHiHeH 6acTtan XbINKbl
LapyaLlbifblFbl MEH CanT MiHYAIH MbIHXbINAbIK AaMybl 6apbl-
CblHAa TyFaH yL BipnikTi 6ipTyTac MoAeHWeT, KMOAEHN KOAY.
Kasak ganacbiHaarbl exenri Typki AsyipiHiH epTe Ke3eHiH
cvnattay yuwiH Bepen ob6anapbiHbiH GipiHiH MaTepuanga-
pbiHa XyriHy eTkinikti, 6yn obaga ep agam kabipiHeH Kymic
kancelpmanap, ©engik Tofacbl, Hanm3a, afall KblHanTafbl
nbillaK, CafdakTblH CyWeKk kanTamanapbl, MyWi3geH acanfaH
cannblHLWaK xaHe T.6. Tabbinapl. TabbinFaH 3aTTapablH apachl-
HaH yLibin 6apa xaTkaH yrhpek GeiHeneHreH >xaHe KOSIHHbIH,
KOPTbILLKaH-CyCOKbIpAbIH  XoHe TinTi 6akaHbliH,  Genrinepi
YWNEeCTIpinreH TipLwinik neci 6enHenexreH, metangax xacarnraH
Oenpik kanTamacblH aTtan eTemis.
Ynpek kaHaTTapblH Xanbin ylwbin 6apa xatkaH kannbiHaa
kepceTinreH. KyCTblH TyMCbIFbl AofFan, y3blH, TiKk OypbiwTan
KeckiHaenreH, 6acTblH CbI3bIfbIHA XbIMOACHIM XXarfacbin KeT-

CsaHbbu Ke3eHiHe xxamambiH ammbl xaybiHeepliH Kabipi. Kazak Anmadbi. bepen KopbiMbl. 3. CamawesmiH Kazbachl
Burial of a warrior with a horse of the Xianbi period. The Kazakh Altai. The burial ground Berel. Excavations of Z. Samashev
lMNoepebeHue souHa ¢ KoHeM nepuoda csiHbbu. Kazaxckuli Anmad. MoaunsHuk Bepern. Packonku 3. Camawesa
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CaHbbu Ke3eHiHe xxamambiH acKkepu xepreynepdeH mabbiiraH Kapy-kapakmap. Kasak Anmadebi.
Bepen Kopbimbl. 3. CamawesmiH kadbachl
Items of armament from military graves of the Xianbi period. The Kazakh Altai. The burial ground Berel. Excavations of Z. Samashev
lMpedmembl 800PYXKeHUST U3 BOUHCKUX 3axX0pOHeHUUl nepuoda csiHbbu. Kazaxckul Anmat. MoaunbHuk bepen. Packonku 3. Camawesa

KeH. KycTblH 6acbl MOWbIH CbI3blfbiHa XbIMOACHIN XanfackaH
LafbIH ABHreneKkTeHreH Tomnak TypiHae 6enin kepcetinreH. Kesi
KbICbIK, NiLLiHi 6agam Tapi3ai. MoliHbl XXyaH, OHbIH, KOC XafblHaH
KaHaTTapbl LWbIFbIN Typ, onap ywoypblwTan KeckiHAenreH,
onapaplH TYGiHeH niwiHi TiIKOYpPBILITLI XyaH Kyhpblfbl 6actana-
Abl. KaybIpCbiHbIHBIH, Typ-CMNaTbl MOWHbLIH TOMTLIPLIN TypfaH
WbIpLUa TOPI3Ai epHEeK TYpiHAE KepCeTinreH; kaHaTTapbl KufFaLl
Cbi3blKLIanapMeH, [feHeci poMb TopisAi  Chi3blKianapMeH
TONThIPbINFaH; KyMpblfbiHaa Ty6iHEH 6acTan ylwbiHa geniH 6ec
TY3Y CbI3blK LUMbIPrIAaHFaH.

Mudbonoruaneik yFelM-TyCiHiKTEpAe yipek benHeci epekiue
opblHfa ve. byn kyc anemHiH 6aprbik canacbiH KMbin eTe ana-
[bl, OFaH acnax, Xep, Cy CTuxmsanapbl 6afbIHbILTBLI (Ky3€e XoHe
CYHMM anafpl), Con apkbinbl XOfapfbl, OPTaHFbl XOHEe TOMEHTi
anemgaepai GipikTipeai.

Kusin-rFaxkaribin - TipWinik uneci oTblpfaH KannblHAa 6ewn-
HeneHreH. OHbIH Gacbl KillKEeHTaW, OHbIH Cbi3blfbl AEHe
CbI3bIfbIHA XblMAAacbIN XanfackaH. LLlamameH ke3iHeH GacTan
AeHe CbiI3blfblHbIH, OpTa TyCblHa AeNiH ywoypbllTanfaH, apeHx,
GavikanaTblH kepceTinreH. Kesi ynkeH, niwiHi 6agam Tapisai.
Ay3bl xabblK. AnAblHFbl asikTapbl KbICKa, apTKbl asikTapbl
y3blH, AEHEeCiHIH acTbiHa 6ackaH; xxambacbkl JoFa Topi3ai ormMa
TypiHOe XacanfaH. Kynpbifbl Kbicka. MXYHiHIH Typ-cunarsl
OyKin AeHeciHe TycCipinreH KbiCka Kufall KepTikTep TypiHAae
kepceTinreH. bapiHeH BypbIH cunaTTanfaH xaHyap KynakrapbiH
6acblHa Kapan XubipFaH KOSHAbI ecke Tycipegi, bipak aysbl MeH
anAblHFbl agKTapblHbIH, TYCIHAIPIN XEeTKi3inyi KyMaH TyFbi3adbl.
Byn aHatomuanebik anemeHTTep Gakara ToH.

AnblHFaH Gipre XepreHreH 3aTTap KelUeHi keHe TypKinepain,
MaTepuangblk MoAEHUETIH arikblH cunaTTangbl.

KapynaHy kypangapblH LWapTTbl Typae eki caHatka —
XaKbIHHaH XaHe anbICTaH ypbiCcy kapynapbl gen 6enyre 6o-
nappl. BipiHWIi TypiHe Hansa MeH Mbiwak xatafbl, eKiHLiciHe
xebe, cafjak kantamanapbl xartafbl; COHfFbINapbliHa Kapan FyH-
capmaTTbIK KeninTeri kypaMbl Kypaeni cagak peTinge cunarrta-
natblH KapyAblH TYpi akpiHAanagbl.

ATTbIH ep-TypMaHblHa KaTbICTbl 3aTTapgaH Tycayfa
apHanfaH TyuWMmenikTepai aran eTyre OGonagbl, onap Kasak
XankblHAa ani KyHre genid 6ap.

Byn tabbinfaH 3atTapgblH 6apneifsl x.c. VI-VII Faceipnapaa
anablHFbl  A9yipAiH, KauWTbic OonFaH ajampapgbl  apynay
paciMiHEH aHbIKTarnfaH KeHe 3NeMeHTTepi cakTanfaH earelle
MOOEHUETTIH eMip CYpreHiH kepceTtefi: XXeprneHreH agaMHblH
WbIFbICKA KapaTblfybl, aTTblH HemMece OHblH Oip 6eniriHiH,
He 6GormMaca aTTblH asikTapbl MeH TepiciHiH agjammeH Gipre
XepreHyi xaHe T.C.C.

KeHe Typki OayipiHiH Tafbl Oip KbI3blKTbl KelleHi LLbiFbic
KasakctaHparbl  LUbiHFbICTay — TaynapbiHaasbl  Capbiken
©3€eHiHe XaKblH XepaeH Tabbingsl. MyHaa kentereH tac MycCiH
TIKOYPbILWTLI KOpLUAynapablH LWbIFLIC XafbiHaH Tabbinabl. Tac
MyciHaepaiH 6ipeyiHiH Ty6iHeH Koma Tabbinabl, 0N LWaFbiH an-
TbIH X8He KyYMiC KyMblpaZaH, LWepyrnik KuiMre apHanfaH antbiH
XoHe KyMic kagamanapaaH, TEMip Han3a YLITbIFbIHAH, CaybITTbl
TabakTapaaH XaHe aTTblH ep-TypMaHblHa XaTaTblH 3aTTapaaH
— Y3eHrinepgeH, aybi3gblkTapgaH XoHe ambii TofanapblHaH
Typanbl.

Oprtaracblpriblk  TypKinepaiH — MyHAam — eckepTkiTepi
KasakctaHHblH Gapnblk anmaktapbiHaH Tabbingbl. OnapabliH
kaTapblHa XKeTicyaafbl Tanfapra xakblH xepae 3epTrenreH oba
xartagpl. TabbinFaH 3aTTapablH KaTapbiHOaFbl €CTe Kanaprblk
3aT — TofacbiHOa agam 6eTtnepgeci GevHeneHreH aLluekenni
oengik.

Oxuranbl Oepekkesgepaeri manimettep GowbiHwa, X.c. |
MbIHXbINAbIFbIHBIH COHbIHAA EpPTICTiH XOFapfbl XxafblHAA >Kan-
Mbl XUHAKTaMa «Kumakrap» 3THOHMMI apkbinbl Genrini, x.c.
IX—=X ff. Tamnanblk GipnecTtik KypfaH, Kewneni emip canTbiH
yCTaHfFaH Tawnnanap emip cypreH. byn TamnaHbiH LWbIFybl TYy-
panbl reHeanorusanblk aHpl3 6ap, ofaH can KMMakTapablH apfbl
atachl Lapg ynkeH aranapbiMeH fayra Kenin kanfaH coH EpTicke
kenreH. Kenbip 3eptTeywinep aHbizga VIl F. opTacbiHgafbl Lbl-
Havibl OokufFanap kepceTinreH gengi. KumakrapgblH 6actankb
MeKkeHOereH Tapanay avimMarbl wamameH ContycTik-LUbiFbic
MoHronua gananapbl 6onfaH.



ByriHri yFeIM-TyCiHikTEp GoMbIHWA, EPTIC ©3€HiHiH XofFapfbl
XafblHO@ casfcyu  YCTeMAiriH  OpHaTbin, KuMakTap YriKeH
3THUKanbIK-cascy BipnecTik KypraH. Kumak memnekeTiHiH acTa-
Hacbl wamameH EpTicte 6onfFaH, ubH baxpa, an-Napucu xaHe
lapausu weirapmanapeiHga cunattanfad Optaneik LbiFsicTaH
BactanaTtblH KepyeH xongapbl COM Xakka >xeTkeH. Kumakrap
EpricTiH wWbIfbIC XafblHAa Aa emip cypreH. KumakrapgbiH,
eckepTkiwTepi Xorapfbl xaHe Opranblk EpTic MaHbiHOafbI
obanbl KopbiMaap TypiHAe 6onbin keneai.

Kaszak AntambiHoarel Kapakaba  e3eHiHiH  ofapfbl
XafblHOAafbl  KMMaK eCKepTKiTepi XPOHOMOTUSAMbIK  XoHe
3THUKanNbIK-MdAEHN awvipblkia 6enrici  TypfbiCbiHAH — epek-
We KbI3blFyWbinblK Tyablpadbl. Onap anMakTarbl  exenri
TYPKi xanblKTapbiHblH MSAEHMWETIH kepceTeni, byn xanbiktap
Oprtanbik A3usiFa LUeKTeC ayaaHaapablH, XanbIKTapbIMEH ThifbI3
3THUKAnbIK XX9HEe MSEeHN-9KOHOMUMKanbIK GarnaHbicTap opHa-
ThiM, ©3apa 9peKeT eTKEH.

Xepney-ecke any opeT-fyprblHaH anMpblKlia KepiHic Ta-
6aTblH KeHe TypKinepaiH AiHW OM-TaHbIMbIH KanTa Kypy YLUiH,
coHpoan-ak Kapakaba oGanapbiHOa XeprneHreH agamaapabiH,
3THUMKanbIK KeNBETiIH aHbIKTay YLUIH Xepney fypnbiH Tanaay, aT-
neH Gipre xepneyain aTHorpaduanbik epekLenikTepi MaHbl3abl
pen atkapagbl.

Kasak AnTtambl aymarbliHOaFbl KeHe Typki AayipiHaeri
XarnblkTap TOObIHbIH Xepney FyprblHbIH, epeKLenikTepiHii Bipi
aTTbl TOMNbIK €pP-TYPMaHbIMEH KanTbIC BonFaH agamMHbIH, XXaHbl-
Ha eMec, KipeTiH LWYHKbIpAbIH TyBiHe Hemece oFapfFbl GeniriHe,
COHbIMEH KaTap ep-TypMaHCbI3 Bipre Xeprney ekeHi ce3cis.

ATTbIH ep-TypmaHbl (ep-TOKbIM, Y3€Hri, aybI3ObIKTbl XYreH)
0i3 3epTTereH obanapga nakatTafbl JKEpreHreH afamHbiH,
asafblHbIH TyCblHA 9Aaewi opHanacTtblpbifaH, Oyn mageHu-
XPOHOMOTrMANbIK TOPTINTIH e3repy kepceTkii 6onbin Tabbina-
abl.

JlakaTTbl XeHe aral KbiCTbipManapbl 6ap LYHKbIPAbIH
bonybl, Gipre epneHreH arTblH OacbiHbH KanTbiC GomnfFaH
afnamHbIH 6acbliHa Kapama-kapcbl xakka 6arbiTTanybl Kapakaba
TYPKINEpiHiH Xepney fFyprbiHbIH e3reLueniri eKeHi ce3cis.

Erep Gipre xepneHreH OynbiMaapablH KypaMblHAa KapynaHy
KypangapbiHbiH 6acebim 6onybl con gayipaeri »xayblHrepriik
pyxTblH Tabwrn Typaeri  kepiHici peTiHOe KabbingaHca,
Kapakabapna 6i3 ka3raH TepT kabipAiH yLleyiHeH eki My3blkarnblK
acnanTblH (OHbIH YCTiHE KypblbiMbl 9p Typri acnantapgbiH)
Tabbinybl, 9puHe, KOHe TYPKINepaiH Kewneni kKoFambiHAa pyxa-
HV JAamyAblH e3relle GonFaHbiH, atan aiTkaHaa, agamaapabit,
eMipiHae 6aKcbInbIK YIKEH pen aTkaprFaHblH kepceTeqi.

KapakabaparblekikabipaeHbizaHblKTaraH, CMPEKKe3OeCeTiH,
MU caybITbiHbIH Te6e cyrek Genirinae angplH ana XiHilke gan
weHbepai agamHbIH Kesi Tipicinae Oyprbinan Tecy (TpenaHa-
umna) xarganmbl 6akcbiFa TabblHYLWbINbIKNEH GalinaHbICTbl 6o-
nybl bikKTUMan. TpenaHauusanaHfaH KillKeHTan caHplnaynapabiH
XvekTepiHae wop nanga 6GonfaHbiHa KkapafaHga, 6yn
MeavuuHanblK aMman-wapfelgaH KeniH agam Tafsl 6ipa3 emip
cypreH. MyHaam onepauusanap «TaHgamansinbik» Aen atanfaH
BaKCbINbIK FYpbINTbI OpPbIHAAFAaH Ke3ae xacarnfaH 6onybl kepek
XXOHe acnaH KyaannapbIMeH KapblM-KaTbIHAC OPHATY XaHe pyX
KanaynblnapblHbIH XOfFapblAaH aknapaTTbl Kabbingaybl epekiie
bonaapbl AereH yFbiM-TYCiHIKTEpMEH GalinaHbICTbl.

lwekTi My3sbikanbelk acnantap MoHFon AnTambiHOarbl KeHe
TYPKi eckepTkiliTepiHeH Genrini, onap YkpavHa aymarbiHOafb!
capbl Kbinwakrap (nonoseuTtep) kabipnepiHeH Tabbinabl,
Oyn exenri Typki xanblKTapblHbIH OyKin Tapany avimarbiHAa
onapablH M9JEeHM KelleHiHge My3blka canT-pacimaik pen
aTkapraHbIH KepceTeai.

My3sblkanblk acnanneH 6ipre Mon Kkapy-xapak kelueHi Antan
TYpKinepiHiH 6ip Tob6bIHbIH ekingepi 6onbin TabbnaTtbiH Xep-
neHreH agamaapablH, aneymeTTik mapTebeci )ofFapbl 6onFaHbIH
KepceTtep,.

Mysblkanblk acnantap bICKbIWTLI acnantap OGonfaHfa
yKCanabl, 84eTTe KenTereH xanbikrapablH ASCTYPri KoFambiHAA
OaKCbIHbIH MIiHAETTI anpbikwa GenrinepiHi4 katapbiHa gan
oCblHAanm acnanTap KipreH.

Tytac anfanga, 3epTrenreH yw obagaH TabbinFaH 3aT-
Tap exenri TypKinep KofamblHOaFbl couuoreHesbeH Gan-
NaHbICTbl  Macernenepre aHalwa kapayfa XoHe xa3ba-
Wwa [Jepekkesgepaeri ManiMeTTepai  KaTbiCTbipa  OTbIpbIM,
OYHUETaHbIM, [iH )X9HEe MaAeHMET MacenenepiH xxaHa aeHrenae
XeTe 3epTTeyre MyMKiHAIK 6epeai.

Bi3 3epTTereH yw 06aHbIH TYpFbI3bINFAH YaKbITbiHA Kem-
cek, onapablH Mep3imiH angbiH ana x.c. VIl £. — X . 6achbl
apanbiFbiHAa Aen aHbikTayra 6onagbl.

Kumak cascm  GipnecTiriHiH ~ 3THMKanNbIK  KypaMbiHbIH
Kypaeniniri xxepney fyprbiHbIH 8p Typni 6onybiHa Heri3 6onFaH:
KanTblc OonfFaH agamaapAbl KepacTbl  LUYHKbIprapbiHAa,
Tac kOWIKTepAe >kaHe nakatTa xepnereH. XXepycrTi
KypblnbiMAapbiH — TIKOYPbILLITLI HEMECE XYMbIp KopLuaynapAabl
caybITTbl TaKTanapMeH >xaHe TomnbIpakneH xankaH. Keii kesgepi
KopliaynapablH OypblliTapblHa TakTaTactap opHaTkaH. XKep-
neHreH apjampap TiKOYpbIWTBI XepacTbl  LIYHKbIpnapbiHa
apkacbIMeH, CO3biffaH KannbliHAa, GacbiH LUbIFbICKA Heme-
Ce CONTYCTiK-LWbIFbICKA KapaTtbin xaTkbi3blriFaH. Kenge kabip
LUYHKbIPbIHBIH, COMTYCTIK KabblpFacbiHblH, OoOMbIHAA NakaThbl
bap. ©pette bynap — Oip kicinik kabipnep. Kumakrapaa y3bliH
oba gen atanaTblH, CONTYCTiIK—OHTYCTIK CbI3bIfbIHbIH, 60MbIMEH
cosbinFaH obanap keH TaparaH. Onapga 6ip yniHAiHIH acTeiHAa
OipHewwe kabip opHanackaH, Gipak onapablH, 9pKanChbICbl Xeke
iprenec kopwayna. Kabipnepain 6ipasbiHOa aaeTTe agammeH
KaTap, Aan comnan GafbITTanbin XaTKbI3blFaH aT XeprieHreH.
Kabipnepain GipHelwe TOObl alikbiH ke3re Tyceni. KepneHreH
agampap LWbifbicka (CONTYCTIKKE Kapaw aybITKbin) 6afbiTTanfaH
XaHe aT Bipre xepneHreH (6acbiM kenwlinirinae) oba acTbiHAaFbI
kabipnep — Gip kicinik kabipnep. >Xofapfel EpTicTeri geHe
epTenreH kabipnepi eki caHaTTa Kkesgecefi — aTneH Hemece
OHbIH GenikTepiMeH (TepiciMeH?) XaHe aTTbiH KanablKTapbl KOK
kabipnep. ATTbl-canT aTTbinap kabipnepi KypbinbiMbl 6obIHLLIA
epekwieneHeni: 6ackbilwTapbl 6ap xawn >xxepacTbl WYHKbIpNapb!
XXOHE nakaTTbl LWyHKbIpnap. bip keweHae OeHEeHi KoK >kaHe
OeHeHi epTey pacimaepi yunecTipinreH, 6ip oba yniHAICIHIK
acTeiHAa GipHelue kabip WyHKbIpbl 6ap yKbIMAbIK caFaHanap
na Genrini.

XKoraprbl EpTic mMaHbiHOaFbl 3eBakvMHO aynblHOaFbl MO-
nafjaH KapynaHy Kypangapbl MeH TYpMbICTbIK 3atTapbl
Gipre >xepneHreH, cymeri epTeHreH agampapablH kabipnepi
Tabbingel. [OeHe epTenreH kabipnep a3 faHa, COHAbIKTaH
3THUKanbIK-MdAEHN anpbikwa 6enri TypFbiCbIHAH — epekiue



KbI3bIKTbl. EckepTKiluTepaiH epekle caHaTbiH 94eTTe kabipci3
bonaTblH ecke any OpblHOAPbIHbIH KopLuaynapbl Kypauabl.
OpetTe onapga kaHyapnap CywekTepi, acTaH KeWliH KamnfaH
KepamuKkanblk blablCTapablH, CbiHbIKTapbl 6onagbl, Gipak 6a-
CTbICbl, KypOaHAbIKka LlanblHFaH aTTapAblH TEPiCiH ineTiH
CbIpbIKTap OpHaTyfa apHarnfaH LWyHKblprap 6onfFaH. Kumak
eCKepPTKILUTEPIHIH >xeprey OyibiMaapsbl, eH 6acTbiCbl, kKapynaHy
KypangapblHaH >XeHe aTTblH ep-TypMaHblHaH, kenge eHbek
KypangapblHaH (nbiwakrap, Kanpak Tactap XeHe TbiIfblH Topi3ai
wotbanTtanap) Typaael. Kapy-xapak Ty3y Temip angacnadaap,
Can WINreH KbinbllWTap, Han3anap, KenTereH yLu KanakTbl XXaHe
YW KbIpnbl-kanakTel xebenep, kenge kumacbl pomb Tapisai
xebenep TypiHae 6Gonbin kenepi. Cynek >xebenep caHaynbl
Xargampoa faHa kesgecedi. AttapabliH kabiprnepiHe KanlTbic
bonfaH agampapAblH SneyMmeTTiK JkardanbiHa GannaHbICThbl
3atTapapl Oipre xxepnereH. Attapabl kabipre XyreHaenreH xxeHe
epTeyni KyniHae, kebiHece Momn ep-TypMaH XWbIHTbIFbIMEH —
€P-TOKbIMMEH, KYT€H XUbIHTbIFBIMEH, anyaH Typri KoHAbIpMma
kancbipmanapmeH 6e3eHAipinreH keyaeciHe >xaHe KyMpblfbiHa
TafraTbIH OengikTepimeH, 6enrini 6ip Kapy-xapak XUbIHTbIFbIMEH,
Y/ Kepek-XapaKTapbIMeH, allekeinepmeH 6Gipre xaTkbi3faH.
blabicneH Gipre ken >xarganaa KOMAObIH KYWPbIFbl MEH TEMIp
nblLakTbl Gipre canfax.

OcimMAiKk )xaHe aH MOTUBTEpPIHEH TypaTbiH Oeaepri KoMno3su-
unsnapmeH 6e3eHgipinreH Tamalua caHAik-konaaHbansl eHep
TYbIHAbINAPbI KMMakKTapAblH MOAEHUETI XKOFapbl AaMblFaHbIH
kepceTtepni. byraH 1970 x. ®. X. ApcnaHoBa 3epTTereH 3eBakuH
KOPbIMbIHaH TabblifFaH KbiMbIll KbIHAOLIHLIH KYMIC aLleKennepi
Mbican 6ona anagbl. KblHanTbiH ylbiHAA Y3bIH XEHAi, Y3blH
eTek xanaTtTafbl eki agam OeliHeneHreH, onapablH Gipeyi
iwekTi acnanTta orHan Typ. MNopTtynesn 6enbeyiHi bekiTKilWiHae
Tamalla KepiHiC — NoToc KannbiHOafbl agaMm OenHeneHreH,
OHblH, €Ki afblHa Kas3dapdblH repanbavkanbslk 6enHenepi
opHanacTbipbifiFaH.  bipre  >xeprieHeTiH  OyMbiMaapabiH
anTaprnblikTan GeniriH  kapynaHy Kypangapbl: angacnax-
hap, KeinblwTtap, capak, cafak oOKTapbl Kypanabl, Oynap
KMMaKTapablH >aybIHrepriiri Typanbl )xa3balla Aepekke3aepaeri
ManimeTTepai  pactamgbl.  Kypambl  kypgeni  pedunekcri
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caflakTapMeH 8He CamnmnblHWaKTbl TyTKacbl 6ap cen uinreH
KbINbILUTApPMEH KapyraHFaH KMMak XeHin aTTbl 9CKepi epekLle
OaHkka GeneHreH, coHaan-aK onap onnan TankaH aT YCTiHae
Lwankacy Tacini 6enrini 6onFaH.

XKasbawa pepekkesgepae KMMakTapAblH KOFamablk ©Mipi
MEH MeMNeKEeTTIK BUnik KypbinbIMbl Typarb! TOMbIK ManiMeTTep
oK. OnapablH naTwachl karaH aen atanfadbl 6enrini, koramaa
XayblHrepnep Tobbl 6onFaH. Kumakrap Typansl reHeanornsnbiy
aHpI3ga Kynaap MeH epkiH kaybiM MyLlenepi atanagbl.

Knumak xankel TabwuraTTblH Oynew KywTepiHe TabblHFaH.
lapousnaiy manimetTepiHe canm onap Eprtic e3eHiHe kypmeT
KOpCETKEH, ©3eHAi KMMaKkTapAblH KyAanbl Aen CaHaraH XaHe
anTkaH. Onap argahapabl ©3eH pyxbl Aen CUbIHFaH, COHAbIKTaH
mMudponorusga, GenHeney xoHe coHAik-kongaHbanbl eHepae
banblk, angahap, XblnaH >XoHe Cy Ma3apblHblH Oacka Aa
eKingepiHiH MOTMBI eneyni opbiH anagbl. 3eBakWH KOPbIMbIHaH
TabbinFaH kona aviHagarbl pyHanblk xasy IX—X fr. Xoraprbl
Eptic MaHpbl xankbiHbIH TbiM 60nMaca y3bliH oba gen artanaTtbiH
obanap kangeipFaH 6eniriHiH TypkiTingec 6onfFaHbIH KepceTesi.
Tapux fbinbIMbIHOA STHUKAMbIK opTanbiFbl Kasak AntambiHaa,
xoraprbl EpTic 6accenHiHae 6onfFaH opTa facblpriapAarbl Haw-
MaHOap MaJEeHMETIH apXeonorusanblK TypFblAaH Xynenen Tek-
cepyre asiplie KagaMm >xacarnfaH ok. Kasipri yakbiTTa cesci3
KMMaK TamnanapbiHa KaTbICTbl Aern >XYpreH opTafFacbipriblk
eckepTKiwTepaiH kaHaan aa 6ip 6enirin Hanmangap XI-XIII fF.
(Hemece ofaH epTe?), aFHM onapablH, 3THUKanbIK-casicn Gipiryi
XOHe KepLUi TannanapMeH XXoHe MeMNEKeTTIK KypblnibiMAapMeH
Kypoeni es3apa KapbiM-KaTblHacTapbl  Ke3eHiHge, Oipak
KOHeccuaAnblK TypFbiAaH TepeH UcnaMaaHablpy npoueciMmeH
ani 6annaHbICTbl eMec ke3eHae Kanablpybl 900eH MYMKIH.

Oprtaracblpriblk TavinanapablH XapKbliH MOAEHWETIH ynrinepi
Ke3geceTiH Xofapblga atanfaH CaHbOMW, KeHe TYPKi XXaHe KMMak
eckepTkiwTepiHeH 6acka, KasakcTtaH aymarbiHaa neyeHer, ofbi3
XOHe KbINnLuaK KeHe eckepTKiLuTepi 3epTTengi, byn eckepTkiwtep
onapgblH STHUKanbIK-9NeyMeTTiK-MaAeHN KenbeTi, AiHi MeH
OYHVETaHbIMbI, Casacn KypbinbiIMbl MEH KeHiCTikTeri 6annaHbl-
cTapbl Typanbl TaHbIM-TYCiHIriMi3ai anTapnbikTak TOMNbIKTbIPAbI.

THE MILITANT CATTFECTORIES OF THE MIDDLE AGES

y the middle of the 1st millennium AD on the
Bvast expanses of the Central Asian steppes, the
possessions of the early Turkic ethnopolitical
associations were designated, on the basis of which the mighty
states - the ancient Turkic Khaganates were subsequently
created. These events were preceded by the formation and
disintegration of the Yuezhi empires (the creators of the Pazyryk
archaeological culture), the Hunnu, Xianbi.

The culture of the early Middle Ages Xianbi is most vividly
characterized by the latest finds on the Berel burial ground
in the Kazakh Altai, among which we mention the costume
jewelery: silver, ornamented on the reverse side by embossing
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around the perimeter, a plate - diadem, silver wire earrings
with inserted stones, beads of colored stones, pendants, a
cosmetic brush, large limestone discs, a comb, amulets of
predator teeth and silver discs with embossing, as well as a
set of armament items of a lightly armed soldier. Findings
on the Berel burial ground allow us to pose the question of
allocating an intermediate cultural and chronological horizon
- the «Xianbi» or «Xianbi-Juzhan» horizon, between the Hun
and the ancient Turks, and thus fills the gulf that exists between
the aforementioned epochs. The chronological layouts of these
materials as a whole fit into the expansionary framework of the
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so-called era of the Great Migration of Peoples (2nd century
BC — 6th century AD).

The events of this period, naturally, need to be viewed on
a vast background of complex and contradictory ethno-cultural
processes in neighboring regions of Central Asia. The formation
of the ethnocultural image of the early medieval population of
the region was influenced by various contacts and interactions
with the carriers of synchronous cultures of the Altai mountain
system and southern Siberia (Tashtyk, Kokpash, Bullan and
others) and, naturally, events in the ancient Chinese kingdoms,
from the Han era, Tang Dynasty, which, as is known, is of
Syanbi origin.

The heroic era of the heyday of the culture of the Great
Turkic Kaganates can not be imagined without the image of the
warrior-hero and his horse, encased in a shell.

A mounted archer or lance becomes a kind of emblem
of the medieval period when powerful leaders of nomadic
state formations, tribal unions, tribes and clans appear in the
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foreground of history, as well as generals, heroes and other
characters whose real and generalized images were recorded
in all accessible media that heroic era, including in petroglyphs.
Hence the pronounced proclamative nature of graphic art,
which in fact responded to the needs of a militarized medieval
nomadic society in which, as a result of numerous military
and political actions, powerful steppe empires emerged and
disintegrated, some tribes were absorbed by others, captures
and annexations of territorial possessions took place. However,
but at the same time, there were peaceful periods during which
visual monuments and poetic works were created, techniques
and technology of material processing were perfected,
magpnificent towns were created, which became centers of craft
and trade in flowering oases on the banks of the great Central
Asian rivers — Orkhon, Irtysh, lli, Talas, Syr Darya, and others.

At the center of all these events was a man on horseback,
endowed with society with special privileges and earned respect
and recognition through personal valor and courage displayed
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CsaHbbu Ke3eHiHe XamamabiH alern KabipiHiH swekelnepi. Kazak Anmadlbl. bepen KopbimMbl. 3. CamawesmiH ka3dbachl
Ornaments from the female burial of the Xianbi period. The Kazakh Altai. The burial ground Berel. Excavations of Z. Samashev
YKpaweHusi U3 XeHCcKo20 rnoepebeHusi nepuoda csaHbbu. Kasaxckulti Anmad. MoaunsHuk bepen. Packonku 3. Camawesa



on the battlefields, a man who has become to some extent an
archetype of culture.

Valiant warrior, his horse with decoration and a set of
weapons taken together - a triune monolith of culture, a
«cultural code», created during the many thousands of years
of horse breeding and horsemanship, starting, perhaps, with
the bright phenomenon of early horse breeders of the Botanical
Eneolithic Monument in the north of the Kazakh steppes.

To characterize the early stage of the Ancient Turkic era in
the Kazakh steppes, it is sufficient to turn to the materials of
one of the Berel burial mounds, where silver plaques, a belt
buckle, a spear, a knife in wooden scabbards, bone pads for
onions, horn suspension, etc. were found in the man’s burial.
Among the findings, an overlay on the belt with the image of
a flying duck and a creature combining the signs of a hare, a
mole-mole rat and even a frog.

The duck is shown flying, with spread wings. The beak of
a bird - stubose, long, sub-envelope, smoothly passes into
the line of the head. The head is marked with a small rounded
projection, smoothly passing into the neck line. The eye is
narrow, shaped closer to the amygdala. Neck wide, on both
sides of it protruding wings, having subtriangular outlines, from
their bases a powerful tail of subrectangular form begins. The
texture of the feathering is shown in the form of a fir-shaped
ornament filling the neck; on the wings filling in the form of an
oblique shading, on the trunk - rhombic; On the tail - from the
base to the tip, five straight lines are drawn.

In mythological representations, the image of a duck
occupies a special place. This bird is can to cross all spheres of
the universe - it submits the elements of heaven, earth, water
(the ability to swim and dive), thereby connecting the upper,
middle and lower worlds.

A fantastic creature is depicted sitting. He has a small
head, the line of which smoothly passes into the trunk line.
Approximately from the eye and up to the middle of the trunk
line is shown a subtriangular, barely noticeable protrusion. The
eye is large, almond shaped. The mouth will close. Forelegs
short, hind legs long, tucked under the trunk; a femur is marked
with an arcuate insert. The tail is short. The texture of the wool is
shown in the form of short oblique incisions, applied throughout
the trunk. Most of all, the described animal resembles a hare
with its ears pressed to the head, but the treatment of the mouth
and front paws is questionable. These anatomical elements are
typical of a frog.

The resulting accompanying ware complex brightly
characterizes the material culture of the ancient Turks.

Weapons can be divided into two categories: melee
weapons and long-range weapons. The first type includes
a spear and a knife, to the second - arrows, lining on the
bow; judging by the latter, the type of weapon is determined,
characterized as a composite onion of the so-called Hunno-
Sarmatian appearance.

From items related to equestrian equipment, you can note
the fasteners on the fetters, which are still used by Kazakhs.

All these findings indicate the functioning in the 6th-7th
centuries. AD. original culture that preserved the archaic
elements of the previous era, recorded in the ritual of dealing

with the dead: the Eastern orientation of the buried, the
accompanying burial of the horse or its part, or the horse’s
skins with limbs, etc.

Another interesting complex of the ancient Turkic era
was discovered near the lake. Sarykol in the mountains
of Shyngystau in Eastern Kazakhstan. On it, many stone
sculptures are installed on the eastern side of rectangular
fences. At the base of one of the sculptures is found a treasure
consisting miniature of gold and silver jugs, gold and silver
stripes for ceremonial clothes, an iron spearhead, shell plates
and items of horse equipment - stirrups, bits and crochets.

Similar monuments of medieval Turks are recorded in all
regions of Kazakhstan. Among them is the mound explored in
the city of Talgar in Zhetysu. Among the findings is a composite
belt, on the buckle of which is depicted a human face.

According to narrative sources, at the end of the 1st
millennium AD. In the upper reaches of the Irtysh tribes
inhabited by a nomadic way of life, known as the common name
ethnonym Kimaki, formed in the 9th-10th centuries. AD tribal
association. On the origin of this tribe, there is a genealogical
legend, according to which ancestor of the Kimaks, a certain
Shad appeared on the Irtysh after a quarrel with older brothers.
Some researchers believe that the legend reflects the real
events of the mid-seventh century. The primary habitat of
Kimaks was, presumably, the steppes of Northeast Mongolia.

According to existing ideas, having established political
hegemony in the upper reaches of the Irtysh, the Kimaks
created a large ethnopolitical union. The capital of the state of
Kimak was somewhere on the Irtysh, where caravan routes,
described in the works of ibn Bahra, al-Idrisi and Gardizi. The
Kimaks lived at the east of the Irtysh. Monuments of the Kimaks
of the Upper and Middle Irtysh are represented by burial
cemeteries.

Of particular interest in terms of chronological and
ethnocultural attribution are Kimak monuments in the upper
reaches of the river Karakaba in the Kazakh Altai. They
characterize the culture of the ancient Turkic peoples of the
region, which had close ethnic and cultural and economic
contacts and interactions with the peoples of the adjacent
regions of Central Asia.

For the reconstruction of religious views of ancient Turks,
which are clearly manifested in funeral-memorial rituals, as well
as to clarify the ethnic shape buried under the burial mounds
of the Karakaba, burial ritual analysis, ethnographic features of
burial with a horse are of great importance.

Among the features of the burial ritual of the group of the
population of the ancient Turkic epoch in the territory of the
Kazakh Altai is undoubtedly the burial of the accompanying
horse in full equipment not near the dead person, but at the
bottom or at the top of the entrance pit, without equipment.

Equestrian equipment (saddle, stirrups, bridle with bits) in
the burial mounds investigated by us is deliberately placed at
the feet of the buried individual in a rebound, which is already
an indicator of a change in the cultural-chronological order.

The presence of a pit with linings and wooden headpieces,
the orientation of the head of the copped horse in the opposite
direction than that of the deceased person, undoubtedly make
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up the specifics of the funeral rites of the Karakaba Turks.

If the prevalence of armaments in the accompanying
inventory is perceived as a natural manifestation of the militant
spirit of the era, then the find in three of the burials of two
musical instruments excavated at Karakaba by us (of various
designs), of course, attests to the specific specificity of the
spiritual development of the ancient Turkic nomadic society, in
particular, the role of shamanism in people’s lives.

With the cult of shamanism, perhaps a rare case of lifetime
drilling (trepanation) of a previously refined ideal circle on the
parietal part of the cranium, recorded by us in two burials of
the Karakaba. Judging by the formation of a built-up edge
along the edges of small trephine holes, after these medical
manipulations a person lived for some time. It is permissible
that such operations were carried out during the performance
of the shamanic ritual of «election» and are associated with the
notions of special forms of communication with heavenly deities
and the perception of information by the elected representatives
of the spirit.

Findings of string musical instruments in ancient Turkic
monuments are known in the Mongolian Altai, they are found in
the Polovtsian burials on the territory of Ukraine, which testifies

to the sacred role of music in the cultural complex of ancient
Turkic peoples in their entire range.

A stable armament complex together with a musical
instrument testifies to the special social status of the buried,
representing one of the groups of Altai Turks.

Musical instruments, most likely, bowed, it is these usually
included in the number of essentia attributes of the shaman in
the traditional societies of many peoples.

In general, the finds in the three burial mounds allow us to
take a fresh look at the problems associated with sociogenesis
in ancient Turkic society, and to develop issues of world outlook,
religion and culture on a new level with the use of these written
sources.

As for the time of creation of the three burial mounds studied
by us, they can be provisionally dated within the 8th- early of
the 10th centuries AD.

The complexity of the ethnic composition of the Kimak
political association led to a variety of funeral rites: the dead
were buried in ground pits, in stone boxes and in a slaughter.
Ground constructions - fences, rectangular or round in plan,
covered with shell plates and earth. Occasionally in the corners
of the fences were installed stele. The burials were located in

KeHe mypki dayipi xaybiHeeprnepiHiH macmarbi 6eliHenepi. Kemicy. basHxypek maybl. 3. CamawesmiH 3epmmeyi
A rock drawings of the soldiers of the ancient Turkic era. Zhetysu. The mountain Bayanjurek. Investigations of Z. Samashev
HackarnbHble u3obpaxeHusi B0UHo8 OpesHemopKcKol aroxu. XKemeicy. lopa basHxypek. ViccriedosaHus 3. Camawesa



rectangular ground holes on the back, in an extended position,
head to the east or north-east. Sometimes the grave pit has
a bottom along the northern wall. These are usually single
graves. The so-called long barrows stretched along the north-
south line were widely distributed among the Kimaks. There
are several burials under one mound, but each of them is in
a separate adjacent fence. A significant number of burials is
accompanied by the burial of a horse, usually laid parallel to a
person, with the same orientation. Several groups of burials are
clearly distinguished. An oriental (with a deviation to the north)
orientation of the buried and podkurgannye burials - single,
with a knight (predominate) is characteristic. The Upper Irtysh
burials with a burial place are represented by two categories
- with a horse or its parts (skins?) And without horse remains.
Horse-riding graves differ in design: simple ground pits with
seizures and pits with piles. There are also collective tombs
with several grave pits under one barrow mound, combining in
one complex the rituals of corpse and cremation.

On the necropolis near the village Zevakino in the Upper
Irtysh region recorded the burial of cremated remains of
people, accompanied by items of weapons and life. Burials with
cremation are few, and therefore are particularly interesting
in terms of ethnocultural attribution. A special category of
monuments are memorial fences, usually without burial. Usually
they contain animal bones, fragments of ceramic vessels left
after the triune, but most importantly - pits for installing poles, on
which hung the skins of sacrificial horses. The funeral inventory
of the Kimak monuments mainly consist of armament and
equestrian equipment, less often from tools (knives, trimmings
and axed axes). The weapon is represented by straight iron
swords and slightly curved swords, spears, numerous three-
lobed and trihedral-lobed arrowheads, sometimes - rhombic
in cross section. In individual cases, the bony arrowheads
come across. Depending on the social situation, the deceased
was accompanied by the burial of horses. The latter were
placed in the grave bridled and saddled, often with a rich set
of equipment - a saddle, a bridle set, chest and tail straps,
decorated with a variety of overhead plaques, a regulated set
of weapons, household items, ornaments. Together with the
utensils, sheep’s sheep and an iron knife were often put.

The high culture of Kimaks is evidenced by magnificent
works of decorative and applied art, decorated with ornamental
compositions from plants and zoomorphic motifs. An example is
the silver ornaments of the saber’s scabbard from the Zevakin
burial ground, investigated by F.Kh. Arslanova in 1970. At the
end of the scabbard, two people are depicted in long-sleeved
dressing gowns with long sleeves, one of which is played on a
stringed instrument. On the mount for the belt, a remarkable
scene is depicted - a man in a lotus position, with heraldic
images of geese on both sides. A considerable part of the
accompanying inventory consists of armaments: broadswords,
sabers, bow, arrows, which confirm the information of written
sources about the militancy of the Kimaks. Particularly famous
for the Kimak light cavalry, armed with complex composite reflex
bows and slightly curved swords with an intricate crosshair, as
well as the tactics of equestrian combat invented by them.

........................................................................ SWIAT SZTUKI NOMADOW

KeHe mypki dayipiHe xamambiH, yUpeK neH KepmbiWKaHHbIH (?)
beliHeci HakblwmarraH 6endikmiH Kona swekeli. Kazak Anmadibl.
bepen Kopbimbl. 3. CamawesmiH kazbachkl
A bronze plaque from the belt set of the ancient Turkic era with
engraved images of a duck and a mole (?). The Kazakh Altai.

The burial ground Berel. Excavations of Z. Samashev
BpoH3osas brisiwka om nosicHoU 2apHUMypbl Ope8HemopPKCKoU arnoxu
C epasupo8aHHbIMU U306paxeHUssMU ymku u kpoma (?).
Kasaxckuti Anmat. MoaunbHuk bepen. Packonku 3. Camawesa

Details on the social life and the structure of state power
are not reported by the Kimaks. It is known that they had a
king called Kagan, there was a caste of the military. In the
genealogical legend of the kimaks, slaves and free community
members are mentioned.

The Kimak peoples worshiped the natural elements.
According to Gardizi, they respected the Irtysh River, believed
it and said that the river is the god of the Kimaks. By the spirit of
the river, they revered the dragon, therefore in mythology, fine
and decorative art, the motif of fish, dragon, snake and other
representatives of the water pantheon occupies a significant
place. The rune inscription on the bronze mirror from the
Zevakin burial ground testifies to the Turkic-speaking population
of the Upper Irtysh region in the 9th-10th centuries at least
that part of it that left the so-called long barrows. In historical
science, no attempt has yet been made, from the standpoint of
archeology, to trace the culture of the medieval Naimans, the
ethnic core of which was in the Kazakh Altai, in the upper Irtysh
basin. It is possible that some part of the medieval monuments,
unconditionally attributed to the Kimak tribes at the present time,
could be left by naimans in the 11th-13th centuries. (or even
earlier?), i.e. in the period of their ethnopolitical consolidation
and complex relationships with neighboring tribes and state
entities, but in the confessional respect not yet connected with
the deep process of Islamization.

In addition to the above-mentioned Sienbi, Early Turkic and
Kimak monuments, which characterize the vivid culture of the
medieval tribes, the Pecheneg, Oguz and Kipchak antiquities
were studied on the territory of Kazakhstan, which significantly
enriched our ideas about their ethnosociocultural image,
religion and worldview, political structure and contacts in space.
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BOUWHCTBEHHbLIE KATA®PAKTAPUU 3MNOXN CPEOHEBEKOBbBA

cepefuHe | TbIC. H.9. Ha OrPOMHbIX MPOCTOpax LieH-

TpanbHoasuaTckux crenen obo3Ha4MnUChb BrnageHusi

pPaHHETIOPKCKMX STHOMONMUTUYECKNX 0ObeanHEHNN, Ha
6ase KoTopbIX BNOCNeACTBMN Obinn CO3AaHbl MOTYLLECTBEHHbIE
rocynapcteBa — OPEBHETIOPKCKME KaraHaTbl. OTUM COObITUSIM
npegwecTBoBany obpa3oBaHMe M pacnag UMMNepun H34xu
(cosparenu nasbIpbIKCKON apXeonorn4eckom KynbsTypbl), XyHHY,
CAHBOW, XXyXaH 1 ap.

KyneTypy paHHecpenHeBEKOBbIX CAHbOM Hauboree spko
XapaKkTepusyloT NMocnefHNe HaxoOku Ha morunbHuke bepen B
Kasaxckom AnTtae. B orpagkax-Bblkragkax o6HapyxeHbl pas-
nn4YHble apTedakTbl, cpean KOTOpbIX OTMETMM Habop npea-
METOB BOOPYXEHUSI NErkOBOOPYXXEHHOTO KOHHOTO BOWHA U
yKpalleHuss KocTioma: cepebpsHas, OpHaMeHTUpPOBaHHasA C
06OpOTHOW CTOPOHBI TUCHEHVEM MO BCEMY NEPUMETPY, NnacTu-
Ha — onagema, cepebpsiHble MPOBOMIOYHbIE CEPbrY CO BCTaB-
HbIMW KaMHAMU, ByCbl U3 LBETHBIX KAMHEW, 30M0ThIE LUEHbIE
noaBeckW, KOCMeTMYecKkas LeTKa, KpyrnHble AUCKMA U3 U3BECT-
HsiKa, rpebeHb, amyneTbl 13 3y60B XWULLHMKOB U cepebpsHble
OVCKN C TUCHEHWEM, a Takke Habop nNpegMeToB BOOPYXEHWS
NErkoBOOPYXEHHOro BOMHA. Haxogku Ha morunbHuke bepen
MO3BOMSAIOT CTaBWUTb BOMPOC O BbIAENEHUN MPOMEXYTOYHO-
ro KynbTYPHO-XPOHOIOrMYECKOro ropu3oHTa — «CSHbOUICKO-
ro» WM «CAHBOUMNCKO-XKYXKaHCKOro», Mexay 3MnoxaMu XyHHY
N OPEBHMX TIOPKOB M TEM CaMbIM, 3aMOMHAET NakyHy, Cylie-
CTBYIOLLYIO MEXOY YKas3aHHbIMW 3drnoxamu. XpOHOMNornyeckne
packnagku aTMX MaTepuarnoB B LIeNIOM yKragbiBaloTCs B pac-
LUMpUTENbHbIE PaMKM Tak HasbiBaeMon anoxu Benwukoro nepe-
cenenust Hapopos (Il B. 4O H.3. — V B. H.3.).

CobbITnA yka3aHHOro nepuopa, eCTeCTBEHHO, HYXXHO pac-
cMaTpuBaTb Ha OOLUMPHOM (POHE CMOXHBIX Y NMPOTUBOPEYMBbIX
3THOKYNBTYPHBIX NPOLECCOB B COCeAHMX pernoHax LleHTtpane-
Hov As3uun. Ha chopmMupoBaHmne 3THOKYNBTYPHOrO Obnuka pas-
HecpeaHEeBEKOBOrO HaceneHus permoHa okasbiBanv BIUSHUE
pasnuyHble KOHTaKTbl U B3aMMOLEWNCTBUS C HOCUTENAMU CUH-
XPOHHbIX KynbTyp ANTancKow ropHon cuctembl n HKOxHon Cu-
Ovpwn (TawwTbIKCKas, KoKnawickas, bynaH-kobuHckast u gpyrue)
N, eCTECTBEHHO, COObITUSA B APEBHEKUTANCKNX LLlapCTBaX, Hauu-
Has € anoxu XaHb, BNMOTb 40 NPaBneHns TaHCKOW OUHACTUK,
KoTOopasi, Kak U3BECTHO, MMEET CAHLOMINCKOE NPONCXOXKOEHME.

leponyeckyto anoxy pacuBeTa KynbTypbl Benvkunx TiopKCckux
KaraHaToB HEBO3MOXXHO NpeacTaBnTb 6e3 obpasa 3akoBaHHOTO
B NaHUMpb BOMHa-60raTbIps U ero KOHs.

KOHHBIN Ny4HUK, 3HaMeHOCceL, Nnu KonewLmK, CTaHOBUTCS
cBoeobpasHow ambnemor Toro cpeaHeBEeKOBOro neproaa, Kor-
[a Ha aBaHCLieHe NCTOPUM NOSIBMSIOTCA MOTYLLECTBEHHbIE BOX-
OV KOYEBbIX rOCyAapCTBEHHbIX 0O6pa3oBaHui, NNEMEHHbIX CO-
l030B, NNIEMEH U POAOB, a Takke MOnKOBOALbI, repou 1 Apyrne
NnepcoHaxu, pearbHble 1 0606LLeHHbIe 06pa3bl KOTOPbLIX ObIN
3achmkcrpoBaHbl BO BCeX AOCTYMHbIX CPEACTBaxX MHopmMaLum
TOW reponYecKkomn 3Mnoxu, B TOM 4ucrie u B netpornudax. Ot-
clofa SIPKO BblPaXXeHHbIVi MPOKNamMaTuBHBIN XapakTep rpadu-
YeCKOro MCKYCCTBa, MO CYyTU OTBEYaBLUMIA MOTPEOHOCTAM MUMK-

3. CamalwieB

Tapu30BaHHOIO CPEAHEBEKOBOIO KOYEBHUYECKOrO OOLLECTBa,
B KOTOPOM B pe3yrbTaTte MHOMOUYUCIIEHHBIX BOEHHO-MONMUTUYe-
CKMUX OEWCTBUA BO3HWKaNM M pacnaganvcb MOryLeCTBEeHHbIe
CTenHble MMMNepuu, OOHU NIieMeHa MOornoLwanMcb ApPYruMu,
NPOMCXOOUIN 3axBaTbl M MPUCOEANHEHUS TepPPUTOPUATbHbIX
BnageHun. Ho B TO e BpeMsi Obinn 1 MUpPHbIE NEPUOAbLI, B Te-
YeHMEe KOTOPbIX CO3daBanuncb M300pasnTernbHble NMaMSATHUKM,
noaTuyeckMe Tpyabl, COBEPLUEHCTBOBANMUChL TEXHMKA U TeX-
Hororms obpaboTkM MaTtepuana, CTPOUSTUCH BENUKONENHbIe
KOYeBHUYECKME ropofa, CTaBLUME LieHTpaMn pemecria u Top-
rOBNM B UBETYLLMX 0asncax Ha beperax BENUKMUX LEHTpanbHO-
asmatckmx pek — OpxoHa, UpTbiwa, Vinn, Tanaca, Ceipgapbu
n ap.

B ueHTpe Bcex aTnx cobbITUIA HAaXOAWICA YErOBEK Ha KOHE,
HaZeneHHbIN 06LLEeCcTBOM 0COOLIMM NPUBUNEMMSIMU U CHUCKAB-
LM yBaXeHMEe U Mpu3HaHue Gnarogapsi NUYHOM A00necTun u
oTBare, NPOSIBIIEHHONM Ha MOMSIX CPAXEHUN, YEeNOBEK, CTaBLUMI
B HEKOTOPOW CTEMNeHW apXeTUNOM KyIbTypbl.

[1o6necTHbIV BOVH, €ro KOHb C yOPaHCTBOM 1 KOMIMIIEKT BO-
OpY)XEHUSA BMECTe B3ATble — TPUEOUHbIA MOHOMUT KyIbTYpbl,
«KYTNbTYPHbIA KOA», CO34aHHbIA B XO4E€ MHOMOTbICSYENETHEro
pa3BUTMS KOHEBOACTBA M BCAAHWYECTBA, HA4YMHasi, BO3MOXHO,
C SIpKOro peHoMeHa paHHMX KOHEBOOOB SHEONUTUYECKOrO Na-
MATHUKa boTal Ha ceBepe KazaxcKkmx ctenen.

[na xapaKkTepucTnku paHHero atana ApeBHETIOPKCKON 3Mo-
XM B Ka3axCKux CTeNsxX AOCTaTOMHO 006paTuTbCs K MaTepuanam
OfHOTO M3 KypraHoB bepens, rae B My)KCKOM 3aXOPOHEHUMN 06-
HapyXeHbl cepebpsaHble ONALLKK, NOsICHasA MPsKKa, KomMbe, HOX
B AEPEBSIHHbIX HOXXHAX, KOCTsIHble HaKNnagku Ha NyK, poroBas
noaeecka un ap. Cpegn Haxog4ok OTMETMM METaNIMYECKYH0 Ha-
Knagky Ha pemMeHb C M30bpaxeHMeMm NeTswen YyTKM U cylue-
CTBa, COMETAIOLLErO NPU3HaKM 3aiua, KpoTa-crenbiwa.

YTKa nokasaHa neTsAwen, ¢ pacnpaBneHHbIMU KpbIbSIMU.
KrtoB NTuLbl — TYNOHOCHIN, AMVHHBIN, NOOPSMOYTrOfIbHbIX O4ep-
TaHWUA, NNaBHO NEPEXOANT B JIMHMIO rorioBbl. [OnoBa BelgeneHa
HeOOonbLUMM CKPYIMEeHHbIM BbICTYNOM, MI1aBHO Nepexoasim B
nuHUIo Wwewn. a3 y3kun, no opme brnmke K MUHAANEBUOHO-
my. Wes wupokas, no ob6e CTOPOHbI OT HEE BbICTYMNAKT Kpbl-
nbs, UMeLWNe NOATPEYroNibHbIE O4YEPTaHUS, OT UX OCHOBaHWI
HaYMHAETCS MOLLHbIX XBOCT NOAMPSAMOYronibHON ¢oopmbl. Pak-
Typa onepeHns nokasaHa B BUAE €N0YKOBMOHOIO OPHAMEHTa,
3anorHAILLErO Let; Ha KpbifibsiX 3anofiHEHNe B BUAE KOCOM
LUTPUXOBKU, HA TYNOBULLE — pOMOMYecKas; Ha XBOCTE — OT OC-
HOBaHWsi O KOHYMKA, MPOYEPYEHO NATb NPSIMbIX JIMHUNA.

B mudonornyeckmx npegcrtaBneHnsax obpas yTkvM 3aHumMaeT
ocoboe mMecTo. JTa NTUUa cnocobHa nepecekatb Bce cdepbl
MUPO3[aHUS — el MOKOPHa CTUXusl Heba, 3emnun, Boapbl (cro-
COBOHOCTb NNnaBaTb W HbIPATb), TEM CaMbiM COEOUHSIET BEPX-
HURN, CPEOHUN N HUKHUIA MUPbI.

dPaHTacTMyeckoe CyLLecTBO N300paXKeHO cnasawmnm. Y Hero
MareHbKkas rofioBa, JIMHWS KOTOPOW MITaBHO NMEPeXoauT B -
HUO Tynosuwa. MNMpuMepHO OT rmasa v OO CepeauHbl MHUK
TYrNoBULLIA NOKa3aH NOATPEYrofibHbIA, efle 3aMeTHbIN BbICTY.



Kumak ke3eHiHe xamambiH nakammarbl ammbl xeprey. Kasak Anmadbi. Kapakaba kopbivbl. 3. CamawesmiH Kka3bachi
Burial with a horse in the killing of the Kimak period. The Kazakh Altai. The burial ground Karakaba. Excavations of Z. Samashev
lMozpebeHue ¢ koHeM 8 Modboe KumaKkckoz2o epemeHu. Kasaxckul Anmat. MoaunsHuk Kapakaba. Packonku 3. Camawesa
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mas 6onbLuon, MuHaanesngHon opmel. PoT comkHyT. MNepea-
HVe nanbl KOpoTKue, 3aAH1e — ANIUHHbIE, NOKAaTbI NO4 TYNOBU-
Lie; AYyroBUAHON BPE3KOM BblaeneHo 6eapo. XBOCT KOPOTKUN.
dakTypa LwepcTn nokasaHa B BUAE KOPOTKMX KOCbIX Hace4ek,
HaHeceHHbIX MO Bcemy Tynosuuly. bornee Bcero onucaHHoe
XVMBOTHOE HaMoOMWHAET 3arua C NpuxkaTbiMU K ronose yLamu,
HO BbI3bIBAOT COMHEHWE TPaKTOBKa pTa v NepegHux namn. 911
aHaToMuyecKkmne arnemeHTbl TUMNYHBLI 415 NAryLWKA.

[Mony4eHHbI CONPOBOAMTENBHbIN BELLEBOW KOMMNMEKC APKO
XapakTepusyeT MaTepuarnbHyH KynbTypy APEBHMX TIOPKOB.

lMpeameTbl BOOPYXEHUSI yCIIOBHO MOXHO pa3fenntb Ha ABe
KaTeropum — opyxwue GnmxkHero 6o n ganeHero. K nepsomy
BMAY OTHOCSTCS KOMbE M HOX, KO BTOPOMY — CTPErbl, Haknagku
Ha nyK; cyas No MOCneaHUM, ONpefensieTca TUM OpYXus, Xa-
pakTepusyembin Kak CIOXXHOCOCTaBHOW FyK Tak HasbiBaeMoro
rYHHO-CapMaTCcKoro obnuka.

M3 npegmeToB, MMEKLLMX OTHOLLEHME K KOHCKOMY CHaps-
XKEHWUIO, MOXHO OTMETUTb 3aCTEXKM Ha MyTbl, KOTOpbIE A0 CUX
nop GbITylOT y Ka3axos.

Bce 3T Haxogkn CBUOETENBLCTBYOT O (DYHKLMOHMPOBAHUN
B VI-VIl BB. H.3. CaMOBLITHON KynbTypbl, KOTOPas COXpaHwuna
apxavyHble arnemeHTbl NpeLlecTByoLLen anoxum, 3admKenpo-
BaHHble B puTyane obpalleHns ¢ ymepLuMMmn: BOCTOYHAsA opu-
€eHTMpoBKa norpebeHHoro, ConpoBOAMTENLHOE 3aXOPOHEHWe
KOHS MK €ro YacTu, UM Xe LLKYPbl KOHSA C KOHEYHOCTAMU U T.4.

Ewe oavH nHTEepecHbIn KOMMNIEKC APEBHETIOPKCKON 3MOXm
BbIIBNEeH Hernogarneky ot 03. Capbikonb B ropax LUbiHreicTay
B BoctoyHom KasaxctaHe. Ha HeM MHOXECTBO KaMeHHbIX 13-
BasHW YCTAHOBMEHO C BOCTOYHOW CTOPOHbI MPSIMOYTrOfbHbIX
orpag. Y OCHOBaHWsi OHOIO M3 M3BAastHUA HamAeH knapg, co-
CTOSILLMIN N3 MUHUATIOPHBIX 30M10TOMO U CepebpPAHOro KyBLUWH-
YuKa, 30M0TbIX U cepebpsAHbIX HALWMBOK Ha NapagHyto oaexay,
XKEnesHoro HakoOHeYHWKa KoMbs, NaHUMPHBIX NAACTUH 1 Npea-
METOB KOHCKOIO CHapsXXeHWUst — CTPEMSIH, YA Y MOANPY>KHbIX
npsiKek.

Mopo6Horo poga NamMATHUKM CpeaHEBEKOBbLIX THOPKOB 3a-
dukcmpoBaHbl BO Bcex pervoHax Kasaxcrtana. K nx yucny ort-
HOCWTCH KypraH, nccrnenoBaHHbln B6u3n . Tanrap B XKeTbicy.
M3 yncna Haxogok npumedateneH HabopHbIV NOSIC, Ha NPSHKKE
KoTOporo nsobpaxkeHa yenoseveckas nuyvHa.

Mo AaHHBIM HappaTUBHBLIX UCTOYHUKOB, B KOHLE | ThIC. H.9. B
BepxoBbAX VpThila obrtany nnemeHa ¢ KOHEBHUYECKUM YKra-
[OM XU3HU, N3BECTHbIE NoA obLecobupatensHbIM 3THOHUMOM
«KMMakun», obpasoBaBlive B IX—X BB. H.3. nnemeHHoe 06b-
eanHeHvie. O NPOMCXOXOEHUN 3TOrO MIEeMEHN CyLLEeCTBYeT re-
Heanorvyeckas nereHga, CornacHo KOTOpPOW MPEeAoK KUMaKkoB
Hekui LLag nosiBunca Ha MpTeilwe nocne ccopbl CO CTapLuvMm
bpaTtbamn. HekoTopble nccnegosaTtenu nonaratoT, YTO fereH-
[a oTpaxaeT peanbHble cobbiTua cepeantbl VIl B. cxogHbiM
apearnom obuTaHust KMMakoB Obinu, NPeanonoXunTenbHo, cTe-
nu1 Cesepo-BocTouHon MoHronmm.

Mo cywecTByOWMM HblHE NpeACcTaBneHnsM, YCTaHOBUB B
BEpXOBbAX MpTbila NOnMUTUYECKYIO FrereMOHMI0, KMMaku CO3-
Janu KkpynHoe aTHononutuyeckoe ooveanHeHune. Ctonuua Ku-
MaKCKOro rocyfapcrBa Haxoaunack rge-To Ha VpTeiwe, Kyaa
co CpegHero BocToka Benu kapaBaHHble MyTW, ONMUCAHHbIE B
counmHeHusix bH baxpa, an-Wapwen n Mapgmnsu. Kumakm npo-

XvBanu u BoctovHee VpTbiwa. MNamatHukn kumakos BepxHero
n CpegHero [NpuupTbilba NpeacTaBneHbl KypraHHbIMU MO-
rMNbHUKaMM.

Oco06bINt MHTEPEC B NnaHe XPOHOMOrMYECKON U 3THOKYMb-
TypHON atpubyunn MNpeacTaBnAlT KUMAKCKMe MNaMATHUKU B
BepxoBbsAX p. Kapakaba B Kaszaxckom Antae. OHu xapaktepu-
3YIOT KynbTypy APEBHETIOPKCKMX HApOOOB PernoHa, Kotopble
UMEenn TECHblE 3THUYECKNE N KYNBTYPHO 3KOHOMUYECKME KOH-
TaKTbl ¥ B3aMMOAENCTBMSA C Hapog4amu ConpefernbHbIX pano-
HoB LleHTpanbHom Asun.

[ns PeKoHCTPYKUUWM PENUIMO3HbLIX BO33PEHVUN APEBHUX
TIOPKOB, KOTOPblE SAPKO MNPOSABNATCS B norpebansHo-nomu-
HanbHOW 0BpAAHOCTK, a TaKkke ANs BbIACHEHUS 3THNYECKOro
obnvka norpebeHHbIX Nog KypraHamm Kapakabbl 60nbLuoe 3Ha-
YeHne nmeet aHanua norpebanbHor 00pAAHOCTU, STHOrpadu-
Yyeckne 0cobeHHOCTN norpebeHnst ¢ KoHeM.

BaccytieciHOe mpenaHayusiHbIH caHbliiaybl 6ap ep adamMHbIH Kabipi.
Kasak Anmalibi. Kapakaba KopbiMbi. 3. CamawesmiH Kazbachl
Burial of a man with a trephine hole on his skull. The Kazakh Altai.
The burial ground Karakaba. Excavations of Z. Samashev
lNoepebeHue MyX4YuHbI ¢ mpenaHayuoHHbIM omeepcmuem Ha
yepene. Kasaxckuli Anmad. MoaunsHuk Kapakaba.
Packoriku 3. Camawesa



K uncny ocobeHHocTen norpebanbHo 06paaHOCTY rpynnbl
HaceneHusi 3MoxXy APEBHUX TIOPKOB Ha TeppuTopumn Kasaxcko-
ro Antas OTHOCWUTCSl, HECOMHEHHO, 3aXOPOHEHMWE COMPOBOAU-
TENBHOIO KOHSI B MOSIHOM CHapSKEHUW HE PSOOM C yMepLUMM
YeroBeKOM, a Ha HEe UM B BEPXHEW YaCTU BXOAHOW siMbI, NPpU-
yem 6e3 CHapsHKEHUS.

KoHckoe cHapsxeHve (ceano, cTpemeHa, ysgedka ¢ yau-
niamu) B UCCIeaoBaHHbIX HaMK KypraHax npefgHaMepeHHo Mno-
MeLlaeTcs y Hor norpebeHHoro nHaneuaa B nNoaboe, UTo yxe
ABNSETCA nokasaTenieM U3MEHEHUs! KyrbTypHO-XpOHOMormnye-
CKOro rnopsiaka.

Hannuve simbl ¢ nogboem v AepeBsiHHbIMK 3acTaBKkamu,
OPVEHTUPOBKA FOMNOBbI COMOrPeEGEHHOrO KOHSI B MPOTMBOMO-
TIOXHYI CTOPOHY, YeM Y YMepLUero 4erioBeka, HECOMHEHHO
COCTaBnAT cneundurky norpebanbHoOn 06psOHOCTU Kapaka-
OMHCKMX THOPKOB.

Ecnun npeBanupoBaHue B cOCTaBe CONPOBOAUTENBHOIO WH-
BEHTapsi NPeAMETOB BOOPYXKXEHUS BOCTIPUHUMAETCS KaK ecTe-
CTBEHHOE MPOsIBIEHNE BOMHCTBEHHOTO AiyXa 3MoXu, TO Haxoaka
B TPEX M3 YeTbipex packonaHHbIX Hamu Ha Kapakabe norpebe-
HUSIX ABYX My3blKallbHbIX UHCTPYMEHTOB (MpUYeM pasnuyHon
KOHCTPYKLWW), KOHEYHO, CBMAETeNbCTBYeT 06 ocobow cneuu-
duke OyXOBHOTO pasBUTUS APEBHETHOPKCKOrO KO4eBOro oblLue-
CTBa, B YaCTHOCTU, POMNU LLAaMaHCTBa B >XWU3HW Ntogen.

C KynbTOM LIamaHu3ma, BO3MOXHO, CBA3aH pPedKui crny-
Yal NPWXM3HEHHOTO NPOCBepreHns (TpenaHaums) npegsapu-
TENbHO YTOHYEHHOIO MAeanbHOro Kpyra Ha TEMEHHOM y4yacTke
yepenHom Kopobku, 3acmkcMpoBaHHOe HaMu B ABYX norpebe-
Huax Kapakabbl. Cyaa no obpasoBaHuio HapocTa Mo Kpasim
ManeHbKUX TpenaHauMOHHbIX OTBEPCTUI, Nocne 3TUX Meau-
LIMHCKUX MaHWNynauMin YenoBeK WM elle HEKOTOPOE BpeEMS.
[Jonyctumo, YTo Takue onepawmm ocyLLEeCTBISNNCH NPU COBEP-
LWEeHUN LamaHcKkoro obpsaa «mM3bpaHHMYeCcTBa» U CBA3aHbl C
npencTtaeBneHnsMmn 06 ocobbix hopmax obLeHUss ¢ HebeCHbI-
MK 6oXecTBammn 1 BOCTNPUATUS MHCpOpMaLUK CBbille n3bpaH-
HUKaMu gyxa.

Haxogkn CTPyHHbIX My3blKanbHbIX MHCTPYMEHTOB B ApEB-
HETIOPKCKUX MaMATHUKaX M3BeCTHbl B MoHronbckom Antae,
OHM HalgeHbl B MOMIOBELKUX norpebeHusix Ha Tepputopum
YKpauHbl, YTO CBMOETENbCTBYET O CakparbHOW pOnv My3blku
B KYNbTYPHOM KOMMJSIEKCE APEBHETIOPKCKMX HApOO4OB BO BCEM
nx apearne.

ConvaHbli KOMMMEKC BOOPYXXEHUS BKYMNeE C My3blKanbHbIM
WHCTPYMEHTOM CBUAETENBLCTBYET 06 0COBOM coumarnbHOM cTa-
Tyce norpebeHHbIX, NPpeacTaBnALMX OOHY U3 rpynn anTtan-
CKMX THOPKOB.

My3bikanbHble MHCTPYMEHTbI, CKOPEE BCErO, CMbIYKOBbIE,
MMEHHO Takne 0BbIYHO BXOAMIIM B YUCIO HEMPEMEHHbIX aTpu-
6yTOB LIaMaHa B TPaAMLMOHHbIX OBLLECTBaX MHOMMX HAPOLOB.

B uenom Haxogku B UccrefoBaHHbIX TPEX KypraHax no3so-
NS0T MNO-HOBOMY B3IMsIHYTb Ha NpobrneMbl, CBA3aHHblE C COLW-
OreHe3oM B APEBHETIOPKCKOM 06LLIeCTBe, 1 pa3pabaTbiBaTb Ha
HOBOM YpPOBHE BOMPOCHI MUPOBO33PEHWS, PENUMUK U KYNbTYpbI
C NpUBMEYEHNEM AaHHbIX NMUCbMEHHbBIX NCTOYHUKOB.

YUTo KacaeTcs BpPeMEHU CO3[4aHWsl UCCNEefoBaHHbIX HaMu
TPEX KypraHoB, TO OHW B MNpeABapUTENbHOM MOpsiAKke MOryT
ObITb gatMpoBaHbl B npegenax VIl — Hayana X B. H.3.

Kumak ke3eHi xayblH2epiHiH KabipiHeH mabbiiraH KbUbIWMmbIH
bymeporniHdeai Mmy3bikaHm reH buwiHiH 6elHeci. LLbirbic Kasakcman.
3esakuHo KopbiMbl. @.X. ApcrnaHogaHbIH Ka3bachl
Images of a musician and a dancer on a booteroli saber from a
military burial of the Kimak period. Eastern Kazakhstan. The burial
ground Zevakino. Excavations of F.Kh. Arslanova
U306paxkeHuUs1 My3bikaHma u maHyopa Ha 6ymeponu cabnu
U3 BOUHCKO20 noepebeHusi KUMaKcKo20 8pemMeHuU. BocmouHbll
KasaxcmaH. MoaunbHuk 3esakuHo. Packonku ®@.X. ApcrnaHosol

CrOXHOCTb 3THMYECKOro COCTaBa KMMAaKCKOro Monutuye-
ckoro o6beMHeHuUst obycrnosuna pasHoobpasne norpebarnsHo-
ro obpsiga: yMepLUMX XOPOHUIIM B FPYHTOBBIX siMaXx, B KAMEHHbIX
Awmkax u B nogboe. HazemHble coOpyeHusi — orpagel, nps-
MOYTOnbHbIE UMM OKPYINble B NNaHe, NoKpbIBanu NaHUMPHbLIMM
nauTamu v 3emnen. Uapeaka no yrnam orpag yctaHaenuea-
nn ctenbl. MNorpebeHHble pacnonaranvcb B NPsIMOYrOfbHbIX
TPYHTOBbLIX SIMax Ha CUHE, B BbITSIHYTOM MOMOXEHWW, FTONOBOM
Ha BOCTOK WUNM CeBepo-BOCTOK. /IHoraa MorunbHas sma ume-
eT noabon BOonb ceBepHon cTeHkn. OBbIYHO 3TO OAMHOYHbIE
3aXOPOHEHUS. Y KMMaKoOB Obinv LUMPOKO pacrnpocTpaHeHbl Tak
Ha3blBaeMble ANNHHbIE KypraHbl, BbITSHYTbIE MO MUHUN CEBEP—
tor. B HMX Nof OfHOW HacbINbO pacnonaraTcsi HECKOMNbKO Mo-
rpebeHuin, HO KaXxaoe M3 HUX HaxoOUTCS B OTAENbHOW CMEXHOM
orpagke. 3HauuTenbHoe YMcro norpeGeHnin ConpoBoXaaeTcs
3aXOPOHEHNEM KOHS1, 0BbIYHO YNOXEHHOTO NapannenbHO Yeno-
BEKY, C TaKOW Xe OPUEHTUPOBKON. YeTKO BbIAENSOTCS HECKOMb-
KO rpynn norpebeHnin. XapaktepHa BOCTOUYHAs! (C OTKIOHEHUEM
K CeBepy) OpVEHTUPOBKa MOrpebeHHbIX M MoaKypraHHble 3a-
XOPOHEHWS1 — OAMHOYHbIE, C KOHEM (npeobnagatoT). BepxHe-
UPThILICKNE NOrpebeHns ¢ TPynomnonoxXeHMeM NpecTaBieHb



OBYMS KaTeropusimm — C KOHEM Unu ero yactamu (Lukypamu?)
n 6e3 KOHCKMX ocTaTkoB. KOHCKO-BCagHMYECKME MOrunbl pas-
NNYaTCA MO KOHCTPYKUMU: MPOCTbIE FPYHTOBbIE SIMbl C NpPU-
CcTynkamu n ambl ¢ noaboem. I3BeCTHbI 1 KONMMEKTUBHbBIE YCbl-
nanbHULbI C HECKONMbKAMU MOTUIbHLIMU SMaMu nog OLHON
KypraHHOM HacbInblo, coveTaloLmne B 0OQHOM KoMMnekce obps-
Obl TPYNOMOMNOXEHMUS 1 TPYNOCOXOKEHMS.

Ha Hekponorne y noc. 3eBakuHo B BepxHem MNpumpThbibe
3amkcrpoBaHbl 3aXOPOHEHMS KPEMUPOBAHHBIX OCTAHKOB Mto-
el B CONpPOBOXAEHUW MPEAMETOB BOOpPYeHus n boita. [o-
rpebeHnss ¢ TPynoCOXOKEHMEM HEMHOrOYMCHEHHbI, NO3TOMY
0COBEHHO WMHTEpPEeCHbl B NMaHe 3THOKYNLTYPHOM aTtpubyumu.
Ocobyo KaTeroputo NamsATHUKOB COCTaBMSIOT MOMWHAmNbHbIE
orpagpl, kak npasuno, 6e3 norpebeHnii. OBbIYHO B HUX Ha-
XOOATCA KOCTW XMBOTHbIX, OBMOMKM Kepammnyeckmx COCynos,
OCTaBLUMECH MOCIEe TPU3HbI, HO MMaBHOE — AMbl 41151 YCTaHOBKM
Xepaewn, Ha KOTOpble BbIBELLMBANN LLKYPbl XXEPTBEHHbBIX KOHEMN.
MorpebanbHbll MHBEHTapb KMMAaKCKMX MaMSATHUKOB COCTOUT
rmaBHbIM 06pa3oM 13 NpeaMeTOB BOOPYXEHUS 1 KOHCKOrO CHa-
PSKEHUSA, pexe — U3 opyani Tpyaa (HOXM, OCENKU U BTyrnbYaTble
Tonopbl-Tecna). Opyxuve npeactaBrneHo NPSMbIMU Kene3HbIMU
nanawamu un crnabo M3orHyTbiMM cabnsiMu, KOMbsiMUA, MHOrO-
UUCIEHHBIMU  TPEXIONACTHLIMU U TPEXrpaHHO-NONacTHbIMMU
HaKOHEYHVKaMK CTper, UHorga — poMOUMYECcKMU B CeYEHUMU.
B eguHWYHbIX criyyasix nmonagatoTcsl KOCTAHbIE HAKOHEYHWKU
cTpen. B 3aBMCMMOCTM OT COLMAnNbHOIO NOMOXEHUS YMEPLUMX
ConpoBOXAanu 3axopoHeHust KoHel. NocnegHnx nomeLLanu B
MOy B3HY3O4aHHbIMU U OCeAflaHHbIMK, HEPeaKo ¢ boraTbim
KOMMNMNEKTOM CHapsXXeHus — ceariom, y3aeyHbiM Habopom, Ha-
rPYAHLIMU U NOAXBOCTHBIMU PEMHSAMU, YKPALUEHHbIMU Pa3HO-
obpasHbiMK HaknagHbiMK Grisilikamun, pernameHTUPOBaHHbLIM
HabopoM opyxwusi, npegmeTamy AomaluHero obwuxopga, ykpa-
weHuamn. Bmecte ¢ nocynow Hepeako Knanv Kypatok OBLbl U
XKEnesHbI HOX.

O BbICOKOW KynbType KMMakoB CBUAETEMNbCTBYIOT BEMNUKO-
nenHble NPOU3BEAEHMSA AeKOPaTUBHO-NPUKINAAHOMO NCKYCCTBa,
YKpaALLEHHbIE OpHaMEHTanbHbIMW KOMMO3ULMUSIMUA U3 pacTu-
TeNbHbIX N 300MOPMHbIX MOTUBOB. [pUMEPOM MOTyT CNy>XUTb
cepebpsiHble yKpalleHust HOXeH cabnu u3 3eBakMHCKOro Mo-
rmnbHuKa, uccrnegosaHHoro ®.X. ApcnaHosor B 1970 r. Ha
OKOHYaHWM HOXeH n3obpaxeHbl ABa Yenoseka B ANVHHOMONMbIX
Xanartax ¢ ANIMHHbIMU pyKaBamMu, OOUH U3 KOTOPbIX UrpaeT Ha
CTPYHHOM WHCTpyMeHTe. Ha kpenneHun Ons nopTynenHoro
pemMHs n3obpaxeHa 3amedvaTenbHas CLeHa — YernoBek B no3e

notoca, ¢ 06enx CTOpOH KOTOPOro MOMELLEHbI repanbanyeckme
n306pakeHns rycen. 3Ha4YmMTenbHYI YacTb CONPOBOAUNTENBHO-
r0 MHBEHTapsi COCTaBMAT NPeAMETbl BOOPYXEHWS: nanaiuu,
cabnu, nyk, cTpenbl, KOTOpble NOATBEPXKAAIT CBEAEHNS NUCh-
MEHHbIX NCTOYHMKOB O BOMHCTBEHHOCTU knmakoB. Ocobo cna-
BUITACb KMMaKCKas ferkas kasanepuvs, BOOPYXXeHHas CroXHO-
COCTaBHbIMU pedNeKCMPYOLLMMU NyKaMu 1 crnabon3orHyTbiMum
cabnamu ¢ HanyckHbIM NepeKkpecTreM, a Takke nsobpeTteHHas
UMW TaKTVKa KOHHOTO 60s.

MoopobHocTen 06 OBLIECTBEHHON XU3HU U CTPYKTYpe ro-
CyAapCTBEHHON BMACTW Y KUMAKOB NMUCbMEHHbIE UCTOYHUKN He
coobuatoT. N3BeCcTHO, YTO NpaBuUTENb UMEHOBAsCS KaraHoM,
cyllecTBOBara kacta BOEHHbIX. B reHeanornyeckon nereHge o
KMMakax ynomuvHarTcs pabbl 1 cBOGOAHbIE OBLLNMHHUKN.

Kumakckme Hapogbl NOKNOHANMUCL NpUpoaHon ctuxmm. Co-
rmacHo cBefeHunsm apan3n, OHW OKasbiBanu yBaXKeHUe peke
MpTbIlw, noyntanu ee v roBopunu, YTo peka — 60or KUMakos.
[lyxom peku OHW cumTanm ApakoHa, NoaTomy B Mudonoruu,
n306pa3nTenLHOM 1 AEKOPATUBHO-MPUKNAAHOM UCKYCCTBE MO-
TMB pbIb, ApakoHa, 3Men n Apyrux npeactaBuTenen BOQHOIO
naHTeoHa 3aHVMMaeT 3HauyuTenbHoe MecTo. PyHudeckas Hag-
nMcb Ha GpPOH30BOM 3epkane M3 3eBaKkMHCKOro MOruribHUKa
CBMAETENbCTBYET O THOPKOA3LIYHOCTM HaceneHus BepxHero
MpunpTbiwbs B IX—X BB. N0 KpanHen mepe Tow ero 4acTu, KOTo-
pas ocTaBuna Tak HasbiBaeMble ANVHHbIE KypraHbl. B nctopu-
YeCKOW HayKe Moka He npeanpuHMmManach nonbiTka ¢ No3vuuia
apxeonorun NpocneanTb KynsTypy CpeaHEeBEKOBbIX HAMaHOB,
3THMYECKOe AP0 KOTOPbIX Haxoaunock B Kazaxckom Antae, B
baccenHe BepxHero UpTbiwa. BnonHe BO3MOXHO, YTO Kakas-
Ta 4acTb CpedHEeBEeKOBbIX NaMSATHMKOB, 6E30roBOpOYHO OTHO-
CMMbIX B HacTosiLLee BPEMS K KMMakCKMMm nremeHam, morna
6bITb ocTaBneHa HavimaHamu B XI-XII| BB. (Mnu eLle paHbLue?),
T.€. B Ieprog NxX 3THOMOMUTUYECKON KOHCONMAALNU 1 CITOXHbIX
B3aVIMOOTHOLLEHUI C COCEAHVUMU MIIEMEHaMMN 1 roCyaapCTBEH-
HbIMK 06pa3oBaHNAMU, HO B KOHPECCMOHANbLHOM OTHOLLEHWUU
elle He CBsI3aHHbIN C rmybokMM NpoLIeCCOM Mcnammusaumm.

Kpome oTMeYeHHbIX Bbille CAHBOMMCKMX, PaHHETIOPKCKUX
N KMMaKCKNX NaMSATHMKOB, XapaKTepuayHoLLMX SPKYHO KynesTypy
CpedHEeBEKOBbIX NNeMeH, Ha Tepputopun KasaxctaHa u3yde-
Hbl MEYEHEXCKNE, Ory3CcKMe 1 Kbin4akcKkme APEBHOCTU, KOTOpbIe
CyLLeCTBEHHO oboratunu Halum npeactaBneHns 06 nx aTHOCo-
LMOKYNETYPHOM OBnMKe, penurum 1 MUpOBO33pPEHUN, MONUTU-
YECKOM YCTPOMCTBE M KOHTaKTax B MPOCTPaHCTBE.
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OPTAFACBIPIIAPOAFbI BATbIC KASAKCTAH KOLWNEHAOINEPIHIH
MSOEHWUETI MEH ©HEPI

nbl Aana 6engeyiHiy opTanbiFbiH4a opHanackaH ba-

Toic Kasakctan aymarbl VI £. 6actan XV f. gewiri

YIKEH XPOHOMOMMAMNbIK Ke3eHAeri opTaracbIipiblk
KelneHAinepaiH anyaH Typni eckepTkiwTepiHe Tonbl. KeniH
KewuneninepaiH e3iHAik Xeprinikti MogeHNeTIHae ucnam AiHiHiH
XaH-XaKTbl KepiHic Tabybl apkbinbl — 6eriHeney 4aCTypiHe, xep-
ney fyprbiHa, KYHOENIKTI 84eT-Fypbin dpeKkeTTepiHe, epHEKTey
MOTUBTEpPIHE XOHe T.C.C. 8cep €Tyi apKblfbl OHbIH biKAanbl
TypakTbl Typae apTa bactanabl.

XpoHonormanelk TypfblgaH yrkeH ConTycTik Apan maHbl
meH LUbiFeic Kacnum maHpl, exenri TypaH eni anmakTapbiHbiH,
aymarblHOa MblHa keseHaep 6GipisainikneH aybiCbin OTbIPAbI:
Typik ke3eHi — VI-VII fF., ofbi3-neveHer — VIII-XI ff., Kbinwak,
mMoHfornFa aeninri— XI-XII £F., anteiHopaa — X=XV ff., onapabliy
opKaWcbICbiHaH ©3iHAIK e3srewleniktepi Gap eckepTkilTep
Kanabl, 9pKancbICbIHbIH 6Hepae e3iHaik beriHeci 6ap.

Taburn-reorpadomsanslk  TypFbidaH  bateic  KasakctaH
aymarbl — opMaHabl AanagaH 6actan HafbI3 wernre AeniH
afamHbIH eMip cypyi ywiH 6apbiHLLa anyaH Typni xafgannapbl
Gap Kypgeni ankan, on Hafbl3 Kewuneni TonTap TypaTbiH Xep
6onfaH. Taburn-reorpadunanbik epekLuenikTepi, WbiH MaHIHAE,
afam3aTTblH ©TKEH OMipiHAeri OKuFanap OpblH anfaH Tapwu-
X1 oH Bonbin Tabbinagpl. AgamMHbIH gana emipiHiH, Kypaeni
XargavinapbliHa 6erimaeny MyMKiHAIKTEpPiHE >apKblH Mbican —
LapyaLlblfblK-M3AEHMN KbI3METTIH, KOLUNEeHAINIK CUAKTbI epeKLLi
Typi. A.bx. TonHOMAIH aHblKTaMacbl OOMbIHLIA, KeLUNeHAinik
e3repin TypaTbliH TabWFU-KNUMATTLIK XXafgannapra e3singik xay-
an TypiHaeri emip cypy canTbl 6onFaH. ¥3ak yakblT 60bl Tapux-
Hamaga kewneni eMmip kapabaviblp, KeneLieri oK AereH nikip
kanbinTacbin kengi. WeiHAbIFbIHAA, Kewneninik agaMHblH 6a-
pbIHLLIA KaTaH TaabuFn-kKNUMAaTTbIK XaFgannapga eMip CypyiHiH,
OHTannbl Typi 6onfax.

3eptteywinepaid,  EypasvaHbliH  gananbl  anmarbiHaa
KOHbICTAHFAH Keluneni xanblkTapfa [ereH Kbi3bIFyLUbIblfbl
anpekavga epte navpga 6onFaH. MyHOam Kbi3bIFyLUbINbIKKA
KewuneHainepMeH GannaHbIic opHaTkaH OTbIPbIKLLbI,
eriHLwinikneH anHanblcaTbIH xanslktap OKiNAaepiHiH
anTaprnblKTan ken mernwiepae kanfaH, kebiHece CyObekTUBTI
api Kapama-kanwbl xaslballa anFakTapbl anfbiliapT GonfFaH.
Ken >xarpampa opTafacblpriblk gana TypfolHOAapbiMeH 6an-
NaHbICTbl OpbIH anfaH okuFanapfa Tepic bara GepinreH, ofaH
Oenrini 6ip gepexene ganaHbl MekeHAeyLwinepaiH esagepi oe
cebenwi 6onfaH. [oacTypni TapuxHamaga KewuneHainepre
©pKeHNEeTTi anemHiH Gip BypblllbiHaH anaebip «Typbin KanfFaH»
AaMbIMaTbIH 3KOHOMUWKanbIK Yrri peTiHae opblH GepinreH.
Kasipri Tapux fbinbiMblHAA KOLUNEHAINIK KyObINbiCbl 6pKEHNET
TypFbICbIHaH kapana 6actagbl. benrini 6ip yakbIT NeH KeHicTikTe
y3aK YakblT eMmip CypreH aneymeTTiK-MSAEHWU >Xyhe peTiHae
Kewneninikke Herisri yfbIM peTiHOEe «Kewnerni ©pKeHWeT»
TEPMUHI KanbinTacTbIpbINAabl.

Erep batbic KasakcTaHHbIH opTafachIprblk KeLneHainepiHin,
M3JEHUETI MeH eHepiH AaCTypni barFbiTTap GovbIHLWA — CayneT,

A. BucembaeB

MYCiH ©Hepi, CaHAik-konaaHbanbl eHep alueKkennepi MeH Ty-
bIHObINAPbl, eHOeK XoHe TypMbIC Kypanfapbl MeH 3aTtTapbl
OomblHLWa KapacTbipcak, Oyn xepae onapablH, MaHpI3bl Gipaen
emec.

WeiHAabIFEIHAA, anbin CayneT eHepi aca Kesre Tycrnengi
XoHe Oyn eH angbiMeH >xeprney [O9CTypiMeH GannaHbICTbl.
Knaccukanbik MafbiHacbiHAa Gynap — XxanbIKTbiH MCamaaHybl-
HaH TybIHOANTBIH, Kanawm GonFaHaa Aa opTaasvsanblK KYpbIbiC
XOHe CoH fAacTyprniepivMeH GainaHbICTbl KeceHenep (Mbica-
nbl, Abat Bantak). Obanap fa — Kypaeni apxutekTypanbik
KypbinbiCTap, anawaa onapablH  canblHy —XXyWeci  MeH
KaFuaaTTapbl TONbIK anKbIHAAINFAH XOK.

MycCiH eki Ke3eHHEH — TYpiK )XaHe KbIMLiaK, MOHFONFa AENiHri
Ke3eHOepOeH XakCbl cakTanfFaH. OkiHiwke opawn, 6i3 eHai
eLlKalllaH onap Typarbl TOMbIK aKknapar ana anmManmbl3, ONTKeHi
Batbic KazakcTaH aymarbiHaH TabbinFaH Tac MyciHAepAiH konaa
6ap gaHacbl XX f. opTacbiHAa ThiH Xepnepai XblpTyAaH KeWniH,
coHpan-ak Xlll £. 6acbiHaa MOHFONAAp KbiMak akCyNMEeKTEpPiHiH,
fmbagaTxaHanapblH kocnapnbl TYpAe KupaTKaHHaH KeniH
kanFaH. batbic KasakcTaHHbIH TypiK, COM CUSKTbl KbIMLakK
Ke3eHOepiHiH Tac myciHaepi obmnbICTblK My3eunnepgeri Ton-
Tamanapga GipHelwle gaHagaH, OHHaH acnamnTbiH Menwepae
6ap. Barkim, in situ KanneliHAa, Ko3FranmaraH TypiHae apbip 06-
neicta OipHewe faHagjaH kesgectipyre 6onagbl. byn xaroan
MblHameH 6GannaHbICTbl: TypiK biknansl 6GapbiHwa TaparaH
KeseHae Oyn anmak weTki amak 6onrFaH. CoHaali-ak MOHFOrFa
OewiHri ke3eHae KbIMnLwak akcyneKkTep TonTapbl ©30epiHiH cascu
barpapbl peTiHae cankeciHwe Knes Pyci meH XopeamiwaxTtap
MemnekeTiH TaHaaraH. CoHObIKTaH TypiK, COM CUSAKTbI KbIMLIak
Ke3eHOdepiHiH Tac MyCiHOEpiHiH >xacanybl MeH CaHblHAafbl
arblpmallbinblk 6apbiHLIa aHblK Garikanagebi.

Typik Ke3eHiHiH Tac MyCiHOEepiH epeKwenenTiH cuna-
Tbl: agam OeTiHAeri MypT cusiKTbl GeniiekTepi eTe MyKuaT
XacanfaH Hemece KOomnblHAafbl blObICbl €peKLle KOpPCETIMreH.
Atan anTkaHaa, Mbican kenTipcek, kesiHge A.A. Lep cunattan
XasfaH, ©nke xepiHeH TabbinfaH, Cyp KymTacTaH xacarnfaH
LafbIH Tac MYCiH Knaccukanblk ynri 6onein Tabbinagel. Kenewmi
LaFblH, Teric, buikTiri — 58 cm xxeHe GachblHbIH eHi — 33 cMm. ben-
Heney ctuni, benHeney Tacingepi »oeHe nkoHorpaduacs 6on-
biHLWa oHbIH Mepke (OHTyCTiK KasakcTaH) LwaTkansiHaH Hemece
LbiFbic KadakcTaHHbIH Taynbl ayfaHaapbliHaH, SFHU Typik xxaHe
Batbic Typik karaHaTTapbiHbiH OpTanbifbl GonfFaH aymakraH
TabbinFaH ynrinepMeH ykKcacTblKTapbl Ken.

Tac MycCiHHiH 6acbl ynkeH api conak, 6yn peTTe TiriHEH emec,
KenaeHeHiHeH conak, aFHn 6eTi y3blH eMec, angekanga xxannak.
Bapam paHi Topi3gi ke3depiHiH XuekTepi aHblK OenrineHreH,
TOMMaK-oMbIC KypbINbIMAbl, KO3iHiH >annbl cynbacbl GeTiHe
TepeHaeTine opHanackaH, Oipak iwinae 6egepni woliakTap
kanfaH. Kac ycTi kemempi, CbI3blKNeH KopLuanfaH MypHbIHa
Xarnfacbin KeTkeH, oHAa TinTi TaHaybl Gegepnen KepCeTinreH.
TemeHri xarblHAa TOMNak, YNKeH, cannufaH, eki xapTbl 6enikke
GeniHreH MypTbl 6ap. MypTbiHbIH acTbiHAa conaklwa aysbl



Oap, opTacblHOa LlafblH Kallaynan acamnfaH Cbi3blKLAChI
6ap. MypHbIHbIH, MiLWiHIH Genin KepceTy YLWiH anHanacblHAarbI
KEHICTIK LUYHKbIpraHfaH, CoHaan-aK oCbl apKblirbl 6ETiHiH, cyneri
LWbIFbIHKBI KepiHedi. KapacTbipbinbin OTbipFaH MyCiHHIH 6acbiH-
Ja TiKk comakTtap TypiHAeri, opTacbl LUYHfbIAaHFAH TOMMaK
Kynaktapbl aHblk kepcetinreH. Con kynafbl GipLiama CbiHFaH.
TyTtac anfaHfga, 6acbiHbIH XaHe ©eT >xueriHiH, Oykin cynbachkl
OHFa Kapaw kenbey.

BacblHaH ubIKTapblHa >XanfackaH TYCbl OH >X8He COor
XafblHaH >KiHiLWKepTinin GenrineHreH, MbIKTapbiHbIH cynbackl
XKaKCbl KOPCETINreH, COHbIMEH KaTap KOngapbiHbIH KOFapfbl
GeniriH XXueKkTen TypfFaH CbI3bIKTap Tac MYCiHHIH GeTki xafbiHaa
faHa emec, COHbIMEH kaTtap Bywip xakrapbiHAa Aa KOpCeTInreH.
Con Oymnip xafblHOa@ LWhbIHTAK Oyrinici ge ©enHeneHreH.
KonpapblHblH HOBawbIH KeNTipy YLUiH AeHeCiHAEri iLLKi KeHIiCTiK
con wWyHkKblpnaHFaH. OH KONbIHbIH, LWbIHTaFbl OYrinreH xxaHe key-
e TyCblHAa allblK anakaHga TocTaFaH Tapi3ai biAbIC ycTan Typ.
Bac Gapmarbl XakCbl CbI3biN KepceTinreH. ApkacbiHaa LeHe
KypbInbICblH GenrinenTiH kaHaan ga G6ip cbidbikTap oK. MyciH
xacanfaH martepuan KyManTTbl KymMTac TypiHAE, KypambiHAa
KBapL, XaHe ycak TyWipni Kblp TacbiHbIH TyWipLiktepi 6ap. Tac
MYCiHHiH ©3i alblk cyp «6onaTt» TycTi.

Erep Teric Tac MmyciHHiH 6yn ynrici Myfamkap TaybiHbIH,
6atbic GaypannapbiHaH Tabbinca, kKapama-kapcCbl XafbiHOa,
WwhiFbiC GaypavinapbliHaa Tafel Oip Tac MycCiH mMynge esrelle
OacTypMmeH >xacanfaH. On cyp-kapa rpaHUTTEH >XacarfaH,
kenemai, 6epepni. CakranfaH 6uikTiri — 80 CM XybIK, UbIFbIHbIH,
eHi — 46 cm. bewiHe eTe WbIHaWbI, 6apnbIK xafbl 6eaepneHreH.
Bacel ipi, cynbachkl ynnecimai. baceiHga Tennek cusikTel GipaeHe
bap. Con >xakK Kynafbl ©Te aHblK, LUbIFbIHKbI €TiM XacasnfaH.
BacbIHbIH OH aHe >xofapfbl 6eniri CbiHbIN KanFaH. CbiHFaH i3i
con XaK ublfblHaH Aa Gavikanagpbl. XKak cymekrtepi, 6enepni
TOMMaK MypHbl MEH Ke3depi Xakcbl xacanfaH. Kactapbl gofa
Topi3ni Chi3blKTapMeH KallaynaHfaH. Ay3bl MEH MypPHbl 9peH
bankanagbl. MeriHiH niLwini yLwKip, WoKLa cakarnbl CTUNbAEHIEH.
MoWHbI KbICKa, »Kannak MblfblHA >KanFacbin KeTKeH. LUbIFbIHKbI
Keyneci OyraHacbl MeH Keyde LWYKbIpbl TYCbIHAAFbI OSIH Xep-
nepmeH 6enrineHreH. KapHblHa KovibinFaH Kongapbl kenemai,
caycakTapbl Xakcbl kepceTinreH. KongapbeiHaa Kymblpa Tapisai
biabic Gap. KongapblHbIH XvekTepi coHAan-aKk apkacblHaH
Xakcbl Gavikanagbl. TemeHri 6eniri cbiHFaH. KonbiHaH TemeH
COI Xafbl XXannak, agam OTbIpFaH KanneiHaa 6eriHeneHreH gen
bomkayra 6onagpl.

Byn >xepoe eckepTe KeTETiH Hapce, Ofbl3-neyeHer
eckepTkilWTep TobbiHA Tac MyciHAep opHaTy ToH emec, Kapa
TEHi3 MaHbIHAaFb! cananbl opbiHAanFaH api 6apbiHWa Gapnbik
Oernwleri >xacanfaH Tac MyCiHOEpOEH aWMakTafFbl Kbinliak
Ke3eHiHiH Tac MyciHOepi KapanavblM >acanfaHOblfbIMEH
epekweneHeni. Artan anTkaHga, OaTtbickazakcTaHAblK Tac
MYCIHAI >XaW TakTaTacTaH epekwenentiH 6Gactel Genri —
afamMHbIH Gackl, an erep ep agaMHbIH MyCiHi 6onca, cankeciHwe
MypTbl Genrinen kepceTinreH. bacbiHaa 6eT xafbiHaa ke3aepi,
MYpPHbl MeH ay3bl xacanagbl. Ken xafgaviga eHe YKbINCbI3
Typae kongapbl, 6ackuiMaepgiH Hemece KMiMHIH  KOoFapfbl
OeniriHiH kaHOam aa Gip anemeHTTepi kepceTinreH. bipak kanan
bonfaHaa aa, MyciH eHepi baTeic KasakcTanga opTtarachiprblk

KelneHAainep ©eHepiHaeri
TYXKbIPbIM Xacayfa 6onagpil.

OpTaracblprblk KelwuneHainepaix MaTepuangblk
MOEHUETIHIH KepiHic Tabybl TipLinik OPEKETIHIH,
epekweriktepimeH ©OannaHbiCTbl  GipkaTtap €H MaHbI3abl
fenrinepiMmeH epekweneHei: yHKUMOHANAbINbIK, bIKLamMabIK,
VTKbIPIbIK,  KOnannbinblk. benrineHreH asdcbiHaH  LUbIFbIMN
KeTKeHHiH Oapnbifbl anbin  Tactanagbl, ©WTKeHi Kypaeni
KYHAENIKTi KeLuneni eMip canTbiHbIH epeKLIenikTepiHe Kipmenai.
AnTapnbikTan KenemMae >XUHakTanFaH apxeonorusanblk Oepek-
Tep opTaFacbIprblK KeLneHainep MaAeHWETIHE epeKLle ToH,
aHblK bankanaTbiH Hopce BenHeney eHepiHiH Tasza kongaHb6arnbl
TYprepiHiH  damMybl  ekeHiH kepceTeni. byn xarmanpga
kongaH6anbl eHepaiH 6enrini 6ip emip cypy yakbiTbl 6onatbiH
yArinepiHiH Tapanybl onapabl 3aTTapAblH MEP3iMiH aHbIKTanTbIH
mMatepuan peTiHae nanganaHyra MyMKiHAiKk 6epegi.

TypiKk Ke3eHiHeH Kenemi XafblHaH LUafbliH FaHa KepKeM Ma-
Tepuan Kanabl, OHbIH YCcTiHe baTtbic KasakcTaHaa on STHUKarnbIK
Ma3MyHbl GoMbIHLIA TeK Typik emec, COHbIMEH KaTtap aBap-
OyriFap ymrici, aTHUKanbIK XaHe cascu kepiHic bepyi xafbiHaH
aca kypgeni ynri 6onfaHra ykcaviabl. TabbinFaH 3atTap KelueH-
aepre «Tenyrni» eMec, iLWiHe Kipride XeprieHreH Hemece xacbl-
pbiH Xeke-xeke kabipnepaoeH kesgencok adbikTangbl. bynap
— kebiHece ep agaMHbIH NOPTYNESACIHbIH, KEPTiri MEH LUeKiMeci
b6ap Temip 3artTapbl (AkTebe OOMBLICTBIK Tapuxu-enKeTaHy
My3eliHiH KopriapbiHaa — Oyn epHeri 6ap Temip kopamcak inmeri)
XOHe nilWiHi KyMblpa Topi3ai ycak mMeTann bigbicTap, MiLiHi
MEH Kenemi xafblHaH TypKinep nip TyTaTblH Tac MYCiHOEPAIH,
KonbiHAarbl bigbicTap. 3eprepnik Oymbimaapaa 6erHeneHreH,
fyHOAPAbIH, XOFanbin Gapa aTkaH ken TYyCTi CTUMNiHiH ynrici
bonbin TabbinaTteblH aH Topi3ai XeHe agam Topisai benHenep
kesneceqi.

Xorapblga atanfaH kpipnapbiHa GavnaHbicTel  Batbic
KasakcTaHHbIH Aananbl aMablfbiHAA y3aK yakblT 60Mbl NiLliHi
KiLli TopeBTUKa BapblHLLA KeH Tapangbl: 6enfik 6enweKkTepiHiH,
aT 963eniHiH, KMiM SLLEeKeNNEepPiHiH XXaHEe rMrmeHarnbIK 3aTTapabiH,
anyaH Typni metann, 6umertann kancelpmanapel. Onap aurini
KO3fanbiCka TONbl Ofbl3-NMeYeHer Ke3eHiHgeri aTHUKarnblK
YPOICTEPAIH ~ KepceTkilTepiHe amnHanagbl, COn  CUSKTbI
Oofbl3dap MeH neveHertepdin TawWTanacbiHaarbl, ConTycTik
Apan mMaHpl MeH TemeHri [MoBOMKbEHIH Casic KapTacblHbIH,
e3repyiHe OGalukypnapAblH, exenri BeHrpnep MeH Xasap
KaFaHaTbIHbIH, KaTbICybIHAAFbl CAsACU OKWUFanapablH, GipisginiriH
KepCceTeTiH Heriari eckepTkiluTep Ti3beriH Kypyfa »on aluaTtbiH
XPOHOMNOrMAnNbIK «kaaa denrinepre» anHanagbl.

VIl f. Optanbik A3usHbiH  TyknipiHeH 6acTtanaTtbiH
arbiIMaapablH kebetoi Aanarnbl anMakTa Ko3fFanbICThbIH, KyLLEiHe
akenai. byn kosranbiCTbIH 6aTbiCka kKapan angbiHFbl WwWebiHae
KeLuneni emipAiH TOGbIPMEH XXYPETiH caTbICbIHAAFbI XoHe cas-
cu cebenTepre GannaHbICTbl Aana KeHICTIKTepiH Xyreni Typae
navganaHyra kewnereH neveHertep 6onabl. Onap e3gepiHe
WbIFbICTaH WabybingaraH ofbi3fapMeH Ae, opMaHabl AanaHbiH,
weTiHAe emip cypeTiH BaluKypriapMeH XaHe BEHrprnepmeH ae,
onappplH XonblHAa TypfaH Xasap KafaHaTbIMeH Ae TavTana-
cta bonfaH.

KyObInbIiC peTiHOe OonFaH gen



MeyveHertepaiH, kabipnepi xxanfbi3-xanfbi3aaH xaHe baTtbic
KasakctaH ayMarblHbIH 9p XepiHeH Kke3feceni.

Byn ke3eHae nilwiHi )Xypek Topiaai, >kannbl KeCKiHi KankaHabl
ecke TYCIipeTiH, KyMiC Hemece anTblH >anaTbififaH Kona
ipi MaHOaunbIK KancblpMa-inMe ollekennep KeH TaparaH.
KancelpmanapgblH  Xueri  KawaynaHFaH —eciMaik — Topisai
OpHEKNEH, MpeK aainneH, KanWTanaHbin OTblpaTblH 3MEMEHT-
TepMeH GeseHpipinreH, an optaneifbiHaa Gegepni epHekneH
kemkepinreH Tomnarbl ©Gap. Kapaow (XKeTiken) KeHTiHiH,
anHanacbliHOafbl Yin ©3eHiHiH OpTaHfbl afbiCblHAH MyHOAN
KancblpmanapablH, Ke3gemcok Talbinybl Tafbl Oip KbI3bIKTbI
3NEMEHTTI KOPCETTi: Kancblpmanap «ke3iHy» ywoypbilw TypiHAe
Kallaynay eHe MaHOawFa TafaTbiH Gayabl WapTThl 6enriMeH
XKETKI3y apKblfibl a0aMHbIH GeTi TypiHAE CTUIMbAEHTEH.

Kyc Topi3ai eki Kblpnbl KanTama-Kkagamanap KeH TaparaH,
onap Kam maHblHaH TabbinfaH, HbllaH TypiHAeri aTTbiH Ga-
cTapbl 6ap eki xakTbl cannblHWakTapgaH G6actay anfaH. AT
963eni 3aTTapblHa kenempgi, MetanfaH acanfaH, gomanak,
ankapa Tepismi, T Topi3mi, aTTbiH aybI3OblKTbl XXYreHi, con
cusaKTbl aT 963eni 6enbeynepiH KaMTUTBIH 3aTTap xartagbsl. Mon
OeseHaipinreH meTtann allekennep caHbl kebiHece canT aTThbl
afaMHbIH 63iHiH aLekennepiHeH ken 6onaabl.

AT 963eniH, con cusKTbl ep afamMHbIH XayblHrepnik 6engiriH
OeseHaipin TypFaH 3aTTapra Tini Ko3fanmanbl, Kenemi LiafbiH
kenTereH Gengik Toranapbl xxatagbl, onap 6engikrepai, kebiH,
coHpan-ak canbblp 6engik 6aynapbiHbIH COHFbI KanTamanapbiH
adktan Typ. EpTe xoHe gambiFaH opTa facbipnap KeseHiHiH
XayblHrepnik 6engiri OHbIH WMECiHIH, aneymeTTik MapTebecCiHiH
KepceTKilwi GonfaH, Kasipri ackepaeri MOroH CUSIKTblI aCKepu
[opexeHi GingipreH, evTKeHi opTaracbIpnblk KeluneHainepain
OyKin emipi xayblHrepnik apekeTTepMmeH 6annaHbICTbl GonfFaH.
Byn typroigaH batbic KasakcTaHgarbl xaFgaiablH, e3reLeniri
XOK, KeLLneninep optacsl yLUiH OpTak Xaraaw 6onfaH, epte Temip
poyipiHeH 6actan KewuneHAinepaiH kepkem MageHueTi («ckndd
aH CTuni») eH angblMeH >XaybIHrepnik CoH MeH TYpPMbICbIHA
OarbITTanfFaH, evuTKeHi kapynaHyMeH, annbl Kepek-xapakneH
XOHe canT MIHETIH aTTblH ep-TypMaHbIMeH GannaHbiCTbl. byn
Xafgavida kaHaHbl naviganaHy XeHe kabbingay ypaici xypeai.
CoHbIMeH, Aananbl ariMakTa OTbIPbIKWbIbIK OpTagaH TyfaH
CantoB oawekenni Gengiktepi keH Tapan, XaHalwla KepiHic
TankaH. XaHa aptedhakTinepaiH XPOHOMOrUSAMbIK  OPHbIH
ankblHOaFaH ke3ge Oyn ke3eHaeri ykcac ynrinep eH angabiMeH
CanToB-MasiL, MaAEHMETI eCKePTKILUTEPIHEH aHbIKTanaapl.

Batbic KasakCTaHHbIH, COM CuSAKTbI TyTac anfadHaa
EypasusHbiH opTaFacbIprblk KeLneHainep MoaeHueTi — O3iHiH
epekile anmakTblK avblpMallbinbikTapbl 6ap Kypaeni api ken
Kblprbl KyObinbic. Mbicankbl, OFbI3-neveHer Ke3eHiHiH epnep, con
CUaKTbl anenaep kabipnepiHae Gipre epneHreH Kbi3blKTbl 3aT-
Tap — arikapa Tapi3ai Hemece TeMeHT i XafblH 6ovinan kepTiri 6ap
Kona wap Tapi3ai KoHplpaynap. byn coHgan-ak kewwneHainep
COHiHiH, COM CUSIKTbI OCbl Adyipre ToH Xannbl AiHW FyPbINTbIK
cunaTTapAblH KepiHic Tabybl 6onybl biKTUMAan.

Byn 3amaHHbIH 3eprepnik eHepi AanblHOanFaH matepu-
anbl 6oMbiHWA canToB yAriciHAeri anyaH Typri MOHLIakTap,
CblpFanap XaHe Typni TyCTi TacTapaaH eHaipmenepi 6ap, *xui
KesgeceTiH Xy3ikTep TypiHae 6onbin keneni. Cupek ke3geceTiH

3aTTap — TYTKaChl XyKka cengip *oaHe e3eri y3blH eTin KyhbinFaH
Kynak Tasanafrbllw Aen atanaTbiH rMrmeHansik 3attap, onapgbl
OenpikTeri 6enrineHreH cakuHara inreH.

Erep ofbi3-neyeHer Ke3eHiHEH KEeRiHri XPOHOMOruAsbIK
GenikTep Typanbl aiTcak, Oyn keseHae CbIpTKbl Xafbl LWeHbepai
anHana XyripreH xaHyaprnapMeH, Xy3in xypreH 6anbiKTapMeH,
ecimaik Tapi3gi oeHe XKyka cenaip epHekneH 6e3eHAipinreH,
KblTa  ariHanapblHbiH, ~ KewipMmenepi  xannaw  Tapangsl.
BynapabiH kewwipMe ekeHiH MyciHaepaiH, 6ynabiprbifbiHa XaHe
BacTankbl aHblK KanmbIH XXOFanTKaHbIHA Kapan anTyfa 6onaabl.
Opan kKanacblHAafbl 00nbICTbIK My3el KOpblHAA OCbiFaH yKkcac
anHaHbIH, Benrini Gip Gyaoansmaik croxeT GenHeneHreH Tama-
Wwa ynrici cakranfaH, oHAa eH ipi 6acTbl Kewinkep angblHfbl
opblHAa Typ, afall, yuwbin 6apa xaTkaH yrhpektep GenHenex-
reH. bipak cbi3bIKTapbIHbIH KEMeCKiniri, 6ip CypeTTiH, eKiHLuiCiHe
KocapraHybl MyHbl CeHiMAI TypAe Kewipme aeyre MyMKiHAIK
Gepepni. TynHycka ynrinep CusKTbl Kellipmenep Ae KyMicreH
XanaTbliFaH XoHe XbINTblpaTblfaH.

AnTbiH opda AsayipiHAe ovien allekennepiHiH, apacbiHAa
cypak Genrici TypiHaeri coipranap angebip opTak, GipbiHFan
anKblHOaybIW 3aTka anHanfFaH. OHbIH MECiHiH, AayneTTiniriHe
Kapam onap anTbiH, KYMiC HEMece Kona CbIMHaH acarfaH,
KOC Kypamabl 6orFaH xaHe yLTapbl ycak iHXy MOHLIaKkTapMmeH
kocbiMLwa 6e3eHgipinreH. Kabipnepae 6yn coipranap kebiHece
TirinreH isgepi 6ap, kabbikTaH BypanfaH TyTikneH — Tebeci Buik
epekile avien Gackuimi bonFaH «BoKkaHbIH» (Kannakka ykcac)
HerisimeH Gipre xepneHreH, sFHu XII-XIV fF. apanbiFbiHaa KeH,
fanTak gana KeHicTiringe kvim MeH awekennepae GipbiHFan
COH YIriCi KanbInNTackaH.

O©cimaik TypiHgeri epHeri Gap eHe inyre apHanfaH
Kynakwanapsl 6ap Tik OypbIWwThl Tinim TypiHAeri 6onTymapnap,
KypaHHaH aMaH-caynblK TineyLi MaTiHOep CakTayFa apHarfaH
TYTiKWe TypiHAe opanfaH bonTymapnap, KMiM MeH askkuiMre
apHanfaH anyaH Typni canmblHWakTap MeH oLllekeunnep,
TyMMenep MeH kanTamanap >eke olueKkennep caHaTblH
Kypangbl.

CyviekTeH Tinmin >kacanfaH yarinep eciMaik TypiHaeri
OepHeKneH ankbliH ©OeseHgipinreH, Typni TycTi 6GosynapmeH
bosnFaH Teric Kopamcak kanTamanapbl, Kocankbl Tapam-
Obl KbICKAa KaMLbl canTapbl, ycak TyWMenep, WHe canfbiw
TyTiKWenep XoHe T.C.C. TypiHge 6Gonbin kenegi. CoHpan-ak
TacTaH acanfaH Tabakrap-kypbaHablk TacTapbl TypiHAeri
KewneHainepaiH Tac Kecy 6©HepiHiH 3aTTapbl ke3geceai,
onapgplH KeniHri TypnepiHiy, 6ipi 6ip xafbiHAa KovAablH Hachbl
OenHeneHreH xannak 3attap, ycak 6atbipFbinap, wapbakrapabl
ayblpnaTkbiTap xaHe T.6. TypiHae 6onbin keneai.

OpTaracblprblk KeluneHAinep MSAEHUETIHIH KaH-XaKTbl
KepiHic Tabybl OHbI KapacTbIpFaH Ke3ae XaHpInbICyFa aKenmeyi
THic, kebiHece Kipnusa3 Heridri TYTbIHYLWbINapablH, TiNeKTepiH
OpbIHOAWTBIH  OTbIPbIKLbLI  KOPLUINEPIHCi3  Kewneni Kofam
eMip cype anmavgbl. KewwneHnginep yHemi OpblH aybICTbIpbIn
KYPETIHAIKTEH, onapAblH Kypaeni KOneHep eHAIPICiHiH, TomnblK
KeseHi kanbintacnaraH. bipak Oyn petTe kesgencok, esapa
OarbiTTanFaH MaAeHW biknanmeH GarinaHbICTbIpbINaTbiH opTa
facblpnapgarbl TamMalla MOAEHVET XoHe eHep ynrinepi Aan
OCbl blKnangaH TyFaHblH YMbITaFaH XeH.
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THE CULTURE AND ART OF THE MEDIEVAL NOMADS
OF WESTERN KAZAKHSTAN

the center of the Great Belt of the Steppes, is

represented by various monuments of medieval
nomads in wide chronological frames from VI to XV century.
Then, in the original local culture of the nomads, the influence
of Islam begins to increase steadily, with all its manifestations
- the impact on pictorial traditions, funeral rites, everyday ritual
actions, ornamental motives, etc.

Chronologically, on the territory of the vast region of the
Northern Aral Sea and the Eastern Caspian region, the ancient
country of Turan, the Turkic period — the VI-VII centuries,
the Oguz-Pecheneg — VIII-XI centuries, the Kypchak, the
pre-Mongolian — XI-XII centuries, the Golden Horde XIIl—-
XV centuries., Each of which left its own, special specific
monuments, appeared in its own way in art.

In natural geographical terms, the territory of Western
Kazakhstan is a complex massif containing a variety of
conditions for human habitation - from the forest-steppe to
the classical desert, and was the residence of well-marked
nomadic collectives. The natural and geographical data are in
fact a historical background on which the events of the past of
mankind have been going on. A vivid example of the adaptive
capabilities of man in the difficult conditions of the steppes can
serve as a phenomenon of economic and cultural activities, like
nomadism. Nomadism, by definition, A.J. Toynbe, was a kind
of response to the changed natural and climatic conditions. For
a long time in the historiographical tradition the opinion about
the primitiveness and hopelessness of the nomadic model
was affirmed. In fact, nomadism has become the optimal form
of human existence insufficiently severe natural and climatic
conditions.

The researchers’ interest in the nomadic peoples inhabiting
the steppe belt of Eurasia arose long ago. Prerequisites
for this interest were left in a significant amount, in many
respects subjective and contradictory written testimonies of
representatives of settled agricultural peoples who contacted
the nomads. In most cases, the assessment of the events
that occurred in connection with the medieval population of
the steppe was negative, which the inhabitants of the steppe
themselves contributed a lot. In traditional historiography

The territory of Western Kazakhstan, located in

A. Bisembaev

nomads stand out on the periphery of the civilized world as
a kind of «frozen» undeveloped economic model. In modern
historical science, the phenomenon of nomadism begins to be
viewed from the standpoint of the civilizational approach. As a
supporting concept for nomadism as a socio-cultural system
that existed for a long time in a certain time and space, the term
«nomadic civilization» was developed.

If we consider the culture and art of the medieval nomads of
Western Kazakhstan in the traditional directions - architecture,
sculpture, ornaments and works of decorative and applied
art, armament and objects of work and life, here they are
represented unequally.

Actually, the monumental architecture is not pronounced,
and first of all it is connected with the funerary tradition. In
the classical sense, these are mausoleums (for example,
Abat Baitak) that arise with the Islamization of the population,
somehow connected with the Central Asian building and
decorative traditions. Mounds are also complex architectural
structures, however their system of construction and principles
are not fully clarified.

The sculpture is well represented in two periods - the Turkic
and the Kipchak, the pre-Mongol. Unfortunately, we will never
be able to have the fullest possible information about them,
since the number of available specimens of stone sculptures
found in the territory of Western Kazakhstan remained after the
ploghing of virgin lands in the middle of the 20th century, as well
as the planned destruction of the sanctuaries of the Kypchak
nobility by the Mongols at the beginning of 18th century. West
Kazakhstan sculptures, both of the Turkic and Kipchak periods,
are presented in collections of regional museums in several
copies, not more than a dozen. Probably, in situ, somewhere
on the spot in an undisturbed state, one can also find several
specimens per area. This situation is connected with the next
moment - for the period of maximum expansion of the Turkic
influence, this region was peripheral. Also in the pre-Mongol
period, the Kipchak elite groups chose Kievan Rus and the
state of Khorezmshahs, respectively, as their political landmark.
Therefore, the difference in performance, as in the quantitative
expression of stone sculptures of both the Turkic and Kipchak
periods, can be traced quite distinctly.



The sculptures of the Turkic period are distinguished careful
elaboration of details, such as a mustache on their faces, or an
emphasis on the vessel in their hands. In particular, if we talk
about examples, then a classic example is a small statue of
gray sandstone originating from the Olke area, described in its
time by Ya.A. Sher. Small in size, flat, with a height is 58 cm
and a width of the head is 33 cm. According to the stylistics of
the image, pictorial techniques and iconography, it has much
in common with the samples from the tract of Merke (Southern
Kazakhstan) or the mountain regions of East Kazakhstan, that
is, from the road where the nucleus of the Turkic and Western
Turkic kaganates was located.

The statue has a large oval head, while the oval is not
extended vertically, but horizontally, that is, the face is much
wider than the longer. The almond-shaped eyes, which have a
convex-concave structure of the image, are punched in clear
lines - the general contour of the eyes is buried in the face,
but relief protrusions are left inside. Superciliary transforms
into a massive, contoured nose, on which even the relief of
the nostrils is visible. Below there are convex, large, drooping
mustaches, divided into two halves. Under the mustache is the
oval of the mouth, with a small broken line in the middle. To
isolate the contour of the nose, the space around is buried, this
also has the effect of giving the face a whine. On the head of
the specimen, the convex ears are clearly distinguished, in the
form of vertical ovals, with indentations in the middle. The left
ear is somewhat knocked down. In general, the whole contour
of the head and lines of the face has a slope to the right.

The transition from the head to the shoulders is marked
by a narrowing from the right and left side, the contour of the
shoulders is well drawn, the lines that outline the upper part
of the hands are reflected not only on the obverse side of the
statue, but also on the side. On the left lateral side, even the
elbow fold is depicted. To remove the outline of the hands, the
inner space on the body is slightly recessed. The right arm is
bent at the elbow and holds a cup-shaped vessel at the chest
in the open palm. A thumb is well drawn. There are no lines that
emphasize the structure of the body on the back. The material
from which the sculpture is made is a sandstone oolerolite, with
the presence of quartz grains and fine-grained feldspar in the
composition of the grains. The very image is a light gray «steel»
color.

If this sample of a flat statue originates from the western
slopes of the Mugodjar mountains, then on the opposite side,
on the eastern slopes, another statue is executed in completely
different traditions. It is made of gray-black granite, voluminous,
relief. With the remaining height of about 80 cm, the width in
the shoulders is 46 cm. The image is very realistic, embossed
from all sides. The large head has smooth contours. Something
like a cap on my head. Very clearly, the left ear was convex.
The right and upper parts of the head are repulsed. Traces of
piling are visible on the left shoulder. Well-formed cheekbones,
prominent convex nose and eyes. Eyebrows pierced with
arched lines. Badly traced mouth and mustache. The chin has
a sharpened shape with the stylization of a small beard. The
neck is short, turning into broad shoulders. The convex chest is

marked by depressions in the region of the clavicles and chest
cavity. Hands, folded on the abdomen, are executed volume,
well-worked fingers. In the hands of the vessel is a jug-shaped
shape. The line of hands is also well traced on the back. The
lower part is lost. On the left side of the arm, an extension
begins, suggesting a sitting posture.

The sculptures of the Kypchak period, here it should be
noted that for the Oguzo-Pecheneg circle of monuments the
staging of the sculptures is not typical, differ in the region in
the simplicity of execution, in contrast to the qualitatively
worked and very detailed Black Sea ones. In particular, the
main feature that distinguishes the West Kazakhstan statue
from a simple stela is the allocation of the head, and on it,
respectively, the mustache, if the male image is implied. On the
head, on the front part of the eyes, nose and mouth are studied.
Occasionally and carelessly showing hands, some elements of
headgear or top of clothing. But, one way or another, we can
state that sculpture, as a phenomenon of medieval medieval art
in Western Kazakhstan is present.

The manifestations of the material culture of medieval
nomads are characterized by a number of important features
related to the features of life: functionality, compactness, mobility,
portability. Everything that goes beyond the outlined framework
is discarded, since it does not fit in with the complex everyday
nomadic rhythm. The accumulated considerable volume of
archaeological data shows that the most characteristic, clearly
expressed, for the culture of medieval nomads, is the vector of
development of purely applied forms of fine art. In this case,
the prevalence of samples of applied art, having a certain time
frame of existence, allows to use them as dating material.

The Turkic period left a small amount of artistic material,
especially since in Western Kazakhstan it was ethnically not
only Turkic, but also probably Avar-Bulgarian, very complex in
its ethnic and political expression. The detected objects are not
«tied» to complexes, they have been identified accidentally,
from admitted or hidden scattered burials. This, most often iron
with a notch and chasing the objects of a male sword belt (in the
funds of the Aktobe regional museum of history and local lore
it is an iron quiver hook with ornamentation) and small metal
vessels of a jug-shaped shape, in shape and size, those that
hold the stone idols of the Turks. There are zoomorphic and
anthropomorphic images enclosed in jewelry, carrying echoes
of the vanishing Hun polychrome style.

In view of the above aspects, in the steppe zone of Western
Kazakhstan, the smallest forms of toreutics will be widely
spread for a long time: various metal, bimetallic plaques of the
belt set, horse harness, clothing ornaments and hygiene items.
They will become both indicators of the ethnic processes of the
bright and dynamic Oguz-Pecheneg period and chronological
«frames» that allow the construction of a chain of supporting
monuments reflecting the succession of political events in the
opposition of Oguzes and Pechenegs, involvement of Bashkirs,
ancient Hungarians and the Khazar Khaganate in changing the
political map of the North Priaralye and the Lower Volga region.

The growth of centrifugal tendencies from the depths of
Central Asia in the 8th century led to an increased movement



in the steppe zone. In the forefront of this movement to the
west were the Pechenegs, who were at the tabor stage of
nomadism, and because of political reasons, they did not pass
to the systematic exploitation of the steppe spaces. They found
themselves in confrontation with the Oguzes advancing on them
from the east, and with the Bashkirs and Hungarians living in
the edge of the forest-steppe, and with the Khazar Khaganate
standing in their way.

The burials of the Pechenegs are single and scattered
throughout the territory of Western Kazakhstan.

For this period is characterized by the spread of bronze
with silvering or gilding of large head-shaped heart-shaped
pendants, a general shape resembling a shield. The edge of
the plaques was decorated with punched floral ornamentation,
festoons and repeating elements, and the center had a curved
design, also covered with relief ornamentation. Occasional
finds of similar plaques in the middle reaches of the river Uil,
in the vicinity of the village Karaoy (Zhetykol), showed another
interesting element - the plates were stylized in the form of
a human face, by breaking through the triangles «eyes» and
symbolizing the headband.

Distribution is obtained by poultry two-sided patch-strips,
which probably go back to Kama-sided double-sided pendants
with symbolic heads of horses. The items of horse harness
include large metal round, cross-shaped, T-shaped, covering
both the horse headband and harness straps. The number of
metal ornately ornamented ornaments often exceeds the actual
decoration of the rider.

To the subjects decorated like a harness, and a men’s
military belt are numerous belt buckles of small size with a
loose tongue, completing a multitude of belts, as well as end
caps of hanging belt belts. The military belt of the period of the
early and developed Middle Ages was an indicator of the social
status of its owner, denoting the rank, similar to epaulettes
in the modern army, since all life of medieval nomads was
associated with military actions. In this regard, the situation in
Western Kazakhstan is not unique, but is common for a nomadic
environment - since the early Iron Age, the artistic culture of
nomads («Scythian animal style») is primarily oriented towards
military fashion and everyday life, as it relates to weapons,
general ammunition and equipment of a horse. In this case,
there is borrowing and perception of the new. So, in the steppe
zone, the Saltovo typing belts, which are derived from a
sedentary environment, have spread and have acquired a new
expression. And in determining the chronological position of the
new artifacts, analogies are primarily determined in the given
period from the monuments of the Saltovo-Mayak culture.

The art of medieval nomads, both Western Kazakhstan
and Eurasia as a whole, is a complex and multifaceted
phenomenon, with its specific regional differences. For
example, an quite object accompanying both male and female
burials of the Oguz-Pecheneg period is bronze globular bells
with a cruciform or longitudinal slit from below. Probably, this
is also a manifestation of both the nomadic fashion and the
general religious and cultic aspects inherent in this era.

The jeweler’s art of this time is represented by a variety of
beads, earrings, again of the Saltov type, and frequently found
rings with insets of colored stones. Infrequently found objects
are so-called colos, cast with an openwork handle and a long
rod of hygiene items, suspended for a dedicated ring on the
belt.

If we talk about the chronological segments following the
Oguz-Pecheneg period, then mass copies in the given period
acquire copies of Chinese mirrors decorated on the backside by
animals running around, swimming fish, plant and ornamental
patterns. About the fact that this is a copy, you can judge by the
vagueness of the figures and the loss of the original clarity. In
the funds of the regional museum in the Ural there is a beautiful
example of such a mirror depicting a certain Buddhist plot - the
largest main character in the foreground, there are a tree flying
ducks. But, the blurry lines, the flow of some images to others,
allows us to say that this is a copy confidently. Copies as well as
the originals were subjected to silvering and polishing.

Among the women’s jewelry, a certain common, single
determining subject, for zolotordynsky time will be earrings
in the form of a question mark. Depending on the degree of
wealth of its owner, they were made of gold, silver or bronze
wire, were two-part and were additionally decorated on the end
with small pearls. These earrings are often accompanied in the
burials of a twisted birch bark with a tube of stitching - the bases
of «bokkay, a special female headdress with a high crown (like
a hat), that is, over a vast expanse of steppes at the turn of
the 13th-14th centuries in clothes and ornaments there was a
uniform fashion.

A separate category is represented by amulets, in the form
of a rectangular plate with plant ornament and ears for hanging,
rolled amulets, for storing Quranic texts, various pendants and
ornaments, buttons and overlays for clothes and shoes.

Bone carving samples are represented by brightly
ornamented vegetal ornamentation, painted with multicolored
paints, flat plates on the quiver, short straps with sewing, small
buttons, tubules, needle beds, etc. Also there are objects of
stone-carving art of nomads, in the form of stone dishes-altars,
one of their later varieties is flat objects with a ram’s head on
the one hand, small sinkers, weighting weights, etc.

Multifaceted manifestations of the culture of medieval
nomads should not be misleading in its consideration - nomadic
societies can not do without their settled neighbors, who often
act as the whims of the main consumers. Due to the constant
mobility, nomads do not produce a full cycle of complex craft
production. But we should not forget that it is precisely the
reciprocal, mutually directed cultural influence that gives us
those magnificent examples of culture and art of the medieval
population that we associate with it.
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KYNbTYPA N UCKYCCTBO
CPEAHEBEKOBbLIX KOYEBHUKOB 3ANMAOHOIO KASAXCTAHA

eppuTopusi 3anagHoro KasaxctaHa, Haxopgsiasics

B UeHTpe Benwukoro nosica crenen, npeacraeneHa

pa3Hoobpa3HbIMM NaMSITHUKaMW CPeAHEBEKOBBIX KO-
YEBHWKOB B LLUMPOKMX XpPOHOMornyeckmx pamkax ot VI go XV B.
Mocne B caMOBLITHON MECTHOW KynbType HOMaZoB Ha4MHaeT
HEYKIOHHO BO3pacTaTb BMUSIHWE MClaMa CO BCEMMU €ro npo-
SIBMEHVAMU — BO3AENCTBUEM Ha M306pasnTerbHble Tpaguumu,
norpe6anbHyo 06psaaHOCTb, NMOBCEAHEBHbIE 0OPSiAOBLIE Ae-
CTBMSI, OpHaMeHTarbHbIE MOTUBbI U T.4.

B XpoHOMorn4yeckoMm OTHOLLEHWM, HA TEppPUTOPMM OBLLMP-
Horo pernoHa CeepHoro [Mpuapanba n BoctodHoro [Npuka-
cnusi, ApeBHeN cTpaHbl TypaH, nocrnegoBaTenbHO CMEHSINUCH
Tiopkckm nepuog — VI-VII BB., ory3o-neveHexckun — VII-=XI
BB., KbIM4YaKCKUN, JOMOHronbckui — XI-XII BB., 30notoopablH-
ckuin XIlI-XV BB., Kaxablli U3 KOTOPbIX OCTaBUIT CBOWU, 0COOEH-
Hble cneunduyHble NAaMSATHUKN, 0TOBPa3nncst No-cBoeMy B UC-
KyccTBe.

B npupoaHo-reorpadunyeckom oTHOLLEHUM TeppuTopus 3a-
nagHoro KasaxctaHa npegctaBnsieT coboir CroxHbI MaccuBs,
coaepxalluin camble pasHoobpasHble YCroBus s NPOXuBa-
HMS YernoBeka — OT NeCcOCTENU [0 KNacCUYecKoW NyCTblHW, U
SIBMSNacb MECTOM NMPOXUBAHUS SPKO BbIPAXKEHHbLIX HOMaZHbIX
konnekTueoB. MpupogHo-reorpadunyeckme aAaHHbIe NpeacTas-
nsT coboii No cyTu Aena NcTopuyecknii oH, Ha KOTOPOM Npo-
Tekanu cobbITUS NPOLLMOro YerioBevecTsa. ApkUM NprMepom
afanTUBHbIX BO3MOXHOCTEN YeroBeka B CMOXHbLIX YCIOBUSAX
cTenemn, MOXeT CNYXUTb Takon PeHOMEH XO35IMCTBEHHO-KY b-
TYPHOW [esATENbHOCTU, Kak KouYeBHM4YecTBO. KoyeBHM4YeCTBO,
no onpegenexuto A.[x. ToMHOW, ABUNOCH CBOEOOpPa3HbIM OT-
BETOM Ha M3MEHMUBLUMECS MPUPOOHO-KITUMATUYECKME YCIOBUSI.
Ha ponroe Bpemsi B uctopuorpaduyeckor Tpaguumm yTeepau-
noCb MHEHME O MPUMUTUBHOCTM, BECNepPCnekTUBHOCTU Koue-
BoW mogenu. Ha camom xe gene Homaamsm cTan onTumarb-
HOW (DOPMOI CYLLIECTBOBaHMS YeroBeKa B J0CTATOUHO XXECTKUX
NPUPOAHO-KMMMATUYECKMX YCIOBUSIX.

MHTepec wccnepoBaTenen K Ko4YeBbIM Hapodam, Hace-
NsBWKM cTenHon nosic EBpasun, BO3HWK AOCTATOMHO [AaBHO.
Mpeanockinkamy 3TOro UMHTEpPeca SBMSINUCL OCTaBfIEHHbIE B
3HAYUTENBHOM KOSIMYECTBE, BO MHOTOM CYyOBbEKTMBHbIE U NPO-
TMBOPEYMBbLIE MUCbMEHHbLIE CBUAETENLCTBA MNpeacTaBuTeneit
oceaso-3eMreentieckux HapoaoB, KOHTAKTUPOBABLUMX C KO-
YeBHMKamu. B GonbLUMHCTBE CnyyYaeB OLeHKa NPOUCXOAMBLUNX
COBbITUI, CBA3AHHBLIX CO CPEQHEBEKOBbLIM HAaceneHnemMm cTenu,

A. Bucembaen

Oblna HeraTMBHOM, YeMy Hemaro cnocobcTBoBanu camu obu-
Tatenu ctenu. B TpagmunoHHoO nctoprorpadun KoYeBHMKam
BblaensieTcs Mecto Ha nepudepum UMBUIM30BaHHOMO MMpa B
KayecTBe HEKOW «3acTbiBLUEN» Hepas3BMBatOLLENCH 3KOHOMMU-
yeckon mogenu. B coBpeMeHHOW MCTOPUYECKON Hayke sBne-
HMEe KOYEeBHMYECTBA HaYMHaAET paccMaTpuBaTbCs C MO3MLUMIA
UMBMNM3aLMOHHOIO noaxoda. B kayecTBe OMOPHOro MOHATUS
ONsi HoMaam3ama Kak COLMOKYTBTYPHOW CUCTEMbI ANUTENLHO
CYyLLECTBOBaBLUE BO BPEMEHW W ONpefAerieHHOM MpPOCTpaH-
CTBe, BblpaboTaH TEPMUH «KOYeBasi LMBUMU3aALMNSA».

Ecnn paccmatpuBaTtb KynbTypy U UCKYCCTBO CpeaHeEBEKO-
BblX KOYeBHMKOB 3anagHoro KasaxctaHa Mo TpaguLUMOHHBbIM
HanpaBneHNsM — apxXUTeKTypa, CKynbnTypa, YyKpalleHusi u
npoun3BeaeHUsT EKOPATUBHO-MPUKITAAHOTO UCKYCCTBa, BOOPY-
XKEeHWe 1 nNpeamMeTsl Tpyaa u 6biTa, TO 30ecb OHW NpeacTaBne-
Hbl HEpPaBHO3HAYHO.

CoBCTBEHHO, MOHYMEHTanbHas apxuMTeKTypa, BblpaxeHa
HesIpKo, U B MEepBYyl0 odepedb CBsid3aHa ¢ norpebanbHoi Tpa-
avumeir. B knaccmyeckoM cmbicre, 3TO MaB3ornen (Hanpuvep,
Abat baiTak), Bo3HMKatoLMe C Mcrnammnsaumnein HaceneHus, Tak
WUNN MHaYe CBsI3aHHble CO cpeaHeasnaTCKUMKU CTPOUTENbHbI-
MU 1 OeKopaTUBHbIMU TpaauumsaMu. KypraHbl Toxe SIBNSOTCS
CMNOXHBIMW apXUTEKTYPHLIMU COOPY>KEHUSIMU, OOHAKO UX CU-
cTemMa MoCTPOMKM M NPUHLMIMbLI A0 KOHLA HEe MPOSICHEHBbI.

CkynbnTypa XOpoLwlo npeAcTaBreHa B ABYX Nepuopjax —
TIOPKCKOM M KbIM4YaKCKOM, OOMOHronbckoM. K coxaneHuto, Mbl
yXKe HMKOorAa He CMOXeEM UMETb MakcMMarbHO NOSHY UHGOP-
MaLMIo O HMX, TaK Kak TO KONIMYECTBO MMEIOLLIMXCS K3EMMIISIPOB
KaMeHHbIX U3BasiH1iA, 0bHapYy>XeHHbIX Ha TeppuTopun 3anag-
Horo KasaxcraHa, ocTariocb Ham rnocrne pacnallki LenHHbIX
3emernb B cepefunHe XX B., @ Takke NnaHOMepPHOro paspylue-
HUSA CBATMMNULL, KbIMYaKCKOW 3HATM MoHronamu B Hadane Xlll
B. 3anagHo-kasaxcTaHCKMe M3BasiHWS, Kak THOPKCKOro, Tak W
KbINM4YaKCcKOro nepuoaoB npeacTaBneHbl B KOnnekumsix obnact-
HbIX My3€€eB MO HECKONbKO 3K3eMMIsipoB, He Gonee AecsiTka.
BeposTHoO, in situ, roe-to Ha MecTe B HEMNOTPEBOXXEHHOM Buae
MOXHO BCTPETUTb TaKXKe MO HECKONbKO IK3EMMMSAPOB Ha Ka-
ayto obnactb. [JaHHasi cuTyaums cBsidaHa Co CrieaylLmMM Mo-
MEHTOM — Ha Nnepuo MakCUMarbHOro pacLUMpPeHnst THOPKCKOro
BNUSHWS, OaHHbIN PErMOH ABMANCA NepudepunHbiM. Takke B
NPeaMOHIONbCKOE BPEMSl KbINMYaKCKUE SIUTHbIE TPYNMMPOBKM
BblIOpanu CBOMM MOnUTUYECKUM opueHTupoM Kuesckyto Pycb
1 rocyaapcTBo Xope3MLUaxoB, COOTBETCTBEHHO. [oaTomy, pas-



HMLA B MCNOMHEHUN, KaK U B KONMYECTBEHHOM BbIpaXKeHUW Ka-
MEHHbIX M3BafHUIA KaK TIOPKCKOrO, TaK U KbIMYaKCKOro nepuo-
0B, MPOCNexXunBaeTcs BECbMa OTHETNMBO.

M3BasHMA TIOPKCKOro nepuofa oTnnyaeT JOCTaToOuHO TLia-
TenbHasa npopaboTka geTanen, Takux Kak ycbl Ha nuuax, unm
nogYepknBaHne HaxogdaLwerocs B pykax cocyga. B yactHocTty,
€Cnn roBopuTb O Mpumepax, TO Knaccuyeckum obpasLom sB-
nsetcsa HebonbLIOe u3BasiHMe U3 Ceporo necyaHuka, nponcxo-
asawee n3 mectHoctu Onbke, onMcaHHOe B CBoe Bpems HA.A.
LLlepom. HeGonbLuoe no pasmepam, nnockoe, npu Bbicote 58
CM 1 WwnpwmHon no ronose 33 cMm. [1o cTunmcTuke nsobpaxkeHus,
n306pasnTenbHLIM NpYemMam 1 MKOHorpadum oHO UMeEeT MHOTO
cxoxero ¢ o6pasuamu 13 ypouniia Mepke (FKOxHbin KazaxcTaH)
UK ropHbIX panoHoB BoctouHoro KaszaxcraHa, To ecTb C Tep-
puTOpUI, rAe Haxoaunocb SApo Tiopkckoro n 3anagHo-TopK-
CKOro KaraHaToB.

Y u3BasHua Gonbluas oBanbHas ronosa, Npu 3TOM OBarn
BbITAHYT HE NO BepTUKanu, a no ropusoHTanu, To ecTb Nuuo
ropasgo Lwmpe, Hexenu anuHHee. YeTkuMu nMMHUAMn npobuTsl
MUHAaneBuaHble rmasa, MMeloLmne BbIMyKNo- BOTHYTYI CTPYK-
Typy 13obpaxeHns — 06LLMI KOHTYpP rna3 3arnybneH B 1o, HO
BHYTPM OCTaBneHbl penbedHble BbICTynbl. Haabposbs nepexo-
OAT B MACCUBHbIN, O4EPYEHHbIN HOC, HA KOTOPOM BUAEH Aaxe
penbed Ho3gpew. Hwke mayT Bbinyknble, 6onblune, BUCTbIE
yCbl, pasfeneHHble Ha ABe NonoBuHbI. [log ycamu HaxoguTcs
oBan pTa, ¢ HebonbLloW MPOBUTOM YepTOoYKoW MmocepenmHe.
[ins BblgeneHns KOHTypa Hoca MPOCTPaHCTBO BOKPYr 3armny-
OneHo, aTuM 6bIN Takke OOCTUrHYT adpdeKT ckyrnacTtocTn. Ha
ronoBe y paccMaTpvMBaemoro 3K3emnnsapa 4YeTko BblAeneHbl
BbIMYyKNble yLIW, B BUAE BEPTUKamNbHbIX OBanos, C yrrnybnexu-
amu B cepeanHe. JleBoe yxo Heckonbko couTo. B uenom Becb
KOHTYp rorfoBbl U JIMHWI NLA MMEET HAKIOH BMpaBso.

Mepexopn OT ronosbl K Nne4Yam 0TMEYEH Cy>KEHUEM C NpaBon
N NEBOW CTOPOHbI, XOPOLLO BbiBEAEH CaM KOHTYp Mnned, npu-
YeM MMHMMK, O4epUYMBAIOLLME BEPXHIO YaCTb PYK OTPaXKeHbl He
TONbKO Ha NULIEBOV CTOPOHE M3BasiHUA, HO U Ha BokoBbix. Ha
neBow GOKOBOW CTOPOHE N306paxeH aaxe rnokresow crnb. Ans
BbiBeAeHNss abpuca pyk BHYTPEHHee MpOCTPaHCTBO Ha Tene
cnerka 3arnybneHo. NpaBas pyka COrHyTa B NIOKTE U OEPXUT
y TPyau B PacKpbITOW NafoHM YalleBUOHbIA COCYA. XOpOoLuo
npodepyeH Gonblion nanew. Kakmx-nmbo nuHURN, nogyepku-
BalOLUX CTpOEHMe Tena, Ha cnuHe He umeetcs. Matepwuan,
13 KOTOPOro cAaenaHa CKynbnTypa, npeacraesngeTr cobow orne-
ponuT-necyaHuk, ¢ NpUCyTCTBMEM B COCTaBE 3epeH Keapua 1
MenKo3epHUCTOro nonesoro wnara. Camo m3BasiHue CBETNO-
Ceporo «CTanbHOro» LBeTa.

Ecnn gaHHbIn 0Gpasel, nrockoro M3BasiHUS, NPOMCXOAUT
C 3anafgHbIX CKNoHoB MyrogXapckmx rop, TO Ha MPOTUBOMO-
NOXHON CTOPOHE, Ha BOCTOYHbIX CKITOHaX, Apyroe v3BasHue
BbIMOMIHEHO B COBEPLUEHHO MHbIX Tpagunumsax. OHO BbiNonHe-
HO U3 Cepo-4epHOro rpaHuTa, obbemHoe, penbedHoe. C co-
XpaHuBLLecs BbicoTon okono 80 cm, wupuHa B nnevax — 46
cM. N3obpaxeHne o4eHb peannctuyHoe, penbedHoe co Bcex
CcTOpoH. KpynHas ronoea umeeT nnaBHble KOHTYpbI. Ha ronose
He4To BpoAe wanoykn. OYeHb YeTKo, BbINyKO BbIMOHEHO re-

Boe yxo. [1paBoe 1 BEpXHsIA YacTb ronoBbl oToUTLI. Cneabl oT-
OUBKM BUOHBLI U HA NEBOM nriede. XOopoLLUO BbIMOMHEHbI CKYIbl,
penbedHbIf BbINYKIbIA HOC U rmasa. bposu npobuTbl Ayroo-
6pasHble nuHUAMK. TNoxo npocnexuneatoTcs poT U ycbl. Moa-
60poaoK UMEET NPUOCTPEHHY hOpMY CO CTUNM3aUMeNn He-
6onbLuoi 6opoaku. Les kopoTkasi, nepexoasiias B LLUMPOKNE
nneyun. Beinyknas rpyab 0603Ha4YeHa NoHWXeHUsiMU B obnactu
KMOYML, U rpyaHOW BnaauHOW. Pyku, CroXeHHblE Ha XXMBOTE,
BbINOMNHEHbI 06BLEMHO, XOPOLLO NpopaboTaHbl nanbLpbl. B pykax
HaxoauTCs cocyn KyBLUMHOBMAHOW hopMbl. JIMHUSA pyk Takke
XOPOLLO MPOCMEXUBAETCS Ha CnHe. HWXKHASt YacTb yTpadeHa.
CneBa HWXe pyKM HAYMHAETCH paclUMpeHue, YTO MOo3BONsieT
NpeanonoXnTb CUASIHYHO No3y.

M3BasiHUS KbiM4Yakckoro nepuoga, 34ecb criegyeT OroBo-
pUTBLCS, YTO ANl Ory30-NMeYeHEXCKOro Kpyra namsiTHUKOB Mo-
CTaHOBKa M3BasiHU He XapaKTepHa, OT/INYalTCS B PErvoHe
NPOCTOTON MWCMOMHEHUS, B OTNUYME OT Ka4YeCTBEHHO Mpopa-
60TaHHbIX U BeCcbMa [AeTanu3vpoBaHHbIX MPUYEPHOMOPCKUX.
B yacTHOCTM, rmaBHbIM MPU3HAKOM, OTMMYaKOLWMM 3anagHo-
KasaxcTaHCKoe M3BasiHMe OT MPOCTOW CTenbl, SIBASIETCS Bbl-
[Jernexve rofnoBbl, a Ha HEN yXXe COOTBETCTBEHHO, YCOB, €CIu
nogpasymeBaeTcsi My>cKkoe u3BasiHue. Ha rornose, Ha nuueBoi
YyacTu npopabaTtbiBatoTCs rnasa, Hoc 1 poT. M3peaka n Hebpex-
HO NoKa3aHbl PyKX, Kakne-To 3NeMEHThI FONoBHbIX YOOPOB nnm
BEpxHen yactu ogexapl. Ho, Tak nnm nHave, MOXHO KOHCTaTU-
poBaTb, YTO CKYNMbMTYpa, KakK SBMIEHNE NCKYCCTBA CPELHEBEKO-
BbIX KOYEBHWKOB B 3anagHom KasaxcTtaHe npucyTCTBYET.

MposiBneHns matepuarnbHON KynbTypbl CpeaHEBEKOBbIX KO-
YEBHVKOB OTNNYAOTCS PSOOM BaXKHENLLMX NPU3HAKOB, CBSI3aH-
HbIX C OCOBGEHHOCTAMMU XKU3HEOAEATENBHOCTU — (PYHKLMOHAmMb-
HOCTb, KOMMNaKTHOCTb, MOBWUMBLHOCTL, NOPTAaTUBHOCTL. Bce uTo
BbIXOAMT 32 OYepYeHHblE paMKku, oTOpackiBaeTcs, Tak Kak He
BNUCbIBAETCS B 0COBEHHOCTU CMOXHOIO NMOBCEOHEBHOMO KOYe-
BOro puTma. HakonneHHkIn 3HauYMTenNbHbIN 06LEM apxeonoru-
YeCKUX AaHHbIX NOKa3bIBaET, YTO Hanbornee xapakTepHbIM, YeT-
KO BbIP@XEHHbIM, A5s1 KyNbTypbl CPEAHEBEKOBBLIX KOYEBHUKOB,
SIBMSIETCS BEKTOP pa3BUTUSI YMCTO MpUKnagHbIx hopm nsobpa-
3MTENbHOro MckyccTBa. B aToM crniyyae, pacnpocTpaHeHHOCTb
06pasuoB NpuKNagHoOro UCKYCCTBa, UMEILLMX ONpeaeneHHble
BPEMEHHbIE paMKu ObITOBaHWS, MO3BOMSIET NCMOMb30BaTh UX B
KadecTBe AaTupytoLLero matepuana.

TopKCKuiA Nnepros ocTaBu HebormbLLION No 06bemy Xyaoxe-
CTBEHHbI MaTepuar, Tem bonee 4to B 3anagHom KasaxcraHe
OH MO 3THUYECKOMY COAEPKAHMIO OblN HE TONMBKO THOPKCKUM, HO
1, BEPOSITHO, aBapo-0ynrapckum, BeCbMa CIIOXHbLIM MO CBOEMY
3THUYECKOMY W NMONMUTUYECKOMY BblpaxkeHnto. OBHapyXeHHble
npeameTbl He «MNpUBSA3aHbl» K KOMMIEKCaM, BbISIBNSATCS CNy-
YarHO, NPOUCXOAST U3 BMYLLEHHbLIX UMM CKPbITHIX Pa3po3HEH-
HbIX 3aXOPOHEHUI. DTO, Yalle BCEro XemneaHble C HACEYKON 1
YekaHKOW NpeaMeTbl MY>CKOI NopTynen (Hanpumep, B oHaax
AKTIOOMHCKOrO 00NacTHOro MCTOPUKO-KpaeBeaYECKOro My3est
—)XEemne3HbI KOMYaHHBIA KPOYOK C OpHaMeHTaunen) u Menkmie
MeTannmMyeckmne cocyabl KyBLUMHOBMAHOW hopMbl, Mo chopme 1
pasmepam Te camble, YTO AepXaT B pyKax KaMeHHble KyMupbl
TIOPKOB. BecTpevatoTcst 300MopdHbIE 1 @aHTPONOMOpPMHbIE N30-



OpaxeHuns, 3aKoYeHHbIe B IOBENUPHbIE U3OENUs, Hecylume B
cebe OTronockn mcHesarLero ryHHCKOro NnofiMxXpoOMHOro CTu-
ns.

B cuny ykasaHHbIX BbIlle acneKkToB B CTEMHOW 30He 3anaj-
Horo KasaxctaHa mMakcumanbHOe pacrnpoCTpaHeHue nonyyuT
Ha pgonroe Bpems TOpeBTMKa Marnbix hopMm: pa3HoobpasHbie
MeTannuMyeckune, bumetannmyeckne BNSLIKN peMEeHHOW rapHu-
Typbl, KOHCKON COPYW, OAEXHBLIX yKpalleHUn 1 NpegmeToB -
reHbl. OHM CTaHYT Kak MHOMKaTOpaMu 3THUYECKMX NPOLEeCCOB
APKOr0 U AVHAMWYHOIO Ory30-NEYEHEXCKoro nepvoa, Tak u
XPOHOIOMMYECKUMU «penepammuy, No3BONSIOLLMMUN BbICTPOUTb
LIenoyKy OMOPHbLIX MaMSATHUKOB, OTpaXKatoLMx nocrnegosartenb-
HOCTb NOMUTUYECKUX COOBLITUI B MPOTUBOCTOSIHAM Ory30B U Me-
YeHeroB, BOBNEYEHHOCTN Ballkup, APEBHUX BEHIPOB 1 Xa3ap-
CKOro KaraHaTta B M3MEHeHue nonutmuyeckon kapTel CeBepHOro
Mpuapanbsa 1 HwkHero MNoBomkbS.

HapacTtaHve LeHTpOBEeXHbIX TeHAeHUMn u3 rmyouH Liex-
TpanbHon Asuu B VIII B. NpUBENO K YyCUNEHNIO NepeaBuKeHni
B CTEMHON 30He. B aBaHrapge aToro ABMXEHUS Ha 3anaj oka-
3anucb NevYeHern, HaxoamBLUMecs Ha TabopHOM cTaamu Kode-
BaHWSA, M B CUNY MONMUTUYECKNX MPWUYMH, HE nepelueline K
CMCTEMaTMYECKOW aKCnryaTauuy CTenHbIX NpocTpaHcTB. OHu
oKasanucb B NPOTMBOCTOSHUM M C HACTyNaBLUMMW Ha HWUX C
BOCTOKa Ory3amu, U C XMBYLUMMMK B KPOMKe necoctenun Garu-
KMpaMu U BEHrpamu, U CO CTOSBLUMM Ha UX NyTu XasapCcKum
KaraHaToMm.

MorpebeHunsa nevyeHeroB o4MHOYHbBI U pa3bpocaHbl No Tep-
putopun 3anagHoro KasaxcrtaHa.

[ina paHHOro nepuofa xapakTepHO pacnpocTpaHeHue
OpOH30BbIX C cepebpeHnem unmn 30Mo4YEeHUEM KPYMHbIX Ha-
NobHbIX Gnax-peLM cepaueBmaHon popmbl, 06LMM 06NMKoMm,
HanoMmuHawwmx wut. Kpan 6nax odopmnsncd npobuTsim
pacTuTenbHbIM OpPHAMEHTOM, (PeCTOHaMV U MOBTOPSIOLLMMU-
CA anemMeHTamu, a LUEeHTp UMen BbINyKrnoe WCMOMHeHne, Tak-
e NOoKpbIToe penbedHbIM OpHaMeHToM. Crny4variHble Haxooku
nogobHbIX 6rAx B cpegHem TedeHuu p. Yun, B OKPECTHOCTSX
noc. Kapaon (Xetbikonb), nokasano eLle OOUH MHTEPECHbIN
3ANeMeHT — Bnaxu Gbinn CTUMM30BaHbl B BUAE YEMNOBEYECKOro
nvua, nyTem npobuTnsa TpeyronbH1Kammn «rnas» n CMMBonun3a-
uumn HarnoBHOro pemeLLka.

PacnpocTtpaHeHune nony4atoT NTMUEeBUaHbIE ABYCTOPOHHME
Haknaaku-HalWMBKK, KOTOPble BEPOATHO BOCXOOAT K NpuKam-
CKUM [ABYCTOPOHHVM NOABECKaM C CUMBOMMYECKAMM ronoBamu
koHen. K npegmeTam KOHCKOW cOpynm OTHOCSTCH MacCUBHbIE
MeTannuyeckme Kpyrnble, KpectoobpasHble, T-obpasHble, Ox-
BaTbIBalOLLME KaK KOHCKOE OrornioBbe, Tak U COPYyMHbIE PEMHMW.
KonnyectBo MeTannunyeckux 60rato OpHaMEHTUPOBAHHbLIX
YKpaLleHU 3a4acTylo npeBbillaeT COOCTBEHHO YyKpalleHus
BCagHwKa.

K npegmetam, ykpallaBLUMM, KaK KOHCKYHO COpyto, Tak u
MY>XCKOW BOMHCKOW MOSAC OTHOCHATCH MHOTOYMUCMEHHBbIE PEMEH-
Hble MPsXKM HebonbLIoro pasmepa C MOABMKHBIM A3bIYKOM,
3aBepLuaBLLne cobor MHOXECTBO PEMHEN, a TakkKe KOHLeBble
HaKNaZKy CBUCAOLLMX MOSICHbIX peMHeln. BovHckuii nosc ne-
proda paHHEro u pas3BUTOrO CPEAHEBEKOBbSA ABMANCS MOKa-

3aTeneM coumanbHOro cratyca ero Bragensua, obo3Havas
paHr, Hanogobve MoroH B COBPEMEHHOW apMuK, Tak Kak BCS
XM3Hb CPEeOHEBEKOBbIX KOYEBHMKOB Obifna cBs3aHa C BOEHHbI-
MU gencTeuamu. B aTom oTHOweHun cutyaums B 3anagHom
KaszaxctaHe He yHuKanbHa, a aBnseTcs obLlien Ansa Ko4eBomn
cpeabl — Ha4YMHas C paHHEro XXene3Horo Beka Xy4oXXeCcTBeHHas
KynbTypa KOYEBHMKOB («CKMMCKMIN 3BEPUHBIN CTUMbY») OPUEH-
TMPOBaHa B NEPBYIO O4epeb Ha BOMHCKYIO MOAY 1 ObIT, Tak Kak
CBsi3aHa C BOOpPYXXeHueM, obLuert aMyHULMEN N CHapsXKeHneM
BEPXOBOro KOHS. B 9TOM crnyyae nponcxoamnT 3aMmMcTBOBaHME U
BOCMNPUATME HOBOTO. Tak, B CTENHOWN 30He pacnpoCTpaHUINCE U
npnobpenn HOBOe BbIpaXKeHue canToBckme HabopHble nosca,
NPOUCXOAALLME U3 OCEASON cpeabl. VI npu onpegeneHun xpo-
HONMOrMYeCcKoW Mo3nUUM HOBbIX apTedakToB aHanornm B nep-
BYIO Ovepenb B AaHHbIN Nepuop onpenensoTcs N3 NamaTHUKOB
CanToBO-MasLKON KyrbTypbl.

VIckycCTBO CpenHEeBEKOBbIX KOYEBHMKOB, Kak 3anagHoro
KasaxcTaHa, Tak n EBpasuu B Lieniom, siBneHne CrnoxHoOe 1 MHO-
rorpaHHoe, MMeroLee CBOW crneumduyeckne pervoHarnbHble
pasnuuns. Tak, Hanpumep, UHTEPECHbLIM NPegMETOM, CONPOBO-
XKOAOLWMM KaK MYXCKUE, TaK U XKEHCKME 3aXOPOHEHMUS Ory3o-
MEYEHEXCKOro nepuoa, ABnATcs GPOH30BbIE LLIAPOBUAHLIE
KOMOKOMBYNKMA C KPECTOBUAHOW MIN MPOLONBHON MpOpe3bio
CHUM3y. BeposTHO, 3TO Tak e NposBNeHne Kak KOYeBHUYECKON
MOAbl, TaK 1 OBLLMX PEMNUIMO3HO KyNbTOBbLIX aCrMeKToB, MPUCY-
LLNX JaHHOW 3Moxe.

KOBenupHoe MCKycCTBO AaHHOrO BPEMEHW MpeAcTaBneHo
pa3Hoobpa3HbIMK MO MaTepuany U3rotoeneHns bycamu, cepb-
ramu, onsATb e CanTOBCKOro TUMa, U 4acTo BCTPeYaLLUMncs
NepCcTHAMM C BCTaBKaMu U3 LBETHbIX KaMHeln. HevacTo BcTpe-
YawLlmecs npeaMmeTbl — 3TO Tak HasblBaeMble KOMOYLLKW, M-
Tble C aXYPHON PYYKON U ONVHHBIM CTEPXHEM MPEeAMEThI M-
rMeHbl, NOABELUNBABLUMECH 3a BbIAEMNEHHOE KOMbLO Ha MOsC.

Ecnn roBopnTb O cneaylowmx 3a Ory30-neYeHexckum ne-
prYOOOM XPOHOMOIMYECKUX OTpeskax, TO MacCcoBOE pacnpo-
CTpaHeHue B AaHHbIV Neprod NpruobpeTatoT KOMUM € KUTancKmx
3epkan, ykpalleHHble C TbIfTbHOW CTOPOHbI BeryLmmu no kpyry
XMBOTHBIMW, NMbIBYLLMMUK pblibamu, pacTUTENbHBIM U aXYPHbIM
opHameHTom. O TOM, YTO 3TO KOMUWU, MOXHO CyAUTb MO pac-
nnblBYaTOCTU hUryp v notepe nepBoHavanbHoOW 4eTkocTn. B
doHaax obnacTHoro Myses r. Ypanbcka XpaHUTCst MpeKpacHbI
obpasel nogobHOro 3epkana ¢ n3obpaxxeHnem onpeaeneHHo-
ro 6yAAMINCKOro CroXkeTa — Camblil KpYMHbIV FMaBHbIA NEPCOHaX
Ha nepegHeMm nnaHe, NMPUCYTCTBYIOT AEPEBO, NETAME YTKU.
Ho, cMa3aHHOCTb NIMHWI, HaMMbIB OOHWX N306paXKeHnn Ha Apy-
rve, No3BOMNSET yBEPEHHO rOBOPUTL O TOM, YTO 3TO Konusi. OHu
TaKkke, Kak U OpurMHansl NoABepranucb cepedbpeHnto n nonu-
pOBKe.

Cpenw »XeHCKNX yKpaLleHn, HeKMM obLLUM, eanHbIM onpe-
AenslwmM npegmMeToM, Anst 301100pAbIHCKOTO BPEMEHN CTa-
HYT Cepbrv B BUAe 3Haka Bonpoca. B 3aBncMMocT ot ctenexu
OoratcTBa ee Bnagenuvbl OHU UCMOMNHANUCL M3 30510TON, ce-
pebpsiHOM MM GPOH30BOM NPOBOSOKKU, ObiNM ABYCOCTABHbLIMU
N OOMOMNHUTENBHO YKPALLanMCb Ha KOHLE MEMNKUMMU KEMYYXXU-
Hamu. OTK cepbru, 3a4acTyo CONPOBOXAAKTCA B NorpebeHumnsix
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CKpy4eHHoW n3 GepecTbl TPyOKOM CO cnegamy MpoLUMBaHMUSA
— OCHOBbI «BOKKay, 0COBOro >XeHCKOro rofiloBHOro ybopa ¢ Bbl-
cokou Tynben (Hanogobuve Wwnsanbl), To eCTb B OFPOMHOM MpPO-
cTpaHcTBe cTenew Ha pybexe XIII-XIV BB. B ogexae v ykpalue-
HMAX CrnoXunace eaMHas Mmoga.

OTaenbHyl0 KaTeroputo MpPeacTaBnalT aMmyneTtbl, B Buae
NPAMOYTOMbHON NNACTUHbI C PacTUTENbHLIM OPHaMEHTOM U
ylwiKaMun Ans noaseLuvBaHUS, CBEPHYTbIe B Buae Tpybkn amy-
netbl, ANA XpaHeHWs KopaHuyeckux OGnaronoxenarernbHbiX
TEKCTOB, pa3HoobpasHble NOABECKN M YKpaLLEHWS, MyroBuLibl 1
Haknagku Ha ofexay v obyBb.

KocTopesHble obpasupbl NpeacTaBneHbl SPKO OpHAMEHTU-
POBaHHbIMU PACTUTENbHBIM OPHAaMEHTOM, MPOKPaLLEHHbIMU
pa3HOLBETHBLIMM Kpackamu MIOCKMMU HaKnagKkaMm Ha KOonyaH,
KOPOTKMMM C OTPOCTKOM PYKOSTAMM NNeTen, MENKUMm nyrosu-
uamu, Tpybodkamu-uronbHULamMu u T.A4. Takke BCTpeyalTcs
npeameTbl KAMHEPE3HOro MCKYCCTBa KOYEBHWKOB, B BUAE Ka-
MEHHbIX BMa-XePTBEHHMKOB, OAHa MX NO3OHMX Pa3HOBWUAHO-
CTen KOTopbIX NpeacTasnseT cobor nNnockme NpeamMeThl C rono-
BOW BGapaHa C O4HOWM CTOPOHbI, MENKMe rpyaunna, yTsaxenutenu
npsicen u np.

MHoOrorpaHHOCTb NPOSBIEHWUIN KyNbTYpbl CPEAHEBEKOBbLIX
KOYEBHUKOB He [OMKHa BBOAWTL B 3abnyxaeHune npu ee pac-
CMOTpPEHMM — KOYeBbIe 0bLLecTBa He MoryT obonTuck 6e3 cBo-

UX OCEAMbIX COCeaen, BbICTyNalLWmUX 3a4acTyo NCNONHUTENS-
MW MPUXOTEN OCHOBHbIX NoTpebutenen. B cuny noctosHHOM
NMOOBWKHOCTU, KOYEBHUKN He BblpabaTbiBalOT MOMHbLIN LMK
CMOXHOro PeMeCeHHOro nNpomnseoAcTaa. Ho, npu 3Tom He cTo-
nT 3abbiBaTb, YTO UMEHHO BCTPEYHOE, B3anmMOHarnpaBrieHHOe
KynbTypHOE BNUSIHWE JaeT Ham Te BenuKkomnenHble o6pasubl
KynbTypbl U UCKYCCTBa CPedHEBEKOBOro HaceneHusi, Kotopble
Mbl CBSI3bIBAEM MMEHHO C HUM.

Jlutepatypa

MnetHeBa C.A. KoueBHuku cpegHeBekoBbs. — Mocksa,
1982. - 188 c.

MapTtbiHOB A.N. CKkUpo-CMOBUPCKUA MUp — CTEMHasi CKOTO-
Boadveckas umsunumsaums V—Il BB. oo H.3. // [pobnemsbl apxe-
onormmn ckmgo-cnbmpckoro mupa (coumanbHas CTpykTypa wu
obLecTBeHHble OTHOLLEeHus1). — Kemeposo, 1989. — C.5-12.

ApTtamoHoB M.W. Vctopusa xasap. — JleHuHrpag, 1962. —
523 c.

Crenu EBpasun B anoxy cpegHesBekoBbd. —Mocksa, 1981.
— 304 c.

depopos-[laBbigos LA. VickycCTBO KOYEBHUKOB 1 30M0TOM
Opabl. — MockBa, 1976. — 228 c.

Koponb I.I. VickyccTBO cpegHeBEKOBbIX KOYEBHUKOB EBpa-
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KA3AK XANbIK AYbI3 9AEBUETIHOET BATbIPNAP BEUHECI

ewneni Kasak KofamblHOA Kacibu ackepunepain
K(Keci6m XayblHrepnepgid) oaneymeTTik xiri 6acTbl
aneymeTTik TonTapablH, 6ipi 6ongel. OnapapiH 6acTbl
aneymeTTiK KbI3METi - enfi KeHe MeMIeKeTTi CbIpTKbl XayaaH
KOpFay >xaHe engiH iwingeri aneymeTTik TOpTINTi cakray 6o-
naTbiH. Byn aneymeTTik TONTbIH, 6KiNAepiH kaszakTap «baTtbip»
nen atagbl. byn ce3 ocbl aneymeTTik XiKTiH aTtakTbl ekingepi
€CiMiHIH KypaMmblHa Kipin, onapgbiH Kacibn >kayblHrepnik cra-
TycbliH ©Genrineni, mbicanbl, KobbinaHael 6Gatbip, KabaHbaw
OaTblp AereH cusaKTbl. Aybi3 apebueTiHgeri Oyn TEPMUHHIH,
Oip cMHOHMMI - «ep» aTaybl, ka3akrapga Oyn atay Aa ackepu
COCINOBUEHIH, eKinaepiHiH ecimiHe KOCbINbIM anTbinabl, Mbica-
nbl, Ep CanbiH, Ep Kekwe, Ep Kocan, Ep TaprbiH, Ep XKaHibek
nereH cusikTel. Kenpe aybi3 agebuetiHge Oip kahapmaHfa Gyn
eki aTaydbl Gipoen kesekne Kesek KongaHblnyblH kepyre 6o-
nagbl. Meicanel, Kabanbai, BereHban Gatbipnap Typanbl Ta-
puxu Xblpriapaa onapabl kerae bereHban Gatbip, KabaHban
b6atblp gen ataca, kenge Ep Beren6an, Ep KabaHban pen
atan Gepepi. Aybi3 apebueTiHoe KonaaHbInatbiH «bHaTbip»
TEPMUVHIHIH, Tafbl 6ip CUMHOHWMMI «cbinav» ataybl. LUbiFbicTa
(Opta Asugpa, UpaHaa, Typkusiga) kacibn ackepu akcymekrep
eKingepiH, ayblp KapyrnaHfFaH atTbl 9CKep XayblHrepnepiH «cu-
nan/cunax/cunahy (napc.) aen ataraH. MNapchbl TiniHEH aybiCkaH
«cunaw» aTayblHbIH ©3repreH HycKkachl cbinaw cesi, kaciou xa-
ybIHrep MarblHacbliHAA, Kasak aybl3 agebuetiHae kenge «bGa-
TbIp» CO3iHIH OpPHbIHA KONAaHbInagbl.
AT KbInbIN TOHIpIM XapaTThbl
CeH cbIKbinabl cbinara.
«Kobbinanabl 6ateip». (AkcayblT, 1977, 54-6.).
BaTtbipnapablH  epekwe oaneymeTTik Ton peTiHAeri 6a-
CTbl KOFamMAblK Kbl3bIMETIHEH TyblHAAfaH, facbipriap 6ovibl
KanblnTackaH e3iHAiK naeonornackl, 63iHe ToH canT-4acTypnepi
XXoHe onapAblH Kewneni koFamaarbl 6acka aneyMeTTik TonTap-
MeH apakaTblHacCblH PeTTeNTiH aneymeTik Hopmanapbl 6ongpi.
BatbipnapablH - kKocibu xayblHrepnepaiH, oCbl epekLuernikrepre
HerisgenreH emip Ccypy canTblH Xanblk aybl3 aaebueTiHae
«BaTblpwbinabliky Oen artanabl. batbipabl «cbinam» gered
CUAKTbI aybl3 oaaebuetiHae «BaTbipWbiNablky TEPMUHIHIH,
CVMHOHUMI peTiHae, Kacibu xayblHrepnepgiH, emip cypy can-
Tbl MafblHacblHAA, «CbiNaNWbINbIKy Ce3i Ae KonpaHbinagbl.
Kevige 6yn eki TepmuH Gip donbknopnblk TybiHAbIAA Gipaen
KongaHbinybl 4a MyMKiH.
AnpgacnaH ayblp Kbinbilw 6annaraH,
Coinanwbineik 6y-abl gen,
Ana Ginek ok canfaH.
«Ep Wo6an» (Bec facbip xbiprangbl, 1984, 55-6.).
Kynikke Tactan 6onbin Tumece,
YcTime kebe kumeH-aj!
KymicTeH eki KonTblIK k0K 6onca, cbinanwbinblk cypMeH-ai!
[ynbiFramHbIH Tebeci
TyraH angan 6onmaca,
BaTbiplwbinbIk cypmeH-Aai!
LWankmun3 xbipay (bec Facbip xbipnangel, 1984, 41-6.).
BaTbipwbInAbIKTEIH, ansipy 6enrici petinge Gatbipnap 6ac

K. AxmeTkaH

KviMre, OynblfaFa KyC KayblpCblHA@pbIHAH XacanfaH Hemece
KaybIpCbIH TYPiHAE anTbIHHaH XacanfaH «kbiFay» (napc, TypK.)
LaHLWbIN, Han3anapbl MEH CyHrinepiHe e3gepiHiH xeke Tyna-
PbIH TaFbIM XXYPreH.

CaybIT Kngik, cad anTblHHAH XblFaMbl3,

Epericcek maigaHga ovipaH canambls.

«XukasT Kepyfnbi». (Kasak xanbik agebveri, 1989, 173-6).

XKasba pepektep OonmaraHmeH, 6aTbIpLWbINALIKTbIH
(cbimanwbINgbIKTblH)  9CKepU  MAEONOrNsiCbiHA  KaTbICThbI
KenTereH TYCIHIKTEPAI, XaybIHreprik canttap MeH AacTypnepgi
donbknopnelk  Matepvangap OovblHLIA  KaKCbl  TaHbIM,
6inyre 6Gonagbl. ®donbknoprnblk  gepekTepre  CyMeHcek
GaTbIpLWLINABIKTLIH, HEri3ri MypatTapbl (ngeangapbl) — epnik,
OaTbiNablK, XaHfFa CEHiIMAinik, en YyuwiH Kbl3MeT €Ty, cepinik
(cynyabl cyto, cyny at MiHy, acbin KuiM Kuto), agangblk (AxmeT-
xaHoB, 1996, 28 6.). batbipnapablH aneymeTTik Xik peTiHaeri
Oacka oneymeTTiKk TomTapdaH OacTbl avblpMallblfbiFbl —
ornapgablH TEK KaHa OCKepWu KacinneH anHanbiCybl. ©cKkepu
KbI3MeT ka3ak 6aTblpriapblHblH KOFamAblk MOHONOMMACLN 6on-
Obl Aa, 6acka kacinneH LyFbingaHy onap YyLiH ap caHangbl.
CoHablKTaH kasak 6aTbipnapblHbiH, 6ap emipi CofbicTa XaHe
OfaH JaviblHAbIKTa OTTi. KaszakTbiH anukanblk AacTaHgapbiHbIH
kahapmaHngapbl Annameic 6aTbip, KobbinaHabl 6atsip, Tapuxu
Tynranap Kaban6awn 6atbip, BereHban 6atbip, >KoHibek TapxaH
XoHe T1.6. 6aTblpriapAbIH eMipi ocbinan eTkeH. ©ckepu kacin 6a-
Thlpnap ayneTiHae atagaH 6anara mypa 6onbin kanaTbiH ata
kacin 6ongbl. Batblpnap aynetiHae TyfaH Gana >kacTamblHaH
ackepu kacinke garbiHaanein, 13—15 acbiHaH en yLUiH Cofbicka
KaTbICbIN, >XayblHreprikneH anHansicyra MiHaeTTi 6onapl. «ba-
Thip 6onmak coriiaH-gyp» OereH xanblk Makanbl 6aTteip 6ony
afjaMHbIH aTa TeriHe GannaHbICTbl €KEeHiH kepceTteni. ©ckepu
kacin ata-6abanapbiHaH ypnarFbiHa arnfackaH TyKbIMAbl aybl3
anebuveTiHae «LWbIHXbIPALI TYKbIMY» A€M, OCblIHAAM ayrneTTeH
LWbIKKaH BaTblpriapabl «LWbIHXbIPILI ep» Aen atangbl.

©3 pereHi bonmaca,

Kici pereHiH KbinMamnTbIH

LbIHXbIPNbI apThiK €p EKEH.

«KaHOblpwbl ynbl Tenarbic». (Kasak xanblk anebueri,
1990, 191-6.).

Op OybiHbIHOa Oykin Kas3akka aurini GaTbipnap LWbIKKaH
«LWbIHXbIPMbI TYKbIM» Ka3ak xankeiHaa ken 6onfaH. bBaTtbipribik
xblpnapgafel Ep Kocanm, Epire, Ep TaprbiH, XVII-XIX
facblpnapgarbl  Pavibimbek, KabaH6awm Gateipnap, XIX
facblpgarbl yNT-a3aTTblK KeTepinictepaiH kecemaepi Vcarawm,
YKankoxa, AmaHrengi Gatelpnap — Gopi oe ara-6abacbiHaH
ypnafbiHa AeniH GaTtbip OonfFaH «LWbIHXbIPALI epriep». ATa
KOCINTiH ypraFblHa Y3iNMel XarnfacyblH «LUbIHXbIPbl Y3inmey»
Aen atagpbl. baTtbipnap ypnarbl yLUiH aTta KacibiH xanfacTeipmay
— Mackapanbelk caHangbl. batbipnap xbipbiHaa Kapager
6atbipabiH, ypnarbl beric 20 xacka kenreHiue xayra attaHba-
YbIH XanblK: «ATa-6abachl LWbIHXbIPbI Y3iNMeN Kene xaTtkaH ep
eni. Okeci CymiHiW XanbIKTblH apblH apnan, KeriH KeKTen, eniHiy
alw-apblifblH 6afbin OTbIpyLLbI edi. MyHOa 0 XOK, OCbIHbIH, LLbIH-
XbIpbl y3inin KeTeai-ay» - gen ce3 kbinaabl. OFaH HaMbICTaHFaH
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Beric atacbiHa kenin: anebueTiHae xuikesnecyi, Gyn yFbIMHbIH TYPaKTbl, KarnbiNTackaH
«Y3ingj WeIHXbIp AereHi TYCiHiK eKkeHiHiH ganengenai (AxmeTxaHoB, 1996, 15-16 66.).
KubiH 6ongbl 6isgen 6anaHa, Aybi3 aaebueTiHiH aepektepi Eypona pbluapbnapbiHbiH,
ATaHbIH O0nbIH Kymaca, «HaMbIC KOAEKCI» HeMecCe >arnoH caMypamnnapbiHbiH «Oycu-
CisgeH Tybin 6ona ma?» - gengi. [ocCbI» («KayblHrep Xorbl») CUAKTbI Ka3ak GaTblipnapblHbiH Aa
«Ep Beric». Kasak xanblk agebueti, 1989, 243-6. KaTaH yCTaHaTblH >Xa3blfIMaraH >ayblHrepnik HaMbIC KOOEKCI,

«LbIMKBIPABI TYKbIMY», «LbIHXbLIPAbLI €p», «LWbIKXbIPMbI — ©34epiHe ToH ackepu aTmkacbkl 6onFaHbiH kepceTeai. Kapychi3
TYFaH», «LbIHXbIPbI Y3iNMereH» CusKTbl TiPKeCTepdiH aybl3 Hemece yWKbiaafbl agamabl enTipmey, oancisgi Kopray, e3

«Epeyin amka ep canbin, e2eyni Halisa KornFa asblny ammbl KapmuHa. Kapy-XapafbiH calnaHbir, KOC amreH aCKepu XopbIKKa ammaHalibiH
Oden mypraH 6ambipdbiH 6eliHeci. Aybi3wa epekmep MeH My3elsik Mamepuarndapra CyUeHin xacanraH cypem.
CypemmiH asmopsi — K.C. AxmemxxaH
The painting «Riding a warhorse, picking up a sharpened spear». Batyr, armed with military weapons and sent with two horses (odukon) on a
military campaign. According to information from oral sources and museum materials. The author of the picture K.S. Akhmetzhan
KapmuHa «Ocedrae 60e8020 KOHSI, 83518 8 PyKU OMMOYEHHOEe Korbey». bambip, 800pyXeHHbIU 60e8biM opyxuem u omrpasnsowulicss ¢ 08ymsi
KOHSIMU (008YKOHb) 8 80€HHbIU 110x00. 1o ceedeHUsIM yCMHbIX UCMOYHUKO8 U My3elHbiM Mamepuanam. Asmop kapmuHbl K.C. AxmemxaH



yopeciHe bepik 6ony 6aTbipnap yLiH XasbliMaraH Mopanbablk
3aHgap 6onfaH. XKayabl wabybin Typanbl eckepTin, ypbicka
AavnbiHaanyfa MyMKiHAIK 6epy, Xekne-x)ekTe kapcbinacka kapy
TaHgay KykbifblH 6epy 6aTbipriap yLUiH XaybIHrepnik HaMbICTbIH,
Oy3binmMac Kkafuganapbl caHangpi.

PonbKNopnbIK AepekTepre cyneHcek batbipnapabiH, enimre
Keskapacbl Aa backanagaH esrewe 6onfaH. XXanm agam yuiH
erniM FYMbIPbIHbIH asfblHAA Kenyre TWIiCTi, kasaHblH epTe Kenyi
— Tparegus, kanfbl, an 6atbipnap eniMAai kes KenreH yakbiTta
kabbingayra gansiH 6onapl, onap YLiH 63iHiH XaybIHrepnik Ha-
MbICbI, 8CKEPU NapbI3bl 61IMHEH XOFapbl TypAbl (AXMeTKaHoB,
1996, 27-6.). KapTanfaHwa kapyblH TacTamanTbiH GaTbipnap
YLUIH COfbICTa Ka3a 6ony KacueTTi eniM caHanbIn, yiae TecekTe
eny 30p ekKiHiw 6onfaH.

Betereni CapblapkaHblH 6onbiHAa

Corbicbin enreH ekiHbec!

Hocnambert xbipay. (bec Facbip xbipnangbl, 1984, 35-6.).

Bap apmaHbim aviTavibiH,

BaTbipnapLua xopbikTa

©nmMenim okTaH KanTenin!

Aktambeppi xbipay. (bec facbip xbiprnangbl, 1984, 76-6.).

Batbipnap yLiH XayblHrepnik OaHKTbIH LWbIHbl - COfbICTa
weniT 6ony, 6aTelp MyHAan eniMAi KyaHbIWneH Kapcbl angbl
XoHe Oyn cesim BaTbipnapaa xac kesgeH TopbueneHai.

Kacibu >xayblHrepriep 6onfaH, 6ap eMmipi CofbicTa ©TETIH
GaTbipnap YLWiH XayblHrepnik kapy onapgblH 6acTtbl aTpuby-
Tbl ©bonapbl, onapabl KoFramaarbl Gacka aneymeTTik TonTapaaH
anblpblKWananTblH aneymeTTik 6enri, onapablH oneymeTTiK
CTaTyCblHbIH cumBOMbl 6onabl. baTbipnap yctaHfFaH kentereH
AiHM HaHbIMAap, bipbIM, canTTap XayblHrepnik kapymeH 6aw-
naHbICTbl 6onabl, kKapyaa XayblHrepaiH XaHbl 6onaabl aen ca-
HanAbl, >ayblHrepnik kapyablH, 3i Ae XaHAbl caHanbin, ofaH
eciMm Gepinin, KapymeH cepTTecTi, kapyMeH aHT Gepingai. AybI3
apebveTinge GaTtbipnapablH, KONMAaHFaH Kapy-xapafbl Typarbl
Aepektep mon. batbipnapgblH cofbicTa KonpaHaTbiH Lwaby-
bIN Kapynapbl aybl3 agebueTiHae «ep kapybl» gen atanagbl.
XanbIKTblK Xyhie OGoMblHWAa «ep KkapyblHa» ©3iHAIK >kapakaT
cany TaciniMeH epekweneHeTiH 6ec xayblHrepnik kapy ToObl
— arty, Kecy, Tyrpey, waby >XoHe COfy apkKbinbl XapakaT ca-
naTbliH kapynap Tobbl xatagbl (AxmeTtxaH, 2006, 72-73, 87-
66.). OocTypni xayblHrepnik wabybin kapynapbiHbiH Oynanwa
XyveneHyi «ep kapybl - 6ec kapy» gereH cesfik dopmynaaa
kepiHic TankaH. CoHabIKTaH aybl3 aaebuveTtiHae 6aTbipnapabliy
KapynaHyblH 6ingipetiH, «6ec KapyblH acbiHAbI», «b6ec Kapybl
BonbliHAa», «Bec KapyblH canaHFaH» AereH ce3 TipKkecTepi Xui
kesgecepi. bec Kapy cofbicta KongaHbicta 6ip-6ipiH aybICTbI-
pa anMangbl, COHAObIKTaH Kacibu xayblHrep on kapynapgbiH,
Gapnbik TYpiMEH KapyraHyfFa XoHe onapfpbl XeTiK MeHrepyre
Tnicti 6onael. KahapmaHgblk anoctapga 6atbipnapgbid, aty
Kapybl peTiHAe Xak neH ok antbinagbl. OKTbIH CaybITCbI3 Xa-
ybIHrepre Kapcbl KonaaHblnaTblH «KO3bbKaybIpbiH», CaybITneH
XapakTaHfaH Kapcbinacka KongaHbinaTblH — «caybITOy3ap»,
«kebeby3ap» aereH Typriepi atanagbl. KeniH kasak 6aTbip-
napbl aTy Kapybl peTiHAe, XakneH Gipre, Kon OTTbl kapy Typi
— MbINTbIKTBI KongaHa Gactagbl. batbipnblk anoctap MeH
XblpnapAa MbINThIKTbIH, - «Ke3aWbln», «camkany», «binte

MbINTBIKY, «LIaKnakTbl MbINTbIK» AereH Typrepi anTbinagpl.
Aybi3 aaebueTiHiH OepekTepiHe cyneHcek GaTbipnap kecy
KapybiHbiH, — 6acbl Ty3y, eki Xysgi cemcep, 6acbl kavikpl 6ip
XKY3Ai KbINbILL, canbl AereH TyprnepiMeH kapynaxfaH. batbiprbik
anocTapaa KbinblWTbiH 6ackl ©Te Kawkbl COFbINFaH HapKECKEH,
6acbl ayblp angacnad, eki 6acTbl 3ynnbikap AereH Typnepi
antoinagbl. Tyrlpey KapyblHbIH, - HaW3a, CYHri AereH Typnepi,
waby kapyblHbIH - 6anTa, anbanTa, WwakaH aereH Typrepi, an
COfy KapyblHbIH - LUIOKNap, rypsi, 6ocmovbiH fereH Typnepi
KongaHbIrnfaH.

XayablH KkapyblHaH KopfaHy YLiH 6aTtbipnap apTypri ma-
TepuangapgaH (mMetangad, TepigeH, MaTajaH) >kacanfaH
KOpPFaHbIC >xapakTapblH navaanadHabl. batsipnapabiH, KOpFaHbIC
XapakTapbl [eHere KuWineTiH »apak »>oHe KomfFa ycTan
KOnAaHbINaTblH «KOM xapak» 6onbin eki kateropusFa 6eniHeai.

YKaparblH kuai cangaHbin,

YKanaH kbinbiw 6annaHbin.

«Annambic 6aTeip» (AkcayblT, 1977, 222-6.).

AybI3 aaebueTiHge OeHere KMINeTiH KOPFaHbIC JXapaFblHbIH,
Xannel ataybl «ep kuimi» gen atanagbl (AxmerxaH, 2006, 90-
6.).

Tinimai ancaH aT MiHOe,

Ep kuimiH ceH kume,

Encis xonga ceH xypme.

«Cyniniw» (Kasak xanblk agebuerti, 1989, 221-6.).

«Ep kuimiHiH» Herisri Typi — «caybiT». Aybi3 80eOUETIHIH
nepekTtepi Gatblpnap Metann nnactuHanapgaH kacanfad
«kebe caybIT», MeTann LWblFbIpLbIKTapAaH TOKbIFaH «Kipeyke
caybIT», MaTa acTapfa Metann Takranap 6ekiTin xacaraH «be-
peH caybIT», xibek maTagaH bipHelue kabatTan cblpbIn TirinreH
«KaTTama caybIT» Aen atanatbiH caybIT TYprepiH KongaHfFaHbIH
kepceteqi. CaybIT cbipTbiHaH 6GaTtbipnap, KocbiMLUa Xapak
peTiHAe, kanbicbaynapmMeH xarnfaHFaH TepTOYpbILTEI HeMece
OeHrenek MeTann TakranapgaH TypaTbiH XXayblHrepnik «Lia-
paviHa» kureH. CaybiTTap kebiHe Kbicka eHai GonFaHabIKTaH
baTtblpnap konabl bonat «keHcenepMmeH» Kopraabl, 6actapbl-
Ha MeTangaH TyTtacTan CofblifaH «aynbiFa» Hemece BipHelue
can MeTann nnactuHagaH Kypan xacarnfaH «Kypama Aynbira»
kvai. KonFa yctan kKongaHaTblH KOpFaHbIC apafbl 6onatTaH
COfFbINIFAH XXaHe TepigeH companfaH «kankaH» Gongpl. ©TkeH
facblpnapoa Kasak >kayblHrepnepi ycTaHFaH MyHOan Kapy-
Xapak Typriepi enimisgid, My3en KkoprapbliHaa cakraynbl.

Cesimisgi  KOpTbIHObINAWTLIH - Goncak, XanblK  aybl3
anebuetinge OGaTblpnap CoOfbiCka KaXeTTi Oapnblk COfbIC
KypangapbIMeH kapyrnaHfaH, 6acbiHaH asFbiHa AeniH «My3aan
TEMIP KypCaHfFaH», >kayblHrepriik kapynapgblH 6aprbik TypiH
webep MeHrepreH, TeK KaHa aCKepu KaCiMneH amHanbiCaTblH,
Oyn kacin onapdblH dyneTiHAe atagaH Ganara GepinetiH ata
KocCibi 6ornFaH, con kacibiH XeTik MeHrepyiHiH, apkacbliHaa eniH,
XankblH xaygaH Kopfan, 6ap emipiH COfbIC iCiHe apHaraH,
XaybIHrepnik HambICblH Ouik ycTaFaH kocibu xayblHrepnep
peTiHae OeviHeneHeni. batbipnap eneymeTTiK Xik peTiHAe
OyriHgoe ok GonfaHMeH, onapablH eMipiHiH Herisi 6onfaH
«BaTblpwbingpiky pyxel OyriHae ynTTblKk caHaHbiH Gip Geniri
cakranbin kanasbl.
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«BbambIpribIK XeKne-Xek» ammabl KapmuHa. Aybidwa 0epekmep MeH My3elsik Mamepuandapra cyUeHin xacasnfaH cypem.
CypemmiH asmopsi — K.C. AxmemxaH
The picture «Duel». According to information from oral sources and museum materials. Thre author of the picture K.S. Akhmetzhan
KapmuHa «[ToeduHok». 1o ceedeHusiM yCmHbIX UCMOYHUKO8 U My3elHbiM Mamepuanam. Aemop kapmuHbl K.C. AxmenmxaH
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THE IMAGE OF BATYR IN THE ORAL LITERATURE OF KAZAKH

ne of the main social groups in the nomadic society
Owas the social stratum of professional soldiers.
Their main social function was to protect the country
from external enemies and preserve the social order within the
country. The Kazakhs, representatives of this social group were
called «batyr», and this word was part of their name, for example,
Koblandy batyr, Kabanbay batyr, etc., denoting their status as
a professional warrior. In oral literature, the synonym for the
term «batyr» is the word «er» («warrior»), which also joins the
names of representatives of the military class, for example, as
in the names of batyrs Er Sayin, Er Kokshe, Er Qosai, Er Targin,
Er Zhanibek and etc. Sometimes in the works of oral literature,
one can find alternate use of both synonyms with respect to
the same hero. For example, in historical dastans about the
heroes of Bogenbay, Kabanbay, in the text they are sometimes
called Bogenbay batyr, Kabanbay batyr, and sometimes Er
Bogenbay and Er Kabanbay. Another synonym for the word
«batyr», in the meaning of a warrior used in oral literature, was
the term «sipay». In the East (in Central Asia, Iran, Turkey) the
word «sipay / sipakh / sipa» was used to refer to a warrior-
rider-representative of the feudal military aristocracy. Since
the Persian language, the word «sipay» has passed into the
Kazakh language, and in Kazakh epics, one can sometimes a
use of the term «sipay» in the meaning of «batyr».

God (Tengri) made me a horse

For someone like you sipay.

«Kobbinanabl 6ateip» (AkcayblT, 1977, p. 54).

(Here and further translation into English of excerpts from
folklore texts was made by us [A.K.] But the translation is not
literary but literal, it is done in order to accurately convey the
meaning of words from the text).

Thus, in oral literature the social terms «batyr», «er»,
«sipay» meant professional warrior, and were the name of
representatives of the social stratum of such soldiers in the
nomadic society of Kazakhs. As a special social stratum in
society, the batyrs had their own ideology, only their own
traditions, rules of conduct, as well as their social norms
regulating their relationships with other social groups of the
nomadic society. The way of life of professional soldiers,
based on them, in oral sources is called «batyrshylyk». Since
the batyrs were sometimes called «sipay» by the Kazakhs,
another term for the institution of batyrdom in oral literature
was the term «sipayshylyk», as a way of life of a professional
warrior, also transferred from the Persian language (byana-
ro, 1869, p. 39). Therefore, in the oral literature, instead of
the word «batyrshylyk», the word «sipayshylyk» is sometimes
used. Sometimes in one folklore work these terms can be used
simultaneously.

He tied the heavy saber to the belt with the aldaspan,

Having said - this is a real ripeness,

He wore a long arrow in his quiver.

«Ep Wo6an» (bec facbip xbiprnangel, 1984, p. 55).

If the horse is not pressed like a stone,

K. Akhmetzhan

| will not wear a scaly armor!

If two sleeves are not silver,

| will not live ripeness!

If the dome of my helmet

It will not sparkle like a new moon,

| will not live batyrdom!

Lankmu3 xbipay (bec Facbip xbipnangpsl, 1984, p. 41).

A distinctive symbol of the batyrdom was «zhyga» (Persian
«zhiga / zhikka») - a sultan of bird feathers or made of gold
plates in the form of feathers (Bynaros, p. 437). Batyrs wore a
vein on the headdress, and during the war they were fastened
on combat helmets.

We donned armor, of pure gold, our «zhigay,

«In the battle on the battlefield, we will defeat.

«XukasT Kepyfnbi» (Kasak xanbik agebuerti, 1989, p. 173).

Despite the absence of written exposition, many concepts
related to the military ideology of batyrdom (ripeness) are
reconstructed quite well on the basis of oral folklore materials.
According to folklore data, the main ideals of the batyrdom
were heroism, courage, devotion to the ruler, service to the
fatherland, fidelity, nobility, love for beautiful ladies, a cult of
horse and other knightly values (AxmeTxaHoB, 1996, p. 28). The
first, the most important distinctive feature that distinguishes
representatives of this social stratum from other members of
society is that they were only engaged in military affairs, this
was their trade. Occupation by another matter for them was
considered shameful, therefore the whole life of the batyr
passed in battles and campaigns or preparations for it. Such
was the life of the heroes of the Kazakh epic poems Alpamys
batyr, Koblandy batyr, so the life of historical figures - Kabanbay
batyr, Bogenbay batyr, Janibek tarhana and others passed. The
military profession of the Batyrs was hereditary and passed on
from generation to generation, from father to son. The Kazakhs
have a proverb «Batyr bolmak soydan-dur (To be a batyr is
determined by birth)». The child born in the batyr family was
obliged to become a soldier, and from the very childhood he
was preparing for military duty and very early on he began to
fight life, the children of the batyrs were sent out on a military
campaign from the age of 13—15 onwards, along with adults
took part in the battles. The dynasty of hereditary warriors in
the oral literature of the Kazakhs is called «shynzhyrly tukim»
(literally «genus / dynasty with an unbroken chain»), but batyrs
of this kind were called «shynzhyrly er (literally, a warrior in a
chain)».

He was a warrior in the chain («shynzhyrly er»)

Which acts only in its own way,

And not at the direction of other people.

«XKaHbblpwbl ynbl Tenafbicy. (Kasak xanelk aaebueri,
1990, p. 191).

Such dynasties with a continuous chain («Shynzhyrly
Tukymy), in each generation of which there were well-known
batyrs, the Kazakhs had a lot. The heroes of epic poems
Er Kosay, Er Targin, who lived in the XVIII century, batyrs
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Kasak 6ambipnapbl KondaHraH «ep Kapybl — 6ec kapy» mypnepi. 1) LllakaH, 2) Hat3a, 3) xaybiHzepnik 6anma, 4) xak, 5) alibanma,
6) okmap, 7) ayp3i, 8) cankl, 9 KaHxap, 10) woknap, 11) 6ocmolibiH, 12) kankaH, 13) kopamcak, 14) cadak.
Aybi3wa Oepekmep MeH My3elrsik Mamepuandap 6olibiHwa. CypemmiH asmopbl — K.C. AxmenmxaH
Types of the five genera of military weapons «er karui» of Kazakh batyrs. 1) Chekan «shahany, 2) «naiza», 3) the battle ax “balta”,

4) bow “zhak”, 5) ax “aybalta”, 6) arrow “ok”, 7) mace “gurzi”, 8) saber “sapi’, 9) dagger “Kanzhar”, 10) “Shoopar”, 11) Kisten “Bosmoyin”,
12) Shield “Kalkan”, 13) Quiver “Khoramsak”, 14) The oneness “sadak” According to information from oral sources and museum materials.
The author is Akhmetzhan
Budbi nsimu podo8 80UHCKO20 OpYyXUsI «ep Kapybl» Kasaxckux bamsbipos. 1) YekaH «wakaH», 2) konbe «Hausa», 3) 6oesoli moriop «banmay,
4) nyk «xak», 5) cekupa «alibarimay, 6) cmperibl «0K», 7) bynasa «ayp3i», 8) wawka «canbl», 9) KuHxan «kaHxap», 10) nanuya «woknapy,
11) kucmeHb «6ocmolibiH», 12) wum «kankaH», 13) konyaH «Kopamcak», 14) Hanydybe «cadak».

Mo ceedeHusiM yCmHbIX UCMOYHUKO8 U My3elHbIM Mamepuarnam. A8mop pucyHka AXmenxaH



Raiymbek, Bogenbay, Kabanbay, who fought for the freedom of
the Kazakh people in the nineteenth century. Isatay Taimanov
and Zhankozha batyr, Amangeldy Imanov and others, all
were hereditary warriors («warriors in a chain») and they had
batyrs in their family. Continuity of the tradition of transfer by
inheritance of the military profession in the kind of batyrs is
called «shynzhyry uzilmeu» (literally - «continuity of the chain»).
For a man with the inherited status of a hereditary warrior, the
manner of behavior not corresponding to this social role was
condemned by society, which is often described in heroic epics
and historical poems. For example, the epic poem «Er Begis»
tells how the descendant Karadon batyr Begis, before the age
of 20, does not go to war to fight enemies, and the people
reproach him: «His ancestors were batyrs in an uninterrupted
chain (« shynzhyry uziimegen «) of the soldiers. His father
Suyunish, defending the honor of his people, took revenge on
the enemies for his offense, fed and cared for the poor. But he
was not so and it is obvious that this chain will break (shynzhyry
uziledi). « Insulted by these words, Begis comes to his father,
asks him to give him his armor and weapons and says:

To hear that the chain «broke» (shynzhyr uzildi)

It became hard for your son,

If I do not continue the cause of my ancestors

Why then | was born from you.

«Ep Beruc» (Kasak xanbik agebueri, 1989, p. 243).

The fact that in the folklore sources the verbal revolutions
of «Shynzhyrly Tukim» («genus with an inseparable chainy),
«Shynzhyrly Tugan» («born in the continuous chainy),
«Shynzhyry uzilmegen» («indestructible chain») are constantly
used, proves the established character these concepts. (Ax-
meTxaHoB, 1996, pp. 15-16).

Judging from the data of oral sources, like the «code of
honor» of European knights or the code «budo» (bushido)
(«the way of the warrior») of Japanese samurais, and the
Kazakh batyrs had their own unwritten code of military honor,
their inherent military ethics, which they strictly adhered to. Not
to kill the sleeper, the unarmed, to protect the weak, to be true
to his word, were for the batyrs unwritten moral laws. Warn the
enemy of the attack, give the opportunity to prepare for battle,
during a combat duel to give the enemy the choice of weapons
- were for the batyrs inviolable principles of military honor.
Folklore data show that the attitude towards death among the
batyrs was different from that of other people. Usually people
perceive premature death as tragedy and grief, death should
come to a person only at the end of his life, and for the batyr
death in battle was considered sacred, on the contrary, to die at
home, in bed was a shame.

Who is in the feather grass steppe Saryarki

Dying fighting does not regret!

[ocnambeT xbipay (bec facbip xbipnangbl, 1984, p. 35).

| will say my regret,

Like a batyr in a military campaign

| have not died from an arrow!

Aktambeppi xbipay (bec facbip xbipnangbl, 1984, p. 76)

For batyr, the ultimate goal is not to avoid death, not to
alienate him, but to be ready to meet her with dignity at any
time, for him, military honor and duty were higher than death

(AxmemxaHoB, 1996, p. 27). The peak of military glory was
death in battle, the batyr gladly met such death as the best
completion of the military way, and this feeling was brought up
in batyrs from early childhood.

For warriors like professional soldiers, military weapons
were their main attribute, social signs, distinguishing them from
other social groups, a symbol of their social status. Many of
the rites, rituals, traditions at Knights have been associated
with guns, it was believed that the soul lives in the arms of
a soldier, every soldier weapon personified, he was given
a personal name, a weapon swore, swore. In the family of
batyrs, combat weapons and armor were inherited from father
to son. According to verbal sources, the offensive weapons of
the batyrs were very diverse. In oral literature often mentions
the five genera of military weapons warriors that the Kazakhs
are referred to as «er karui — bes karu», which literally means
«five sorts of military weapons.» According to the national
qualification, five groups of combat weapons are classified as
«military weapons» («er harui»), which differ in their own striking
action-throwing, cutting, stabbing, chopping and percussion
weapons (AxmeTxaH, 2006, 72—-73, p. 87). Therefore, in oral
literature, phraseological phrases like «bes karauin asyndy»,
«bes karui boyinda», «bes karauyn saylagan», often mean
that the warrior armed himself with five weapons. Each kind
of «military weapons» is divided into several types. These five
arms can not be substituted for each other when applied in war,
so the professional warrior should have been armed with all
kinds of these weapons and master them perfectly. In heroic
epics and in historical poems, as a throwing weapon of batyrs,
the bow «zhak» and the «okh» arrows are mentioned. Arrows
with a flat wide tip «Kozyzhauyriny» (literally «lamb’s shoulder»),
used against an opponent without armor, arrows with an armor-
piercing tip «sayitbuzar» («punching armor»), «kobe buzar»
(«piercing armor»). Later, Kazakh batyrs, along with bows,
began using the rifle «myltyk». In epics and historical songs are
mentioned such types of guns as a heavy rifle «zhezail», long-
range rifle «<samkal», a wicker gun «bilte myltyk», a rifle with a
flintlock «shahpahty miyltyk». According to the information of
oral literature, the batyrs were armed with a straight, double-
edged sword «semsery, a saber «Kylysh» with a curved single-
edged blade and a sword «sapy». In the heroic epics, the saber
narkesken (the «chopping camel») with a strongly curved blade,
the heavy saber aldaspan, the sword of the zulpykar with a split
blade. Two types of spear weapons are mentioned in the oral
sources: the spear of «Naiza», the peak of «sungi», the cutting
weapon poleaxe with the «moon-like» canvas of the «aybalta»,
the shock weapon «Shokpar», the heavy mace «gurzi» with
the metal head and the kisten « bosmoyin». For the batyr, as
a mounted warrior, short-bladed weapons - daggers, kanzhar,
kezdik and selebe, knife pyshak «were auxiliary weapons.

In order to protect against enemy weapons, batyrs used
defensive equipment made of various materials (metal, leather,
fabric). The protective weapons of the batyrs were divided into
two categories: equipment, put on the body «heat» and carried
on the hands of «hal fire».

Wear protective equipment (zharakh),

He hung a saber on his belt (kylysh).
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«Annambic 6atbip» (AkcayblT, 1977, p. 222).

The protective equipment worn on the body in oral literature
is called «er kiymi» (literally, «military clothing»). (AxmeTxaH,
2006, p. 90).

Please do not get on your horse,

Do not wear military clothing (er kiymi),

Do not walk on a deserted road.

CyniHiwy (Kasak xanblk aaebuerti, 1989, p. 221).

The main type of military clothing was the armor «sayit».
Oral sources mention the plate armor «kobe sayit», chain
armor «kireuke sayit», armor of «beren sayit», reinforced
with large steel plates (shields), sewn rows back to back on
a soft base. In addition to the metal armor, the soft armor type
«kattama sauyt» («multi-layer armor») or «kattau» («multi-
layered»), sewn from several layers of silk fabric and quilted,
is mentioned. On the armor of the batyrs they put on additional
protective equipment - a combat mirror of the «Sharaina,
made of round or rectangular flaps connected by straps and
buckles. Since all kinds of metal armor were short-sleeved,
the Kazakh forearms were protected by metal elbow-straps
«zhense», all-wearing helmets «dulga» or compound helmets
«kurama duliga» were worn on the heads. Mention is also made
of light annular-plate and chain hats (misyurki) temir telpek
(«iron cap») or zhez telpeck («copper cap»). To the protective
equipment carried in hands (khol zharak), the shield «Halkan»
refers. Various examples of such weapons, used in the past by
Kazakh soldiers, are kept in museum collections of the country.

Thus, in oral sources the batyr is presented as a professional
soldier armed with all kinds of military weapons, well-equipped,
protected from head to toe with protective equipment, dedicated
himself to military affairs, which for him was hereditary
ancestors, thanks to this profession he became the defender
of the country and His people, who placed their military honor
and duty above death. Today in the Kazakh society there is

no social group of batyrs, but the spirit of the batyrdom, which
was the basis of their heroic life, was preserved as part of the
national consciousness of the Kazakhs.
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OBPA3 BATbIPA B YCTHOW JINTEPATYPE KA3AXOB

OHON M3 rMaBHbIX COLUMarbHbIX TPYNMn B KOYEBOM
Oo6u.|.ecn3e ObINo coumnanbHasa npocnonka npogec-
CUOHarnbHbIX BOMHOB. VX rmaBHOW 0OLLECTBEHHOWN

dyHKumen bbina sawmTa CTpaHbl OT BHELUHUX BparoB W CO-
XpaHeHne coumnarnbHOro nopsaka BHYTPW CTpaHbl. Y Kasaxos,
npeacraBuTenen 3To couunanbHOM rpynnbl HasbiBanu «ba-
TbIp», N 9TO CMOBO BXOAMIIO B COCTaB UX UMEHU, KaK Hanpu-
mep, Kobnanabl 6atbip, Kabanban 6ateip n T.4., 0603Havas ux
cTaTyc npodeccmoHanbHoro BonHa. B ycTHon nuteparype cu-
HOHVMMOM TEepMUHA «BaTblp» SABNSETCHA CNOBO «ep» (KBOUHY),
KOTOpOe Takxe NpUCOeaMHSATCS K UMeHaM npeactaButenen
BOMHCKOrO COCIOBUSA, HanpuMmep kak B umeHax 6atbipoB Ep
CaubiH, Ep Kekwe, Ep Kocan, Ep TapfbiH, Ep »KeHibek n T.4.
MHorga B NnponsBefeHusax YCTHOW nutepaTtypbl, MOXHO BCTpe-
TUTb NONEpPEeMEHHOEe UCMOoNb30BaHNe 060MxX CUHOHUMOB MO OT-

K. AxmeTxaH

HOLLEHMIO K OOHOMY M TOMY Xe repoto. Hanpumep, B nctopu-
Yecknx AactaHax o reposix boreHbae, KabaHbae, B TekcTe mx
HasblBaloT uHoraa boreHGaw Gatbipom, KabaHbawm Gatbipom, a
nHorga Ep boreHbaem n Ep Kaban6aem. [pyrum CMHOHMMOM
crnoBa «baTblp», B 3HA4YEHWU BOWH, UCMOMb3yeMbIM B YCTHOM
nuteparype, 6bino TepMuH «cbinany. Ha Boctoke (B CpegHen
Asunn, NpaHe, Typummn) cnoBom «cunan/cunax/cunah» HasbiBa-
N BOWHa-BCagHWKa — npeacrasutens deoganbHOW BOEHHOMN
apuctokpatum. C nepcuackoro si3bika CNoOBO «cunman» nepe-
LUSIO U B Ka3axCKui A3blK, M B Ka3axCKMX anocax Takxe uHoraa
MOXHO BCTPETUTb MUCMOSb30BaHNE TEPMMHA «CbiNan» B 3Haye-
HUM «BaTbip».

Bor (TeHrpu) cosgan MeHst KoHeMm

[nsa Takoro, Kak Tbl cunasi.

«Kobbinanael 6ateip» (AkcaybiT, 1977, 54 6.).
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KopraHbic xaparblHbIH 8p mypimeH xapakmaHfaH 6amsiprap. Kipeyke caybim (1), 6epeH caybim (2), kammay (3), wapatHa (4) kueeH Ka3ak
JKayblH2epnepi. Aybi3wa Oepekmep MeH My3elrnik Mamepuandapra CyUeHin xacasnraH cypem.
CypemmiH asmopbl — K.C. AxmemxaH
Batyrs, equipped with various types of protective weapons “er kiym”. A warrior in the mail of kireuke (1), a warrior in the plate-sewn armor of
the Behr Sauith (2), a warrior in the soft multi-layered, quilted armor “Kattau” (3), a warrior in the battle mirror of the “sharaina” (4). According to
information from oral sources and museum materials. The author of the picture is K.S. Akhmetzhan
Bambipbl, CHapsiXXKeHHbIe pas3fnuyHbIMU gudaMu 3alUMmHO20 BOOPYXKEHUS «ep Kuimi». BouH e Konbdyee «kipeyke» (1), BouH 8 nmnacmuH4yamo-
HawusHoM docriexe «bepeH caybimy» (2), BOUH 8 MsI2KOM MHO20C/IOUHOM, cmeaaHoM docriexe «kammay» (3), B0uH 8 6boesoM 3epuarne
«wapatiHa» (4). Mo ceedeHuUsIM yCMHbIX UCMOYHUKO8 U My3eUHbIM Mamepuanam.
Aemop pucyHka K.C. AxmenmaH



(8oecb 1 panee nepeBon Ha PYCCKUA A3blK OTPLIBKOB U3
donbknopHbIX TekcToB caenaH Hamu [A.K]. Ho nepesop He
nuTepaTypHbI @ AOCMOBHbLIN, 3TO CAENaHo AN TOoro, YTobbl
TOYHO nepeaaTb CMbICH CrOB 13 TEKCTA).

Takum obpasom, B YCTHOW nuTepaType couumanbHble Tep-
MUHbI «BaTbip», «ep», «cunan» Oo3Hayanu npodeccruoHanb-
HOro BovHa, M ObiNM HasBaHWEM MpeacTaBuTenen couunanb-
HOro Crnosi TakMx BOMHOB B KO4eBOM o0bLiecTBe ka3axoB. Kak
0COObIN coumanbHbIA Crion B 06LWecTBe, 6aTbipbl UMEN CBO
NAeonormio, CBOMCTBEHHbIE TOMBLKO MM Tpaguummn, npasuna no-
BEeJEeHUs, a Takke CBOM coumarbHble HOPMbI, perynupyoLine
UX B3aUMOOTHOLLEHMS C APYrMMU counanbHbIMU rpynnaMu
ko4eBoro obuiectBa. O6pa3 *u3HN NpodeccmoHanbHbIX BO-
WHOB, OCHOBAHHbIV Ha HUX, B YCTHbIX NCTOYHMKAX Ha3biBaeTCs
«BaTblpwbinblky (6aTbipcTBO). Tak kak 6aTbipa y kKa3axoB NHO-
rAa HasblBanu «cbinaw», To Apyrum o603Ha4eHNeM NHCTUTYyTa
baTblpcTBa B YCTHOM NuTepatype Obin TEPMUH «ChIMaNLLbINbIK
(cbinancTBo), kak obpas XM3HM NpodecCnoHanbHOro BO-
WHa, Takke nepelleawmn C nepcuackoro gsbika (byaaros,
1869, c. 39). MNoatomy B yCTHOW nuTepaType BMECTO CroBsa
«BaTblpwbinbiky (6aTbIPCTBO), MHOrAA MPUMEHHAETCS CrOBO
«CbiNanLWbInbIK» (CbinancTeo). MNopon B 0o4HOM (DOMLKIOPHOM
NPON3BEAEHUN 3TV TEPMUHBI MOTYT UCMNOMNb30BaTLCS OOQHOBPE-
MEHHO.

MpuBAsan k nosicy Tspkenyto cabnio angacnat,

CkasaB — 370 HacTosILLEee CbINancTBo,

Hocwun (B konuaHe) ANUHHYO CTpeny.

«Ep Wo6an» (bec facbip xbipnangel, 1984, 55 6.).

Ecnun Ha ckakyHa He OyaeT 4aBuUTb Kak KaMeHb,

He HapeHy Ha cebd YellyyaTbin naHubIpb!

Ecnu He ByayT cepebpsHbiMK iBa pykasa,

He 6yay »wuTb ceinancteom!

Ecnu kynon moero wnema

He Oynet cBepkaTb Kak HOBas nyHa,

He 6yay »wutb 6aTbipcTBOM!

LWankmun3 xbipay (bec Facbip xbipnangel, 1984, 41 6.).

OTnnunTenbHLIM CMMBONOM BaTbipcTBa ObIN «wKbIFay (Nepc.
«KUrahkukka») — CyntaH u3 NTU4bMX NepbeB UMW U3rOTOBMEH-
HbI 13 30MOTbIX NNacTuH B BuAe nepbes (byaaros, c. 437).
BaTbipbl HOCUAKM XUy Ha rorfoBHOM y6ope, a BO BPEMS BOVHbI
Kpenunu Ha 60eBbIX LWnemax.

Hapenn mbl focnexu, U3 YMCTOro 30510Ta HaLl «KblFay,

B cxBaTke Ha none GuTBbI YYMHUM Pa3rpoM.

«XukasT Kepyfnbi» (Kasak xanbik agebuerti, 1989, 173 6).

HecMoTpsa Ha OTCYTCTBME MUCBLMEHHOIO WU3MOXEHWUS, MHO-
rMe NOHATUS, OTHOCSLLMECH K BOMHCKOM naeonorun 6atbipctea
(cbinancTea), AOCTAaTOYHO XOPOLLO PEKOHCTPYMPYIOTCS MO Ma-
Tepyanam ycTHoro donbknopa. o honbKNopHbIM AaHHBIM
OCHOBHbIMU MAeanamm 6aTbipcTBa GbINM repon3m, MyXecTBo,
npeaaHHOCTb NPaBUTEMID, CIYXXEHWe OTeYecTBY, BEPHOCTb,
6naropoacTBo, Nt0OOBb K NPeKpacHbIM AaMaM, KyrnbT KOHS Y
apyrme poiuapckne ueHHoctn (AxmeTxaHos, 1996, 28 6.).
lMepBas, camas rmaBHas oTNMYMUTENLHAA OCOOEHHOCTb, BblAe-
naLwWwas npeacTaBuTenemn 3Toro CoumansHOro Cnos ot ApYrnx
4YneHoB obLLecTBa — 3TO TO, YTO OHM 3aHMMAanUCh TOMNbKO BOEH-
HbIM AernoM, 3To 6bINo UX pemecnom. 3aHaTue Apyrum Senom
ONS HWX CYMTanoCb MO3OPHLIM, MO3TOMY BCH XU3Hb GaTbipa

npoxoguna B 6GutBax u noxogax Mnv noarotoBkax K Hewl. Ta-
KOM Bbina Xn3Hb repoeB KasaxCkux annyeckux noam Annambic
6atbipa, Kobnanab! 6aTbipa, Tak MpoLUna Xn3Hb MCTOPUYECKMX
nnyHocten — KabaHban 6ateipa, boreH6an 6atbipa, KaHnbek
TapxaHa v gpyrux. BoeHHas npodeccus y 6atbipoB Obina Ha-
CrneACcTBEHHOW M nepegasanacb U3 MOKONEHUs B MOKONeHue,
OT OTUa K CbIHY. Y Ka3axoB ecTb nocnosuua «batblp 6onmag
congaH-gyp» («bbiTb 6aTbipom onpegeneHo popgomy). Pebe-
HOK, poauBLLNIACA B ceMbe 6aTbipa, Obln 0653aH cTaTb BOMHOM,
1 C cCamoro AEeTCTBa OH rOTOBUIICHA K PaTHOMY MOMPULLY U OYEHb
paHO HaunHan 60eByIo XM3Hb, AeTh BaTbipoB yxe ¢ 13—15 net
OTNPaBNSANNChL B BOEHHbBIN NOXOA, HapaBHe CO B3POCIbIMU NpU-
HMManu yyactue B 6uteax. [IMHacTUIO NOTOMCTBEHHbLIX BOVHOB
B YCTHOW NUTepaType Ka3axoB Ha3blBaKOT «LUbIHXbIPIbI TYKbIM»
(6ykBanbHO — «poa/AnHAcTMA C HeNpepbIBHOW Lenbloy), a 6a-
TbIPOB M3 TAKOrO POAA HasbiBanM «LUbIHXbIPIbI €p (A0CMOBHO,
BOVIH B Lienu)».

Bbin BOMHOM B Lienu (KLbIHXbIPAbLI ep»)

KoTopbIvi 4eincTByeT TOMbKO N0 CBOEMY,

A He Mo yKka3aHuio Apyrux nogen.

«KaHOblpwbl ynbl Tenafbicy. (Kasak xanblk anebueri,
1990, 191 6.).

TakMx AUHacTUA C HenpepbiBHOM Lenbi  («LWbIHXbIPIbI
TYKbIM»), B KaXXAOM NMOKOMNEHNW KOTOPbIX Obinu n3secTHble 6a-
ThIpbI, Y kKa3axoB 6bIno Hemano. Mepon annyeckux noam Ep Ko-
can, Ep Taprein, xuBLwme B XVIII B. 6atbipbl Parbimbek, Borex-
6an, KabaHbawm, cpaxaBLumecs 3a cBob6oay kasaxckoro Hapoaa
B XIX B. Ncatan TanmaHoB u XaHkoxa 6atblp, AMaHrenbabl
MmaHoB v apyrue, Bce 6binn NOTOMCTBEHHBIMU BOMHaMU («BO-
MHamu B LieNn») U y HUX B Poay Bce Obinu 6atbipamn. Henpe-
PbIBHOCTb TpaguUMn Nepefayn no HacrneacTBy BOEHHON Mpo-
deccun B pogy GaTbipOB HA3bIBAETCS «LUbIHXbIPbI Y3iMey»
(OocnoBHO — «HepaspbiBaeMoCTb Lenuy»). [na uyenoseka c
NPUPOXAEHHBIM CTaTyCOM MOTOMCTBEHHOTO BOMHA MaHepa
noBeAeHMs1 He COOTBETCTBYIOLLASA 3TON ero couuansHOW ponu
oCyXxaanocb obLecTBOM, YTO YaCTO OMNUCLIBAETCH B reponye-
CKUMX 3MOcax U UCTOPUYECKNX Noamax. Hanpumep B anuyeckon
noame «Ep Bernc» pacckasbiBaetcs, kak notomok KapagoH
batbipa bernc go 20-neTtHero Bo3pacta He OTMPAaBMSETCA Ha
BOWHY, 4TOObI CpaXaTbCs C Bparamu, U Hapo4 C YNpeKkoMm ro-
BOpuT O HeM: «[peakn ero Gbinn GaTbipamu B HEMpepbLIBHOM
uenu («WbIHXbIpbl y3inmereH») BonHoB. OTel ero CytoHuWLL,
3aLymLLian YecTb CBOEro HapoAda, MCTWUM Bparam 3a ero obuay,
KopmMun 1 3aboTtuncs o 6eaHbIX. A OH oka3ancs He Takum, Bua-
HO Pa3opPBETCH Y HEro aTa Lenb (LWbIHXbIPbI y3ineaun)». Ockop-
OneHHbIn 3aTMK cnosamu, bBernc npuxoguT K cBOEMy OTUY,
npocuT AaTb eMy CBOM JOCMEXW, OPYXKME N TOBOPUT:

CnblwaTb, 4TO «pasopsanach Lenby (LUbIHXbIP y3ingi)

Crano Taxeno BallemMy CbiHy,

Ecnu He npogonxy aeno npeakos

3ayem Torga s poaumncs ot Bac.

«Ep Berucy (Kasak xanbik agebueri, 1989, 243 6.).

To, 4TO B DOMBKMOPHBLIX UCTOYHMKAX MOCTOSHHO UCMOSb-
3ylOTCS1 CrMOBECHble 060POThI «LLUBIHXbIPIBI TYKbIMY» («pog, C
HepaspbIBHOM LIEMNbHO»), LbIHXbIPbl TyFaH» (KPOXAEHHbIN B
HEMpepbIBHOM Lienn»), «LbIHXbIPbI y3inMereH» («HepaspbliBa-
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Op mypni Kapy-xapak acblHraH 6ambipnap. Aybi3wa 0epekmep MeH My3elsik Mamepuandapra CyUeHin xacanfaH cypem.
CypemmiH asmopsi — K.C. AxmennkaH
Batyrs armed with different types of offensive weapons and equipped with various types of protective weapons. According to information from
oral sources and museum materials. The author of the pictures are K.S. Akhmetzhan
Bambipbi, 800PY>KEHHbIE pa3HbIMU 8udamu HacmyrnamesibHO20 OPYXXUS U 3KUMUPOBaHHbIE Pa3/IUYHbIMU 8UOaMU 3alUMHO20 800PYXKEHUS.
o ceedeHusiM yCMHbIX UCMOYHUKO8 U My3eliHbiM Mamepuanam. Aemop kapmuH K.C. AxmemxaH

emMas Lenby), [oKa3blBaeT YCTOSABLUNACA XapaKkTep 3TUX MOHS-
T (AxmeTxaHos, 1996, 15-16 66.).

Cyos no JaHHbIM YCTHbIX MCTOYHMKOB, Kak U «KOOEKC Ye-
CTU» €eBPONENCKNX pbluapen unu kogekc «odypo» (bycmao)
(«nyTb BOMHAa») AMNOHCKMX camypaes, M Yy Kasaxckux 6aTbipos
ObIN CBOW HenucaHbIN KOOEKC BOMHCKOW YeCcTu, CBOMCTBEHHas
MM BOEHHas 3Tu1Ka, KOTOPOro OHM CTPOro NpuaepXxuneanuce. He
ybuBatb cngdwero, 6e3opyxHoro, 3awuwiaTte crnaboro, ObiTb
BEPHbLIM CBOEMY CroBy, b6binn Ans 6aTblpoB HEMUCAHLIMU MO-
panbHbIMK 3akoHamu. [NpedynpeauTs Bpara O HanageHwu,
AaTb BO3MOXHOCTb NOArOTOBUTCS K 600, BO Bpemsi 60eBoro no-
eaunHKa fatb NPOTUMBHUMKY NpaBo Bbibopa opyxus — Obinu ang
6aTbIpoB HEpPYLUMMbIMW MPUHLMNAMU BOUHCKOW YecTu. Porb-
KNOPHbIE CBEAEHUS NMOKa3bIBaKOT, YTO Y OTHOLLEHUE K CMEPTU Y
6aTbIpoB 6bINo UHOE, YeM y Apyrux nogen. O6bIYHO NoaM BOC-
NPUHMMAIOT NPEeXAEeBPEMEHHYI0 CMePTb Kak Tpareauto v rope,
CMepTb AOMKHA NPUNTU K YEMNOBEKY TOMbKO B KOHLIE €10 XWU3HW,
a ansa 6atbipa cMepTb B 6010 cUMTanoch CBSLLEHHON, Haobo-
pOT, yMepeTb AoMa, B NOCTENy GbINo NO30poMm.

KT0 B KOBbINLHON cTenu Capblapku

YMpeT cpaxasicb He coxaneer!

Hocnambet xbipay (Bec facbip xbipnangsl, 1984, 35 6.).

Ckaxy 0 CBOeM coxaneHuu,

Kak 6aTblp B 60eBOM noxoae

He ymep 5 ot ctpens!!

Aktambeppi xbipay (bec facbip xbipnangel, 1984, 76 6.)

[nsa 6atbipa BbiCWas LUenb He n3beratb CMepTU, HE OTAa-
NATb ero, a 6biTb rOTOBbIM JOCTOMHO BCTPETUTL ee B Nntoboe
BpeMms, Ansi Hero BOMHCKas YecTb U JONT Obinn Bbile CMepTu
(AxmeTxaHoB, 1996, 27 6.). BepLumHon BOMHCKOW cnasbl bbina
cMepTb B 6010, B6aThip C pafoCTbio BCTpeYarn Takyl CMepTb Kak
nyullee 3aBepLUeHne BOMHCKOro NyTu, 1 9TO YyBCTBO BOCMUTbI-
Banoco y 6aTblpoB C paHHero AeTcTaa.

[ns 6aTblpoB, Kak nNpodeccuMoHarnbHbIX BOMHOB, BoeBoe
opyxwue 6bINo X rmaBHbIM aTpubyTOM, couManbHbIM 3HAKOM,
OTMMYaOLLMM UX OT APYrnX coumanbHbIX rpynn obLlectsa, CUM-
BOSIOM UX coumarnbHoro cratyca. MHorne obpsabl, putyansi,
Tpaamuun y 6atblpoB Obiny CBA3aHbI C OpPYXUEM, CYUTanNocCh,
4YTO B OPYXMM XKMBET AyLla BOMHA, KaXaoe opyXue BOMHa nep-
COHMMULMPOBANoch, eMy AaBarnu NMYHOe UMS, OPYXMEM Npu-
caranu, gaeanun knaTey. B cembe GatbipoB 6GoeBoe opyxue n
Jocrnexv nepefgasanochb no HacnedcTBy OT OTua K CbiHy. Mo
CBefleHMAM YCTHbIX UCTOYHMKOB HacTynartensHoe opyxwue 6a-
TbIpOB ObINO O4YeHb pasHoobpasHbiM. B ycTHOM nuTeparype
4acTo YNOMUHAIOTCA NATb pPoaoB GoeBoro opyxus 6aTbipos,
KOTOpbIE Yy Ka3axOB UMEHYIOTCA Kak «ep Kapybl — 6ec kapy»,
4YTO B JOCITOBHOM MepeBofe 03HayvaeT «NATb POAOB BOMHCKOIO
opyxus». 1o HapoaHoW KBanmuKaumm K BOMHCKOMY OPYXXUIO
(«ep Kapybl») OTHOCUTCH NATL rPyNn 60EBOro Opyxus, KoTopble
OTNNYalTCsl COBCTBEHHBIM NMOpaXakLLMM AeNCTBUEM — METa-
TenbHOe, pexyluee, Konwuee, pybslliee n yaapHoe opyxue
(AxmeTxaH, 2006, 72—-73, 87 6.). [loaToMy B yCTHOW nuTepaTtype



yacTo BCTpeyatTest opaseonornyeckme ob6opoThbl «6ec KapybiH
acblHabI», «bec Kapybl 6orbiHAay, «bec KapyblH canaHFaHy,
O3HavalLme, YTO BOMH BOOPYXWICA NATHI0 BUOAAMU OPYXKMS.
Kaxabli pof, «BOMHCKOrO OpyXusi» nogpasfensercs Ha He-
CKOMbKO BMAOB. OTU MATb POAOB OPYXMUSA HE MOTYT 3aMeHsiTb
Apyr-gpyra npu npYMeHeHun Ha BOWHEe, No3aTomy npodeccu-
OHanbHbIV BOWMH AOMKeH Obin ObITb BOOPYXEH BCEMU BMAAMM
3TUX OPYXMI N B COBEPLLEHCTBE BNafeTb nMun. B reponyecknx
3nocax 1 B ICTOPUYECKMX NMO3Max kak MeTaTenbHoe opyxue 6a-
TbIPOB YNOMUHAETCS NYK «XKak» U CTPesbl «OKy». YNoMUHatoTCs
CTperbl C MIOCKAM LUMPOKNUM HAKOHEYHUKOM «KO3bbKayblPbIH»
(OoCcnoBHO «ronaTtka sirHeHKa»), MCNornb3yembli MPOTMB NpPOo-
TMBHUKa 6e3 focnexos, CTperbl ¢ HPOHEBONHBIM HaKOHEYHW-
KOM «caybIT By3ap» («npobuBatoLumin gocnex»), «kebe bysap»
(«npobuBatoLumin naHumpb). Mo3xe kasaxckne H6aTbipbl BMECTe
C NMyKOM CTanu Ucnonb3oBaTb pyxbe «MbINTbIK». B anocax u
UCTOPMYECKNX NECHAX YNOMMHAKOTCHA Takve BUAbl PYXbs, Kak
TSKENoe pyxbe «Kesanblny, 4anbHOOOMHOE pyXbe «camkany,
duTUNBHOE pyXbe «BiNTe MbIATLIKY, PYXbE C KPEMHEBbLIM
3aMKOM «LUAKMaKTbl MbINTbik». [0 CBegeHWsAM YCTHOW nuTe-
paTypbl 6aTbipbl GbINM BOOPYXEHbI NPAMbIM, ABYNE3BUAHBIM
MEYOM «cemcepy», cabnen «Kbifbll» C U30rHYTbIM OOHOMES3-
BUMHBIM KIMMHKOM W LUALLKOW «canbly». B GoraTbipckmx anocax
ynoMuHalTcst cabng HapKeckeH (mocn.«paspybarowuin Bep-
6noga») ¢ CUNbHO M3OTHYTLIM KIMHKOM, Tshkenas cabnsa an-
AacnaH, cabns 3ynneikap ¢ pasgBOEHHbIM KIMHKOM. B yCTHbIX
NCTOYHMKAX YNOMUHAKTCH ABa BUAA KOMIOLLErO OPYXUS KOMbe
«Hansay, nMKa «CyHri», 13 pyobsiLLEero opyxumsa cekmpa ¢ «JyHoo-
6GpasHbIM» NOMOTHOM «anbanTay, U3 yaapHOro opyxms nanuua
«LIoKMapy, Taxenasa Oynaea «ryp3i» ¢ MeTanInM4yeckon rornos-
KOW 1 KUCTeHb «B6ocMombiHy . [1nsa 6aTtbipa, kak KOHHOro BOVHA,
KOPOTKOKITMHKOBOE OPYXKMe — KUHXanbl KaHxXap, Ke3aik u cene-
6e, HOX nbiwak Obiny BCromoraTenbHbIM OPY>XUEM.

[ns 3awmTbl OT OPYXKS NPOTUBHUKA GaTbipbl NPUMEHSINN
0BOpOHNTENBHOE CHapPSXKEeHUe, N3rOTOBIIEHHOE M3 PasnuYHbIX
martepuanoB (MeTanna, Koxu, TkaHu). 3alimMTHOe BOOPYXeHne
6aTbipoB MOAPAa3Aensanocb Ha [BEe KaTeropum: CHapsiKeHue,
HafieBaeMoe Ha Teno «wKapak» 1 MepeHoCMOoe Ha pyKax «Kor
xapak».

Hapen 3awmTHOe cHapshkeHue (>kapak),

Mogsecun Ha nosic cabnto (Keinbiww).

«Annambic 6aTeip» (AkcayblT, 1977, 222 6.).

3almTHOE CpeacTBo, HageBaeMoe Ha Teno, B yCTHOW NinTe-
paType Ha3blBaeTCsi «ep KWiMi» (4OCMOBHO, «BOMHCKAs OAEX-
Aa») (AxmetxaH, 2006, 90 6.).

MpoLuy, He cagncb Ha KOHS,

BouHckyto ogexay (ep kuimi) He HageBsaw,

He xogou no 6e3ntogHon gopore.

«Cyniniw» (Kasak xanblk agebueti, 1989, 221 6.).

OCHOBHbIM BUAOM BOVHCKOW ofexabl Obin focnex «caybiT.
B YCTHbIX MCTOYHMKAX YNOMMHAKTCA MAacTUHYaTbIN JOCneX
«kebe caybIT», KONMBYYXHbIA JOCMEX «Kipeyke caybiTy», [ocnex
«BepeH cayblT», YCUMNEHHbIN KPYMHbIMY CTanbHbIMU MNacTu-
HaMn (WUTKamm), HaWWUTbIMWU PSAAMW BCTbIK Ha MSATKYKO OC-
HoBy. Kpome meTannmyecknx JOCnexoB, YNOMUHAETCH MArKUA
BUA OpOHU «KaTTama caybIT» («MHOFOCIOMHbLINA JOCNEX») Unu
«katTay» («MHOrFOCIOVHbINY), CLUMTBLIA M3 HECKOMNbKUX CroeB

LLUENKOBOW TKaHW 1 npocTeraHHbin. [oBepx gocnexos 6aTbipbl
HazeBanu JOMOMHMTENbHOE 3alLMTHOE CHapsxeHne — 6oesoe
3epuano «lwapanHa», U3 KpyrnbiX UM nNpsaMOYrofbHbIX LUWT-
KOB, COEAUHEHHBbIX peMeLlkamn 1 npsxkamu. MNockoneky Bce
BUAbI METANNNYECKUX AOCNEXOB ObINM C KOPOTKUMU pyKaBaMmu,
TO Mpeanneybs Ka3axCckne BOMHbI 3aluany MeTanmyeckum-
MW HamNoOKOTHWKaMW «KEHCe», Ha ronoBbl HageBanu LernbHo-
KOBaHHbIE LUMNeMbl «AyrnbiFa» UMM COCTaBHbIE LWNEMbl «Kypama
AynbiFa». YNOMUHAKOTCA TakkKe ferkMe Konbyato-nmnactuHya-
Tble W KOMBYYXHbIE LIankn (MUCIOPKU) TeMip Tennek («wanka
xenesHas») unm xes Tennek («wanka megHas»). K sawmutHomy
CHapsXXeHUo, NEPEHOCMMOMY B pyKax (KOr »apak), OTHOCUTCH
LWMT «KankaHy». PasnnyHble obpasLbl Takoro BOOPY>XEHWS, UC-
MONb30BaBLUMECS B NPOLLUMIOM Ka3axCKMMN BOMHAMMW, XPaHATCS
B MY3€WHbIX KONMNEKUMAX CTpaHbl.

Takvum 06pasom, B YCTHbIX MCTOYHUKaX 6aTblp NnpeacTaBneH
Kak npodheccrmoHanbHbIN BOUH, BOOPYXEHHBIN BCEMWU BUAAMU
00EeBOro Opyxus, XOPOLLO VMW BMaAEeHoLMiA, 3allULLIEHHbIN C
ronoBbl A0 HOT 3aLUTHBLIM CHapshXKeHUeM, NOCBATUBLLNIA cebsi
BOWHCKOMY Aieny, KOTOpbIV Anst Hero 6bin HacneACcTBEHHbIM Ae-
nom npeakoB, brarogaps aTov Npogeccumn CTaBLLUMIN 3aLLUTHU-
KOM CTpaHbl U CBOEro Hapoaa, CTaBUBLLMI BbILLE CMEPTU CBOKO
BOWMHCKYIO YecTb 1 gonr. CerogHs B ka3axckom obLiecTBe HeT
coumanbHonm rpynnbl 6aTbipoB, HO Ayx 6aTbipCcTBa, KOTOPLIVA
ObIN OCHOBOW MX repoMYECKON XW3HW, COXPaHWUICS Kak 4acTb
HaLMOHAaNbHOro CO3HaHUSA Kasaxos.
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dumsa nmnepatopckon Akagemumn Hayk, 1869. — 816 c.

Kasak xanblk aaebuerti: Ken tomaplk / Kaz CCP Fbinbim
akagemuscbiHbiH M.O. Dye30B aTbiHAafFbl 90ebUeT xaHe eHep
NHCTUTYTBI. — AnmaThbl: 2Kasywwbl, 1986.— T. 4: BaTtbipnap Xbipbl
/ Kypact. M. Fymapos, XK 96iweB. — 1989. — 400 6., cypeTTi.

Kasak xanblk aaebuerti: Ken tomaplk / Kaz CCP Fbinbim
akagemuscbiHbiH M.O. Dye30B aTbiHAafFbl 90ebUeT xaHe eHep
NHCTUTYTBI. — AnmaThbl: 2Kasywwbl, 1986.— T. 5: BaTbipnap xbipbl
/ Kypact. O. HypmarambeToBa. — 1989. — 384 6., cyperTTi.

Kasak xanblk aaebueti: Ken tomaplk / Kaz CCP Fbinbim
akagemuscbiHbiH M.O. Dye30B aTbiHAarbl 90ebUeT xaHe eHep
NHCTUTYTBI. — AnMaThbl: 2Kasywwbl, 1986.— T. 6: BaTbipnap xbipbl
/ Kypact. O. HypmarambeToBa. — 1990. — 272 6., cypeTTi.
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KA3AK SUENIHIH KYMIC SJIEMI

epreprik 6ybimaap Gapnblk yakblTTa Aa KopluaraH

aneMHiH  LUbIHABIKTapbIHbIH,  PaMi3iH  ToNTbIpyaa,

CYNynblK NeH ynneciMainik acepi apKbiibl akMkaTTbl
TYprneHaipyae apkallaH epekille opbiH anagbl. byn kepemer
anempe 6api TepeH Ma3myHra Tonbl. bi3 oiabl webep icke acbl-
paTbiH, MaTepuangblH KacueTTepiH Xakcbl BineTiH, TycTepain
TaHfFaXamnbIn yNNeciMiHEH TypaTblH TYPNi-TYCTi XaHe >KapKblH
anemai kepemi3. CunatbiHblH apkacbiHOa TepeHgik cesiMiH
TyOblpaTtbiH, acipece Teric mMeTann OeTiMeH, «YIKEH» XaHe
«KiLLKeHe» Kenemaep apacblHAarbl MbIKTbl TEHOECTIpyai Xa-
CalTbIH KK XaHe KbI3bln TacTapra 6acbiMAbIK TaHbITY, KYMICTiH
KyMcaK Hypbl, MiHe Kkas3ak 3epreprik eHepi 6ip kaparaHHaH
ocblHAaw acep kangblipagpl.

OoacTtypni korampga emip GepyLi xaHe canT-gacTypnepai
KOpFayLUbl peTiHae avenaepaiH epekLue peni, OHblH KayinciaairiH
KaMTamachbl3 eTy YLiH apHaubl Wwapanapgbl kesgeai. bankim,
coHAbIKTaH fa 6i3 6inetiH Kona aayipiHe xataTbliH Eypasus ga-
nachbl TypFblHAAPbIHbIH, KMiMi Typarnbl anfallkbl aknaparT anenre
KaybIMbIHa Tvecini 6onael. Kes-kenreH exenri aien Kuimi e3iHiH,
KOpPKIMEH, MYKUSIT OMMacTbIpblfiFaHAbIFbIMEH XaHe MiliMiMeH
karpaH kangblpaabl. Con ke3aiH KoraMblHAaFbl avienaiH 6enHeci
aaeMinik Typanbl yfbiMaapablH XUbIHTbIFbIHA aiHanabl.

BymbimaapablH  egayip caHbl  KanblHObIK  KMIMIHIH
aneMeHTTepiHe aTaabl. KanblHObIKTbIH KWiMi  OTGACbIHbIH
GalnbIFbiH, OHbIH 8reymeTTik MapTebeciH aiikbiH ganenaeni.
Byn >xepoe martepuangplk an-aykat Typanbl faHa eMec,
GannbIKTbIH KepiHiCci TepeHipek TyciHAipinin >xaHe KanbIHObIKTbIH,
pybl ue OonfaH amaHapblK, OakbIT NeH CaTTINIKTIH CMMBOIbI
peTiHae kabbingaHabl. Owekennepdin canmarbl 10 kr-ra genin
XeTyi MyMKiH 6ongbl (ToxTtabaesa, 2005, c. 51).

Kenemadi xoaHe ipi 6esnikmepmeH ylneckeH ycak 6enwekmepoid
MonObifbl BYUbIMHBIH epeKuwe acepiH Karbinmachipaosbl.
KP ¥nmmeik my3eli kopbiHaH. K. MycuHHiH gpomocypemi
The abundance of small details in a combination of large and
voluminous and create a special sense of the subject. From the funds
of the National Museum of the RK. Photo by K. Musin
Ob6urnue mernkux Oemarnel 8 codemaHuu ¢ KpyrnHbIMU U 06beMHbIMU
cosdarom ocoboe owyuieHue npedmema.
U3 ¢gpboHOo8 HayuoHansHozo mysest PK. ®omo K. MycuHa

B. XaceHoBa, A. MycaraxuHoBa

OocTypni  KWiMHIH MOTIHIH OKbIN  YWPEHyAiH MaHbI3abl
acnekTici 3eprepnik OyMbiMaapabl anMakTblK  OpHanacTbl-
py 6onbin Tabbmnaabl. [dacTypni caHaga KuiM MUKPOKOCMOC
cekingi TyciHaipinai, coHablkTaH fa oHbl 6e3eHaipyneri ap0ip
OyMbIM KengeHeH, TiriHeH KypbinbiMaayFa apHanfaH. [JacTypni
kvimperi owekenaid apbip Geniri HakTbl opblHFa Me 6Gonabl.
CoHpaii-ak, ocan epnepgi, kayinciaairiH kamtamacbl3 eTeTiH
MeTannaaH xacarnfaH 6ynbiMaap e3iHik Kopray xabablKTapblH
Kypabl. KenpgeHeH KypbinbiMaay epekile MaHbi3fbl 6onabl. byn
ON aybl3la MaFblHa [a alTbiabl, COHAbIKTAH [a KenTereH
allekennep ataynapbl geHe OenikTepiHiH aTtaynapbiMeH 6ain-
naHbICTbl: «6enpik — 6en, Oinesik — Oinek, LWekenik — Leke,
XKernKenik — Xernke, eHip xuek — eHip» (Toxtabaesa, 2005, c.
269).

EH angbiMeH, agam [OeHeci, keHe MarblHaga, KopluaraH
KeHicTikke TeHenreH. OcbiHoaw OGipeydeH ekiHLiciHe ykcac
kentereH TeHeynep Oap. Ocbinanwa, agam [AeHeciHe He-
Mece KuiMre KonAaHbinatbliH aTaynapablH KemeriMeH Tabufu
HbICaHHbIH, KypbINbIMbIH Mbicanfa kentipyre 6onagbl: «TayapiH,
XOFapfbl Xxafbl «may 6ackl» Aen atanagbl, Tay 6ektepi — «may
emeri», coHgan-akK, «may baybipbiHAa», «may KorHayblHAay,
«may ubifblHaa» xaHe T.6. gen antoinagbly (Kaxranu, 2003,
c. 53).

OTHorpadTapablH nikipiHwe, kuiMage yw oneMHiH aeHreni
enecTeTineai: TemMeHri, opTa XeHe xofapfbl. L. YanuxaHos
aTHOrpadusAnblK OepekTepre COMKeC OHbl YL eCeneHreH
OVHVEHIH naescoiH xaHe 6enbeyain kenbip 6enrinepi apkbinbl
TaHbanay MymkiHairiH cunattangbl. «Kekte TyprbiHaap 6ap -
agampaap, onap 6engikTi TamakTapblHa; 6i3 opTackiHAa, Xepae
TYpaMbI3 XXoHe AeHeHiH opTacbiHaa 6enge; an xxep acTbiHOafbl
agampapgblH Ja e3 KyH, ai MeH >Xynabidgapbl G6ap, onap
asikTapblHa TaFagbl» (BanuxaHos, 1987, 307-6.).

KeHe »opirepnepain TiniH TaHyda epHeK MaHbI3dbl per
atkapagbl, OHbIH KeMeriMeH «exenri agam YakblT neH KeHicTik
Typanel, ©OMip xaHe ©nim, Fapbill NeH OHbIH iWiHAeri O3iHiH
OpHbl Typanbl ©3iHAIK TYCIHIKTEPIH KanablpaTbiH» epekle Tin
6onabl. (Kaxranu, 2003, 7-6.).

KopwaraH enemgi OHblH MOTMBTEpPI, ANEMEHTTEPI MeEH
KecKiHaepi apKbifbl PETTENTIH WeLlyLli MaHpl3fa ue, coHgan-
aK «agam eMipiH yblMAacTbIpy MEH eMip cypy 3aHablrbIKTapbl
6ap anmak peTiHOe agamablk KeHicTikTi ynrinengi (CMupHuU-
kas, 2005, 233 7-6.).

EH anpbiMeH, KopluaFraH KeHICTIKTIH ©enceHfi TypreHyi
XakblH onemre ToH. byn yi, KkuiM, TypMbICTbIK 3aTTap,
My3blkanblk acnantap. Exenri cypeTtepre kapan Kui3 yWain
iLuki 6e3eHipinyiHae Hasap aygapaTbiH GipiHLLi Hepce — on oto-
©pHeKTiH kenTiri. YiaiH Oykin nHTepbepi yrKkeH XoHe Kiliripim
nece ne, 6api bipaen maHpI3abl cypeT 6onbin kepiHesi.

Kaszak oto-epHeri ywiH OipiHLWI Ke3eKkTe 3NeMeHTTIH
[OVeKTi opHanacybl ToH: onap elkalaH apanacnangbl.
LK. TokTabaeBa 6ip ebepnepaiH Kbi3blkTbl ManiMaeMeciHe
cinTeme acangbl, erep Cci3 ow-epHekTi Oip-OipiHe apana-
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byn 6inesikmepdiH 6emiHOe ¢hOHHbIH alikbIH Kepcemisyi, OHbIH
beliHeriepmeH meH KyHObI ekeHdi2iH danendelioi.

KP ¥nmmeik my3eli KopbiHaH. K. MycuHHiH gpomocypemi
The selection of the background on the surface of these bracelets
indicates its equivalence with the image. From the funds of the
National Museum of the RK. Photo by K. Musin
BbiOeneHue ¢hoHa Ha nosepxHocmu amux 6pacremos
ceudemernibcmesyem 0 e20 PasHOUEHHOCMU C U30bpaxeHueMm.
U3 poHAoe HayuoHanbHoz2o my3esi PK. ®omo K. MycuHa

CTbIpbin GerHenenTiH 6oncaHpI3, OHAa eMmip LaTacTbIpbiybl
MyMkiH (ToxTabaesa, 2005, 229-6.).

OHbIH eH MaHbI3abl cunatTamacbl — Oyn bipFak. Otogpl
TONbIK KabbinaayablH MaHbI3AbIbIFbI Typarbl OHbIH 3epTTeyLUi
A. Kaxbiranu ceHimai xasagpl: «Ow Oyn HbeicaHaap apacblH-
Oa narga 6onatbiH 6arinaHbIC xaHe Oyn GanaHbICTbIH Nanga
6onybIHbIH Herisi bIPFAK 6onbin Tabbinagbl. Erep 6i3 ykcac He-
Mece ocblFaH 6annaHbICTbl eHep Typarnbl auTaTbiH 6oncak, byn
€eH angbIMeH My3blka )KoHe M033Us, 6NTKEHi My3blka MEH MO3-
31 a bIpFaKTbl eHepre xaTtagbl. XXeke anblHFaH HOTaHbl Heme-
Ce ereH xonaapbl apacbiHaH Gip ce3ai anbin MafbiHACbIH yFyFa
OonManTbiHbI CeKingi, >xeke gapa arnblHFaH epHEeK SreMEHTIH
Oe TYCiHy MYMKIH eMecC: Ol-epHeK TeK XyhemeH Oepinegi»
(Kaxranu, 2003, 5-6.).

Kasak oto-epHeriHAeri bIpFakTbiH MaHi Typanbl MiKipai aT-
Horpad H. CeivyeBa aa Ginaipai: «eH 6acTbiCbl — @pHEKTENreH
HblCaHAapadblH kanTanaHbac Tyci Hemece Kypgeniniri emec,
OpHEKTIi MOTMBTEPAiH nnacTMkacbl MeH bipFafbl» (CblueBa,
1984, 10-6.).

Kasak 3eprepnepi eHimaepiHiH Tafbl Oip 6acTbl epekiieniri
KypbinbiMabInbiFbiHAa 60nbin Tabbinaabl. LarsiH 6enwektepain
KenTiri, aleken OenwekTepiHiH OeTki >kaFblHOaFbl KenTereH
Kenemai anemeHTTep, (QOHAbI aprieyre yMTbIly CUSKTbl OCbl
apictepaiH 6apnbiFbl OynbiMaapabl kabblngayaarbl TAKTUNbAI
cesiHynepAiH MaHbi3abl peniH kepcertedi. Ocbl xepae dpaH-
uy3 dwunocodprapel XK. Oenesa meH ®. [Batapugin pana
KEHICTiri MEH OHbIH TYpPFbIHAAPbIHLIH, AYHUETaHbIMbI Typarbl
anTKaH nikipi ecke Tyceai: «byn KeHICTik ecTy xaHe kapmanarn
kabbingaHaabl — OyHbl GopiHeH BypbIiH kepyre emec, ycTayra
oonagpi» (Oenes, MBatapu, 1992, 187-6.).

Benrini 6ip KepHeki 8cepai anFaH Kesge CypeTTiH )kacanyblH-
0a (poHAbIK MBH-MarFblHaChl Typarbl enKen-Tenkenni anTkbIMbI3
kenepi. Ocbinaniia, epHeKTiH aiMakTapbl MeH OOHbIHbIH, La-

MaMeH TeHZjri, onapablH KypbiNbIMAbIK X8HEe CeMaHTUKarblK
TeHOaranbInbiFbl GekiTinreH (M6paesa, 1994, c. 80-81).

OnemeHTTep MeH OH apacbiHOafbl €epeklle KapbiM-
kaTblHac Oankanagbl. Erep kasak oluekeniHe y3aK yaKbIT
Oonbl KapacaHbI3, KyHObINbIKTAp e3repeni, «6ipTe-6ipTe, 63iH
KepceTin oTblpFaHAan, AOMUHAHTThIH, Peri avKbIHbIpaK OMHaMn
bactangbl, an anemexT, TuiciHwe, Oy xxepae ofaH xon 6epin,
oHabIK AbiObICThI Kabbigangpl» (Mypataes, 2011, c. 183).
Oro-epHeKTiH Oy KacueTi TypakTbl KO3FanbiC AUHAMUKACbIMEH
ThIFbI3 GarinaHbICTbI.

LLleGepnep e3aepiHiH 6HepiHae e3apa TYCIHIKCi3, bipiH-6ipi
TOMbIKTbIPaThIH, Oip-6ipiMeH kapama-kahlwbinbiKTap TyAblpa-
TbIH, yvneciMainikti 6ysbin, 6ip mesringe Gy3aTbiH anem gen
ovnaraH (M6paeea, 1994, c. 82).

KentereH  xanblKTapdblH  OHO-6pHEri  kapanavibimM
reomeTpuanbik ourypanapgpbl — wenbepai, wapLubl, ywoypbiL
niwiHgep ToH, onapgbl OGipikTipin navpganaHyga KenTereH
HyckanapblH >xacamgbl. [yn or-epHeri kasak 3eprepnik
eHepiHaeri 6eTiniH, 6e3eHaipinyiHiH 6acTbl Tacini 6onFaHbIMeH,
reoMeTPUAIbIK ANTEMEHTTEP SLLEKEN CoyreT eHepiHAe MaHbI3abl
pen aTkapaabl. Onap HbiCaH TypiH Kypy YLUiH Heri3 6onbin Tabbl-
nappl. Oweken benweKTepiHiH NiwiHi 4eHrenekTi, ywoypbIWwThl,

3epeeprik bylibimOapdbl Xacayda 2eoMempusisibIiK 31eMeHmmep
epekwe opbiH anadbl. KP ¥nmmbik my3eli KopbIHaH.
K. MycuHHiH ¢pomocypemi
Geometric elements play a special role in the creation of jewelry. From
the funds of the National Museum of the RK. Photo by K. Musin
Feomempuyeckue anemeHmbI ugparom ocobyto porib 8 co30aHuUU
rosenupHbIX ykpaweHul. 13 poHdos HayuoHanbHoeo my3sesi PK.
®omo K. MycuHa



LapLubl, awekennepain e3nepi 6eTiHiH 6e3eHaipinyi: Tactapabl
OekiTeTiH KacTap, KipicTipynep, KepTikTep xaHe Tafbl Gackanap.
Erep kniM MeH OHbIH, allekennepi axblpamac Genweri ekeHiH
ecke TycCipcek, OHAa MMWKPOKOCMOCTbIH KeuinTey peTiHae,
anemai reoMeTpuanblK pamisgep KemeriMeH oviHatagbl gen
b6omkayra 6onagbl, Gipak emipre eHy YyLiH, coHaa TafFbl Oip
HopCe KepekK, Mbicarbl, 8CIMAIK TEKTEC NIEMEHTTEP.

¥nbl Aana eHepiHAeri epTe opTa facklp AdyipiHeH Gactan
ecimaik TekTec oto bekiTingi. Lebepnepain Typni nansmeTTepi,
Oyripa, TapmakTapbl OyWbIMHbIH ©O€TKi >XafblH MbIH Xa-
pbiM Kbl Gowbl 6e3eHaipeni. ©ciMAiKk KOoAbIHbIH TOTEHLIe
TYpaKTbiNbIFbiHbIH cebenTepi ani KyHre AewiH fanbiMaapablH
HakTbiNayblHa Typa Kernepgi, Oipak on Kes-kenreH xargamga
KenTereH Kasipri 3amaHfbl XxanbikTap KypamblHOA TYPKiniK
KOMMOHEHTIH Wi KepceTin oTbipagbl.

Kasak caHgik-kongaHbanbl eHepiHAeri Herisri anemMeHT-

TepiHiH Oipi  KowkapMmyiia 6Gonbin  Tabbinagbl, ON  Xeke
KonfaHbinagbl  Hemece, Xui  Kipec  Topisai  miwwiHAi
kKypangbl. OHbIH CemMaHTUKacbl A9CTYpRi  KyHapnbinbikka

TabbIHYLWbINbIKNEH GannaHbICTbl. Bipak Gyn MOTUBTIH kKeHeniniri
Typarnbl KenTereH Kbi3blKTbl x)xopamangap 6ap. E. CmarynoBTbiH
nikipiHwe on afawTbliH CcTunbaeHreH 6eliHeciH Gingipeai,
coHAan-aK TUICiHLLE KOC MyIi3 TabaKLwachkl «KepAiH ThIHbILUTHIK
neH kenicim kynmgeri cumBongplk GeriHeci petiHae, >xepai,
ecimaikTepre xaHe xep beTiHaeri 6apnbIk TipLlinikke eMip cbin-
nangpl gen TyciHreH» (Cmarynos, 1994, 90-6.). Kowwkap mywi3
MOTUBI — epTe TeMmip O9yipiHe XaTaTblH, nanbMeTTanapgbiH,
SpTYpNiNiriH kepceTeTiH eH epTe ynrinep Gonbin Tabbinagbl.
ManbmeTTepai kanbiNnTacTblpaTbiH ©CIMAIKTI BynMpanap x.c.a.
IV=IIl £F. Mep3imaeneTiH nasbIpblK MdAEHUETIHE xaTaTbiH be-
pen KOpbIMbIHbIH, XKbIfKbl XababIKTapblHAafFbl TaHanapgaH
kepyre 6onagbl (Camawes, 2011). lNManbmetta Oykin opTta
Facblp OOMbl XeTeKLWi cypeT anemeHTi 6onbin Tabbinagel. bi3
MyHbl MeTanmn TaHanapgaH Hemece aT ab63engepiHeH, Kpiw
blAbICTapAaH, TacTaH >xacanfaH OynbiMaapablH GeTiHeH kepe
anambi3. XKaHe on apaavibiM Aeprik eciMAik TapMakTapblH Xa-
cangbl. CoHbIMeH, AacTypni CoHAik-konaaHbanbl eHepae 6yn
OenriHiH TaHbIManabINbliFbl EMEC, MaHIi KOFarnbIn KeTTi.
leomeTpuanelk anemeHTTepai 6acbiM KonaaHy, TexXHUKaaa
(Bypuikteme, anTbiH KanTay) XeHingik naviganady, OypLuikTi
KOHAbIPMaHbIH 8p Typni GipiryiHaeri 6eTiHiH dakTypacsl xaHe
Teric POHHbIH TepeHairi, GaTbickasakcTaHablK LebepnepiHiy
XapKblH epekLlenirin kepceTTi. TactapablH KacueTTepiH nan-
JanaHy, COHbIMEH KaTap onapAblH Kenemaepi, nilimi, miiHi,
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TYCi XoHe eH BeTiHiH KypbinbiMAbl KypyFa 6enceHai KkaTtbiCybl,
ycaK Oenwiektepre gereH Maxabbat, ocbinapablH Gaprbifbl
backa eHep pgacTypriepiHgeri webepnepaiH  KyMbICbIHaH
epekweneHai. OHTYCTIK 3eprepnepiHin, XXymbiCTapbliHAA TYCTiH
MaHbI3abl pen aTkapFaHablFbl COHAAW, TiNTi MeTann e3i amanb
TEXHWKaCbIHbIH apKacblHAA, OHbIH OeTi KbI3blr, KOK HemMece Xa-
cbin bonFaHaa, e3iHe TOH eMec cunaTTaMmanapfra avHanagpl.

Bipak kasakTblH 3eprepnik eHepiH kabbingayoa opTak
epekKLenikTep, Ce3Ci3, MaHbI3Abl pen aTkapagbl. YNIKEH MOHY-
MeHTanabl HbiCaHAapFa, awKbiH OKbiNaTbiH 6e3eHaipyre, oto-
OpHEKTIH KapanambiMablnbiFbl MeH Gip enwemainiriHe, TycCTi
TacTapabl KongaHyFa, WaMagaH TbiC Y3iHAinepaiH XOKTbIFbIHaH
kepiHeai (Toxtabaesa, 2005, 138-6.).

Ocbl 6ynbiMaapabiH apkacbliHAa 6TKEH yaKbIT KOPHEKTi 6on-
Obl. Bynbim Gi3aiH KONbIMbI3AA KaHLWAnNbIKTbI Xbibl 6onca aa,
on or-epHek 6ona ma, MyMmKiH Gipae CymiKTi Kbi3blHa Hemece
Kenge vecimeH Oipre ganaHbliH aHa LeTi MEeH MblHa LUEeTiHe
Kecin eTeTiH KaHxap 60nybl MyMKiH, CON CUAKTbI 6TKEH Tapux Ta
OFaH KO3 canfaH Ke3fe faHa TYCiHikTi 6ona 6actangbl. byn 3aT1-
Tap 6acka emip Typanbl KyHObl XoHe Ha3ik ce3iMiH 6epeai. byn
Oi3aiH, angbiMbi3ga narga 6onmanTbiH ©TKEH eMec, on Gisge,
0i3niH aMoumaAnapbIMbI3Aa, yakbITbiMbI3AblH OakbinaHOanTbIH
CYNynbIfblH KOPreH ke3ae nanga 6onagbl.
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THE SILVER WORLD OF KAZAKH WOMEN

eweler art at all times has a special place in the
transformation of reality through the prism of beauty
and harmony, filling the symbolism of the world’s
realities. In this beautiful world, everything is full in-dept content.
We see color and bright world, is composed of a combination of
stunning colors, the brilliant knowledge of the properties of the

B. Khasenova, A. Musagazhinova

material, expertly transformed design. Soft silver light, prefer
blue and red stones, which, thanks to its texture create a sense
of depth, especially in combination with a smooth metal surface,
skillfully balancing between «large» and «small» amounts, so
that at first sight gives the impression of jewelry Kazakh art.
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The special role of women in traditional society, as the giver
of life and guardian of traditions, presupposed special measures
to ensure its safety. Apparently, therefore, the first information
on the costume of the population of the steppe Eurasia, which
we have, dating back to the Bronze Age, refers to the female.
Any ancient female costume strikes with its beauty, thoughtful
details and cut. The image of a woman in the society of that
time became the focus of ideas about the beautiful.

A significant number of items refer to the elements of
the bride’s costume. The costume of the bride was a clear
confirmation of the wealth of the family, its social status. It is
not just about material well-being, the demonstration of wealth
was understood more in-dept and was perceived as a symbol
of well-being, luck, happiness that the bride had. A weight of
jewelry could reach up to 10 kilograms (ToxtaGaeBa, 2005, p.
51).

An essential aspect in reading the text of a traditional
costume is the zonal placement of pieces of jewelry. The
costume in the traditional consciousness was understood as
a microcosm, therefore almost every object in its design was
intended for structuring - horizontal, vertical. Almost all the
details of the decoration of the traditional costume had a definite
location. Metal products created a kind of protective equipment,
which provided security for the most vulnerable places. Of
particular importance was horizontal structuring. This idea was
also reproduced in the word designation, therefore the origin of
the names of many ornaments is associated with the names of
the corresponding parts of the body: «beldik - bel - belt, bilezik
- bilek - wrist, shekelik - sheke - forehead, zhelkelik - zhelke -

OcimMOik mekmec epHekmiH 6alinbiFbl — Yribl Oana swekelnepiHiH
Oacmypni epekwenikmepiHiH 6ipi 6onbin mabbinadsl. KP ¥nmmbik
my3eli KopbiHaH. K. MycuHHiH gpomocypemi
The richness of vegetable ornamentation is one of the traditional
features of the decorations of the Great Steppe. From the funds of the
National Museum of the RK. Photo by K. Musin
Bboeamcmeo pacmumernbHO20 opHaMeHma — 00HO U3 mMpalduUUUOHHbIX
ocobeHHocmel yKkpaweHul Benukol cmenu. M3 ¢poHdOo8
HauyuoHanbHoeo my3ses PK. ®omo K. MycuHa

nape, onir zhiek - onir - chest» (Toxtabaesa, 2005, p. 269).

First of all, the human body itself, in the archaic sense,
was likened to the surrounding space. There are many such
notations from one to the other. Thus, one can give one
example of structuring a natural object with the names used
in the designation of body parts or clothes (!): «The top of the
mountain is called «tau basi»(the head of the mountain), the
slopes of the mountain are «tau etegi «(mountain hem), also
they say «tau bauraiinda» (in the liver of the mountain), «tau
koynauynda» (in the axillary of the mountain), «tau iygynda»
(on the shoulders of the mountain) and etc.» (Kaxranu, 2003,
p. 53).

According to ethnographers, three levels of the world were
reproduced in clothing: the lower, middle, upper. Ch. Valikhanov
describes the idea of the three-folded world according to the
data of ethnography and the possibility of marking it with the
help of some symbols, in this case the belt. «In the sky there
are inhabitants - people, they gird themselves under the throat;
we live in the middle, on the ground, and wear a belt in the
middle of the body; people are underground, who also have
their own sun, moon and stars wearing a belt on their feet»
(BanuxaHos, 1987, p. 307).

An important role in the cognition of the language of
artefacts of the past is played by ornamentation, which is a
special language by means of which «the ancient man carried
his ideas about Time and Space, Life and Death, the Space and
his place in it» (Kaxranu, 2003, p. 7). Of decisive importance
is its ordering function of the surrounding world, expressed in
its motives, elements and images, thereby «modeling human
space as an area where the laws of organization and life act.»
(CmupHuukas, 2005, p. 233).

First of all, the active transformation of the surrounding
space is characteristic of the near world. This home, a suit,
household items, musical instruments. And the first thing that
attracts attention when we look at the old photographs, where
the interior decoration of the yurts is imprinted, is an abundance
of ornamentation. The whole interior of the yurt appears as a
huge picturesque picture, where everything is equally important,
both large and small.

For the Kazakh ornament, the sequential arrangement of the
elements is first of all characteristic: they are never intertwined.
Sh.Zh. Tokhtabaeva cites an interesting statement by one of
the skilled workers that if you depict an intertwined ornament,
then life can become entangled (Toxtabaesa, 2005, p. 229).

Its most important characteristic is the rhythm. The
importance of the whole perception of the ornament is
convincingly written by his researcher A. Kazhgali: «The
ornament is a connection that arises between its objects, and
the basis for the emergence of this connection is RHYTHM. If
we talk about similar art or related art, it is primarily music and
poetry, for music and poetry are also rhythmic arts. As you can
not guess about the melody of a single note or about a poem
from a word derived from a strophe, one can not judge by its
separate ornamental element its meaning: ornamentation is
possible only in the system» (Kaxranu, 2003, p. 5).

The opinion on the meaning of rhythm in the Kazakh
ornament was expressed by the ethnographer N. Sycheva:



Bamesic KazakcmaHObIK 3epaepriik eHep dacmypimeH 6e3eHdipinzeH
eHipxuek. KP ¥nmmeblk my3eli KopbiHaH. K. MycuHHiH gpomocypemi
Breast decoration, decorated in the tradition of jewelry art in Western
Kazakhstan. From the funds of the National Museum of the RK.
Photo by K. Musin
HaepydHoe ykpaweHue, ogbopmreHHoe 8 mpaduyusix H8enupHO20
uckyccmea 3anadHozo KazaxcmaHa.
U3 ¢pboHOo8 HayuoHansHozo mysest PK. ®omo K. MycuHa
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«The main thing is not color, or not so much color and
complexity of ornamental forms as plastic and rhythm, repetition
of ornamental motifs» (CbiueBa, 1984, p. 10).

Another important feature of the products of Kazakh zergers
is texture. The abundance of small parts, a lot of volume
elements on the surface of the details of jewelry, the desire for
the design of the background, all these techniques attest to the
crucial role of tactile sensations in the perception of objects.
How not to recall the well-known statement of the French
philosophers Zh. Deleza and F. Gvatari about the peculiarities
of the steppe space and the worldview of its inhabitants: «This
space is perceived by ear and by touch - it can be grabbed
rather than seen» (Jenes, NBatapu, 1992, p. 187).

| would like to dwell in more detail on the meaning of the
background in the creation of an image, when obtaining a
particular visual effect. Thus, the approximate equality of the
areas of the pattern and the background and their structural
and semantic equivalence are fixed (M6paesa, 1994, pp. 80-
81).

A peculiar relationship between the element and the
background is noted. If you look at the Kazakh ornament for
a long time, the values change, «gradually, as if manifesting
itself, the role of the dominant begins to play more and more
clearly, and the element, correspondingly, yields to it in this,
assumes the properties of background sound» (Myparaes,
2011, p. 183). This property of ornament is closely connected
with the dynamics of constant movement.

The masters reflected in their art the world they thought of
as the unity of mutually exclusive, complementary, struggling
opposites, creating and simultaneously violating harmony
(MNBpaeBa, 1994, p. 82).

For the ornament of many peoples is characterized by the
use of the simplest geometric figures - a circle, a square, a
triangle, in combination they create an infinite number of
options. Despite the fact that floral ornament is the leading
way of decorating the surface in the Kazakh jewelry art,
geometric elements play an important role in the architectonics
of ornaments. They appear as a kind of framework, the basis
for creating an object. The form of a circle, a triangle, a square
has details of ornaments, decorations themselves, elements in
the design of its surface: castes for fastening stones, inserts,
slots and so on. If we remember that the costume, and the
ornaments are its integral part, was conceived in the traditional
consciousness as the personification of the microcosm, one
can poetically assume that the world was reproduced with the
help of geometric symbols, but that in order to enter life, for
example, as here, plant elements.

From the era of the early Middle Ages in the art of the Great
Steppe, a floral ornament is affirmed. A variety of palmettes,
curls, shoots of the master decorate the surface of the products
for already 1500 years. The reasons for the extreme stability
of the plant code are yet to be clarified by the scientist, but in
any case he often demonstrates the Turkic component in the
composition of many modern peoples.

One of the leading elements in the Kazakh arts and crafts is
the motif khoshkhar muiyz, it is used separately, or, more often,
it forms a cross-shaped figure. Its semantics is traditionally



Omarnb0bl natdanaHy apKbinbl 6e3eHdipinzeH cbipFa, OHMycmik
webepriepiHiH mexHukacbiHa moH. KP Yrnmmbik my3eli KopbIHaH.
K. MycuHHiH ¢pomocypemi
Earrings decorated with enamel, characteristic for the technique of
masters of the south. From the funds of the National Museum of the
RK. Photo by K. Musin
Cepbau oghopMrieHbl € UCMoMb308aHUEM amaru, xapakmepHol 051
mexHUKU Mmacmepos toea. N3 gpoHAos HayuoHansHozo myses PK.
®omo K. MycuHa

associated with the cult of fertility. But there is an interesting
assumption, which allows a more reasoned conclusion about
the deep antiquity of this motive. So, according to E. Smagulov,
he denotes a stylized image of a tree, and, accordingly, the
rosette «Khos muiyz» was understood as a symbolic image
of the earth in a state of tranquility and harmony, a land that
gives life to vegetation, and hence all life on earth» (Cmarynos,
1994, p. 90). The motif of the mosque is a kind of palmette, the
earliest examples of which date back to the era of the early

Byn kanceipmarbl 6e3eH0ipydeai mycmepdi epkiH yinecmipyoi
natidanaHy, KenmeaeH WhifbIC XarnblKmapblHbIH 3€P2EPIiK eHepiHe
maH. KP ¥nmmoik myseli kopbiHaH. K. MycuHHiH gpomocypemi
A bold combination of colors used in the design of this fastener is
characteristic of the jewelry art of many Eastern peoples. From the
funds of the National Museum of the RK. Photo by K. Musin
Cwmeroe couemaHue ygemos, Ucrnosib3yeMbix 8 0ghopmaeHUU 3mou
3acmexXKuU, xapakmepHo 07151 F08ETUPHO20 UCKYcCcmea MHO2UX
80CMOYHbIX Hapodos. N3 choHOo8 HayuoHanbsHo2o my3ses PK.
®omo K. MycuHa

Iron Age. Vegetative curls forming a palmetto can be seen in
the decoration of plaques from horse equipment from the burial
ground of Pazyryk culture Berel, dated 4th-3rd centuries BC.
(Camawes, 2011). The palmetta is a leading pictorial element
throughout the entire Middle Ages. We can see it on the
surface of metal plaques adorning the belt or horse equipment,
pottery, stone products. And almost always it is formed by plant
shoots. Thus, in traditional decorative and applied art this sign,
apparently, lost its explanation, but not popularity.

The predominant use of geometric elements, preferences in
technique (granules, gilding), the creation surface texture from
a combination of various insertions of grains and an in-depth
smooth background, have determined the bright originality of
the products of West Kazakhstan masters. Using the properties
of stones, taking into account their size, shape, color, active
participation of the background in creating the surface texture,
love of small details, that's the main thing that distinguishes
the work of masters of other artistic traditions. Color plays
such a significant role in the work of zergers in the south that
even the metal itself, thanks to the enamel technique, acquires
characteristics that are not characteristic of it when its surface
turns red, blue or green.

But the common features, undoubtedly, play a major role
in the perception of Kazakh jewelry art. This attraction to large
monumental forms, clearly readable decor, simplicity and one-
dimensionality of the ornament, the use of colored stones, the
absence of excessive fractionality (ToxTabaesa, 2005, p. 138).

The past has become tangible, thanks to these things. And
how warmly the object grows in our hands, whether it's an
ornament, maybe once designed for a beloved daughter, or a
dagger that has crossed the whole steppe from time to time with
its owner, and the past becomes clearer only when we look our
way in him. These items give an invaluable and fragile sense
of the presence of another life. It is not an impersonal past that
appears before us, it comes to life in us, in our emotions, when
we see the beauty over which time can not be controlled.
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CEPEBPAHbIN MUP KA3AXCKUX XEHLUWUH

BENIMPHOE WCKYCCTBO BO
BCe BpemMeHa 3aHuMaeT
ocoboe MecTo B npeoo6-

pa3oBaHUN OEUCTBUTENBHOCTU Yepes

NpU3My KpacoTbl U rapMOHUW, HamosHe-

HUX CMMBOJIMKOIN peanuii oKkpyxatoLlero

Mmupa. B aTom npekpacHom Mmupe, Bce

nonHo rnybokoro copgepxxaHusi. Mol BU-

OVM MHOFOLBETHbIN W SIpKUA MUp, cra-

raeMblii M3 MOTPsICAIOLEro CoveTaHus

LBeToB, OnecTslero 3HaHUS CBOWCTB

maTtepuana, mMacTepckoro BOMMOLEHNS

3amMbicna. Markuii cBeT cepebpa, npea-

MOYTEHME CMHUX U KPaCHbIX KaMHeW,

koTopble Bnarogapsi cBoei gakType co3-

OatoT oLuyLleHne rrny6uHbl, ocobeHHo B

COYETAHMM C POBHOW MeTarnnmyeckomn

MOBEPXHOCTLIO, yMernasi GanaHcupoBka

[ana webepnepi exendeH bypwikmeme
adiciHe yKcac, ycak wapnap, mydipwikmey
CUSIKMbI MEexXHUKachbIH KOr10aHObI.

KP ¥nmmabik my3eli KOpbIHaH.

K. MycuHHiH gpomocypemi
Small balls, imitating grains, filigree - these
techniques have been used by steppe
craftsmen since ancient times. From the
funds of the National Museum of the RK.
Photo by K. Musin
Mernkue wapuku, uMmumupyroujue 3epHab,
unuepaHb — 3MuU MEXHUKU UCrOob308auchb
cmernHbIMU Macmepamu usdpesne. U3
¢oHAo8 HayuoHanbHo20 My3es PK.
®omo K. MycuHa

Mexay «BonblnMmn» N «ManbiMm» obb-
emamu, BOT TO, YTO y>XKe C NepBOro B3rns-
[a co3gaeT BrneyatneHve ob oBennpHoM
Ka3axCKOM UCKYCCTBe.

Ocobas porb XXeHLMHbl B Tpaguum-
OHHOM O00LLlecTBe, Kak nogaTenbHULbI
XU3HU U XpaHWUTENbHULbBI Tpaauuui,
npegnonarana crneuvanbHble Mepbl Mo
obecneyeHunto ee BGesonacHocTu. Buaun-
MO, NO3TOMY MEPBbLIE CBEAEHNS O KOCTHO-
Me HaceneHusi ctenHon EBpasum, koTto-
pbiMM Mbl pacnornaraem, OTHOCSLLUMUCS
K anoxe OPOH30BOro Beka, OTHOCATCS K
XeHckoMy. J1toOOM CTapUHHBIN XEHCKUI
KOCTIOM Nnopa)kaeT CBOeW KpacoToMn, Npo-
OyMaHHOCTbO aeTanen u kposi. O6pas
KEHLWMNHbl B OOLLECTBE TOrO BPEMEHU
CTaHOBMIICS cpeaoToYMeM npeacTaBne-
HWUIA O NPEKPacHOM.

3HaunTenbHOEe KONMMYECTBO MU3Oenui
OTHOCSITCS K 3fIEMEHTaM KOCTIOMa HeBe-
cTbl. KocTiom HeBecCTbl Obin HarnsgHbIM
noaTBepxaeHnem GoratcTBa poga, ero
coumarnbHoro nosnoxeHus. Peub nagert He
NpocTo O MatepuansHoOM Gnaronony4uu,
[eMOHCTpaums GoraTtcTBa MNOHMManach
rny6xe 1M BOCNpMHUMAanachb kak CUMBOI
Gnarononyuusi, yaavu, cyacTbsi, KOTO-
pbiMu obriagan popg HeBecTbl. Bec ykpa-
LweHunn mor gocturatb 4o 10 kunorpamm
(ToxTabaera, 2005, c. 51).

Ba)xHbIM acrneKkToM B NPOYTEHUN TeK-
cTa TPaAMLUMOHHOIO KOCTioMa SABMNsieTcs
30HanbHOE pasMelleHne npegMeToB
ykpaweHuii. KocTiom B TpaguLMOHHOM
CO3HaHMM NOHMMarCs Kak MUKPOKOCMOC,
NO3TOMY MPaKTUYECKU Kaxabl npegmeT
B ero odopmneHun 6bin npegHasHadveH
ONs CTPYKTYPUPOBaHUSA — rOpU30OHTanb-
Horo, BepTuKkanbHoro. NoyTn Bce aetanu
yKpalleHuss TpaguLMOHHOIO  KOCTioma
UMenu onpegereHHoe MecToHaxoXae-
Hue. MeTtannuyeckue nsgenus cosgasa-
N TemM cambiM cBoeoOpasHoe 3almuTHoe
CHapsihkeHue, KoTopoe obecnednBano
6e3onacHocTbl0 Haubonee ysA3BUMMble
mecTa. Ocobyto BaXKHOCTb MMENO ropu-
30HTanbHOE CTPYKTypupoBaHue. JTa
naes BOCnponssoaunach U B CrIOBECHOM
0603Ha4YeHNN, NO3ITOMY MPOUCXOXOEHNE
Ha3BaHW MHOIMX YKpaLleHW CBA3aHO
C HasBaHUSMM COOTBETCTBYIOLLUX Ya-
cTen Tena: «bengik — 6en — nosc, 6inesik

B. XaceHoBa, A. MycaraxuHoBa

— Binek — 3andacTbe, LWeKenik — Leke —
BUCKM, XEmKenik — >Xernke — 3aTblfok,
OHip unek — eHip — rpyab» (ToxTabaesa,
2005, c. 269).

B nepByto odepenb, camMo 4ernoBe-
yeckoe Teno B apXxamyeckom MNoHMMa-
HUM yNnoJob6nsanock OKpyatLemy npo-
cTpaHcTBY. MI3BECTHO MHOXECTBO TaKumx
nepeHocoB 00603HAYEHUI OT OQHOro K
apyromy. Tak, MOXHO NpWMBECTU OAMWH
13 MPUMEPOB CTPYKTYPUPOBAHUSA Mpu-
poaHOro obbekTa ¢ MOMOLLbIO Ha3BaHWUN,
ucnonb3yemblx B 00603Ha4YeHUM 4Yactew
Tena wnu ogexapl (!) yenoseka: «Bep-
LUMHA ropbl MeHyeTcs «may bacbl» (ro-
110Ba ropbl), CKIMOHbI Fopbl — «may emefi»
(nomon ropebl), Takke roBopsAT «may bay-
bIpblHAA» (B NEYEHU ropbl), «may KoHa-
yblHA@» (B nasyxe ropbl), «may MbIrbiH-
Aa» (Ha nnevax ropbl) U T. 4.» (Kaxranu,
2003, c. 53).

Mo MHeHuMO aTHOrpadoB, B oaexae
BOCMPOU3BOAMIUCE TPU YPOBHS Mupa:
HWXHUI, cpegHun, BepxHuii. Y. Banuxa-
HOB TaK OMuCbIBaeT MAEK TPEXYNEHHO-
CTV MUpa No AaHHbIM 3THorpadun 1 BO3-
MOXHOCTW €ro MapKMpoBaTh C NMOMOLLbIO
Kakux-nmbo cMMBOMOB, B JaHHOM Cryyae
nosica. «Ha Hebe ecTb xuTenu — noau,
OHW OMOSICbIBAOTCA MO TOpPfioM; Mbl
XUBEM B cepeauHe, Ha 3emne, U HOCUM
nosic Ha cepeauHe Tena; nogn ke nog-
3eMHbIE, Y KOTOPbIX TaKKe CBOE COSHLE,
nyHa W 3Be3[bl HOCAT MOSIC Ha Horax»
(BanuxaHos, 1987, c. 307).

3HaunTenbHyl0 ponb B MO3HAHUU
A3blka apTedakToB MNPOLIOro urpaet
OpPHAMEHT, KOTOpbI SBMSIETCS 0COObIM
S13bIKOM, C NMOMOLLLbIO KOTOPOIO «APEBHUN
YeroBeK NepeHoCcun Ha NyoCcKoCTb CBOM
npeacrtaeneHus o Bpemenu u MNpoctpak-
ctBe, 0 XXusHu n Cmeptu, o Kocmoce u
cBoeM Mecte B Hem» (Kaxranu, 2003,
c. 7). Pewatowiee 3HayeHne MMeEET ero
YHKUNS YNOPSA0YEHNST OKpY>KatoLLero
Mu1pa, Bblpa)KeHHOro B €ro MOTMBaXx, are-
MeHTax u obpasax, TeMm cambiM OH «MO-
JenupyeT 4YenoBeveckoe NpPOCTPaHCTBO
Kak obnacTtb, roe [AeWCTBYHT 3aKOHbI
opraHusaumm u xusHu» (CMupHULKas,
2005, c. 233).

B nepByto oyepenb, aKTMBHOE Mpe-
o6pa3oBaHMe OKpyXatoLero npocTpaH-
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CTBa XapakTepHO Ansa bnmkHero mupa.
OT0 xunuile, KOCTOM, NpeaMeThbl 6bITa,
My3blKarnbHble MHCTPYMeEHTbI. W nepBoe,
4YTO npvBNekaeT BHUMaHWE, KOrga Mbl
CMOTPUM Ha CTapuHHble doTorpaduu,
rAe 3anevatneHo BHYTPeHHee ybpaH-
CTBO tOPT, 3TO 0bunue opHameHTa. Becb
WHTEpbEp HOPTbl MPEACTaeT Kak Orpom-
Has XMBOMNWCHasA KapTuHa, rae Bce OAu-
HaKoBO BaXHo, 1 bornbLuoe 1 marnoe.

[na ka3axckoro opHameHTa B nep-
BYIO Ouvepefb XapaKTepHO nocnenosa-
TENbHOE pacrorioXeHNne SreMEHTOB:
OHUW HuKoraa He nepennetatrcsa. WK
ToxtabaeBa MpPMBOAMT MHTEPECHOE Bbl-
cKasblBaHWe OAHOW U3 macTepuu, 4TO
ecnun n3obpasuTb NepenneTeHHbINn OpHa-
MEHT, TO MOXET 3anyTaTbCs Xn3Hb (Tox-
Tabaesa, 2005, c. 229).

BaxHelilen ero xapakTepuCTUKON
agrnseTca putM. O BaXKHOCTU LIENbHOro
BOCMpUATMA OpHameHTa ybeautenbHO
nuweT ero uccrnegoeartens A. Kaxranu:
«OpHaMeHT ecTb CBS3b, BO3THMKaOLLAs
mMexay ero obbektamu, 1 OCHOBOW AN
nosiBneHus aTon ceasm aenserca PUTM.
Ecnn n roBopuTb O CXOAHbBIX UNN CMEX-
HbIX C OPHAMEHTOM UCKYCCTBax — TO 3TO,
B MEepByl0 oyepedb, My3blka U M033u4,
nbo My3blka 1 NO3I3NA TaKKe ABNATICHA
pUTMUYECKMMMN UcKyccTBaMu. Kak Henb-
39 goragatbCd O Mernoauu no OTAenNbHO
B3ATOW HOTE WM O CTMXOTBOPEHUU MO
BbIYIIEHEHHOMY M3 CTPOMdbl CMOBY, TaK
Henb3d MO OTAENbHOMY OpHaMeHTarb-
HOMY 3NeMEHTY CYyAuTb O €ro 3HaYEeHWUW:
OpHaMeHT BO3MOXEH TOMbKO B CUCTEMEN
(Kaxranu, 2003, c. 5).

MHeHVWe o 3HayeHun puTma B Ka-
3aXCKOM OpHaMmeHTe ObIfo BbICKa3aHo
n atHorpadom H. CblueBoW: «rmaBHOe
He UBET, UM He CTOMbKO LIBET W CrOX-
HOCTb OpHaMeHTanbHbIX (HOPM, CKOMbKO
nnactuka n puTMm, NOBTOPAEMOCTb OpHa-
MeHTanbHbIX MoTMBOB» (CblveBa, 1984,
c. 10).

Ewe opHon BaxHenwen ocobeHHOo-
CTbIO U3AENUIN Ka3axCKuX 3eprepoB SAB-
nsetca akTypHocTb. Obunve menkux
netanen, MHOXECTBO OObEMHbIX 3ane-
MEHTOB Ha NMOBEPXHOCTM AeTanen ykpa-
LWEHU, CTpemMreHne K OodOpPMIIEHNIO
doHa, BCe 3TN NpueMbl CBUAETENLCTBY-
0T O BaXXHOW PO TaKTUMbHBIX OLLYLLe-
HWUM B BOCMpUATMKM npeameToB. Kak He
BCMOMHUTb W3BECTHOE BbICKa3biBaHNe
dpaHuysckux dunocogos XK. [enesa

Hana webepnepi exendeH 6ypwikmeme adiciHe yKcac, ycak waprnap, mydipwikmey cusikmal
mexHuKacbiH KondaHobl. KP ¥nimmeik my3eli kopbiHaH. K. MycuHHiH gpomocypemi
Small balls, imitating grains, filigree - these techniques have been used by steppe craftsmen
since ancient times. From the funds of the National Museum of the RK. Photo by K. Musin
Menkue wapuku, umumupyrowjue 3epHb, huiuepaHb — 3Mu MEXHUKU UCO01b308aluch
cmenHbiMu Macmepamu uddpeerne. M3 cpoHdos HayuoHanbHoz20 my3sesi PK. ®omo K. MycuHa

n ®. Batapn 06 ocobeHHOCTAX cTen-
HOro MPOCTpPaHCTBA U MUPOBOCMPUSATUN
ero xurenemn: «3TO NPOCTPAHCTBO BOC-
NPUHUMAETCA Ha CInyX U Ha oLWynb — ero
MOXHO CKOopee yxBaTUTb, YeM yBUOETb»
(Oenes, MBatapu, 1992, c. 187).

XoTtenocb 6bl  OCTaHOBWUTCS  MOA-
pobHee Ha 3HayeHun oHa B CO3JaHUU
N306paxeHns, Npu Nony4yeHun onpene-
NEeHHOro 3puTenbHoro addekra. Tak,
uKcupyeTcsi MNpUMEPHOE PaBEHCTBO
nnowaaen ysopa n oHa n nx CTPYKTyp-
HOW M CEeMaHTU4EeCKON PaBHOLIEHHOCTU
(N6paeBa, 1994, c. 80-81).

OTmevaeTcst cBoeobpas3Hoe COOTHO-
LeHne anemeHTa n ¢doHa. Ecnn gonro
CMOTPETb Ha Ka3axCKui OpHaMEHT, Npo-
NCXOOUT CMEHa 3Ha4yeHUn «doH nocTe-
NMEeHHO, CMOBHO NposiBNsAsch, Bce Gonee
SIBCTBEHHEN Ha4yMHaeT urpaTtb ponb A0-
MWUHaAHTbI, a 3NeMeHT, COOTBETCTBEHHO,
ycTynas emy B 3TOM, NPUHMMAaET CBOW-
ctBa poHoBOro 3eydvaHus» (Myparaes,
2011, c. 183). Takoe CBOMCTBO OPHAMEH-
Ta TEeCHO CBSA3aHO C ANHAMMKOW MOCTOSAH-
HOro ABMXEHUA.

MacTtepa oTpaxanu B CBOEM UCKYyC-
cTBE MUP, KOTOprIZ OHU MbICNUIN, KaK
€OVMHCTBO B3aMMOWCKIoYaoLWmX, Ao-
nonHsLWmx, boprowmxeca mexay cobown
NPOTUBOMONOXHOCTEN, CO3MAAOWMNX U
OJHOBPEMEHHO HapyLUaoLLMX rapMOHMIO
(N6paeBa, 1994, c. 82).

,D,J'Iﬂ OpHaMeHTa MHOIrmx HapogoB Xa-
pakTEPHO MCMOMb30BaHWEe MNPOCTENLLNX
reoMeTpuyecknx uryp — Kpyr, kBagpar,
TPeyronbHUK, B CoO4eTaHUM OHU co3aatoT

fGecyncneHHoe KonuM4yecTBO BapuaHTOB.
HecmoTps Ha TO, Y4TO pacTUTENbHbLIN Op-
HaMeHT sBnseTca BeayLyM crnocobom
OEKOpMPOBaHUS MOBEPXHOCTU B Kasax-
CKOM OBENTMPHOM WCKYCCTBE, reoMeTpu-
Yeckue aN1eMeHTbl UrpatoT BaXHYHO porib
B apXUTEKTOHMKe yKpaLlueHuni. OHu npea-
cTalT cBOeobpasHbIMK KapkacoM, Oc-
HOBOW ANd co3gaHus npegmeta. dopmy
Kpyra, TpeyronbHuKa, KBagpata WMeroT
AeTanun yKpalleHuin, camu YKpalueHus,
3MeMeHTbl B 0OPOpPMIIEHMN €ro noBepx-
HOCTMW: KacTbl ANS KPenneHus KamHew,
BCTaBKW, npope3n u Tak panee. Ecnun
BCMOMHWTb, YTO KOCTIOM, @ yKpalleHus
ABMSAOTCA €ro HeoTbEMIIEMOW Y4acTblo,
MbICAIUACA B TPAAMLMOHHOM CO3HaHUW
Kak onuueTBopeHne MUKpOKOocMoca, TO
MOXHO MO3TUYECKN NPeanonoXuTb, Y4TO
C MOMOLLbIO FEOMETPUYECKMX CUMBOIOB
BOCMNPOU3BOAMNIICA MUP, HO, YTOObI B HErO
BOLLIMA XMN3Hb, BCE Xe HeobXoaMMo YTo-
TO elle, Hanpumep, Kak 3A4ecb, pacTu-
TernbHblE 3MEMEHTI.

C anoxu paHHero cpegHeBeKoBbs B
nuckycctBe Benuvkon ctenu yTBepxaa-
eTCs pacTUTenbHbIN OpHaMeHT. PasHo-
o6pasHbiMK nanbmMeTTamu, 3aBUTKamu,
noberamn mMacTtepa yKpallaroT MOBepX-
HOCTb U3AENu BOT YXKe Ha NPOTSXKEHUN
norytopa Tbicsy neT. [1pruyrHbl YpesBbl-
YalHOW YCTOMYMBOCTM PaCTUTENbHOro
KoAa elle NpeacTonT BbISCHUTb YYEHbIM,
HO B MOOOM criyyae OH 3ayacTyl Ha-
rMSAHO OEMOHCTPUPYET TIOPKCKUA KOM-
MOHEHT B CIOXEHUW MHOMMX COBPEMEH-
HbIX HApOAOB.



OpHVM M3 BedyLmMX 3reMEeHTOB B Ka3axCKOM [eKopaTuB-
HO-MPUKagHOM MCKYCCTBE SBMSAETCS MOTMB KOLUKap MYWMi3, OH
UCMonb3yeTcs OTAEeNbHO, NMBO, YTO 3HaYMTENbHO vaule, 06-
pasyeT KpecToBugHyt durypy. Ero cemaHTka TpagumumoHHO
CBSI3bIBAETCA C KynbTOM nnogopoausi. Ho umeercs nHtepec-
HOe MpeanonoXxeHue, no3ponswllee Gonee aprymeHTUpo-
BaHHO cAenaTb BblBOA O rIyOOKOM OPEBHOCTU 3TOTO MOTMBA.
Tak, no mHeHnto E. CmarynoBa, oH o603HavyaeT CTUNM30BaH-
Hoe mn3obpakeHne OepeBa, a, COOTBETCTBEHHO, po3eTka KOC
MYWi3 «MOHMMarnach kKak CMMBONUYecKoe n3obpaxeHve 3emMnum
B COCTOSIHUM CMOKONCTBUSI Y rapMOHUK, 3EMIU, AaIOLLEN XN3Hb
pacTUTENbHOCTU, @ 3HAYMUT, 1 BCEMY XXMBOMY Ha 3emne» (Cma-
rynos, 1994, c. 90). MoTuB KoWKap MyWi3 NpeacTaBnsieT Cco-
60 pa3HOBMOHOCTbL NanbMeTTbl, Hanbornee paHHMe obpasLbl
KOTOpOW OaTUPYHTCS 3MOXOM paHHEero enesHoro Beka. Pac-
TUTENbHbIE 3aBUTKM, 0OpasytoLme nanbMeTTy, MOXHO YBUAETb
B YKpaLLEeHMM BrsiLek OT KOHCKOTO CHapsPKEHWS U3 MOTUITbHUKA
nasblpbIKCKon KynbTypbl bepen, aatupyemoro IV-IIl BB. Jo H.9.
(Camauwes, 2011). MNManbmeTTa ABNseTCs Beoywum nsobpasu-
TENbHbIM ANIEMEHTOM Ha MPOTSXXEHNW BCEW 3MOXN CPpeaHEBEKO-

JKac aliendiH kuimiH 6e3eHdOipyze apHarnfaH spmypsi beliHedeai
cannbiHwakmapObiH 6ip yreici. KP ¥immbik my3eli KOpbIHaH.
K. MycuHHiH cbomocypemi
One of the samples of a variety of pendants used in the design of the
costume of a young woman. From the funds of the National Museum
of the RK. Photo by K. Musin
OO0uH u3 0bpa3syos8 pasHoobpa3HbIx MOOBECOK, UCMOMb3YEeMbIX
8 oghopMrieHUU Kocmroma Moriodol XeHWUHbI. M3 poHOo8
HayuoransHoeo my3es PK. ®omo K. Mycura

........................................................................ SWIAT SZTUKI NOMADOW

Bbs. Mbl MOXeEM ee yBMAETb Ha MOBEPXHOCTN METaNMYECKMX
OnsALWwekK, ykpallatLmx NosC Ui KOHCKOE CHapshKEHWUE, TMNHS-
HOW nocyapbl, KaMeHHbIX n3genuin. M npaktuyeckn Bcerga oHa
obpa3soBaHa pacTuTenbHbIMM noberamu. Tem cambiM, B Tpaau-
LUMOHHOM [JeKOopaTMBHO-MPUKIIaAHOM UCKYCCTBE 3TOT 3HaK, BU-
OMMO, yTpaTun cBoe 06bsACHEHME, HO He MOMYNAPHOCTb.

[MpenmyLlecTBEHHOE  UCMOMb30BaHWE  FEOMETPUYECKNX
3NEMEHTOB, NPeanoYTEHNs B TEXHUKE (3epHb, NO3010Ta), CO3-
OaHve hakTypbl MOBEPXHOCTU U3 COYETaHUSA pasHOOOpasHbIX
BCTa@BOK 3€pHU W yrnyOneHHOro rnagkoro doHa, obycrnounm
sipKoe cBoeoOpasve usgenuin 3anagHokalaxCTaHCKUX MacTe-
poB. Micnonb3oBaHne CBOMCTB KaMHEN, MPU 3TOM yYUTbIBANIUCH
nx pasmepsbl, bopma, LIBET, aKTUBHOE yyacTue ¢hoHa B co3a-
HUM PaKTypbl NMOBEPXHOCTU, NMOOOBL K MENKNM AeTansim, BOT
OCHOBHOE, YeM oTnnyaeTcst pabota MacTepoB OpYrnx Xyooxe-
CTBEHHbIX Tpaauumii. LIBeT nrpaet Takyto 3HaUMTENbHY pPorb
B TBOPYECTBE 3€PrepoB tora, YTo Jaxke cam MeTann, bnarogaps
TEXHWKE aManu, NpuobpeTaeT He CBOMCTBEHHbIE EMY XapaKTe-
PUCTUKK, KOTA4A ero NoBepXHOCTb CTAHOBUTCS KPACHOW, CUHEN
UIn 3eneHoN.

Ho obuwime 4yepTbl, HECOMHEHHO, UrpatoT FMaBHY Posib B
BOCMPUATMMN Ka3axCKOro HBENMMPHOro MCKYCcCTBa. OTO TArorte-
HME K KPYMHbIM MOHYMEHTanbHbIM hopMaM, SICHO YMTaeMbIN
[eKop, NpoCToTa U OOHOMMaHOBOCTb OPHAMEHTa, MUCMOMb30-
BaHWe LUBETHbIX KaMHEW, OTCYTCTBME Ype3MEpPHON OpOOHOCTU
(ToxTabaesa, 2005, c. 138).

Mpownoe cTtano ocasaembiM, Gnarogaps aTum Belam. U
Kak TenreeT MOCTENEHHO B HaWMX pykax npegmet, Oyab To
YKpaLLeHNe, MOXeT ObITb HeKkorga npeaHa3HadeHHoe Anst Nto-
OMMON JoYepu, NN KUHXar, Nepeceklmnii He pa3 Co CBOUM
BrnagenbLeM BCHO CTernb OT Kpas Ao Kpasi, Tak U MpoLunoe cTa-
HOBUTCA MOHATHEE NKLUb, KOTAa Mbl YCTPEMIISEM CBOW B3NSz
B Hero. 3T npegMeThl AatoT 6eCLEeHHOe U XpyrnKoe oLlylie-
HWe NPUCYTCTBMA OpYron xmn3Hu. He obesnnyeHHoe npoLunoe
npencTaeT nepea HaMu, OHO OXXUBAET B HAC, B HALLMX AMOLUSIX,
Korga Mbl BUOUM KpacoTy, HaZ KOTOPOWM HEMOABIACTHO BPEMS.
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Takcal-1 obarbiK KeuweHiHiH Xocrnapbl

The plan of the Taksay-1 mound complex
lnaH KypaaHHo20 Komrnekca Takcau-1

Takcau-1 keweHi, Ne 6 oba. bambicmaH KaparaHOafbl KepiHic
The mound Ne 6, Taksay-1 complex. View from the west
KypeaH Ne 6, komnnekc Takcali-1. Bud ¢ 3anada
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Xapmbinal xabbiniraH opmarbiK WyHKbIp. Ne 6 oba, Takcau-1
Central pit with part of the overlap. The mound Ne 6, Taksay-1
LleHmparnbHas sima ¢ yacmbto nepekpbimusi. KypaaH Ne 6, Takcau-1
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Tapak. Takcati-1, Ne 6 oba
Crest. The mound Ne 6, Taksay-1

pebeHb. KypeaH Ne 6, Takcati-1
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Kona kasaH. Takcau-1, Ne 6 oba
A bronze cauldron. The mound Ne 6, Taksay-1
BpoH3oesiti komen. KypeaH Ne 6, Takcau-1
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AnmbiH bylibimOapdbiH mabbiny cemi. Takcal-1, Ne 6 oba
The process of discovering golden artifacts.
The mound Ne 6, Taksay-1
lpouecc obHapyxeHus1 30110mMbIX apmeghakmos.
Kypea+ Ne 6, Takcali-1
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Bac KniMHiH anemeHTi

XK.c.a. VI £. coHbl-V f. opTachl

AnTbIH, cofy, beaepney, fAaHekepney, bypLlikTeme
1)y3.1-45cm

2)y3.2-46cm

Takcali |, 6-06a, baTbic KasakctaH

M.H. Capikos, A.A. JlyknaHoBaHbIH ka3bachbl
KaszakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥M YKTK2-913 BKOM Ne9241/1

KoHyc Tepisai cynbaHbl KypaWTblH eki mnactuHagaH Typagbl.
YKapirepaiH xxofapfbl XafblHAa Kenemai AeHrenek Myiisi 6ap KilkeHTtam
KoLKapAblH 6ackl canbiHFaH. MyRisiHiH TemeHri Geniri Teric, orFapfbl
Geniri 6yabipnanbin xacanfaH. Kesi ynkeH. Ayabl xabbinFaH. Kynarbl
Y3blH, Xanblpak Tepiaai. YWOyYpbIWThl MiWiHHIH KiLUKeHTa WankbiCbiHa
Oip xafblHaH Bipwama wap Tepisai bypLUikTepMeH CoHOenreH AeHrenek
yCak MOHLUAK MeH comnak nilliHAeri TepTxkakTel anka kaganfaH. Mon-
blH cynbacbl GoMblHLWIA €Ki XakTaH ga [ofa Topisai niwiHaepMeH
KOMKePINreH onak xacarnfaH.

Fragment nakrycia gtowy

koniec VI — potowa V wieku p.n.e.

ztoto kute, tloczone, lutowane, granulowane

1)45cm

2)46 cm

Taksay |, kurhan 6, zachodni Kazachstan

Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M YKTk2-
913 BKOM Ne9241/1

Skfada sie z dwoch dtugich, waskich plyt tworzacych ksztatt stozka.
Na szczycie zwienczenie w formie matej glowy barana z masywnymi,
zaokragglonymi rogami. Powierzchnia rogéw, poza matym obszarem na
koncowce, zlobiona. Duze oczy, zamykajacy sie pysk. Uszy dtugie, w
ksztatcie lisci. Do trojkatnej brody przymocowany maty, zaokraglony
paciorek z kilkoma drobnymi granulkami po jednej stronie i tancuszkiem
z czworosciennym, owalnym wisiorkiem. Wokot obrysu szyi zdobienie
ztobionych, tukowatych listew.

Element of the headdress

The end of the 6th — the middle of the 5th century BC.
Gold, forging, embossing, soldering, granulation

1) length 1 - 45 cm

2) length 2 - 46 cm

Taksay |, Mound 6, Western Kazakhstan

Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YKTk2-913 BKOM Ne9241/1

Consists of two plates forming a cone-shaped silhouette. On top of
the product crowns a small ram head with a massive rounded horn. The
surface of the horn is corrugated, except for a small patch at the end.
The eye is large. The mouth will close. The ear is long, leaf-shaped.
A rounded small bead with several beads of grain on one side and
a chain with a tetrahedral oval-shaped suspension are attached to a
small beard of a triangular shape. On the contour of the neck on both
sides are strips, covered with arched shapes.

AnemeHT ronoBHoOro y6opa

KoHew VI-cepegunHa V B. 0O H.3.

30070, KOBKa, TUCHEHWE, Nalika, 3epHb

1) an. 1-45 cm

2) an. 246 cm

Takcaii |, kypraH 6, 3anagHbin KazaxcraH
Packonku M.H. CapikoBa, A.A. JlyknaHoBow
HaumoHanbHbI Mmy3ein Pecnybnuku KasaxcTaH,
MHB. N2 KP¥M YKTK2-913 BKOM Ne9241/1

CocTouT 13 AByX NnacTuH, obpasytoLiyx KOHYCOBUAHbBIA CUIYaT.
CBepxy usgenue BeHvaeT Hebonbluasi rornoBka 6apaHa ¢ MacCUMBHbIM
3aKpyrneHHbIM porom. [MoBepxHOCTb pora pudneHas, 3a CKMYeHnemM
HebOoMbLIOro y4acTka Ha OKOHYaHUW. [nas KpynHblii. POT COMKHYT. Yx0
ONMHHOE, NcToBMAHON (hopMbl. K HeGonbLion 6opoake TpeyronbHowm
opMbl NPUKpenneHbl OKpyrnas mMenkas 6ycuHka ¢ HECKOMbKMMU Lua-
pyKamMu 3epHU C OAHOWM CTOPOHbI U Lienoyka ¢ YeTbipexrpaHHol noase-
CKOW oBarnbHOW popMbl. [10 KOHTYPY Luen ¢ 06enx CTOPOH BbIMOMHEHbI
NOMOCKW, NOKPbITbIE AYrOBUAHBIMU hurypamu.







Binesikrep

XK.c.a VI £. coHbl — V £. opTacskl

AnTbIH

75 %62 x 6 c™m

Takcali |, 6-06a, baTbic KasakcTaH

M.H. Capikos, A.A. JlyknaHoBaHbIH ka3bachbl
KasakctaH Pecnybnvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥M YK Tk2-930 EKOM Ne 9241/19
MHB. Ne KP¥M YK 1K2-931 BKOM Ne 997Bx

Knsnu XbIpTKbILL NEH LUenKopekTi >xaHyapdblH 6ip-6ipiHe Lwa-
OybIn acan >kaTkaHOaw KbiCKalla KepiHICTiH Hyckacbl GeHeneHreH
CKynbnTypanslk ylibl 6ap, omera Topiaai niwiHaeri 6inesiktep.

Binesiktep CofbifiFaH >XyMbIp CbIMHAH WinreH, eki yubl Gip-6ipiHe
KipikTipinreH. OnapgblH COHbIHA KUSNW JKbIPTKbIL MEH  LUSMNKOPEKTi
XaHyapablH 6acbl GelHeneHreH iwwi Kyblc MyCiHAep A9HEKEpreHreH.
KUSinn KbIpTKbILUTAP MbICbIK TyKbIMAAC >KbIPTKbIWTbIH 6ackl xeHe
KOLUKapAbIH MyMi3i cekingi 6eriHeneHreH. Myni3 6ipcapblHabl MpekTene
OTbIPbIN, KynafblHbIH, aiHanacbliHAa >apTbifan cakuHa TypiHAE WinreH.
LLlenkopekTi >xaHyapablH 6achbl xxannbinaHa 6erHeneHreH. XKarnyapabiH,
ay3bl MEH TaHaybl Tasi3 OMbIKTapMEH alKbIHAANbIN XKacarnfaH.

Bransolety

koniec VI — potowa V wieku p.n.e.

ztoto kute, giete

75x62 %6 cm

Taksay |, kurhan 6, zachodni Kazachstan
Woykopaliska: M.N. Sdykov, Ya.A. Lukpanova
Narodowe Muzeum Republiki Kazachstanu, nry inw.
KP¥M YK T1k2-930 BKOM No. 9241/19,

KP¥M YK Tk2-931 BKOM Ne 997Bx

Bransolety w ksztatcie omegi z rzezbionymi zakonczeniami z
malowniczym widokiem fantastycznego drapieznika i roslinozernych
zwierzat atakujgcych sie nawzajem.

Wykonane z gietego, kutego preta o okragtym przekroju. Do
bransolet przymocowane puste w $rodku figurki przedstawiajgce gtowy
fantastycznego drapieznika i roslinozercy. Drapieznik wyobrazony
jako gtowa zuka z baranimi rogami. Rogi gtadkie, wygiete przy uchu
potkoliscie. Ksztatt gtowy roslinozercy uproszczony. Nozdrza i pysk
zwierzecia zaznaczone ptytkimi wgtebieniami.

Bracelets

The end of the 6th - the middle of the 5th century BC.
Gold

75 %62 x 6.cm

Taksay |, Mound 6, Western Kazakhstan
Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,

Inv. No. KP¥M YK 1k2-930 BKOM No. 9241/19

Inv. Ne KP¥M YK Tk2-931 BKOM Ne 997Bx

The bracelets are omego shaped with sculpted tips in the form of
an abridged version of the scene of a torment by a fantastic creature
and a herbivore.

The bracelets are bent out of a forged rod of circular cross-section,
the two ends of which are connected to each other. To their ends are
soldered hollow figures, designed in the form of the heads of a fantastic
predator and herbivore. Fantastic predators are depicted with the head
of a fowl beetle and horns of a ram. The horns are smoothly twisted,
bent around the ear in a semicircle. The head of the hervivorous is
modeled generically. The nares and mouth of the animal have been
worked out with shallow depressions.

BpacneTtbl

Kowney, VI — cepeguHa V B. 0O H.9.

3onoto

75 x 62 x 6 cm

Takcaw |, kypraH 6, 3anagHbii Kazaxctan
Packonkn M.H. CapikoBa, A.A. JlyknaHoBoun
HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥M YK 1k2-930 BKOM Ne 9241/19
MHB. Ne KP¥M YK 1k2-931 BKOM Ne 9978Bx

Bpacnetbl omeroBugHon opmMbl CO CKyNbNTYPHBIMU HAKOHEYHU-
KaMu B BUE COKpaLLEHHOro BapuaHTa CLEHbI Tep3aHns draHTacTuye-
CKWUM CYLLIECTBOM W TPaBOSIAHOTO XXMBOTHOTO.

BpacneTtbl COrHyTbl M3 KOBaHOro MpyTa KPyrroro ceyeHusl, nsa
OKOHYaHWsi KOTOPbIX 3aBedeHbl Apyr Ha Apyra. K nx koHuam npunasiHbl
nonble uUrypku, odopmIieHHbIe B BUAE rofioB haHTacTUHECKOro XMLL-
HUKa M TPaBOSIAHOIO XXMBOTHOTrO. PaHTacTuyeckne XuULHUKN n3o6pa-
KEHbI C rofloBOM KOLLAYbEero XuLLHWKa 1 poramu 6apaHa. Pora nnasHo
3aKpyYeHbl, COrHyTbl BOKPYr yxa B MornykonbLo. [onoBa TpaBosigHOro
MopenupoBaHa 0606weHHo. Herny6okumun yrnybneHnsammu npopaboTa-
Hbl HO34PW U NACTb XXMBOTHOTO.
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Camai cannblHIWaKTapbl

XK.c.o VI f. coHbI-V f. opTacsl

AnTbIH

h—-21cm

Takcai |, 6-06a, batbic KasakcTaH

M.H. Capikos, A.A. JlyknaHoBaHbIH ka3bachbl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK Tk2-928 BKOM N29241/17
Ne KP¥M YK Tk2-929 BKOM Ne9241/18

CannblHWaKTbIH UMeri TyTacnaraH cakuHa MiwiHgi, AofFan KublnFaH
CbIMHaH xacanfaH. OHblH TeMeHri 6eniriHe Heri3i KiLUKeHe XXyMblpraHfFaH
GinikweneH TypaTblH, KOHyC TypiHAeri ipi cannbiHwakTap GekiTinreH.
CannblHWaKTbIH  yCTi TeH Oynipni  ycak ywoypbilWThel KypauTbiH
OypLuikTepMeH xabbinFaH, ywTapbl TemeHre GarbiTTanFaH. [eHrenek
OypLUIKTEP MEKTIH canmnblHLWaKKa »xanfackaH 6eniriH keMkepin, KilukeHe
[eHec Xonak xacanabl.

TemeHri kaTapgafbl ywoOypbllWTapablH,  Herisi  gan  ocbliHAan
OypwiktepaeH Typagbl, Gipak kenemi yrkeHipek, onap 6inikwere
XKaTkbI3blFaH. KoOHycTbiH, weTTepi Oipre [OoHekepreHreH anmak
OeHrenek OypLUiKTepMEH KeMKepinreH, onap ywoypbiwTap KaTapbliH
XanfacTblpaTblH Ty3y CbI3bIKTbl Kypaiabl. KOHYCTbIH TeMeHri GeniriHe
Kenemai cakmHanap 6ekitinreH. Onapra 6ipHelue 6ybliHAapAaH TypaTbiH
WbIHXbIp Gay KoHAablpbinFaH. LUbIHXbIpAbIH asKTanfFaH >xepnepiHe
KenTereH KilukeHe Laprnap, ywTapbl ycak OypLlikTepMeH ceHAenreH
anmypT Tepi3ai niwiHAep, Ky3iM LUOFbI TypiHAEr y3apThinFaH AsHAEP,
TOPTKaKTbl ConakLia cannblHwakTap 6ekiTinrex.

KoHycTbIH TemeHri GeniriHe eki GyblHAbI canmblHLIAKTaH TypaTbiH,
CcbiMAapAaH inMekTenin >kacanfaH eki WbIHXbIp iniHreH. OpaH api
LUbIHXKbIPFA TOMEHTi )XaHe apanblk canmnblHLIAKTap kaganfaH.

Wisior swiagtynny

koniec VI — potowa V wieku p.n.e.

ztoto

wysokos¢ 21 cm

Taksay |, kurhan 6, zachodni Kazachstan
Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova
Narodowe Muzeum Republiki Kazachstanu,
nry inw. KP¥M YK T1k2-928 BKOM Ne9241/17;
KP¥M YK Tk2-929 BKOM N29241/18

tukowata obrecz w ksztalcie otwartego pierscienia, wykonana z
zaokraglonego w przekroju preta. Do niego umocowana duza stozkowa
zawieszka, przymocowane do tuku za pomocg watka pokrytego
nieregularng granulacjg. Na gérnym i dolnym brzegu stozka zdobienie
granulacjg tworzacg wzor matych trojkatéw réwnoramiennych,
skierowanych wierzchotkami ku sobie. Miejsce potgczenia brzegow
stozka pokryte granulkami tworzacymi linie prosta, tgczacg rzedy
trojkatéw. W dolnej czesci stozka przymocowane duze obrecze, a do
nich podwieszone fancuszki z kilku ogniw oraz podwdjne tancuszki
typu ,petla w petli”, zawieszone na drucie z dwoch ogniw. Na koncach
tancuszkéw zamocowane liczne kule, owalne i gruszkowate ksztatty,
wydtuzone grona i czteroscienne, owalne zawieszki. Ponadto do
fancuszkoéw przytgczone liczne drobniejsze zawieszki.

Pendant for temple
The end of the 6th - the middle of the 5th century BC.
Gold
h-21cm
Taksay |, Mound 6, Western Kazakhstan
Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-928 BKOM Ne9241/17

Ne KP¥M YK Tk2-929 BKOM Ne9241/18

An arch in the form of an open ring, made of a rod round in cross-
section. In the lower part, large conical pendants are attached to
them with a small rounded roller at the base. Above, the suspension
is covered with balls of granules, forming isosceles small triangles,
oriented vertices down. The balls of the grains also border the arc on
the site adjacent to the suspension and form a small convex strip.

The bases of the lower row of the same triangles, but of a larger
size, rest on the edge of the roller. The place where the edges of the
cone were welded together, covered with balls, grains that form a
straight line connecting the rows of triangles. Large rings are attached
to the lower part of the cone. There are chains of several links in
them. Numerous marbles, pear-shaped figures, endings of which are
decorated with small granules, elongated clusters of grains, tetrahedral
oval-shaped pendants are attached to the ends of the chains.

To the lower part of the cone, double chains of the «loop-to-loop»
type are suspended from the wire with pendants of two links. Further,
lower and intermediate suspensions were attached to the chain.

MoaBeckn BUCOUHbIE

KoHew VI — cepeguHa V B. 0O H.3.

3onoto

h-21cm

Takcaii |, kypraH 6, 3anagHbin KazaxcraH

Packonkn M.H. CapbikoBa, A.A. JlyknaHoBomn

HauunonanbHbIn my3en Pecnybnukm KazaxcraH,

MHB. Ne KP¥M YK 1k2-928 BKOM Ne9241/17
Ne KP¥M YK 1k2-929 BKOM Ne9241/18

[yxKn B hopMe HECOMKHYTOrO KOMbL@, BbINOMHEHbBI U3 OKPYIOro
B CeYeHun npyTa. B HWKHEN YacTu K HUM KpensaTcs KpyrnHble KOHYCOo-
BUHblE NOABECKM C HEOOMbLUMM 3aKPYrMeHHbIM BaniMkoM B OCHOBa-
HuM. Ceepxy noaBecka MOKpbiTa LWapukamu 3epHu, obpasyroLmmu
paBHOGedpEeHHblE MeNKue TPeyronbHWKW, OPUEHTUPOBAHHbIE BEPLUN-
Hamu BHK3. LLlapuku 3epHu Takke OkalMIAOT AyXKKY Ha yYacTke, npu-
MblKatoLLeM K NoaBecke 1 06pasytoT HEGOIbLLYIO BbIMyKIyO MOMOCKY.

OcCHOBaHMS HWKHETO psifia TakuX e TpeyrornbHUKOB, HO BonbLuero
pa3mMepa, NOKOATCA Ha kpato Banuka. MecTto, rae kpasi koHyca 6binu
cnasiHbl BMeCTe, NOKPbITO LapukaMu 3epHu, KoTopble 06pasytoT npsi-
MYIO MMHWIO, COEAVHSIOLLMMW PSAbl TPeyronbHUKOB. K HXKHEN YacTu
KOHyCa KpensiTcs KpynHble Koneykn. B Hux npoaeTbl Lenovkn us He-
CKOINbKUX 3BEHbEB. K OKOHYaHUAM Lienovek KpensaTcs MHOTOYUCTIEHHbIE
LIapvKu1, OUrypKu rpyLLeBMAHON OOPMbl, OKOHYaHUST KOTOPbIX 0hOpPM-
NeHbl MEenNKoW 3epHbio, YANMHEHHbIE TPO34M U3 3E€PHU, YeTbipexrpaH-
Hble NoABECKM OBarnbHble (POPMbI.

K H/XHeln YacTu koHyca noaBeLleHbl [BOMHbIE LIENOYKN TUMNa «neT-
NS B NETNO» M3 NPOBOSIKM C MOABECKaMM U3 ABYX 3BeHbeB. [lanee k
Lienoyke Kpenunmncb HUXKHME N NPOMEXYTOYHbIE NOABECKU.

s
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Afall bIAbICTbIH epHeYiHe canblHFaH XXuekTeme
XK.c.a. VI £. coHbl-V f. opTachl

AnTbIH, COFy, Genepney, AoHekepney

8 x4cm

Takcan |, 6-06a, batbic KasakctaH

M.H. CapikoB, A.A. IlyknaHoBaHbIH ka3bachbl
KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥M YKTk2-914/1-6 BKOM Ne 924 1/13

CTunbAeHreH xaHyap TypiHAeri, anTblH TiNIKTEH COFbINFaH XXUekK-
Teme. XKaHyapablH TysiFbl JKbIPTKbILW KYCTbIH Gacbl, TYMCbIFbl Tapi3ai
XacanfaH. ByiibiMaa )XUeKTeMeHi karyFa apHarFaH LuereHis opbiHaapsbl
6ap. CaHbinaynap AeHrenek niwiHae oWfbilNeH TecinreH. Teciktepae
Lierenep cakrarnfaH.

Ozdobne kute dekoracje drewnianej misy
koniec VI — potowa V wieku p.n.e.

ztoto kute, sztancowane, lutowane

8 x4.cm

Taksay |, kurhan 6, zachodni Kazachstan
Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova
Narodowe Muzeum Republiki Kazachstanu, nr inw.
KP¥M YKTk2-914/1-6 BKOM Ne 924 1/13

Kute formy ze ztota w postaci stylizowanych motywéw zwierzecych:
kopyto, glowa drapieznego ptaka, ptasi dziéb. Obiekty majg otwory od
gwozdzikéw, ktérymi przybite byty do naczynia. Otwory okragte, wybite
punktakiem. Gwozdziki pozostaty w otworach.

Wrapping a coronet of a wooden bowl

The end of the 6th - the middle of the 5th century. BC.
Gold, forging, stamping, soldering

8 x4.cm

Taksay |, Mound 6, Western Kazakhstan

Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YKTk2-914/1-6 BKOM Ne 924 1/13

Aforgings of forged golden leaf in the form of stylized animals; hoof,
in the form of a head of a bird of prey, the beak of a bird. The products
have holes from the carnations, with which the fenders are nailed to the
vessel. The hole is rounded, punched with a tubule - punch. Carnations
remained in the holes.

OkoBKa BeHUYMKa AepeBAHHOMN Yalum

Koney VI — cepeguHa V B. 0 H.9.

301070, KOBKa, TUCHEHWE, Nalka

8 x4cm

Takcaii |, kypraH 6, 3anagHbin KazaxctaH
Packonku M.H. CapbikoBa, A.A. JlyknaHoBow
HauuoHanbHbI My3seit Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YKTk2-914/1-6 BKOM Ne 924 1/13

OKOBKM 13 KOBAHHOTO 30110TOrO NNCTa B BUAE CTUIMN30BAHHbIX XU-
BOTHbIX; KOMbITLIA, B BUAE FONOBbI XMLLHOW NTULbI, KINoBa NTULbI. M3ae-
NS UMEIOT OTBEPCTUSA OT rBO3ANKOB, KOTOPLIMI OKOBKM NpubrBanncb
K cocyny. OTBepcTusi oKpyrnon ¢opmel, Npobutble Tpyboykon — npo-
60IHMKOM. B 0TBEPCTUAX COXPaHWUNWCh rBO3AVIKM.
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MnactHa  Topi3ai
KMMacbiHAa conakiia

XK.c.n VI £. coHpl-V f. opTachl

MeTann, afaLl, KOMNO3UT, kaneinTama

1)1-3,6 x 2-43 x 1,3 cm

2)3-3,6 x4 x19cm

Takcaii |, 6-06a, batbic KasakcTaH

M.H. Capikos, A.A. JlyknaHoBaHbIH ka3bachbl

K. AnTbIHGEKOBTbIH, KanmnblHa KenTipyi GoibIHLLA

KasakctaH Pecny6nvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥M YK 1k2-916/1,2 BKOM Ne 9241/5

KanTamagarbl XKbIPTKbIWTbIH Tici,

YXepreHreH agamHbIH OH Korn 6inesiriHeH TabbinFaH, KMMacbiHaa
conakwa, nnacTuHanbl KantamMagarbl KackblpablH a3y Tici 6ap
GoriTymapablH Geniri.

MnacTnHanbl KanTamagarbl XbIPTKbIWTbIH Tici, Kantama TiCTiH
nilwiHi GOMbIHLWA CO3bINFaH X8HEe COFbINFAH anTbiH TiMIKTEH Typaabl.
KanTamaHblH LIeTi YCTIHEH COFbINFaH CbIMMEH BeKiTinin AoHeKepreHreH.
KantamaHblH ofapfbl GeniriHge AeHrenek KeH inMek 4oHEeKepreHreH.
Kantamapa GypuiiktepmeH Ge3eHgipinreH reomeTpusnbik durypanap
6ap.

Zeby drapieznika w oprawie kasetowej
koniec VI — potowa V wieku p.n.e.

drewno, metal sztancowany

1) 1-3,6 x 2-4,3 x 1,3 cm

2)3-3,6 x4x19cm

Taksay |, kurhan 6, zachodni Kazachstan
Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova
Rekonstrukcja: K. Altynbekov

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M YK 1k2-916/1,2 BKOM Ne 9241/5

Fragment amuletu z wilczych ktéw w kasetowej oprawie o owalnym
przekroju. Znaleziony na prawym nadgarstku pochowanego.

Zeby drapieznika w oprawie kasetowej, dopasowanej do ksztattu
kta, ztozonej ze ztotych ptytek. Na brzegach ptytek mocowanie od goéry
przy pomocy kutego drutu. Plytki zdobione figurami geometrycznymi
wykonanymi w technice granulacji. Do gérnej krawedzi przylutowana
zaokraglona, szeroka petla.

Tooth of predator in lamellar frame, oval in cross section
The end of the 6th - the middle of the 5th century BC.

Metal, wood, composite, stamping

1)1-3.6 x 2-4.3 x 1.3 cm

2)3-3.6x4x19cm

Taksay |, Mound 6, Western Kazakhstan

Excavations by M.N. Sdykov, Ya.A. Lukpanova
Reconstruction of K. Altynbekov

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK Tk2-916/1,2 BKOM Ne 9241/5

A fragment of an amulet with wolf tusks in a lamellar frame in an
oval section, found at the wrist of his right hand buried.

The tooth of a predator in a lamellar frame, elongated in the shape
of a tooth and consists of a wrought gold leaf. The edges of the frames
are fixed with a forged wire welded from above. The upper part of the
rim is soldered with a rounded wide loop. There are geometric figures
from the grains on the square of the frame.

3y6 xuLHKMKa B NnacTUHYaToON onpase
KoHey VI-cepeguHa V B. 0o H.9.

MeTann, AepeBo, KOMMNO3WT, LUTaMMOBKa
1)1-3,6 x 2-43 x 1,3 cm

2)3-3,6 x4 x19cm

Takcaii |, kypraH 6, 3anagHbin KazaxcraH
Packonku M.H. CapikoBa, A.A. JlyknaHoBow
PekoHcTpykums K. AnteiHGekoBa
HaumoHanbHbI My3en Pecnybnukm KasaxcraH,
MHB. Ne KP¥M YK 1k2-916/1,2 BKOM Ne 9241/5

PparmMeHT amyneTa ¢ BON4YbMMM KMblkaMy B MNacTUHYaToM onpase,
OBasbHOWN B CEYEHUUN, OBHAPYXEHHBIX Y KUCTW NpaBou pyku norpebeH-
HOM.

3y6 xuLLHKKa B NNacTUHYaTON onpaee, BbITAHYTOM No dhopme 3yba
1 BbINOMHEHHOW M3 KOBAHOTO 30110TOro nNucTa. Kpasi onpasbl 3akpenne-
Hbl HaNasiHHOW CBEPXY KOBAHOW NPOBONOKON. B BepXHeN YacTun onpasbl
npunasiHa okpyrnas wupokas netns. Ha noBepxHOCTW onpasbl UMELOT-
Csi reoMeTpuyeckme purypbl U3 3epHu.
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CBacTuKa TypiHAeri )kancbipMa awekennep (ynkeH)
XK.c.a. VI £. coHbl-V f. opTachl

AnTbIH, coFy, beaepney, AoHekepney

4 x4 cm

Takcaii |, 6-06a, batbic KasakctaH

M.H. Capikos, A.A. JlyknaHoBaHbIH ka3bachbl
KasakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥M YKTk2- 926/1-3 BKOM Ne9241/15

AVIKbIH XbIPTKbILL MiHE3Ai cunaTka ne, opHUToMopd beiHeni, cBa-
cTuKa TypiHAeri, kBagpar niwwiHai awekeinep. TepT rpudoHHbIH Hackl
KblpblHAH KapafaHAdarbl MiwiHae GeriHeneHreH xaHe BipiHeH coH bBipi
anHanablpa opHanacTbIpbIfiFaH, opTacbiHAAFbl AOHECTI WeHbepaiH an-
HanacblHAa aiHanMa KOMMO3ULUMACHIH TYMbIKTalabl XKoHe 0N eHAenreH
BiniKLWeMeH XMUeKTenreH.

Plakietki naszywane w formie swastyk (duze)
koniec VI — potowa V wieku p.n.e.

ztoto kute, sztancowane, lutowane

4 x4 cm

Taksay |, kurhan 6, zachodni Kazachstan
Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YKTk2-926/1-3 BKOM Ne9241/15

Kwadratowe ptytki z wzorem swastyki i przedstawieniem
ornitomorficznym o  zdecydowanie drapieznym charakterze.
Kompozycje zamykajg cztery gtowy gryféow ukazane z profilu, utozone
w formie okregu wokoét wklestego kota umieszczonego centralnie i
obrzezonego watkiem.

A sewn plaques in the form of swastiks (large)
The end of the 6th — the middle of the 5th century BC
Gold, forging, stamping, soldering

4 x4.cm

Taksay |, Mound 6, Western Kazakhstan
Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YKTk2- 926/1-3 BKOM Ne9241/15

The plaques are square-shaped, swastika-shaped with an
ornithomorphic image bearing an emphatically predatory character.
Four heads of griffins are depicted in profile and placed one behind the
other in a circle, closing the composition in a circular rotation, around
the convex circle in the center and worked out by a roller framing it.

HawwuBHbIe GNAWKN B BuAe cBacTUkK (GonbLune)
KoHew VI-cepegunHa V B. 0O H.9.

301070, KOBKa, TUCHEHWE, Naika

4 x4cm

Takcaii |, kypraH 6, 3anagHbin KazaxcraH

Packonku M.H. CapbikoBa, A.A. JlyknaHoBow
HaumoHanbHbI My3ein Pecnybnuku KasaxcTaH,
MHB. N2 KP¥M YKTK2- 926/1-3 BKOM Ne9241/15

Bnswkn nogkeagpaTHOM OPMbl, CBACTUKOOOPa3Hble C OPHUTO-
MOPMHBLIM N300paKEHNEM, HOCSALLIMM NOAYEPKHYTO XMLLHbIV XapakTep.
YeTblipe ronosbl rprdOHOB n306paxeHbl B MPOdUIb 1 MOMELLEHbI ApYT
3a APYrom no Kpyry, 3aMblkasi KOMMNO3WLMIO B KPYroBOM BpaLleHuu, Bo-
KPYT BbIMYKOM OKPY>XHOCTU MO LIeHTPY 1 NpopaboTaHHbIM Banivkom 06-
pamMnsoLwmm ee.
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CBacTuKa TypiHAeri Xancbipma awekennep (KilkeHTamn)
XK.c.a. VI £. coHbl-V f. opTachbl

AnTbIH, COFy, 6enepney, AoHekeprney

25x%x25cm

Takcal |, 6-06a, batbic KasakcTaH

M.H. CapikoB, A.A. JlyknaHoBaHbIH ka3bachbl

KaszakctaH Pecnybnukacsl ¥nNTTblK My3eii,

MHB. Ne KP¥M YKTk2-927/1-3 BKOM Ne9241/16

MHB. Ne KP¥M YK 1k2-918/1-4 BKOM Ne9241/7

AVKbIH XbIPTKbIL MiHEe3ai cunaTtka ne, opHuToMopd GeiHeni, cBa-
CTUKa TypiHAeri, kBagpar niliHAi swekennep. TepT rpudoHHbIH 6ackl
KblpblHAH KapafaHdafbl MiwiHae GeriHeneHreH xaHe BipiHeH coH Oipi
alHangblpa opHanacTbIpblfiFaH, opTacbliHAaFbl A6HeCTi WeHbepaiH an-
HanacblHAa ariHanMa KOMMNO3ULMSACHIH TyMbIKTanabl XKeHe oNn eHAeNreH
OiniKLWEMEH XNEKTENTeH.

Plakietki naszywane w formie swastyk (mate)
koniec VI — potowa V wieku p.n.e.

ztoto kute, sztancowane, lutowane

2,5x%x25cm

Taksay |, kurhan 6, zachodni Kazachstan
Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova
Muzeum Narodowe Republiki Kazachstanu,

nry inw. KP¥M YKT1k2-927/1-3 BKOM Ne9241/16;
KP¥M YK Tk2-918/1-4 BKOM Ne9241/7

Kwadratowe ptytki z wzorem swastyki i przedstawieniem
ornitomorficznym o  zdecydowanie drapieznym charakterze.
Kompozycje zamykajg cztery gtowy gryféw ukazane z profilu, utozone
w formie okregu wokot wklestego kota umieszczonego centralnie i
obrzezonego watkiem.

A sewn plaques in the form of swastiks (small)
The end of the 6th — the middle of the 5th century BC
Gold, forging, stamping, soldering

25x25cm

Taksay |, Mound 6, Western Kazakhstan
Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YKTk2-927/1-3 BKOM Ne9241/16

Inv. Ne KP¥M YK Tk2-918/1-4 BKOM Ne9241/7

The plaques are square-shaped, swastika-shaped with an
ornithomorphic image bearing an emphatically predatory character.
Four heads of griffins are depicted in profile and placed one behind the
other in a circle, closing the composition in a circular rotation, around
the convex circle in the center and worked out by a roller framing it.

HawwuBHble GnsilkM B BUAge CBacTUKU (ManeHbKue)
Kowney VI-cepeguHa V B. 0o H.9.

301070, KOBKa, TUCHEHWE, Nalka

25x%x25cm

Takcaw |, kypraH 6, 3anagHbii KazaxctaH

Packonku M.H. CapikoBa, A.A. IlyknaHoBow
HaumoHanbHbI My3en Pecnybnukm KasaxcraH,

MHB. Ne KP¥M YKTK2-927/1-3 BKOM Ne9241/16

MHB. Ne KP¥M YK Tk2-918/1-4 BEKOM Ne9241/7

Bnswku nogksagpaTtHoW (OOpMbl, CBACTUKOOOPa3Hble C OPHUTO-
MOPMHBLIM N306paKEeHNEM, HOCSALLIMM NOAYEPKHYTO XULLHbIV XapaKkTep.
YeTbipe ronosbl rprdOHOB n306paxeHbl B MPOMUIb 1 MOMeLLEHbI ApYT
3a APYrom Mo Kpyry, 3aMblkasi KOMMNO3WLMIO B KPYroBOM BpaLleHuu, Bo-
KPYT BbIMYKOM OKPY>XHOCTU MO LIeHTPY 1 NpopaboTaHHbIM Banivkom o6-
pamMnsoLWmm ee.
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AlHa

X.c.n. VI f. coHbl-V . opTachl

Kona, anTbiH, WbIHbI, aFaLl

h—-34.6

AwnHa TyTKackl — 18,5 cm

Ounck — 18.5 x 17.8 cm

Takcali |, 6-06a, BaTbic KasakctaH

M.H. Capikos, A.A. JlyknaHoBaHbIH ka3bachbl
KasakctaH Pecnybnukacsl ¥nTTblK My3eii,
MHB. Ne KP¥M YKTK2-942 BKOM Ne1008Bx

[eHrenek >xa3blk AUCKiAEH TypaTbliH aliHa XXoHe OfaH eki TonTapma
Lere apKblfiibl TOMEH >XaHe >KOfapbl kapan ynFas TYCeTiH Teric aHa-
Ma TyTka OekiTinreH. TyTka AUCKiHIH LeTiHeH Gactan, oHbiMeH Gipre
Oip TericTikTe >XaTkaH >XyKanTblp anTblHMEH KantamnfaH. TyTKaHbiH,
TOMEHTi XoHe >Xorapfbl GenikTepi anHanbl keckiHgemene eki ctungi
Typaeri rpucoHHbIH 6acTapbl 6eriHeciMeH 6e3eHgipinreH (Gapnbifbl 4
rpudpoHHbIR 6ackl). MpudoHaapabiH 6actapbl KbipblHaH KaparaHaarbl
niwiHae a3 6egepneHreH.

Zwierciadto

koniec VI — potowa V wieku p.n.e.

braz, ztoto kute, sztancowane, szkto, drewno

wysokos$¢ 34,6 cm; uchwyt 18,5 cm; tafla 18,5 x 17,8 cm
Taksay |, kurhan 6, zachodni Kazachstan

Wykopaliska: M.N. Sdykov, Ya.A. Lukpanova

Narodowe Muzeum Republiki Kazachstanu,

nrinw. KP¥M YKT1k2-942 EKOM Ne1008Bx

Zwierciadto z zaokraglong, gtadkg taflg, przymocowane dwoma
nitami do ptaskiego uchwytu, rozszerzajgcego sie w goérnej i dolnej
partii. Uchwyt wyprowadzony z krawedzi tafli i umieszczony na tej
samej ptaszczyznie, pokryty ztotem ptatkowym. Gérna i dolna partia
uchwytu zdobiona gtéwkami gryféw w lustrzanym odbiciu (tylko cztery
gtowki). Gtowki gryféw przedstawione z profilu w formie ptaskorzezby.

The mirror

The end of the 6th - the middle of the 5th century BC.
Bronze, gold, glass, wood

h-34.6

handle - 18.5 centimeters

disk - 18.5x 17.8 cm

Taksay |, Mound 6, Western Kazakhstan
Excavations by M.N. Sdykov, Ya.A. Lukpanova
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YKTk2-942 BKOM Ne1008Bx

The mirror with a round smooth disc, to which, using two rivets,
a flat barrel of the side handle is attached, expanding upward and
downward. The handle is covered with a gold leaf, leaves from the edge
of the disk and is located in the same plane with it. The upper and lower
parts of the handle are decorated in the form of two stylized heads
of griffinoths in the mirror image (only 4 heads). Heads of griffins are
depicted in profile, in low relief.

3epkano

Kowney VI-cepeguHa V B. 0o H.9.

BpoH3a, 3010710, cTekno, AepeBo

h-34.6

pyyka — 18,5 cm

ouck — 18,5 x 17,8 cm

Takcai |, kypraH 6, 3anagHbli KazaxctaH
Packonku M.H. Capbikosa, A.A. JlyknaHoBow
HaumoHanbHbI My3ei Pecnybnuku KasaxcTaH,
MHB. Ne KP¥M YKTk2-942 BEKOM Ne1008Bx

3epkano ¢ KpyrmbiM rMagkum AUCKOM, K KOTOPOMY Mpv MOMOLLM
[OBYX 3aKMenoK NpuKpensieH niockuii CTBor 6OKOBOW pyyku, pacLumpsi-
IOLLMINCA KBEPXY M KHU3Y. Pyuka obnoxeHa 30M0TbiM IMCTOM, OTXOAUT
OT Kpasi Ancka 1 pacnosioXeHa B OAHOM NIIOCKOCTU C HUM. BepxHsas n
HWXKHSAS 4acTu pyYkn opopMIeHbl B BUAE OBYX CTUM3OBAHHbIX rONoOB
rpndoHOB B 3epkaribHOM oTobpakeHun (Bcero 4 ronosbl). [0noBbI rpu-
oHOB M306paxkeHbl B NPodnsib, B HA3KOM pernbede.
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............................................................. THE SARMAT'AN ANIMAL STYLE

PutoH

KeaVr.

Kymic, anTblH

16 x 11 x 7,07 cm

7,1 %539 x56cm

[onuHHoe aybinel, baTtbic KaszakcTaH
KaszakctaH Pecnybnukacsl ¥nNTTblK My3eii,
MHB. Ne KP¥M YK Tk2-1377 BKOM Ne1637

AnTbIHMEH KanTanfaH, bykaHblH 6acbl NiLWiHIHAEr CYMbIKTbIK aFaTbiH
xepi 6ap, xaHyapablH 6acmyciHi 6eriHeciHaeri 6enikTi kymic TyTik.

TyTik iwi Kyblc >aHyapAblH 6acmyciHi niwiHiHae Kypamarbl
XacarnfaH, oFaH KOHAbIpbINFaH. ASiFbl KeyAeCiHe Kapaw KbICblSFaH XoHe
GyrinreH >xxaHyap 6acMmyciHiHiH TeMeHri 6eniri caktanFaH. TysiFbl anTbiH
KanTamameH 6e3eHgipinreH, ninreH Tidenepi KeH, MbIKTbl, Tize OybIHbIH
KepceTeTiH eki TepeH Hayalubifbl 6ap. XKaHyapablH 6ackl MEH MOWHbI
OyniHreH.

TeMeHipek xaHyapablH asiKTapbiHblH apacbiHaa 6enek KynbirFaH
neHrenek niwiHaeri 6ykaHblH 6ac MyCiHi AoHEeKeprneHreH, oHbIH 6er
XaFblHAaFbl ay3blHaH CYMbIKTbIK aFaTbiH AOHreneK Tecik xacarnfaH.

BykaHblH, Gacbl enkel-Tenkenni opneHreH. Kynakrtapbl Tik,
MaHAarbl yLwbypblILL Topi3ai anTbiH KanTaMameH 6e3eHaipinreH, ke3aepi
TacblpaiifaH, eHreneHreH, TaHaybl TepeHaey Typae KepceTifnreH.

Ryton

V wiek p.n.e.

srebro, ztoto

16 x 11 x 7,07 cm

7,1 x539 x56cm

Wies Dolinnyj, zachodni Kazachstan
Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥M YK 1k2-1377 BKOM Ne1637

Fragmenty srebrnego rytonu ze zloconym wnetrzem o formie
protomy w ksztatcie przedniej czesci tutowia i glowy byka. Naczyniu
nadano ksztatt pustego korpusu zwierzecia, w ktérym umieszczono
dzwonek. Zachowata sie dolna cze$¢ korpusu ze zgietymi i
przycisnietymi do tutowia nogami. Kopyta zdobione ztotymi ptytkami,
wygiete kolana szerokie, mocne, z dwoma gtebokimi rowkami,
oznaczajgcymi staw kolanowy. Nie zachowaly sie gtowa i szyja byka.

Miedzy kolanami zwierzecia przylutowane mniejsze rzezbione
przedstawienie gtowy byka, z wylewem w formie okrggtego otworu
w miejscu pyska zwierzecia. Glowa opracowana szczegdtowo. Uszy
ustawione pionowo, na czole ztoty trojkat, oczy wkleste, zaokraglone,
nozdrza zaznaczone wgtebieniami.

The rython

5th century BC

Silver, gold

16 x 11 x 7.07 cm

7.1x539%56cm

Village Dolinniy, Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-1377 BKOM Ne1637

Fragmented silver rhyton with a proto-animal with a bull-headed
plum, with gold lining.

The riton is compound as a hollow protoma of the animal into which
the bell was inserted. The lower part of the protomium of the animal
has been preserved, with legs bent and pressed to the trunk. Hoofs are
decorated with gold plates, bent knees wide, powerful, with two deep
grooves, denoting the knee joint. The head and neck of the animal is
lost.

Below, between the knees of the animal, soldered separately in
the form of a round sculpture head of a bull, having issued a drain
in the form of a hole in a round shape, in the mouth pierced from the
front side. The head of the bull was worked out in detail. The ears are
vertical, on the forehead decorated with a golden patch in the form of
a triangle, the eyes are convex, rounded, the nostrils are shown in the
form of a depression.

PuTtoH

V B. 0O H.3.

Cepebpo, 301010

16 x 11 x 7,07 cm

7,1 x539 %56 cm

Ceno [lonuHHoe, 3anaaHbin Kasaxctan
HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK 1k2-1377 BKOM Ne1637

PparMeHTMPOBaHHbIN CepebpsHbIN PUTOH C MPOTOMOW XKMBOTHOTO
CO CrnMBOM B hOpMe ronoBbl Obluka, C 30M0TbIMU HaKNagKamu.

PuTOH cocTaBHOM B BUAe Moo NpoTOMbl XMBOTHOIO, B KOTOPYHO
6bIn BcTaBneH pactpyb. CoxpaHunach HVKHSAS YacTb MPOTOMbI KMBOT-
HOro, C NOAOrHYTLIMU, NPWXXATbIMK K TynoBuLLy Horamu. KonbiTa ykpa-
LUEHbI 30MOTbIMU HaKNagkaMu, COrHyThle KONEHW LUMPOKME, MOLLHbIE,
C ABYMS rry6okuMmn xenobkamm, 0603Ha4aloLMIA KONEHHBIA CyCcTaB.
[onoBa u Wwesi XXMBOTHOIO yTpayeHa.

Hwxe, Mexay KOnMeHsIMM XXMBOTHOTO, BrasiHa OTNUTasi OTAeNbHO B
dopMe Kpyrron cKynbnTypbl rofioBka bbluka, oopMrB CnvB B Buae
OTBEPCTUS KPYrnon (hopmbl, BO pTy MPOOMTOrO C NMLEBOWN CTOPOHBI. [0-
nosa bblyka getanbHO NnpopaboTaHa. Yim BepTuKanbHbl, Ha Nby aeko-
pPYPOBaHO 30110TOW HaKnaAKow B BUAE TPEYronbHMKa, rnasa BbinyKrble,
OKpyIMble, HO3APW NoKa3aHbl B BUAE yrnybneHus.
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AKuHak

K.c.a. VI-V fr.

AnNTbIH, TEMIp

27,7 x 7,8 cm

Becoba, 4-06a, AkTebe 06nbIChl

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH kadback!
KasakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥M YK Tk2-666 KP¥M A3-477

Y¥WTbIFbI TiK NiWiHae, 6anaarbl — kebenek Tapiaai. XKy3i WwarbiH. ¥LWTbIFb,
cabbl xaHe Gangafbl anTblH NnacTuHaMmeH kantanfaH. CabbiHbIH 6eT
XafblHaa 6onnar TYCKEeH XbIPbIKTbIH, i3i 6ap.

Sztylet akinakes

VI-V wiek p.e.

ztoto, zelazo

27,7 x7,8cm

Besoba, kurhan 4, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK T1k2-666; KP¥M A3-477

Przedmiot prosty w formie, z jelcem w ksztatcie motyla. Ostrze krétkie,
rekojesc i jelec pokryte ztotem ptatkowym. Na powierzchni rekojesci
widoczne podtuzne wgtebienie.

Akinak

The 6th-5th centuries BC.

Gold, iron

27.7x7.8cm

Besoba, Mound 4, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-666 KP¥M A3-477

The outward form is straight and the crosshair is butterfly-shaped. The
blade is small. The top, the hilt and the crosshair are covered with a
gold plate. On the surface of the handle there is a longitudinal groove.

AxunHak

VI-V BB. 4O H.3.

3onoTo, xene3o

27,7 x7,8cm

Becoba, kypraH 4, AkTiobrHckasi obrnactb
Packonku M.K. Kageipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥M YK Tk2-666 KP¥M A3-477

HaBepLune npsimon hopMbl, nepekpectne — 6aboykoBmaHom. KnnHok
HebonbLon. HaBeplune, pykosTb WM MepekpecTue MOKpbITbl 30510TON
nnacTvHomn. Ha noBepxHOCTU pyKosTM UMEETCS NpoaonbHasi Gopo3saka.



Cblpra

K.e.a. VI-V fr.

AnNTbIH

55x1,1cm

Becoba, 8-06a, AkTebe 06nbIChI

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH kazback!
KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK Tk2-667 KP¥M A3-478

CblpfaHblH,  MMeri  KumacbliHAa KYMbIp CbIMHaH, TyTacnaraH
conakwia niwiH TypiHae »acanfaH. CannblHWakK cakMHaHblH, kemerimeH
GekiTinreH. On iwi KybiC, cdepanblk wWapaaH Typaabl, YCTIHEH inyre
apHanfaH CbIM inNrek AoHEeKepneHreH, lWwapablH, acTblHAA KiLUKeHTan nu-
pamuga GekiTinreH.

Kolczyk

VI-V wiek p.n.e.

ztoto

55x%x1,1cm

Besoba, kurhan 8, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M YK Tk2-
667; KP¥M A3-478

Kabtgczek w ksztatcie owalu wykonany z drutu o okrgglym
przekroju. Na nim zawieszka, przymocowana za pomocg pojedynczego
ogniwa. Sktada sie ze sferycznej kuli, lutowanej drucianej petli na gérze
i piramidki przymocowanej u dotu.

Earring

The 6th-5th centuries BC.

Gold

55x1.1cm

Besoba, Mound 8, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-667 KP¥M A3-478

An arch in the form of an open oval figure, is made of a rod round
in cross section. The suspension is fixed with a ring. It consists of a
hollow, spherical ball, a soldered wire loop on the top and a pyramid
attached to the bottom.

Cepbra

VI-V BB. 0O H.3.

3onoTo

55x1,1cm

Becoba, kypraH 8, AkTiobrnHckas obnacTtb
Packonkun M.K. Kageipbaesa, X.K. KypmaHrkynosa
HauuoHanbHbI My3eit Pecnybnuku KasaxcraH,
NHB. Ne KP¥M YK Tk2-667 KP¥M A3-478

[lyxxka B BMAE HECOMKHYTOW OBanbHOW (PUrypbl, BbINOMHEHA U3
OKpYrroro B cedeHun npyta. MNogsecka KpenuTcs C MOMOLLbIO KomneY-
ka. OHa cocToUT 13 Monoro, cheprnyeckoro Lapa, CBepxy npunasHa
NpOBOMOYHAsA NeTenbka AN NOABELUMBAHUSA, CHU3Y MpUKpenneHa nu-
pamuaka.
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Caman cannblHWaKTapbl

K.c.a. VI-V fr.

AnTbIH, KyiiMa, BypLUikTEME, COFY

24 x1,4cm

Becoba, 3-06a, AkTebe 06nbIChI

M.K. Kageipbaes, XK.K. KypmaHKynoBTbIH ka3bacsl
KasakctaH Pecnybnvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK Tk2-668/1,2 KP¥M A3-479/1,2

CannblHWaKTbIH TyTacnafaH CakuHa CUSKTbl MiWiHAI KypanTbiH,
KMMacblHAa Teric CbiIMHAH kacanfaH kenemai umeri 6ap. VMekTiH,
TOMEHTi XafblHa KOHYC Tapi3ai ipi cannbiHLWaK GekiTinreH, OHbIH YCTiHTi,
aCTblIHFbl XKaKTapblHa XAHE XarnfaHFaH XepiHe ycak OypLuikTep xonak
€Tin KoMbInFaH.

Zausznice

VI-V wiek p.n.e.

ztoto, odlew, granulacja, kucie

2,4x14cm

Besoba, kurhan 3, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK T1k2-668/1, 2; KP¥M A3-479/1, 2

Kabtgczki wykonane z ptaskiej tasmy, zwiniete w ksztatt owalu. Do
nich przylutowane stozkowate, gtadkie zawieszki ze zwinietej blaszki,
pokryte u goéry, u dotu i w miejscu taczenia blachy pasami drobnych
granulek.

Temporal Suspension

The 6th — 5th centuries BC.

Gold, castings, granules, forging

24x14cm

Besoba, Mound 3, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-668/1,2 KP¥M A3-479/1,2

With a massive bow of flat in the cross section of the rod, forming

a figure in the form of an open ring. At the bottom to the shackle is
attached a large suspension cone-shaped, covered from above, from
below and in the place where the seam passed, strips of fine grains.

BucouHble nogBecku

VI-V BB. 0 H.3.

30n0T10, MUTbE, 3epPHb, KOBKA

24 x14cm

Becoba, kypraH 3, AkTioGrnHcKkas obnacTtb
Packonkun M.K. Kageipbaesa, X.K. KypmaHrkynosa
HaumoHanbHbI My3ein Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK Tk2-668/1,2 KP¥M A3-479/1,2

C MaccuMBHOW Oy>KKOW 13 NIIOCKOro B ceYeHUM npyTa, obpasytoLlero

urypy B BiAE HECOMKHYTOrO KonbLa. BHM3Y k AyxKKe KpenuTcs Kpyr-
Hasi NoABECKa KOHYCOBWAHON (POPMbI, MOKPbLITAsi CBEPXY, CHU3Y U B Me-
cTe, rae NPOXOAWI LLOB, MOIoCKaMn MENKOM 3epHM.
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Camai cannblHIWaKTapbl

XK.c.a. VI-V .

AnTbIH, KyiMa

D-4,4;45cm

Becoba, 3-06a, AkTebe obnbichl

M.K. Kagbipbaes, XK.K. KypmaHkynoBTbIH ka3bachl
KasakctaH Pecnybnuvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK Tk2-669/1,2 KP¥M A3-480/1,2

KMMaCbIH,Ela [oFan kenemai CbIMHaH xacarnfaH. TyTacnafaH cakmHa

Topisai niwiHai 6enHenenai.

Zausznice

VI-V wiek p.n.e.

ztoto, odlew

D-4,4;45cm

Besoba, kurhan 3, obwdd aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK T1k2-669/1, 2; KP¥M A3-480/1, 2

Wykonane z grubego preta o okrggtym przekroju, tworzg otwarty

pierscien.

Temporal Suspensions

The 6th — 5th centuries BC.

Gold, castings

D-4,4;45cm

Besoba, Mound 3, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-669/1,2 KP¥M A3-480/1,2

They are made of a massive rod round in cross-section. Form a

figure in the form of an open ring.

BucouHble noaBeckun

VI-V BB. 00 H.3.

3onoTo, nuTbe

D-4,4;45cm

Becoba, kypraH 3, AkTio6unHcKas obnacTtb
Packonku M.K. Kageipbaesa, X.K. KypmaHnkynosa
HauuoHanbHbin my3en Pecnybnukm KazaxcraH,
MHB. Ne KP¥M YK Tk2-669/1,2 KP¥M A3-480/1,2

BbInonHeHbl 3 MacCMBHOIO OKpyrnoro B ceveHumn npyta. Obpasy-

10T courypy B hOpMe HECOMKHYTOrO KombLia.



MoHwakrap

XK.c.a. V-IV #r.

AnNTbIH, KyiMa

d-1,3cm

Becoba, 3-06a, AkTebe obnbichl

M.K. Kagbipbaes, XK.K. KypmaHkynoBTbIH ka3zbacsl
KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥M YK Tk2-672/1-3 KP¥M A3-483/1-3

CbipTkbl OeTiHe Oypulik LwWwapFa ykcac, ycak Teric LweHbepnep
[OHeKepreHreH UMUHAPITIK MiLLiH.

Paciorki

V-1V wiek p.n.e.

ztoto, odlew

Srednica 1,3 cm

Besoba, kurhan 3, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,

nry inw. Ne KP¥M YK Tk2-672/1-3 KP¥M A3-483/1-3

Paciorki o cylindrycznym ksztatcie, puste w srodku. Na powierzchni
przylutowano w rzedach mate, ptaskie kotka imitujgce granulacje.

Beads

The 5th — 4th centuries BC.

Gold, castings

d-1,3cm

Besoba, Mound 3, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-672/1-3 KP¥M A3-483/1-3

Cylindrical shape, with soldered from the outside by small flat

circles, imitating balls of grains.

BycuHbl

V-IV BB. 0 H.3.

3onoTo, NMTbe

d-13cm

Becoba, kypraH 3, AkTiobuHckasi obnactb
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥M YK Tk2-672/1-3 KP¥M A3-483/1-3

Linnmngpuyeckont opmMbl, ¢ HanasiHHbIMU C BHELUHEN CTOPOHbI

MESKMMM NIOCKUMU OKPYXKHOCTSIMU, UMUTUPYIOLLMMU LLAPUKM 3EPHU.
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Cblipfranap

XK.c.a. VI-V .

AnNTbIH, KyMa, Cofy, Oykne, bypLlikteme

6,6 x 3,6 cm, 5,8 x 3,4 cm

Becoba, 8-06a, AkTebe obnbichl

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH ka3bacbl
KasakctaH Pecny6nuvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK TK2-674/1,2 KP¥M A3-485/1,2

CblpfaHblH, MMeri  KMMacblHAa XYMbIp CbIMHaH, TyTacnaraH
conakLia niwiH TypiHae >acanfaH. CannblHWaK CakMHaHblH, KeMeriMeH
BekiTinreH. On iwi KybIC WapaaH Typagbl, YCTIHEH inyre apHanfaH cbim
inrek ooHeKkepreHreH, WapablH acTbiHAa OypLUiKTENreH KiluKeHTan nu-
pamuga GekiTinreH.

Kolczyki

VI-V wiek p.n.e.

ztoto, odlew, kucie, giecie, lutowanie, granulacja
6,6 x 3,6 cm, 5,8 x 3,4 cm

Besoba, kurhan 8, obwdd aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M YK 1k2-674/1, 2; KP¥M A3-485/1, 2

Kabtgczek w ksztalcie otwartego owalu, wykonany z okragtego
w przekroju preta. Dekoracyjna zawieszka umocowana za pomocg
pierscienia. Skiada sie ze sferycznej kuli z przylutowang od goéry
petelkg z drutu oraz piramidki z granulek u dotu.

Earrings

The 6th — 5th centuries BC.

Gold, castings, forging, bending, granules

6.6 x 3.6 cm, 5.8 x 3.4 cm

Besoba, Mound 8, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-674/1,2 KP¥M A3-485/1,2

An arch in the form of an open oval figure, is made of a rod round

in cross-section. The suspension is fixed with a ring. It consists of a
hollow ball, a soldered wire loop is soldered from above, and a pyramid
of grains is attached from the bottom.

Cepbru

VI-V BB. O H.3.

30m0T0, NUTbE, KOBKa, THYTbE, 3€PHb

6,6 x 3,6 cm, 5,8 x 3,4 cm

Becoba, kypraH 8, AkTiobuHckasi obrnacTb
Packonku M.K. Kagbipbaesa, XK.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥M YK Tk2-674/1,2 KP¥M A3-485/1,2

[yxKa B BMAEe HECOMKHYTOW OBaribHOM (Urypbl, BbIMOMHEHA U3

OKpyrroro B cedeHun npyta. MNogsecka KpenuTcst ¢ MOMOLLbO KoreY-
ka. OHa COCTOWT U3 MOMOro Lapyvka, CBepxy rnpunasiHa NpoBOMoYHast
neTenbka AN NOABELUMBAHWS, CHU3Y NPYKPensieHa nupammaka 3epHu.
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KycTbIH TyMCbIFbI TOpi3ai kanTama

K.c.a. VI-V .

AnTbIH, KanbinTama

2,5x12cm

Becoba, 4-06a, AkTebe 06nbIChI

M.K. Kageipbaes, XK.K. KypmaHKynoBTbIH ka3bacs!
KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MTk1-783 A3-94

KbIPTKbIL KYCTbIH CTUNbAEHreH NilliHi TypiHOe »acanfaH, Teric.
TyMcCbIfbl yrIKEH, TemeHre kapau OyrinreH. bacbl kilukeHTan, mMoun-
Hbl aHblK KepCeTinMereH, AeHeci Co3biMblHKbl. KyCTblH aeHeci yuw
ycak [eHrernek OeHecreH xaHe Bip upekneH xabbirFaH. BynbIMHbIH
XKUEKTepiHAe aFallKa KafblfiFaH LerefeH KanfaH AeHrenek caHbinaynap
bap.

Okucie w formie ptaka

VI -V wiek p.n.e.

zfoto, stemplowanie

2,5%x1,2cm

Besoba, kurhan 4, obwdd aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M T1k1-783
A3-94

Ptaska blaszka w ksztalcie uproszczonego, stylizowanego,
drapieznego ptaka. Dziob duzy, pochylony, glowa mata, szyja nie
zaznaczona, ciato wydtuzone. Ciato ptaka dekorowane trzema
poziomymi rzedami matych kulistych wypuktosci oraz poziomym
zygzakiem. Na krawedzi mate okragte otwory na gwozdziki, ktorymi
okucie byto przybite do drewnianego przedmiotu.

Anchoring in the form of a bird’s beak

The 6th — 5th centuries BC.

Gold, stamping

25%x1.2cm

Besoba, Mound 4, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTK1-783 A3-94

The chape is flat, made in the form of a stylized figure of a bird of
prey. The beak is large and bent down. Head small, neck not marked,
body elongated. The body of the bird is covered with three strips of
small round bulges and one zigzag. On the edge of the product, small
round holes are punched from the carnations, with which the forging
was nailed to a wooden object.

OkoBKa B BUAe NTU4YbEro KroBa

VI-V BB. 0 H.3.

3onoTo, Wramnoska

25x%x12cm

Becoba, kypraH 4, AkTio6unHckas obnactb
Packonku M.K. Kageipbaesa, X.K. KypmaHkynosa
HauuonanbHbin my3en Pecnybnukm KazaxcraH,
MHB. Ne KP¥MTK1-783 A3-94

lMnockas, BbINONHEHa B BuAE CTUIIM30BaHHOW OUrypbl XMLLHON
nTusl. KntoB KpynHbIi, 3arHyT BHU3. [onoBa HebonbLuas, Wwes He Bbl-
fAeneHa, Teno yanMHeHHoe. Teno NTuLbl NOKPbITO TpeMS Monockamu 13
MENKMX OKPYITbIX BbIMYKIOCTEN M OAHUM 3ursarom. o kpato nsgenvs
npobuTbl Mernkne oTBEPCTUS OKPYrNon hopMbl OT rBO3AMKOB, KOTOPbI-
MW OKOBKa Npubuneanace k AepeBsHOMY Npeamery.



MoWbIH ankacbl Hryvnia

K.e.n. VI-V fr. The 6th — 5th centuries BC.

AnTbIH, KyiMa Gold, castings

[Onametpi 16 cm D-16 cm

Becoba, 9-06a, OpTtanblk KaszakcTaH Besoba, Mound 9, Central Kazakhstan

M.K. Kagbip6aes, XK.K. KypmaHKynoBTbIH ka3back! Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei, National Museum of the Republic of Kazakhstan,

MHB. N2 KP¥MTK1-786 A3-96 Inv. Ne KP¥MTk1-786 A3-96

KumackelHga fofan CbIMHaH XacarnfaH. TytacnaraH conak miwiHgi It is made of a rod round in cross section. Forms an oval unclosed
GeriHenengi. figure.

Naszyjnik (hrywna) FpuBHa

VI-V wiek p.n.e. VI-V BB. 0 H.3.

ztoto, odlew 3onoTo, NuTbe

Srednica 16 cm Onametp 16 cm

Besoba, kurhan 9, srodkowy Kazachstan Becoba, kypraH 9, LieHTpanbHbi KaszaxcTtaH

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-786 HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
A3-96 MHB. Ne KP¥MTk1-786 A3-96

Wykonany z okragtego w przekroju preta wygietego w ksztatt BeinonHeHa 13 okpyrnoro B cedeHumn npyta. ObpasyeT oBarnbHyto
otwartego owalu. HECOMKHYTYI0 cUrypy.
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.......................................................... THE SARMAT'AN ANIMAL STYLE

Cbipfra

K.c.a. VI-V fr.

AnTbIH, COFy, ByKne, AoHeKepney

H-9,7cm

Becoba, 9-06a, AkTebe 06nbIChI

M.K. Kageipbaes, XK.K. KypmaHKynoBTbIH kasbacsl
KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥MTK1-787 A3-97

CblpfaHblH, UMeri TyTacnafaH CakuHa CUSIKTbl MiWiHAi KypanTbiH,
KMMacblHAa [oFan CbIMHaH XacarnfaH. VIMeKTiH TeMeHTi xxafbliHa epinreH
Ti3BEeKTiH, KOMEriMeH eKi >xapTbl LapAaH A9HEKEPIIEHIN xacanfaH wap
Topi3ai ipi cannbiHwWaK 6ekiTinreH.

Kolczyk

VI-V wiek p.n.e.

ztoto, kucie, giecie, lutowanie

dtugos¢ 9,7 cm

Besoba, kurhan 9, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M 1k1-787
A3-97

Kotko-kabtaczek wykonane z okrggtego w przekroju preta,
tworzagcego otwarty pierscien. Na dole do kabtgczka przymocowany
na fancuszku gtadki, kulisty paciorek powstaty z dwéch zlutowanych
potkul.

Earring

The 6th — 5th centuries BC.

Gold, forging, bending, soldering

H=9.7cm

Besoba, Mound 9, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-787 A3-97

The bow is made of a round rod, forming a figure in the form of an

open ring. At the bottom to the shackle is attached with a woven chain
a spherical suspension of two hemispheres, the edges of which are
soldered.

Cepbra

VI-V BB. A0 H.3.

301070, KOBKa, rHyTbe, naiika

H-9,7cm

Becoba, kypraH 9, AkTio6rnHckas obnacTtb
Packonkn M.K. Kageipbaesa, X.K. Kypmarkynosa
HaumoHanbHbI My3ein Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTK1-787 A3-97

[yxka U3 OKpYrnoro B CeYeHuu npyTa, obpasymllero urypy B

BUAE HECOMKHYTOro konbla. BHU3Y K AyxKe KpemuTcst mpu nomoLLm
NNeTeHoW LenoYkn WapoBuaHas noasecka m3 AByx nonycdep, kpas
KOTOPbIX NPUNasiHbI.

A

i
/A
J,_f_.

W,

Rl



@APMATT‘DIK AH CTMJ’” ...........................................................................................................................................................................................................................




............................................................. THE SARMAT'AN ANIMAL STYLE

MbICbIKTYKbIMAAC XbIPTKbIW GeHeciHAeri Xancbipma
XK.c.a. VI .=V F.cOHbI

AnTbIH, KanbinTama

3,1%x1,7cm

Becoba, 11-06a

M.K. Kagbipbaes neH XK.K. KypmaHKynoBTbIH kazbachkl
KasakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥MTk1-789 A3-99

YKuexTepi iLLKe kapaw KaiblpbInFaH, Teric, TiIKOypbILL NilliHAeri xar-
cbipma. bert xafblHAa Typbin TypFaH MbICbIKTYKbIMAAC XXbIPTKbILITHIH,
GeviHeci  GeiiHeneHreH. bacbl yrkeH, TeMeHre kapaTblfiFaH.
YnkeH TbIpHaKTapbl avikblH kepcetinreH. LleTTepiH ycak AOeHrenek
OeHecTepaeH KyparfaH XonakTap XUeKTenai.

Naszywka z przedstawieniem drapieznego kota

VI-V wiek p.n.e.

ztoto, sztancowanie

3,1%x1,7cm

Besoba, kurhan 11, obwdd aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M 1k1-789
A3-99

Ptaska, prostokatna, z zaokrgglonymi krawedziami. Na powierzchni
przedstawiono stojgcego drapieznego kota z duzg gtowg skierowang w
dot. Uwage zwracajg wielkie pazury. Krawedz obwiedziona wykutymi,
matymi guzami.

The stripe in the form of a cat predator

The 6th - the end of the 5th centuries BC.

Gold, stamping

3.1x1.7cm

Besoba, Mound 11, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan
Inv. Ne KP¥MTk1-789 A3-99

The stripe is flat, rectangular, with rounded edges. On the face of
the figure is a standing cat’s predator. Head is large, down. The most
prominent is the large claws. The edge is bordered by a strip formed by
small rounded bulges.

HawwuBka B Buae Kowaybero XviHuKa

VI — koHel V B. 0 H.3.

3onoTo, WTamnoBska

3,1%x1,7cm

Becoba, kypraH 11, AkTiobrHCcKas obnactb
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnuku KasaxctaH
MHB. Ne KP¥MTK1-789 A3-99

Mnockas, npsiMoyronbHOM OPMbl, C 3aKPYITEHHbIMU KpasiMu.
Ha nuueBon nMoBepxHOCTU M3obpaxeHa durypa CTOsLLEro Kollaybe-
ro xvwHuka. Fonosa KpynHasi, onylleHa BHM3. Hanbonee otyeTnmeo
nokasaHbl KpynHble KorTu. Kpai okavmnsieT nonocka, obpasoBaHHas
MEMKMMU OKPYTTbIMU BbIMYKIIOCTAMMU.

A
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CakuHaHbIH 6enweri

XK.c.a. VI-V .

AnTbIH, COFy, Bykne

1x0,8cm

Becoba, 11-06a, AkTebe 06nbIChI

M.K. Kageipbaes, XK.K. KypmaHKynoBTbIH ka3bacsl
KasakctaH Pecnybnvkacbl ¥nTTbik My3eli,

MHB. Ne KP¥MTk1-790 A3-100

Tamwebl Topi3ai niwiHAi 6eiHenenTiH, KMMackiHaa AoFan CbiMHaH

XXacarnfaH.

Fragment pierscionka

VI-V wiek p.n.e.

ztoto, kucie, giecie

1x0,8cm

Besoba, kurhan 11, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-790

A3-100

Okragty w przekroju pret tworzacy forme w ksztatcie kropli.

The fragment of the ring

The 6th — 5th centuries BC.

Gold, forging, bending

1x0.8cm

Besoba, Burial mound 11, Aktobe region
Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-790 A3-100

From a rod round in cross-section, forming a figure in the form of

a drop.

nn.

®parMeHT Kone4ka

VI-V B. 0O H.3.

30070, KOBKa, THyTbe

1x0,8cm

Becoba, kypraH 11, AkTiobrHCcKas obnactb
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTk1-790 A3-100

M3 okpyrnoro B ceveHumn npyTa, obpasytoLlero durypy B BUAE Kar-



------------------------------------------------------------ THE SARMATIAN ANIMAL STYLE\«

CannbIHWAaKTbIH Geniri

K.c.a. VI-V fr.

AnTbIH, KaneinTama

1x0,4cm

Becoba, 2-06a, AkTebe 06nbIChI

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH kaszbacs!
KasakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥MTk1-792 A3-102

OpTtacblHAa YrKeH AeHrenek cadpinaybl 6ap, cdhepanbik MilliH.

Fragment zawieszki

VI-V wiek p.n.e.

ztoto, sztancowanie

1%0,4cm

Besoba, kurhan 2, obwdd aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M Tk1-792 A3-102

Paciorek o kulistym ksztatcie, gtadki, z duzym otworem w srodku.

The fragment of suspension

The 6th — 5th centuries BC.

Gold, stamping

1%x0.4cm

Besoba, Mound 2, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MT1k1-792 A3-102

Spherical shape, with a large rounded hole in the center.

®dparmeHT noaBecku

VI-V BB. A0 H.3.

3onoTo, WTamnoska

1%x0,4cm

Becoba, kypraH 2, AkTiobrHckasi obnactb
Packonku M.K. Kagbipbaesa, XK.K. KypmaHkynosa
HauwnoHanbHbIi My3ent Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-792 A3-102

Cdpepurueckoit (opMbl, C KPYMHbIM OKPYTTbIM OTBEPCTUEM
Mo LeHTPY.
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Xancbipma sweken

K.e.a. VI-V fr.

AnTbIH, Tac, KaneintTama

2,1%x0,8cm

CbIHTac, 3-06a, AkTebe obnbichl

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH kazback!
KaszakctaH Pecnybnukachl ¥nNTTblK My3eii,

MHB. Ne KP¥MTk1-795 A3-105

KyHrem pguck Topisgi niwiH, opTacbiHoa cadbinaybl 6ap. lwki
Geniri kKaTTbl aK TacTaH XacarnfaH, OHbIH YCTiHT Xafbl anTblH TaMLUbl-
nap OoHeKeprieHreH, kaneintanfaH antblH TabakTapMeH »abblisFaH.
YKoraprbl GeniriHae yw cakyHa 6ap.

Naszywka

VI-V wiek p.n.e.

ztoto, kamien, sztancowanie

2,1%x0,8cm

Syntas, kurhan 3, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M 1k1-795
A3-105

Stripe

The 6th - 5th centuries BC.

Gold, stone, stamping

2.1x0.8cm

Syntas, Mound 3, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-795 A3-105

In the shape of a solar disk, with a hole in the center. The interior is

made of solid white stone, which is covered on top with a stamped gold
leaf with soldered gold drops. In the upper part there are three rings.

HawwmBka

VI-V BB. 0 H.3.

30070, KaMeHb, LUTaMMoBKa

2,1%x0,8cm

CblIHTac, KypraH 3, AkTiobuHckas obnactb
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-795 A3-105

B copme ConHeyHoro gucka, ¢ 0TBepCTMEM Mo LEHTPY. BHyTpeH-

W formie tarczy stonecznej, z otworem w $rodku. Wnetrze z  Hss 4acTb caenaHa u3 TBepgoro 6enoro kamHsi, kKotopasi CBepxy mno-
litego biatego kamienia pokrytego od zewnatrz ztotem ptatkowym  KpbiTa LWTamMnoBaHHLIM 305f10TbIM JIMCTOM C MPUNasHbIMU 30M0TbIMU
z przylutowanymi ztotymi kroplami. W goérnej czesci dodane trzy kannsamwu. B BepxHel yactu nmetoTcs Tpu Konedka.
pierscienie.



MoHwak

K.c.a. VI-V fr.

AnTbIH, KyiMa, OypLiikTeme

D-1,6cm

CbIHTac, 3-06a, AkTebe obnbichl

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH kazback!
KasakctaHn Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MTK1-796 A3-106

CbIpTKbl Geniri GypLuik LuapnapMeH [dHEKepreHreH, AeHrenek

niwiHAi.

Paciorek

VI -V wiek p.n.e.

ztoto, odlew, granulacja

Srednica 1,6 cm

Syntas, kurhan 3, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-796

A3-106

Okragty paciorek z przylutowanymi na zewnetrznej powierzchni

licznymi granulkami.

Bead

The 6th — 5th centuries BC.

Gold, castings, granules

D=16cm

Syntas, Mound 3, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-796 A3-106

A rounded shape with grains soldered from the outside.

BycuHa

VI-V BB. 0O H.3.

30m0T0, NUTbE, 3epHb

D-1,6cm

CbIHTac, kypraH 3, AkTiobuHckas obnactb
Packonkun M.K. Kageipbaesa, X.K. KypmaHnkynosa
HauuoHanbHbI My3eit Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTK1-796 A3-106

Oxkpyrnon ¢opMbl C HanasiHblMU C BHELUHEN CTOPOHbI LUapuKamu

3epHU.



Olweken

XK.c.a. VI-V .

AnNTbIH, KanbinTama

25x%x16cm

CbIHTac, 5-06a, Aktebe obnbichbl

M.K. Kagbip6aes, X.K. KypMaHKynoBTbIH Ka3bachl
KasakctaH Pecnybnvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥MTK1-797 A3-107

OpTaCbIH,D,a YNKeH OeHrernek caHblnaybl 6ap, KOnKbIPIbl, KOHYC

Topi3ai niwiHAj.

Elementy dekoracyjne

V-IV wiek p.n.e.

ztoto, sztancowanie

2,5x1,6cm

Syntas, kurhan 5, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M 1k1-797 A3-107

W ksztatcie regularnych wieloscianéw z duzym otworem w $rodku.

Warwares

The 6th-5th centuries BC.

Gold, stamping

25x1.6cm

Syntas, Mound 5, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-797 A3-107

Conical forms, polyhedral, with a large rounded hole in the center.

BopBopku

V-1V BB. A0 H.3.

30M0T0, WTaMnoBKa

25x%x16cm

ChbIHTac, KypraH 5, AkTiobuHckas obnactb
Packonkun M.K. Kageipbaesa, X.K. Kypmarkynosa
HauuoHanbHbI Mmy3seit Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTK1-797 A3-107

KoHuueckoit (hopMbl, MHOrOrpaHHble, C KpYMHbIM OKPYTTibIM OTBep-

CTUEM MO LEeHTPY.




---------------------------------------------------------- THE SARMATIAN ANIMAL STYLE@

CannblHwWakKrap

XK.c.a. VI-V .

AnTbIH, KanbinTama

d-0,18cm

Becoba, 8-06a, AkTebe obnbichl

M.K. Kagbip6aes, XK.K. KypmaHKynoBTbIH ka3back!
KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥MTk1-791/1-13 A3-101/1-13

CannblHwWak eki )apTblchepagaH AoHekepneHin, cepanbik
nilwiHae xacarnfaH.

Zawieszki

VI-V wiek p.n.e.

zfoto, sztancowanie

$rednica 0,18 cm

Besoba, kurhan 8, obwod aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M 1k1-791/1-13 A3-101/1-13

Kuliste, lekko sptaszczone, gtadkie, ztozone z dwdch zespolonych
potkul

Pendants

The 6th — 5th centuries BC.

Gold, stamping

d=0,18cm

Besoba, Mound 8, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-791 / 1-13 A3-101/ 1-13

Spherical shape, made of two welded together hemispheres.

MoaBeckn

VI-V BB. 0 H.3.

3onoTo, Wramnoska

d-0,18cm

Becoba, kypraH 8, AkTiobuHckasi obrnacTb
Packonku M.K. Kageipbaesa, XK.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MTk1-791/1-13 A3-101/1-13

Cdpepuyeckoii hopmbl, caenaHbl U3 ABYX CrnasiHHbIX BMeCTe
nonycgep.



Tirinmeni awekennep

XK.c.a. V-IV #r.

AnTbIH, KanbinTama

1)1,9x%x0,8cm

2)1,8x0,8cm

3)2x0,8cm

4)2x0,8cm

Becoba, 2-06a, AkTebe 0bnbIChI

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH ka3bachk!
KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-793/1-9 A3-103/1-9

ANTbIH KAHLINTbIPAAH XXacarsFaH Tirinveni swekennep.

Aplikacje

V—IV wiek p.n.e.

ztoto, sztancowanie

1)1,9x0,8cm

2)1,8 x0,8cm

3)2x0,8cm

4)2x0,8cm

Besoba, kurhan 2, obwod aktobski
Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥M T1k1-793/1-9 A3-103/1-9

Podtuzne, wykonane ze ztotej blachy.

Pierces

The 5th — 4th centuries BC.

Gold, stamping

1)1.9x0.8cm

2)1.8x0.8cm

3)2x0.8cm

4)2x0.8cm

Besoba, Mound 2, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-793/1-9 A3-103/1-9

Pierces sewn, longitudinal, made of gold leaf.

MpoHu3m

V-IV BB. 0 H.3.

3onoTo, WTamnoBska

1)1,9%x0,8cm

2)1,8x0,8cm

3)2x0,8cm

4)2x0,8cm

Becoba, kypraH 2, AkTio61Hckasi obnacTtb
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HauwmoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTK1-793/1-9 A3-103/1-9

rlpOHVISVI HallMBHbIE, NPOAOSIbHbIE, cAeNaHbl N3 30/10TOro NucTa.



[
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CannblHwWakKrap

K.c.a. VI-V fr.

AnTbIH, KanbinTama

D-04

Becoba, 2-06a, AkTebe obrnbIChl

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH ka3bachk!
KasakctaH Pecnybnukachl ¥nTTblK My3eiii,

MHB. Ne KP¥MTk1-794/1-5 A3-104/1-5

CannblHWakTap ycak, pAeHrenek niwiHai. OpTacbiHga Tiryre
apHanfaH caHplinay 6ap.

Zawieszki

VI-V wiek p.n.e.

ztoto, sztancowanie

Srednica 0,4 cm

Besoba, kurhan 2, obwdéd aktobski

Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
794/1-5 A3-104/1-5

Okragte, lekko sptaszczone, niewielkie. W $rodku duzy otwor

Pendants

The 6th — 5th centuries BC.

Gold, stamping

D=04

Besoba, Mound 2, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-794 / 1-5 A3-104 / 1-5

Rounded shape, small. In the center there is a large hole for sewing.

MoaBecku

VI-V BB. 00 H.3.

3onoTo, WTamnoska

D-04

Becoba, kypraH 2, AkTiobrHckasi obnactb
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnukm KasaxcraH,
MHB. Ne KP¥MTK1-794/1-5 A3-104/1-5

Oxpyrnow ¢opmsbl, Menkre. B LeHTpe nmeeTcs KpynHoe oTBepcTue

umozliwiajgcy przyszycie. ONs NpULLMBaHUS.
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CannblHwWakKrap

K.c.a. VI-V fr.

AnTbIiH

h-19,8 cm

JlebepneBka, 6-06a, batbic KasakcTaH
A.A. BuicembaeBTbIH Ka3bacsbl

KasakctaHn Pecnybnvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥M YK TK2-1360 BKOM 8651/1
MHB. Ne KP¥M YK Tk2-1361 BKOM 8651/2

Eki camaii cannbliHWaKTapbl KMMacbliHAA >XyMblp, TyTacnaraH
cakuHa TypiHgeri niwiHai 6eHenenTiH kenemai UMeKTEH, COHfbl Xafbl
CcakuHanbl «epMe Topi3di» ankajaH Typaabl, OfaH [OSHeKeprieHreH
wapnapbl 6ap eki anka 6ekiTinreH. AnkaHblH asikTanFaH XepiHge »ap-
Thillap OpHanacTbIpblIfaH, OHbIH OeTiHae OypLUiKTey TexHUKacbiMeH
canblHFaH reomeTpusinblk cypettep 6ap. LUapabiH actblHaH pom6
Topisai 6ec cannbiHWak GekiTinreH, onapabiH ywTapbiHa OypLuikTenreH
VLU KilLKEeHTaW Lap ASHEKEePrIeHreH.

Wisiory

VI-V wiek p.n.e.

ztoto

wysokos¢ 19,8 cm

Lebiediewka, kurhan 6, zachodni Kazachstan

Wykopaliska: A.A. Bisembaev

Narodowe Muzeum Republiki Kazachstanu, nry inw. KP¥M YK Tk2-
1360 BKOM 8651/1; KP¥M YK Tk2-1361 BKOM 8651/2

Dwie ozdoby skroniowe sktadajace sie z: masywnego zapiecia
w ksztalcie owalu wykonanego z preta o okragtym przekroju, gesto
splecionego tancucha z drobnych ogniw zakonczonego pierscieniem,
do ktérego doczepiono tancuszki z dolutowanymi gtadkimi kulkami,
podczepionej na koncu tancucha potkuli pokrytej geometrycznym
wzorem z granulek z motywem trojkgtow. Do spodu potkuli
przymocowano pie¢ romboidalnych zawieszek ozdobionych na
koncach granulkami.

Pendants

The 6th — 5th centuries BC.

Gold

h=19.8cm

Lebedevka, Mound 6, West Kazakhstan region
Excavations of A.A. Bisembaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-1360 BKOM 8651/1

Inv. Ne KP¥M YK Tk2-1361 BKOM 8651/2

Two temporal pendants consist of a massive arch from a rounded
rod, forming a figure in the form of an open ring, a «pigtail» chain with
a ring at the end, to which are attached two chains with soldered balls.
At the end of the string is a hemisphere with a geometric pattern on it,
made in the technique of grains. From the bottom to the sphere are
attached five diamond-shaped pendants, at the ends of which three
balls of grain are soldered.

MoaBeckun

VI-V BB. O H.3.

3onoto

h—-19,8 cm

JlebepneBka, kypraH 6, 3anagHo-KasaxcTtaHckasi obnactb
Packonku A.A. BucembaeBa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,

MHB. Ne KP¥M YK Tk2-1360 BKOM 8651/1

MHB. Ne KP¥M YK 1k2-1361 BKOM 8651/2

[1Be BUCOYHbIE NOOBECKN COCTOSIT M3 MAcCUBHOW AYXKU U3 OKpY-
T1Oro B CEYEHWUM MpyTa, oBpasyroLiero durypy B BUOE HECOMKHYTOTO
KomnbLia, «KOCUHKOBUAHOW» LIEMOYKM C KOMbLIOM Ha KOHLIE, K KOTOpOMY
NpVKpeneHbl ABE LEMNOYKM C NPUNasHHbIMU LWapukamu. B KoHue ue-
MOYKM HaxoamTcsi monycdepa ¢ HaHECEHHBIM Ha HE TeOMETPUYECKUM
PUCYHKOM, BbIMOMHEHHBIM B TEXHUKE 3epHU. CHU3Y K cdepe KpensTes
naTb POMBOBUAHBIX NOABECOK, HA KOHLIAX KOTOPbIX NPUNasiHo Tpu Lwa-
puKka 3epHu.




V

V/CAPI\/IATTbIK AH CTUNI
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CannblHWaK cbipra

K.e.a. V-IV .

AnTbIH, COFy, Bykne, BypLuikteme

45x%x2cm

Kbipblk oba Il, 15-06a, baTbic KasakcTaH

M.H. Cgpikos, C.1O. l'yuanos, A.A. BuicembaeBTbIH Ka3bachl
KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK 1K2-1370 BKOM Ne8900/9

MiwiHi koHyc Tepi3ai cannbiHwak. OHbIH cbipTKbl 6eTi Gip-bipiHe
TbIFbI3 OpHanacTbipbliFaH OypbiM Topi3gi 6e3eHaipinreH cbim opa-
MbIMEH >abblinFaH. Kbicka inrekTi ankanapgblH acTbiHa Ceri3 TamLubl
Topisai kenemai cannblHWaK iniHreH, onapAblH TOMEeH i Xafbl OypLuik
LaprnapmMeH KepkeMzaesnreH.

Zawieszka do kolczyka

V—IV wiek p.n.e.

ztoto, kucie, giecie, granulacja

4,5x2cm

Kiryk oba I, kurhan 15, zachodni Kazachstan

Woykopaliska: M.N. Sdykov, S.Yu. Gutsalov i A.A. Bisembaev
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK 1k2-1370 BKOM Ne8900/9

Zawieszka o stozkowatym ksztatcie utworzonym z gesto zwinietych
zwojéw drutu na ksztatt warkoczyka. Od spodu przylutowane ogniwa,
a na nich zawieszone na krétkich tancuszkach osiem masywnych
wisiorkdw w ksztalcie kropli, o powierzchni zdobionej spiralnymi
ztobieniami. U dotu wisiorkéw dodane kiscie granulek.

Earring Pendant

The 5th — 4th centuries BC.

Gold, forging, bending, granulation

4.5x2cm

Kiryk oba Il, Mound 15, Western Kazakhstan

Excavations of M.N. Sdykov, S.Yu. Gutsalov and A.A. Bisembaev
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK Tk2-1370 BKOM Ne8900/9

The suspension has a conical shape. Its outer surface is covered
with closely spaced coils of wire, formed in the form of a pigtail. From
below, eight large hang-shaped pendants were hung on short chain
loops, decorated with granules from below.

MNopBecka cepbru

V-IV BB. A0 H.3.

30n0T0, KOBKA, THyTbe, 3€PHb

4,5%x2cm

Kelpblk 06a |1, kypran 15, 3anagHbii KasaxcTtaH

Packonkn M.H. Capikoea, C.1O. l'yuanosa, A.A. Bucembaesa
HaumoHanbHbI My3ein Pecnybnuku KasaxcrtaH,

MHB. Ne KP¥M YK Tk2-1370 BKOM Ne8900/9

MogBecka koHudeckon opmbl. Ee BHEWHAS NOBEpPXHOCTb Mo-
KpblTa pacnosioxXeHHbIMW BMOTHYHO ApYr K APYry BUTKaMu NpOBOJIOKM,
0ohOpMIeHHON B B1Ae KOCUYKU. CHU3Y Ha KOPOTKMX MeTenbyaTbiX Le-
noykax 6b1no noaBeLleHo BOCEMb MaCCUBHbIX NMOABECOK KanneBUaHON
OpPMBI, YKpaLLEHHbIX CHU3Y LapuKamun 3epHU.

A
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Xancbipma aweken

K.c.a. VI-V fr.

AnNTbIH, KanbinTama

25x%x15cm

Jlebeneska, 6-06a, batbic KazactaH

A.A. BucembaeBTbIH kasbachbl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥M YKTK2-1364/1-67 BKOM Ne8651/3

KuexTepi iWke kapan KavibipbinFaH, Teric. bet xafbiHaarbl beviHe

Stripe

The 6th — 5th centuries BC.

Gold, stamping

25x15cm

Lebedevka, burial mound 6, West Kazakhstan region
Excavations of A.A. Bisembayev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YKTk2-1364/1-67 BKOM Ne8651/3

The stripe is flat, with bent edges. The image on the front surface is

r/
YO\
\.___: e

A

aHabIK cTUNbAe XacanfaH. Tikbypbilw Tapiaai niwiHHIK iwiHae 6yFbiHbIH - made in animal style. A stylized deer head is placed within the figure of
ctungeHreH 6ackl 6eHeneHreH. the sub-rectangular shape.

Naszywka

VI-V wiek p.n.e.

ztoto, sztancowanie

25%x15cm

Lebiediewka, kurhan 6, obwoéd zachodniokazachstanski
Wykopaliska: A.A. Bisembayev

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YKTk2-1364/1-67 BKOM Ne8651/3

Naszywka ptaska, z zaokraglonymi brzegami. Wizerunek na

powierzchni utrzymany w stylu animalistycznym. Stylizowana gtowa
jelenia wpisana w figure o ksztalcie zblizonym do prostokata.

Hawwmska

VI-V BB. 1O H.3.

3onoTo, WwWramnoBkKa

25x15cm

JlebepneBka, kypraH 6, 3anagHo-KasaxctaHckasi obnactb
Packonku A.A.Brucembaesa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,

MHB. Ne KP¥M YKTK2-1364/1-67 BKOM Ne8651/3

lMnockas, ¢ 3arHyTbiMU BHYTPb KpasdMun. l/I306pa>KeHV|e Ha nuueson

NMOBEPXHOCTY BbINOINHEHO B 3Be€pUHOM cTune. B npegenax courypbl noa-
NPsIMOYronbHOW (hOPMbI pasmeLLieHa CTUM30BaHHAas! ronoBka ONEHs.




@APMATT‘DIK AH CTMJ’” ...........................................................................................................................................................................................................................
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Cbipfa

K.e.n. V=l £

AnTbIH, NacTa, kynma, oypLuikteme, cory, Oykne

1,4 x1,8cm

Ob6naeka |, 20-06a, baTtbic KasakcTaH

M.H. Cgpikos, C.1O. l'yuanos, A.A. BuicembaeBTbIH Ka3bachl
KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK Tk2-1369 BKOM Ne8900/11

Cblpfa KMMacblHO@ >KYMbIp, [AeHrenek niwiHagi 6eiHenenTiH
Kenemai UMekTeH Typadbl. VIMEKTIH TeMeHTri afblHa XuekTepi ycak
OypLuikTenreH, niwiHi goFan Tepisai ipi cannbiHwak GekiTinreH. [Jofan
Topi3ai niwiH nactameH TonTbipbinFaH. OHbIH TEOMEHri XUEeKTepiHe
OMKOHMKanblK  MiWwiHgeri cannblHWakTapbl 6Gap ycak inrektep
opHanacTbipbiniFaH. CannbiHWakTapablH YCTiHAE inyre apHarnfFaH cbiM
inrek fA@HeKkepreHreH, an acTeliHaa 6ypLik Wwapnap 6ekiTinreH.

Kolczyk

IV-IIl wiek p.n.e.

ztoto, kucie, giecie, odlew, granulacja, pasta szklana

1,4 x 1,8 cm

wykop |, kurhan 20, zachodni Kazachstan

Wykopaliska: M.N. Sdykov, S.Yu. Gutsalov i A.A. Bisembaev
Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK 1k2-1369 BKOM Ne8900/11

Kolczyki w formie masywnego pierscienia z preta o okrggltym
przekroju uformowanego w ksztatt kota. W dolnej cze$ci zamocowana
duza zawieszka ztozona z poziomej belki i elementu o tukowym
ksztatcie, pokrytego na krawedziach drobnymi granulkami. Belka
i tukowy element wypemiony pastg szklang. Ponizej, przy dolnej
krawedzi mate petelki, do ktérych podwieszone na tancuszkach po dwa
dwustozkowe paciorki. Do paciorkéw przylutowane od géry ogniwa z
drutu, u dotu kiscie granulek.

Earring

The 4th — 3rd centuries BC.

Gold, paste, castings, granules, forging, bending

1.4x1.8cm

Heading I, Mound 20, Western Kazakhstan

Excavations of M.N. Sdykov, S.Yu. Gutsalov and A.A. Bisembaev
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK Tk2-1369 BKOM Ne8900/11

The earrings with a large shackle massive shackle from a round
rod in the cross section, forming a figure in the form of a circle. At the
bottom of the handle is attached a large pendant of an arc-shaped
shape, covered at the edges with a fine grain. The arc-shaped figure is
filled with paste. Below the sides are placed small loops with pendants
of biconical form. A wire loop is soldered on top of the suspensions for
hanging, rounded balls of granules are attached from below.

Cepbra

IV-IIl BB. SO H.5.

3o0noT0, nacta, NUTbe, 3epHb, KOBKA, FHyTbe

1,4 x1,8cm

O6naska |, kypraH 20, 3anagHbin KazaxcTaH

Packonkn M.H. Capikoea, C.1O. lN'yuanosa, A.A. Bucembaesa
HaumoHanbHbI My3ein Pecnybnuku KasaxcTaH,

MHB. N2 KP¥M YK Tk2-1369 BKOM Ne8900/11

Cepbra ¢ MaccvBHOWM [YyXKOW U3 OKPYrIoro B ceveHun npyta, ob-
pasytoLlero durypy B Buae Kpyra. BHusy k ayxke Kpenutcs KpynHas
noaBecka AyroodpasHoi hopmbl, MOKPbITasi MO KpasiM MENKOWN 3epHbIO0.
[yroobpasHasi curypa 3anoneHa nactoir. BHu3y no kpasim pasmelle-
Hbl Mernkve neTenbku ¢ nogseckamu GukoHudeckon copmbl. CBepxy
noABECOK NpunasHa NPoBOSIoYHas neTenbka Ans NOABELUNBAHNS, CHU-
3y NPUKPEneHbl OKPYITble LIapUKN 3ePHU.







MoHwakrap

Kea. IVr.

AnTbIH, KanbinTama

1,5%x1cm

Bonopapka |, 3-06a, batbic KaszakcTaH

I"B. KywiaeBTbIH ka3bachbl

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥M YK 1k2-1368/1-9 BKOM Ne 4832/2
bet xafbl GenikteH

Kepip-byablpnbl  eki  xapTbicchepansl

[OOHEKepreHreH, iwwi KybIC, BUKOHMKaNbIK MiWiHAi.

Paciorki

IV wiek p.n.e.

ztoto, sztancowanie

1,5x1cm

Volodarka |, kurhan 3, obwéd zachodniokazachstanski
Wykopaliska: G.V. Kushaev

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK Tk2-1368/1-9 BKOM Ne 4832/2

Puste w srodku paciorki, lutowane z dwoch potkulistych potowek z

Beads

The 4th century BC.

Gold, stamping

1.5%x1cm

Volodarka |, mound 3, West Kazakhstan region
Excavations of G.V. Kushaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-1368/1-9 BKOM Ne 4832/2

Biconical, hollow, soldered from two hemispherical halves with a

corrugated surface.

Bycbl

IV B. 0O H.3.

3onoTo, WTamMmnoBka

1,56x1cm

Bonopgapka |, kypran 3, 3anagHo-KasaxctaHckasi obnactb
Packonku I"B. Kyliaesa

HauuonanbHbin Mmy3en Pecnybnukm KazaxcraH,

MHB. Ne KP¥M YK TK2-1368/1-9 BKOM Ne 4832/2

BurkoHn4eckon opmbl, nonble, cnasHHbIe 13 ABYX nonycdepunye-

falistg powierzchnia. CKMX MOMOBUHOK C pUprieHon NOBEPXHOCTbIO.
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Cblipranap

K.e.a. -l #F.

AnTbIH, NacTa, Kynma, cory, bykne, GypLlikteme
1,3x1,8x3cm

INebepneska, 6-06a, batbic KazakctaH

B.A. Kpurepgin kasbachbl

KasakctaH Pecny6nuvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK Tk2-1372/1,2 BKOM Ne 4453/49

Chblpfa XXyMbIp UMEKTEH XXaHe apThbl all («al cbipFax») Topiaai Heriari
benikteH Typagbl. CbipfaHblH opTanblk Geniri nacta KOHAbIPbISFaH
OeHrenek kacneH 6e3eHpipinreH, an OHbIH XuekTepi BypLuikTepmeH
KeMkepinreH. TemeHri xarblHa Bip LWokK ycak bypLuiktep GekiTinreH.

Kolczyki

IlI-II wiek p.n.e.

ztoto, pasta szklana, odlew, kucie, giecie, granulacja
1,3%x1,8x3cm

Lebiediewka, kurhan 6, zachodni Kazachstan
Wykopaliska: V.A. Krieger

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK 1k2-1372/1,2 BKOM Ne 4453/49

Kolczyk ztozony z kabtgczka, powstatego z wygietego w tuk
preta, i dekoracyjnej dolnej czesci w ksztatcie potksiezyca (an
coipra). Srodkowa czeéé kolczyka zdobiona zaokraglonymi kasztami
wypetnionymi pastg szklana, o brzegach obramowanych granulkami.
W dolnej czgsci dodana kis¢ drobnych granulek.

Earrings

The 3rd — 2nd centuries BC.

Gold, paste, castings, forging, bending, granules
1.3x1.8%x3cm

Lebedevka, Mound 6, Western Kazakhstan
Excavations of V.A. Krieger

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-1372/1,2 BKOM Ne 4453/49

They consist of an arcuate arch and the main part in the form of a

crescent («ai syrga»). The central part of the earring is decorated with
rounded castes with paste inserts, its edges are framed with granules.
In the lower part a cluster of fine grains is attached.

Cepbru

II-Il BB. OO H.3.

3onoTo, nacTa, nNUTbe, KOBKa, HyTbe, 3€pPHb
1,3x1,8x3cm

JlebepneBka, kypraH 6, 3anagHbin KasaxcraH
Packonku B.A. Kpurepa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥M YK Tk2-1372/1,2 BKOM Ne 4453/49

CocCToST U3 AyroobpasHoii AyXKM U OCHOBHOW YacTu B BUAE MO-

nymecsua («an coipra»). LieHTpanbHas 4acTb cepbri ykpalleHa OKpy-
rMbIMW KacTaMu C BCTaBKaMu NacTbl, ee kpasi obpamneHbl 3epHbio. B
HVDKHEN YacTW KPenUTCS rpo3ab MENKOWM 3epHW.

A

i
/A
J,_f_.
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Rl
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Cblipranap

XK.e.a. -l 7.

AnTbIH, NacTa, Kynma, Cofy, AoHeKepney, bykne, bypLuikteme
1,7%x22%x15cm

Nebepneska V, 49-06a, batbic KazakctaH

B.A. KpurepaiH kasbacbl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YK 1k2-1373/1,2 BKOM Ne 4459/44

Coblpfanap >KyMblp WMEKTeH >eHe >apTbl an («al cblpFax)

Earrings

The 3rd — 2nd centuries BC.

Gold, paste, castings, forging, soldering, bending, granules
1.7x22x%x15cm

Lebedevka V, Mound 49, Western Kazakhstan
Excavations of V.A. Krieger

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK Tk2-1373/1,2 BKOM Ne 4459/44

They are consist of an arcuate arch and the main part in the form

A

i
/A
J,_f_.

W,

Rl

Topisai Herisri GenikteH Typagbl. CbipraHblH opTanblk Geniri nacta
KOHAbIPbISIFaH KenTereH AeHrenek kactapMeH 6e3eHaipinreH, an OHbiH,
Xnektepi GypLUiKTEpMEH KeMKepInreH.

of a crescent («ai syrga»). The central part of the earring is decorated
with numerous rounded castes with paste inserts, the edges of which
are framed with granules.

Kolczyki

IlI-II wiek p.n.e.

ztoto, pasta szklana, odlew, lutowanie, kucie, giecie, granulacja
1,7x22x%x15cm

Lebiediewka V, kurhan 49, zachodni Kazachstan

Wykopaliska: V.A. Krieger

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK 1k2-1373/1, 2 BKOM Ne 4459/44

Kolczyk ztozony z kabtgczka z wygietego w tuk preta i dekoracyjnej

Cepbru

II-Il BB. OO H.3.

3onoTo, nacta, NUTbe, KOBKAa, Nanka, rHyTbe, 3epHb
1,7%x22%x15cm

JlebepeBka V, kypraH 49, 3anagHbii KazaxctaH
Packonku B.A. Kpurepa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK 1k2-1373/1,2 BKOM Ne 4459/44

CocTtoAT U3 ,qyroo6pa3H017| AYXKKN N OCHOBHOW 4acTu B BuAe nony-

dolnej czesci w ksztatcie potksiezyca (ait cbipra). Srodkowa czesé
kolczyka ozdobiono licznymi zaokrgglonymi kasztami wypetionymi
pastg szklang, o brzegach obramowanych granulkami.

Mecsila («aii cbipFay). LieHTpanbHas yacTb cepbrv ykpalleHa MHOro-
YUCMEHHBIMU OKPYITbIMM KacTamu ¢ BCTaBKaMU NacTbl, Kpasi KOTOPbIX
obpamneHbl 3epHbIO.




Xancbipma swekennep

K.c.a. VI-V .

AnTbIH, KaneinTama

1,8 x0,3cm

JlebeneBka, 39-06a, batbic KasakcTaH

B.A. KpurepgiH kasbacbl

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥M YKTk2- 1366/1-161 BKOM Ne 4453/50

ChipTkbl  GeTi kepip-6yablipnbl, V-Tepisai 6GeviHeni, co3binblHKbI
Typaeri niwiHgi. Tiryre apHanfaH yw caHpinaybl 6ap.

Naszywki

VI-V wiek p.n.e.

ztoto, sztancowanie

1,8 x 0,3 cm

Lebiediewka, kurhan 39, obwdéd zachodniokazachstanski
Wykopaliska: V.A. Krieger

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M YK Tk2-1366/1-161 BKOM Ne 4453/50

Plakietka w ksztatcie rozciggnietej litery V o falistej powierzchni z
trzema otworami do przyszycia.

Stripes

The 6th — 5th centuries BC.

Gold, stamping

1.8x0.3cm

Lebedevka, Mound 39, West Kazakhstan region
Excavations of V.A. Krieger

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YKtk2- 1366/1-161 BKOM Ne 4453/50 .

In the form of a stretched figure of V-shape with a corrugated

surface. There are three holes for sewing.

HawwuBeku

VI-V BB. A0 H.3.

301070, WTamnoska

1,8 x0,3 cm

Nebepneska, kypraH 39, 3anagHbin KazaxcraH
Packonku B.A. Kpurepa

HaumoHanbHbI My3ein Pecnybnuku KasaxcTaH,

MHB. N2 KP¥M YKTK2- 1366/1-161 BKOM Ne 4453/50

B Buae pactsaHyToi durypbl V-06pasHolt dhopmbl ¢ pucbrieHoi no-

BEPXHOCTbIO. MwmetoTcs TPU OTBEPCTUA A4 NpULLNBaHUA.



[eHrenek awekennep

XK.e.a. Ve

ANTbIH, KyMic, KyiMa

1)1,1x23cm

2)1,1x27cm

Opkew 1, 24-o06a, baTbic KazakctaH

M.K. Kagbipbaes, XK.K. KypmaHKynoBTbIH kazback!
KasakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥MTk1-784/1,2 A3-95/1,2

OpTtacbliHAa AeHrenek yrnkeH caHbinaybl 6ap KOHyC Topisdi MiLuiH.

Benepnexb6ereH. bip alwekeniH cbipTKbl GETI KbipnaHFaH.

Elementy dekoracyjne

IV wiek p.n.e.

ztoto, srebro, odlew

1)1,1x23cm

2)1,1x27cm

Orkesz 1, kurhan 24, zachodni Kazachstan
Wykopaliska: M.K. Kadyrbaev, Zh.K. Kurmankulov
Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M 1k1-784/1, 2 A3-95/1, 2

Stozki z duzym zaokrgglonym otworem w $rodku. O fasetowanej
powierzchni. Bez dodatkowych zdobien.

Warwares

The 4th century BC.

Gold, silver, castings

1)1.1x23cm

2)1.1x27cm

Orkesh 1, Mound 24, Western Kazakhstan
Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-784 / 1,2 A3-95/1,2

Conical shape, with a large rounded hole in the center. Not

ornamented. One of the faces has a faceted surface.

BopBopku

IV B. O H.3.

3onoTo, cepebpo, NuTbe

3)1,1%x23cm

4)1,1% 2,7 cm

Opkew 1, kypraH 24, 3anagHbin KasaxctaH
Packonku M.K. Kagbipbaesa, X.K. KypmaHkynosa
HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTK1-784/1,2 A3-95/1,2

KoHunyeckoi hopMmbl, C KPYMHBIM OKPYTTbIM OTBEPCTUEM MO LIEHTPY.

HeopHameHTMpoBaHHble. OfHa BOpBOpKa MMEET rpaHeHyl MnoBepx-
HOCTb.
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Xancbipma awekennep

K.e.a. -l #r.

AnTbIH, KanbinTama

1)H-15c¢cm

2)H-1cm

3)D-1cm

Kocoba, 9-06a, batbic KasakcTaH

I"B. KywaeBTbIH Ka3bachbl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M YKTk2- 1367/1-38 BKOM Ne4445/6

1. Cbi3banblk Typae opblHAanfaH ywaTblH KyCTblH GENHeCci CUSKTbI
)acanfaH, Teric. ¥LKaH KycTbl HoGalbl Tapiaai opbiHAanfFaH, Teric. MiwiH
KblpblHaH KepceTifnreH, Ke3iHiH OpHblHa caHplnay xacanfaH. KaHaTtbl
TikOYpbIWTHI MiliHAE AeHeciHe Kapal eHicTenin opHanacTblpblfiFaH.
Kyvipbifbl TapkaTbiiFaH, askrapbl TiK.

2. Catbinbl nUpamuga TypiHAae xacanfad, Teric. Tiryre apHanfaH
yL caHbinaybl 6ap.

3. OpTypni xakka >kopfanafaH eki XblnaH OeliHeneHreH fofan
niwinAi Teric durypa.

Naszywki

1. -1l wiek p.n.e.

2. zloto, sztancowanie

3. 1) wysokos$¢ 1,5 cm

2) wysokos$¢é 1 cm

3) wysokos$¢ 1 cm

Kosoba, kurhan 9, obwoéd zachodniokazachstanski
Wykopaliska: G.V. Kushaev

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M YK Tk2-1367/1-38 BKOM Ne4445/6

1) Ptaska, w ksztalcie schematycznie ujetego ptaka w locie.
Figura pokazana z profilu, otwdr w miejscu oka. Prostokatne skrzydto
ustawione pod katem do ciata. Ogon rozpostarty, nogi proste. Na
krawedziach przebite cztery otwory umozliwiajgce przyszycie.

2) Ptaska, w ksztaicie schodkowej piramidy. Ma trzy otwory
umozliwiajgce przyszycie.

3) Ptaska, w ksztatcie dwoch petzngcych w przeciwnych kierunkach,
spiralnie skreconych wezy, tworzacych owalny ksztatt. Weze ukazano
schematycznie, z profilu. W miejscu oczu zwierzat otwér umozliwiajgcy
przyszycie.

Stripes

The 3rd — 2nd centuries BC.

Gold, stamping

1)H-15cm

2)H-1cm

3)H-1cm

Kos-oba, Mound 9, West Kazakhstan region
Excavations of G.V. Kushaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YKTk2- 1367/1-38 BKOM Ne4445/6

1. The stripes are flat, made in the form of a schematically executed
flying bird. The figure is shown in profile and an opening is made in
place of the eye. The rectangular wing is placed at an angle to the body.
The tail is loose and legs are straight.

2. The stripes are flat, executed in the form of a stepped pyramid.
There are three holes for sewing.

3. The stripes are flat, executed in the form of two creeping snakes
in different directions, forming a figure of an oval shape. The snakes
are shown schematically, in the profile, instead of the eye a hole for
sewing is made.

Hawunekn

11—l BB. 4O H.3.

3onoTo, WrammnoBka

1)H-1,5¢cm

2)H-1cm

3)D-1cm

Koc-06a, kypraH 9, 3anagHbin KazaxcTaH
Packonku I"B. Kywiaesa

HaumoHanbHbI Mmy3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥M YKTK2- 1367/1-38 EKOM Ne4445/6

1. Mnockas, BbINOMHEHa B BUAE CXEMATUYHO BbINOMHEHHOW NeTs-
Lwen nTuubl. durypa nokasaHa B Npocusib, BMECTO fa3a BbINOIHEHO
oTtBepcTure. Kpblno npsimoyronbHoM (hopMbl pasmMeLLeHo Nog HakIoHOM
K Teny. XBOCT pacnyLLleH, HOrv npsimble.

2. lNnockas, BbINONHEHa B BUAe CTyneH4YaTon nupamuaku. Mimetot-
Cs1 TPV OTBEPCTUS AN NPULLMBAHUS.

3. Mnockas, BbINONHEHa B BUAE ABYX NON3YLUMX B Pa3Hble CTOPOHbI
3mel, obpasytoLmx Gurypy oBanbHoOW opMbl. 3Men nokasaHbl Cxe-
MaTM4HO, B NPOguIb, BMECTO IMna3a BbINOMHEHO OTBEPCTME AN Npu-
LUMBAHWUS.
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Tirinmeni awekennep

K.e.a. - Fr.

AnTbIH, KanbinTama

1)1x0,5cm

2)2x%x1,8cm

3)h—1cm

4)d-0,5¢cm

Kocoba, 7-06a, batbic KasakcTtaH

B.®. Xene3unkoBTbIH Ka3bachbl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
WHB. Ne YKTk2-1371/1-79 BKOM Ne3556/39

XKuexTepi iwke GyrinreH, Teric. Tiryre apHanfaH caHpinaybl 6ap.

Stripes

The 3rd — 2nd centuries BC.

Gold, stamping

1)1 %x0.5cm

2)2x1.8cm

3)h=1cm

4) d-0.5cm

Kosoba, Mound 7, West Kazakhstan region
Excavations of B.F. Zhelezchikov

National Museum of the Republic of Kazakhstan,
Inv. Ne YKTk2-1371 / 1-79 BKOM No. 3556/39

The stripes are flat,and the edges are bent to turn. There are holes

r/
YO\
\.___: e

A

BylibIMHbIH, MiWiHi apTypni: weHbep, kenkbIpnbl, XbinaH MeH kowkap  for sewing. The form of the products is diverse: a circle, a polyhedron,

MYCiHAI. protons of snakes and sheep.
Naszywki Hawwmsku
11l wiek p.n.e. II-II BB. OO H.3.
ztoto, sztancowanie 3onoTo, WwWramnoBka
1)1%x0,5cm 1)1x 0,5cm
2)2x1,8cm 2)2x1,8cm
3) wysokos¢ 1 cm 3)h—-1cm
4) $rednica 0,5 cm 4)d-0,5cm

Kosoba, kurhan 7, obwéd zachodniokazachstanski
Wykopaliska: B.F. Zhelezchikov

Narodowe Muzeum Republiki Kazachstanu,

nr inw. YKTk2-1371/1-79 BKOM No. 3556/39

Kocoba, kypraH 7, 3anagHo-KasaxctaHckasi obnactb
Packonku B.®. Xeneaumkosa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
WHB. Ne YKTk2-1371/1-79 BKOM Ne3556/39

Ptaskie, z brzegami =zagietymi do wewnatrz. Z otworami
umozliwiajgcymi przyszycie. Ksztalt obiektow zroznicowany: okrag,
wieloscian, przedstawienia zmii i owcy.

Mnockune, Kpas 3arHyTbl BOBHYTPb. iMetoTca oTBepcTusa Ans npw-
wmnBaHus. Popma nsgenuin pasHoobpasHas: Kpyr, MHOTOrpaHHWK, nNpo-
TOMbI 3Mel 1 GapaHa.




KasbadaH keliHei kepiHic. Apanmebe obachi
View after excavation. The mound Araltobe
Bud nocne packorok. KypeaH Apanmobe

Temip Kbinbiw. Apanmebe obachkl
An iron sword. The mound Araltobe
JKenesHnbili mey. KypeaH Apanmobe



XKepney KypbinibIMbIH Kalima xaHfbipmy. Apanmebe obachki
Reconstruction of the funerary structure. The mound Araltobe
PekoHcmpykuyusi noepebarnbHo2o coopyxeHus. KypeaH Apanmobe



@APMATT‘DIK AH CTMJ’” ...........................................................................................................................................................................................................................

Katima xaHfblpmbliiraH xaybiHaepOiH 6em-annemi. OpbiHOaraH E.B. Becenosckas
Anthropological reconstruction of the warrior’s appearance. Completed by E.V. Veselovskaya
AHmpononoauyeckasi pekoHcmpykyusi obruka eouHa. BoinonHeHa E.B. Becenosckol
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KaybiHeepdiH Kalima xaHfblpmblnraH Kuimi. XKaHfsipmna asmopel 3. Camawes, opbiHOaraH K. AimbiH6eko8
Reconstruction of a warrior’s costume. The author of the reconstruction is Z. Samashev, performed by K. Altynbekov

PexkoHcmpykyusi kKocmioma gouHa. Aemop pekoHcmpykuyuu 3. Camawes, ebinornHeHa K. AnmbiH6eKkoebiM
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Tirinmeni awekennep Stripes

K.e.a Il The 2nd century BC.

AnTbIH, KanbinTama Gold, stamping

1x0,9cm 1x09cm

Apantebe, ATbipay 06nbicbl Araltobe, Atyrau region

3. CamalueBTbIH Ka3bacsl Excavations of Z. Samashev

KasakctaHn Pecnybnvkacbl ¥nTTbik My3ei, National Museum of the Republic of Kazakhstan,

MHB. N2 KP¥MTK1-947/1-8 A3-108/1-8 Inv. Ne KP¥MTk1-947 / 1-8 A3-108 / 1-8

Cartbinbl NnMpamuga TypiHAae xacanfaH, Teric. Tiryre apHanfaH yL The stripes are flat, made in the form of a stepped pyramid. There
caHblnaybl 6ap. are three holes for sewing.

Naszywki Hawwmsku

Il wiek p.n.e. Il B. 4O H.3.

ztoto, sztancowanie 301070, WTamnoBka

1,0x0,9cm 1x09cm

Araltobe, obwdd atyrauski ApanTobe, ATbipayckas obnactb

Wykopaliska: Z. Samashev Packonkn 3. Camawuesa

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1- HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
947/1-8 A3-108/1-8 MHB. Ne KP¥MTk1-947/1-8 A3-108/1-8

Ptaskie, w formie schodkowych piramid. W kazdej po trzy otwory [nockue, BbINOMHEHbI B BUAE CTyneH4YaTon nupamuaku. Vimerorcs
umozliwiajgce przyszycie. TpY OTBEPCTUSA ANS NPULLMBAHWUS.
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XbinaH Topi3ai swekennep

K.e.a. ll+

AnNTbIH, KanbinTama

1,1%x0,8 cm

Apantebe, ATbipay 06nbiCbl

3. CamalueBTbIH ka3bachl

KasakctaH Pecnybnukacbl ¥nTTbik My3eni,
MHB. Ne KP¥MTK1-948/1-4 A3-109/1-4

Bbactapbl kapama-kapcbl kakka OafbiTTanfaH, Gip-GipimeH
GannaHbICTbIPbINFAH €Ki XblNaH TypiHAE >KacanfaH Teric Slleken.
XXbinaHgapablH geHeci Tamiwbl Topisgi niwiHai GeHenenTiH inrekTi
Kypanabl. Kesgepi ycak OeHrernek caHblnaynap Cekingi xacasnfat.
KuexTepi ilke KanbipbliFaH.

Plakietki z ksztatcie wezy

Il wiek p.n.e.

ztoto, sztancowanie

1,1%x0,8cm

Araltobe, obwdd atyrauski

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M 1k1-948/1-4 A3-109/1-4

Ptaskie, w ksztatcie dwoch potaczonych ze sobg wezy z gtowami
zwréconymi w przeciwnych kierunkach. Korpusy wezy tworzg petle
w ksztatcie kropli. Zamiast oczu mate otworki. Krawedzie plakietek
zaginane.

Plaques in the form of snakes

The 2nd century BC.

Gold, stamping

1.1x0.8cm

Araltobe, Atyrau region

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-948 / 1-4 A3-109 / 1-4

The plaques are flat, executed in the form of two connected two

snakes, oriented heads in opposite directions. The bodies of snakes
form loops that form a drop-shaped shape. The eyes are made in the
form of small round holes. With curved edges.

Bnswkun B BUAe 3men

Il B. 4O H.3.

3onoTo, WTamnoska

1,1x0,8 cm

Apantobe, ATbipayckas obnacTb

Packonku 3. Camaluesa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-948/1-4 A3-109/1-4

[Tnockve, BbINONHEHLI B BUAE OBYyX CO€AUHEHHbIX BMecTe OBYX

3MeN, OPUEHTUPOBAHHLIX FOOBaMu B MPOTMBOMOMOXHbLIE CTOPOHBI.
Tena 3mein obpasytoT neTnu, obpasytoLume urypbl KannesnaHom dop-
Mbl. [Masa BbINONHeHbl B BUAE MENKUX OKPYrbix oTBepcTuit. C 3arHy-
TbIMW BHYTPb KpasiMu.

A
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Tirinmeni swekennep

Ke.a llr.

AnTbIH, KanbinTama

6,2 % 2,7 cm

Apantebe, ATbipay 06nbICbl

3. CamalueBTbIH Ka3bachl

KasakctaHn Pecnybnvkacbl ¥nTTbik My3eni,
MHB. Ne KP¥MTk1-949/1-4 A3-110/1-4

Teric, kenemai, pom6 Topi3ai niwiH. Tiryre apHanfaH TepT

caHblnaybl 6ap.

Naszywki

Il wiek p.n.e.

ztoto, sztancowanie

6,2 x 2,7 cm

Araltobe, obwod atyrauski

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M 1k1-949

Stripes

The 2nd century BC.

Gold, stamping

6.2 x2.7cm

Araltobe, Atyrau region

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-949 /1-4 A3-110/ 1-4

Rhombic form, flat, large. There are four holes for sewing.

HawwuBku

Il B. 4O H.3.

30n0T0, WTamMnoBka

6,2 x 2,7 cm

ApanTtobe, ATblpayckas obnactb

Packonku 3. CamawleBa

HaumoHanbHbIli Mmy3en Pecnybnukn KasaxcTaH,
MHB. Ne KP¥MTk1-949/1-4 A3-110/1-4

/1-4 A3-110/1-4
Pombuyeckoli ¢hopMbl, nnockve, KpynHble. Mimetotcs yeTbipe oOT-
Ptaskie, duze, o romboidalnym ksztatcie. W naroznikach cztery = BepcTusa Ans npuLLIMBaHuS.
otwory umozliwiajagce przyszycie.
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Tirinmeni awekennep

Ke.a Il

AnTbIH, KanbinTama

d-—1,6cm

ApanTtebe, Atbipay 06nbICbl

3. CamalueBTbIH Ka3bachl

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,
MHB. Ne KP¥MTk1-950/1-4 A3-111/1-4

YXuekTepi ilke KanblpbinFaH, Teric, AeHrenek niwiH. XXvektepiHae
Tiryre apHanfaH eki caHpinay 6ap.

Naszywki

Il wiek p.n.e.

ztoto, sztancowanie

Srednica 1,6 cm

Araltobe, obwod atyrauski

Whykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
950/1-4 A3-111/1-4

Ptaskie, okragte, z zagietymi krawedziami. Na brzegach dwa
otwory umozliwiajgce przyszycie.

Stripes

The 2nd century BC.

Gold, stamping

d=1.6cm

Araltobe, Atyrau region

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-950 / 1-4 A3-111/1-4

Rounded, flat, with curved edges. On the edge there are two holes

for sewing.

Hawwueku

Il B. 4O H.3.

30n0T0, WTamMnoBka

d-1,6cm

ApanTobe, ATbipayckasi obnacTb

Packonkn 3. Camaluesa

HaumoHanbHbIl Mmy3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTk1-950/1-4 A3-111/1-4

Okpyrnoi ¢opMbl, MIOCKMe, C 3arHyTbiIMU BHYTPb Kpasimu. [1o

Kpako MMeKTCA ABa OTBEPCTUA ANA NpULLMBaHUA.
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Bip-6ipiHe KapamMa-kapcbl KOWbINFaH eKi TayTeke MeH KYCTbIH Decoration in the form of a heraldic composition from the

GacTapblHaH TypaTblH repanbaukanblk KOMMNO3uuusa TypiHAeri
alwekennep

XK.c.a. V-IV .

AnTbIH, KyiMa

24 x14cm

Tangpl I, 2-06a, OpTanbik KazakctaH

A.3. belceHOBTbIH Ka3bachl

KasakctaHn Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥MTk1-1850/1-11 A3-204/1-11

OlekenaiH opTacblHOa KaHaTTapbl TayTekeHiH 6acbliHa ynackaH
yLwibin 6apa xaTtkaH KycTbiH, (CyHkap?) 6elHeci opHanackaH. Kyc 6achbl
LWafblHaay, TiK KenreH oTKip TYMCbIKTbl, KyMpbIfbl TOPT TiNiK TypiHae
KepceTinreH. TayTekeHiH 6acTapbl KbipblHaH GelHeneHreH. ©3i xanmnbl-
nama Typae, Tek Ke3i MeH TyMCbIfbl Xakcbl b6erHeneHreH. Mynisgepi
Keaip-oyablpnbl.

Plakieta w formie kompozycji heraldycznej ztozonej z dwéch
gtow kozic i ptakéw

V-IV wiek p.n.e.

ztoto odlewane

24x1,4cm

Taldy Il, kurhan 2, srodkowy Kazachstan

Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M T1k1-1850/1-11 A3-204/1-11

W centrum plakiety wyobrazenie ptaka w locie (sokota?), ktérego
skrzydta przechodzg w gtowy kozic. Ptak przedstawiony jako zwierze
0 matej glowie, prostym, ostro zakonczonym dziobie i krotkim ogonie
dzielonym na cztery czesci. Glowy kozic przedstawione z profilu w
sposo6b uproszczony, z wyraznie zaznaczonym jedynie konturem oczu
i nozdrzy. Rogi ztobkowane.

opposing heads of two mountain goats and birds
The 5th — 4th centuries BC
Gold, castings
2,4 x1,4cm
Taldy Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1850/1-11 A3-204/1-11

In the center of the plaque is a figure of a flying bird (a falcon?),
Whose wings pass into the heads of mountain goats. The bird is shown
with a small head and a straight pointed beak, the short tail has four
sections. The image of the heads of mountain goats is given in the
profile. It is generalized, only the outlines of the eyes and nostrils are
well shown. Horns are corrugated.

YKpalweHusi B Buge repajiibAn4eckon KOMNo3uuum u3 npoTu-
BOMNOCTaBIIeHHbIX rOfIOB ABYX FOPHbIX KO3MOB U NTULIbI

V-IV BB. 40O H.3.

3onoTo, nuTbe

24 %x1,4cm

Tangp! I, kypraH 2, LieHTpanbHbIi KazaxctaH

Packonkn A.3. BeliceHoBa

HauuoHanbHbIn my3en Pecnybnukn KazaxcraH

MHB. Ne KP¥MTk1-1850/1-11 A3-204/1-11

B ueHTpe bnsawku pacnonoxeHa gurypa netswen ntuubl (Cokon?),
Kpbllbsi KOTOPOW MepexoasiT B rofoBKU ropHbIX Kosnos. [Tuua noka-
3aHa C HeOOMbLUOW FOMOBKOW M MPSIMbIM OCTPbIM KITIOBOM, KOPOTKUM
XBOCT UMEET YeTbipe ceyeHusi. 13obpaxkeHne ronoBoK ropHbIX KO3noB
AaHo B npocunb. OHO faHo 0606LLEHHO, XOPOLLO TOMbKO MOKasaHbI
ovepTaHusa mas u Hosapen. Pora pudneHble.
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BypkiT 6eHeni awekennep

K.e.a. V-1V fr.

AnNTbIH, KanbinTama

3,7x22cm

Tangpl Il, 2-06a, OpTanbik KaszakctaH
A.3. belnceHoBTbIH ka3bachl

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1851/1-13 A3-205/1-13

BacbiH apkacbiHa kapaw Bypbin TypraH GypkiT GeliHeneHreH an-
TbiH owekennep. Kanbinka Kyhbin xacanbliHFaH. BbypkiTTiH 6ackl Gip
KbIpblHAH KepCeTifreH, TYMCbIfbl ifIMEK Tapi3ai eHe Ke3i AeHrenex.
[eHeciHiH kanFaH Geniri keckiHAgi Typae cypeTTenreH.

Plakiety w ksztalcie ortéw

V-IV wiek p.n.e.

zfoto sztancowane

3,7x2,2cm

Taldy Il, kurhan 2, srodkowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1851/1-13 A3-205/1-13

Plakiety w formie ortéw z odwréconymi gtowami. Gtowa orfa

Plaques in the form of an eagle

The 5th — 4th centuries BC

Gold, stamping

3,7x2,2cm

Taldy Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1851/1-13 A3-205/1-13

The plaques in the form of an eagle with a wrapped head. The

eagle’s head is shown in profile with a distinct hook-shaped beak, eyes
of a rounded shape. Another part of the body is shown schematically.

Bnawkun B BUAe opna

V-IV BB. 1O H.3.

3onoTo, WTamnoska

3,7%x22cm

Tangab! I, kypraH 2, LieHTpanbHbin KazaxctaH
Packonku A.3. BeliceHoBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-1851/1-13 A3-205/1-13

Brswku B Buae durypbl opna ¢ o6epHyTol Hasag, ronosoi. [onosa

7
i ,r"_,r/f'mll \_j
\.___: e

-Jl'.

ukazana z profilu z wyraznie haczykowatym dziobem, oczy zaokraglone.  opna nokasaHa B Npodub C BbIpaXXEHHbIM KPHOYKOBUAHBIM KITHOBOM,
Pozostate czesci korpusu ukazane schematycznie. rnasa okpyrnow opmbl. OcTanbHas YacTb Tena nokasaHa cxemaTuy-
HO.
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BykTeTinreH mMbicbIK TYKbIMAAC XbIPTKbILW 6eiHeni aweken
K.e.a. V-1V fr.

AnTbIH, KynmMa

1,7x 1,4 cm

Tanpgpl Il, 2-06a, OpTanbik KasakcTaH

A.3. belnceHoBTbIH, ka3bachl

KaszakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥MTk1-1852 A3-206

Kenemgai. XKbIpTKbILUTbIH MYCiHi allblK CakMHa NiLliHIHAE KacanfaH.
[eHe Typkbl Gipkenki XyaHOblKTa companfaH, 6achl eHe AeHECIHIH
angblHFbl Geniri 6ip Wwama kenemaipek. Asktapbl Oyryni kanbinTa >xaHe
asfFbIHbIH, yWTapbl AeHrenek eTin 6epepneHreH. Kesi xaHe TaHaybl
ocblnan warblH WeHbep TypiHae GeiHeneHreH. bacbl biKWwam >xaHe
TepTOypbIL MiWwiHAi. Aysbl awblk. Kynafel Tamiwbl niwiHaec. Kyipbifbl
XKIHiLLKe, Y3bIH XaHe YLUbl feHreneHin 6egepneHreH.

Plakietka-aplikacja w formie drapieznego kota
V-IV wiek p.n.e.

ztoto odlewane

1,7%x1,4cm

Taldy — II, kurhan 2, srodkowy Kazachstan
Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M 1k1-1852 A3-206

Sylwetka zwierzecia wygieta, uktada sie w otwarty pierscien.
Korpus o jednostajnej grubosci poza masywniejszg przednig czescig
i gtowa. Nogi zgiete, zakonczone zaokrgglonymi nacieciami o
wyraznych brzegach. W ten sam sposéb, ale mniejszym nacigeciem,
zaznaczono oko i nozdrze. Glowa mata, kwadratowa. Paszcza otwarta.
Uszy tezkowate. Ogon waski, dtugi, zakofnczony okragtym nacigciem.

Stripe in the form of a feline predator

The 5th — 4th centuries BC

Gold, castings

1,7x1,4cm

Taldy-Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1852 A3-206

Three-dimensional. The figure of the animal forms an open ring.
The body has almost one thickness, a slightly more massive image of
the front of the body and the head. Legs are bent, end with rounded
notches with a prominent edge. In the same way, but smaller, the eye
and nostril are performed. Head small, square. The mouth is ajar. The
ear is teardrop shaped. The tail is narrow, long and ends with a round
notch.

HawwuBka B Buae urypbl Kowaybero XmLHuKa
V-IV BB. A0 H.3.

3onoTo, NuTbe

1,7x 1,4 cm

Tangp! I, kypraH 2, LieHTpanbHbii KazaxctaH
Packonku A.3. bericeHoBa

HaumoHanbHbI Mmy3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-1852 A3-206

O6bemHas. ®Purypa XMBOTHOTO 0BpasyeT HEeCOMKHYyTOe KOrbLO.
Teno nmeeT NpakTUYeCKN OfHY TOSLLMHY, HeMHOro 6onee MacCUMBHbLIMU
n3obpaxeHbl NepefHsa YacTb Tena v ronosa. Horn corHyThbl, 3aKkaH4n-
BalOTCH OKPYrMbIMU BbleMKaMu C BblAefNeHHbIM 60pTUKOM. Takum xe
06pa3oM, HO MeHbLLVX pa3MepoB, BbINOSHEHbI Ma3 1 Ho3apsi. [onosa
HebornbLlas, kBagpaTHas. MNacTb NpUOTKpbITa. YX0 KanneBuaHon gop-
Mbl. XBOCT Y3KWUIA, ANVHHBIN, 3aKaHYNBAETCS TakKe OKPYIoN BblEMKON.
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Kice 6enpgikTiH awekennepi

XK.c.a. VII-VI F.

ANTbIH, KanbinTay

1,44 x 1,3 cm

Tangp! Il, 5-06a, OpTanbik KaszakctaH
A.3. BelceHoBTbIH Kasbachl

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,
MHB. Ne KP¥MTk1-1860/1-82 A3-214/1-82

Oluekeln TepTOYpbIL NiLiHAI. DwekenaiH 6eTiHae TepPT MbICbIK TEK-

Clips from belt of belts

The turn of the 7th — 6th centuries BC

Gold, stamping

1,44 x 1,3 cm

Taldy-1l, Mound 5, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1860/1-82 A3-214/1-82

Square shape. On the front surface there is an image of four feline

7
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Tec XbIpTKbIlTap GerHeneHreH. XKbIpTKbILWITAp XXynTtaca opHanackaH predators. They are arranged in pairs one above the other. Animals are
XeHe Oip xaK KblpblHaH cypetTenreH. Kenbip Genwektep aHblk  depicted in profile. The details are not clear.
KepiHGenai.

Klamry do paséw

przetom VIl i VI wieku p.n.e.

ztoto sztancowane

1,44 x 1,3 cm

Taldy — II, kurhan 5, srodkowy Kazachstan

Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-

O6GoWMbI OT NOPTYNENHbIX peMHen

Py6ex VIl — VI B. no H.3.

30noTo, WTamMnoBka

1,44 x 1,3 cm

Tangpl-1l, kypraH 5, LieHTpaneHbin KasaxcTaH
Packonkn A.3. BeliceHoBa

HaumoHanbHbIl My3ein Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTk1-1860/1-82 A3-214/1-82

1860/1-82 A3-214/1-82
KsagpatHoi chopmbl. Ha nuueBoit noBepxHocTn nmeetcs nsobpa-
W ksztalcie kwadratu. Na wierzchu wyobrazenie czterech xeHue 4YeTblpex Kollaybux XMLLHWKOB. OHW pacrnonoXeHbl NomnapHo
drapieznych kotéw, ustawionych parami jedna nad drugg. Zwierzeta  apyr Hag Apyrom. )KMBOTHble n3o6paxeHsl B Npodusb. [letanu HeveT-
ukazane z profilu. Przedstawienie uogolnione. Kue.
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BengikTiH awekenni Kypcaynbik 6enwekrepi
K.e.a. V-1V fr.

AnTbIH, KyiMa

1)2,6 x2,5¢cm

2)2,2x29cm

3)2,1x29cm

4)2,2x29cm

5)2,2%x28cm

6)2,2x29cm

7)2,2%x28cm

8)2,2%x29cm

9)2,3x1,6cm

Tangab! ll, 2-06a, OpTtanbik KasakctaH
A.3. belceHoBTbIH kasbachl

KasakctaH Pecnybnukachl ¥nTTblK My3eiii,
MHB. Ne KP¥M 1k1-1861/1-9 A3-215/1-9

Ockepu GenpikTiH  Oenwektepi — ©Te CUpeK Ke3deceTiH

Belt

The 5th — 4th centuries BC

Gold, castings

1)2,6 x2,5cm

2)2,7x29cm

3)2,1%x29cm

4)2,2x29cm

5)2,2x2,8cm

6)2,2x29cm

7)2,2x2,8cm

8)2,2%x29cm

9)2,3%1,6cm

Taldy Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M T1k1-1861/1-9 A3-215/1-9

Details of the combat belt are a rather rare kind of archaeological

W,

A
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e

apxeonoruanblk xoirep. bengik X-Tepisai ceris xxancblpmanap MeH
YLWITbIKTaH Typagbl. CbipTKbl cUNaTbiHa kaparaHaa, kKancelpMaHbl kanta

finds. The belt consisted of eight X-shaped clips and a tip, which,
judging by external features, may have been altered from a buckle-

eHaeyi MyMKiH. fastener.

Pas Mosic

V-IV wiek p.n.e. V-IV BB. 00O H.3.
zfoto odlewane 3onoTo, nuTbe
1)2,6 x2,5¢cm 1)2,6 x2,5¢cm
2)2,7x29cm 2)2,7x29cm
3)2,1%x29cm 3)2,1%x29cm
4)2,2x29cm 4)2,2x29cm
5)2,2x2,8cm 5)2,2x28cm
6)2,2x29cm 6)2,2x29cm
7)2,2%x2,8cm 7)2,2%28cm
8)2,2x29cm 8)2,2x29cm
9)2,3%1,6cm 9)2,3%x1,6cm

Taldy Il, kurhan 2, srodkowy Kazachstan
Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥M 1k1-1861/1-9 A3-215/1-9

Elementy pasa bojowego stanowig rzadkos¢ wsrdéd znalezisk

Tangb! I, kypraH 2, LieHTpanbHbin KazaxctaH
Packonku A.3. BenceHosa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥M 1k1-1861/1-9 A3-215/1-9

[etanu 6oeBoro nosica — JOBOSIbHO peakui BUA apxeonornyecknx

archeologicznych. Pas sktadat sie z o$miu segmentéw w ksztatcie
litery X i koncowki, ktora, sadzgc po jej cechach zewnetrznych, mogta
powstac z przerobionej klamry.

Haxofok. lNMosic cocTosn M3 BOCbMU X-BUAHbLIX 060M 1M HAKOHEYHMKA,
KOTOPbIA, CyAst MO BHELUHUM 0COBEHHOCTSIM, BO3MOXHO, nepeaenaH u3
BNsAXM-3acTEXKN.
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Olwekennep

XK.c.a. V-IV .

AnNTbIH, KyiMa

1)1,8x1,2%x0,8cm
2)1,4x0,9x0,7cm
3)1,4%x0,9%0,7cm
4)1,3x0,9x%x0,8cm

5)1,3x0,8x0,6 cm

Tangab! Il, 2-06a, OpTtanbik KasakcTtaH
A.3. beilceHoBTbIH kasbachl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥M T1k1-1863/1-5 A3-217/1-5

ApacbiHpoarbl  Gipwama kerempi  oweken akOeKeHHiH 6ackl
GeliHeciHae 6es3eHpipinreH. [eHkeiireH GeT kenbeti, AeHreneHreH
ke3gepi keHe OepepneHreH Mmynisgepi aHblk kepiHeai. KanraH
alekevnepai TepT GapbICTbIH cynbackl cypettenreH. bynbimaapabiH
Kernemi eTe ycak OonfaHblHa KapamacTaH OelHernep akchbl
OenepneHreHaikTeH aHblk kepiHeni. AHgap Oip KbipblHaH GenHeneH-
reH. Keicka, api kenemai Gacbkl, KanpaTTbl Kekini, TapambiC [AeHeCi,
GipiKTipinreH asikTapbl XaHe Y3blH KyMpblfbl KepceTinreH. Ay3bl allblk,
TOMEHTi XaHe XOofapfbl asynapbl eTkip. Kynakrapbl Tamibl NiliHAEC.
AsiFbIHBbIH ThIpHaKTapbl KerneMai, eTKip )eHe ylibl a3fan KaupbirFaH.
KyMpbIfblHbIH, YLLbI KaWbIpbIfFaH.

Elementy broni

V-IV wiek p.n.e.

ztoto odlewane

1)1,8x1,2x0,8cm
2)1,4x0,9x0,7cm
3)1,4%x0,9x0,7cm
4)1,3x0,9x0,8cm

5)1,3%0,8 x 0,6 cm

Taldy Il, kurhan 2, srodkowy Kazachstan
Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥M T1k1-1863/1-5 A3-217/1-5

Najwigkszy obiekt zdobig przedstawienia gtéw suhaka stepowego
(gatunek ssaka kopytnego z rodziny wotowatych). Garbaty pysk,
zaokraglone oczy i ztobkowane rogi wyraznie zaznaczone. Na
powierzchni pozostatych elementéw widoczne przedstawienie czterech
tygrysow ustawionych w rzedzie. Mimo nadzwyczaj matych rozmiaréw
obiektow, zdobienia wykonane szczegdtowo i dobrze widoczne.
Zwierzeta ukazane z profilu. Mata, masywna gtowa, silny kitgb, smukty
korpus, ztgczone nogi i dtugi ogon. Pysk rozchylony z widocznymi
ktami. Ucho tezkowate. tapy zakonczone ostrymi pazurami. Czubek
ogona skrecony w spirale na koncu.

Warwares

The 5th — 4th centuries BC

Gold, castings

1)1,8x1,2x0,8cm
2)1,4%0,9%0,7cm
3)1,4%0,9%0,7cm
4)1,3x0,9x0,8cm

5)1,3%x0,8 x0,6 cm

Taldy-1l, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M Tk1-1863/1-5 A3-217/1-5

The largest object is decorated with saiga heads. The hump-
nosed muzzle, a rounded eye and a horn with a corrugated surface
are clearly fixed. On the surface of the remaining piles there is a string
of four tigers. Despite the extremely small size of objects, images are
executed in detail and viewed very well. An animals are depicted in
profile. Shown a short massive head, a powerful withers, a lean body,
legs together, a long tail. The mouth is ajar, top and bottom — along
a pointed canine. The ear is teardrop shaped. On the legs are large
pointed claws, slightly rounded, the extreme ones are oriented with
endings towards each other. The tail forms a spiral at the end.

BopBopku

V-IV BB. A0 H.3.

3onoTo, nuTbe

1)1,8x1,2x0,8cm

2)1,4x0,9x%0,7cm

3)1,4%x0,9%0,7cm

4)1,3%x0,9%0,8cm

5)1,3%x0,8x 0,6 cm

Tangpl I, kypraH 2, LieHTpanbHbIi KazaxctaH
Packonkn A.3. BeliceHoBa

HaumoHanbHbIl My3ein Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MTk1-1863/1-5 A3-217/1-5

HanGonee kpynHbIN NpegMeT ykpalleH rofioBkamu cairakoB. OT-
YeTnvBo buKcmpyeTcs ropboHocas Mopaa, OKPYMMbIA rmas 1 por ¢
pudneHon MOBEPXHOCTbIO. Ha noBepxHOCTM OcTanbHbIX BOPBOPOK
n3obpaxeHa BepeHuLa U3 YeTbipex TUrpoB. HecmoTpsi Ha Ype3Bblvai-
HO HebonbluMe pa3mepbl NPeAMEeTOB, N300paXeHNs BbINOMHEHbI Ae-
TanbHO 1 NPOCMAaTPUBAIOTCA O4EHb XOPOLLO. YKUBOTHbIE N306paKeHbl
B nNpochunb. MokasaHbl KOPOTKask MacCMBHAs rofoBa, MOLLHas XOriKa,
noaxxapoe Teno, cBeAeHHble BMEeCTe HOMM, AMNMHHbIA XBOCT. [1acTb npu-
OTKpbITa, CBEPXY M CHU3Y — MO 3a0CTPEHHOMY KIbIKY. YXO KanneBuaHomn
dopMbl. Ha Horax KpynHble OCTpble KOrTW, HEMHOTO 3aKpyrfeHHbIE,
KpanHue npy 9TOM OPUEHTUPOBAHbI OKOHYAHWSIMK APYT K Apyry. XBOCT
obpasyeT Ha OKOHYaHUW cnuparns.
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Kancbipma Plaque

XK.e.g. V-IV fr. The 5th — 4th centuries BC

AnTbIH, KanbinTama Gold, stamping

4,39 x 243 cm 4,39 x 243 cm

Tangp! I, 2-06a, OpTanbik KazakctaH Taldy Il, Mound 2, Central Kazakhstan

A.3. BelceHoBTbIH Kasbachl Excavations by A.Z. Beisenov

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei, National Museum of the Republic of Kazakhstan,

MHB. Ne KP¥MTk1-1867 A3-221 Inv. Ne KP¥MTk1-1867 A3-221

Kancblpma S-Topisgi niwiHai. BeTi nonumopdTbl epHekTepmeH The plaque has an S-shape. The front side is decorated with
6e3eHgipinreH. polymorphic ornament.

Plakieta Bnsixa

V-1V wiek p.n.e. V-IV BB. 0O H.3.

ztoto sztancowane 3onoTo, WwramnoBka

4,39 x 243 cm 4,39 x 243 cm

Taldy Il, kurhan 2, srodkowy Kazachstan Tangp! I, kypraH 2, LleHTpanbHbii KazaxctaH

Wykopaliska: A.Z. Beisenov Packonku A.3. BeliceHoBa

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1- HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
1867 A3-221 MHB. Ne KP¥MTk1-1867 A3-221

Plakieta w ksztatcie litery S. Wierzch zdobiony ornamentem Bnsixa nveet S-obpasHyto opmy. Jlvuesasi cTopoHa ykpalleHa
polimorficznym. NonMMOpPdHbLIM OPHAMEHTOM.
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MbICbIK TeKTeC XbIPTKbIL GeHeciHAaeri awekennep
XK.c.a. VII-VI Fr.

AnTbIH, KyrMa

1) 1,65 x 2,25 cm

2)1,73 x 2,32 cm

Tangp! Il, 5-06a, OpTanbik KazakcTaH

A.3. beiceHOBTbIH ka3bachk!

KasakctaH Pecnybnvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥MTk1-1868/1-8 A3-222/1-8

MbICbIK  TYKbIMAAC O KbIPTKbILUTAP CUMYSTTi  TypAe, KblpblHaH

Plaques in the form of a cat predator image
The turn of the 7th — 6th centuries BC

Gold, castings

1) 1,65 x 2,25 cm

2)1,73 x 2,32 cm

Taldy Il, Mound 5, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1868/1-8 A3-222/1-8

The figure is silhouette in profile. Itis generalized, almost completely

A
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6epinreH. On xannbinama Typae GepinreH, onmblwTay aaici mynge  absent engraving, only the outlines of the eyes and nostrils are weakly
KongaHbinMaraH, ke3gepi oHe TaHaybl onci3 faHa OepepneHreH, marked, the legs are joined together — the pose of the animal before
asikTapbl GipikTipinin, cekipreni TypraH keninte GenHerneHrex. the jump.

Plakietki w ksztalcie drapieznego kota

przetom VIl i VI wieku p.n.e.

ztoto odlewane

1) 1,65 x 2,25 cm

2)1,73 x 2,32 cm

Taldy IlI, kurhan 5, sSrodkowy Kazachstan

Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1868/1-8 A3-222/1-8

Sylwetka zwierzecia przedstawiona z profilu, uproszczona, niemal

BnsAwku B BUAe n3obpaxeHuUs Kowaybero XmliH1Ka
Py6ex VII-VI BB. 0 H.3.

3oroTo, NuTbe

1) 1,65 x 2,25 cm

2)1,73x 2,32 cm

Tangb! I, kypran 5, LieHTpanbHbin KaszaxctaH
Packonku A.3. BeliceHoBa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥MTk1-1868/1-8 A3-222/1-8

MN3o06paxeHne curypbl cunyatHoe, B npodunb. OHo faHo 0606-

zupetnie pozbawiona grawerowanych szczegotdéw, poza zarysem oczu  LWEHHO, MOYTU MOSNHOCTLIO OTCYTCTBYET rPaBMpPOBKa, cnabo HameuveHbl
i stabo zaznaczonych nozdrzy. Nogi ztgczone — zwierze oddane w  nuLIb O4epTaHUs a3 1 HO3OPEN, HOTWM COeAMHEHbI BMECTE — N03a Xu-
pozie przed skokiem. BOTHOTO Nepes NpbIKKOM.
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Cbipfa

K.e.n. V-V fr.

AnTbIH, KyiMa, BypLlikTeme

2,27 x 1,6 c™m

Tangpl Il, 2-06a, OpTanbik KazakcTaH
A.3. BeliceHoBTbIH Ka3bachl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MTK1-1869 A3-223

XKyaH anTblH CbIMHaH >acanfaH, alblk CakuHa TypiHgeri
cbipFanbifbl 6ap cbipFa. CbipFanbIkTbiH TOMEHT XafblHa, ThIChbl ycak
TYMIpLIIKTEPMEH KOMKEPINreH KOHyC MilliHAi canmnbiHWak GekiTinreH.
KoHycTbIH TabaHbIHAA in eTeTiH Teciri 6ap TepT ToFackl 6ap.

Kolczyk

V-IV wiek p.n.e.

ztoto, sztancowanie, granulowanie

2,27 x 1,6 cm

Taldy Il, kurhan 2, srodkowy Kazachstan

Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1869 A3-223

Kolczyk ztozony z masywnego kabtgczka zrobionego z preta o
kolistym przekroju, tworzacego otwarty pierscien. W dolnej czesci
przymocowana stozkowa zawieszka pokryta drobnymi granulkami.
Zaokragglona powierzchnia stozka wzdtuz krawedzi zdobiona matymi
otworami o nieregularnym obrysie.

Earring

The 5th — 4th centuries BC

Gold, casting, granulation

2,27 x 1,6 cm

Taldy-Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTK1-1869 A3-223

Earring with a massive bow of rounded in the cross section of the
rod, forming a figure in the form of an open ring. At the bottom of the
shackle is attached a large suspension cone shaped, covered with fine
grains. On the rounded area of the cone along the edge there are small
holes with uneven outlines.

Cepbra

V-IV BB. 1O H.3.

3onoTo, NuThbe, 3epHb

2,27 x 1,6 cm

Tangb! I, kypraH 2, LieHTpanbHbin KazaxctaH
Packonku A.3. BeliceHoBa

HaumoHanbHbI My3en Pecnybnukn KasaxcTaH,
MHB. Ne KP¥MTK1-1869 A3-223

Cepbra ¢ MaccvBHOW yXKKOW U3 OKPYrIIOro B CeYeHun npyta, ob-
pasytoLlero urypy B BUAe HECOMKHYTOrO KorbLa. BHU3Y K Ayke kpe-
NUTCS KpyrnHasi noaBecka KOHYCOBUAHOWM (hOpMbl, MOKPLITAst Merkom
3epHbto. Ha okpyrnoi nnoLagke KoHyca no Kpar pasMelleHbl Menkve
OTBEPCTUSI C HEPOBHbLIMY OYEPTAHUSIMN.
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Tirinmeni awekennep

XK.c.a. V=1V fr.

AnNTbIH, KanbinTama

d-0,55¢cm

Tangp! Il, 2-06a, OpTanbik KazakctaH

A.3. BelceHOBTbIH kasbachl

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MTk1-1878/1-2312 A3-231/ 1-2312

Tiryre apHanfaH exi Teciri 6ap, eHrenek niliHAi anTbiH aLeKkennep.

Aplikacje

V-IV wiek p.n.e.

ztoto sztancowane

Srednica 0,55 cm

Taldy I, kurhan 2, srodkowy Kazachstan
Wykopaliska: A.Z. Beisenov

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M 1k1-1878/1-2312 A3-231/1-2312

Okragte, z otworami umozliwiajgcymi przyszycie.

Pierce

The 5th — 4th centuries BC

Gold, stamping

d-0,55cm

Taldy Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. No. KP¥MT1k1-1878/1-2312 A3-231/1-2312

Round shape with holes for sewing.

MpoHus3n

V-IV BB. 0 H.3.

3ornoTo, Wramnoska

d—-0,55cm

Tangb! I, kypraH 2, LieHTpanbHbin KazaxctaH
Packonku A.3. BeliceHoBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MT1K1-1878/1-2312 A3-231/1-2312

Okpyrrnow opMbl C OTBEPCTUSMU AN NPULLMBAHUS.
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MoHwakrap

K.e.a. V-1V .

Tac

Tangab! Il, 2-06a, OpTtanbik KasakcTtaH

A.3. bBelceHoBTbIH Ka3bachl

KasakctaHn Penybnuvkacbl ¥NTTelK My3en,
MHB. Ne KP¥MT1K1-1885/1-150 A3-238/1-150

MoHwakK TacTapablH kenemi >xeHe TycTepi opTypni. MoHLwak
alLekeiHiH Kypamaac 6enweri 6onbin Tabbinagbl. Lap Tepisai niwiHae,
Kenbipi KblpnaHFaH, anmypT niiHAec TecikTepi 6ap MoHLakTap.

Paciorki

V-1V wiek p.n.e.

kamien

2,4 %x14cm

Taldy Il, kurhan 2, srodkowy Kazachstan
Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥M Tk1-1885/1-150 A3-238/1-150

Paciorki w réznych kolorach i rozmiarach. Stanowig czes¢ sznura
korali. Kuliste, inne gruszkowate, niektére fasetowane i sptaszczone,
z otworkami.

Beads

The 5th — 4th centuries BC
A rock

2,4 %x14cm

Taldy Il, Mound 2, Central Kazakhstan
Excavations by A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1885/1-150 A3-238/1-150

Beads of different colors and sizes. Are an integral element of the

decoration — beads. Ball-shaped, sometimes faceted, pear-shaped and
flattened, with a hole.

Bycbli

V-IV BB. 0 H.3.

KameHb

Tangab! I, kypraH 2, LieHTpanbHbin KazaxctaH
Packonku A.3. BelniceHoBa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTk1-1885/1-150 A3-238/1-150

EYCVIHbI Pa3HbIX LBETOB U pasmMepoB. ABnsAtoTCA COCTaBHbIM ane-

MEHTOM ykpalleHus — 6yc. LLlapoobpasHoi hopMbl, HOrAa rpaHeHbIe,
rpyLUeBUAHbBIE U CMMIOLWEHHBIE, C OTBEPCTUEM.
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Apkap myciHweci

XK.c.a. V-IV #r.

AnTbIH, KynmMa

1,6 x1,9cm

Ecik obachl, XKeTicy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1834 A3-188

¥3blH OCb OOVIbIMEH WinreH Tik TepTOYpbILLITHI TyFbIpAa TYpFaH apkap
MyCiHweci. KacbiH 6ingipeTiH cakMHanapbiMeH WinreH Mymisgepi,
Ke3fepi, Kynakrapbl MeH TaHaynapbl OWbIKTapMeH, TyriH GeiHeni
KepCeTKEH, KbiCKa KyMpbIfbl KECIKTEPMEH KeckiHaenreH. TyfFbipablH TepT
OypbllbiHAa 6ac KMIMHIH XXOFapFbl XafblHa GekiTyre apHarnfaH TecikTepi
Gap.

Figurka owcy gorskiej (archara)

V-1V wiek p.n.e.

ztoto odlewane

1,6 x 1,9 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M Tk1-1834 A3-188

Figurka stojgcej owcy umieszczona na prostokatnym postumencie,
wygietym wzdtuz osi. Silnie zakrzywione rogi z pierscieniami, oczy,
uszy i nozdrza dopracowane, runo wyrazne zaznaczone krotkimi
nacigciami. Na czterech rogach postumentu otwory do przymocowania
figury na czubku nakrycia gtowy.

Figure of Arkhara

The 5th—4th centuries BC

Gold, castings

1.6x1.9cm

Kurgan Issyk, Mound, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1834 A3-188

A figure of an archar standing on a rectangular pedestal bent over
a long axis. Powerfully curved horns with annual rings, eyes, ears and
nostrils are worked out, wool is marked, cuts are short tailed. On the
four corners of the stand there are holes for fastening to the top of the
headdress.

CrartyaTka apxapa

V-IV BB. A0 H.3.

3onoTo, NuTbe

1,6 x1,9cm

KypraH Uccblk, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI Mmy3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-1834 A3-188

CraTtyaTka apxapa, CTOSILLEro Ha BbIrHyTOW MO AIMHHOM OCU Npsi-
MoyronbHol nogcraske. MoLLHO M30rHyTblE pora C rofoBbIMY KornbLia-
MU, NpopaboTaHsbl rnasa, ylm 1 Ho3apu, 06o3HaveHa LWepcTb, pe3amu
OKOHTYPEH KOPOTKUIA XBOCT. Mo YeTblpeM yrnam NoACTaBKM UMETCS
OTBEPCTUS ANS KPEMIEHNS K BEPXY rOfIOBHOro y6opa.
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Aralika KOHFaH KYCTbIH MYCiHi

K.e.a. V-1V fr.

AnTbIH, KanbinTama

17,5%x2,5¢cm

Ecik obachl, XKeTticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1992 A3-328

Aralika KOHFaH Kyc. AfaluTbl anTbiHMEH KanTay apKbifibl KYCTbIH
[EeHe TYPKbIH, CO3bINbIHKbI MOMHbIH X8He 6achbl MEH TYMChIFbIH acaFaH.
YKanbinbin TypfaH KanbiNTafbl KYCTbIH KaHaTTapbl anTblHHAH Kecinin
)acanbin, KyCTblH apka TyCblHa >xeke OekiTinreH. KyCcTblH acTbiHAafb!
TYFbIPAbIH HEri3i TEMipAeH acanblHbIMN, anTbliH TOCEMLUEMEH KanTarnfaH
)KeHe anTblH cbiMaapAbl araw OyTakTapbl KannbliHAa opar, ylTapbiH
[eHreneTin KoMbIN, eH, yCTiHEe KyCTbl KOHAbIPFaH.

Rzezba ptaka na drzewie

V-1V wiek p.n.e.

ztoto sztancowane

17,5%2,5¢cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥M T1k1-1992 A3-328

Drewniany model ptaka, pokryty ztotem ptatkowym, obejmuje
korpus z wydtuzong szyjg i gtowe z dziobem. Skrzydta ptaka wykonane
oddzielnie, wyciete ze ztotej blachy i przymocowane do grzbietu ptaka.
Ptak umocowany na podstawie w formie drzewa, sktadajgcej sie z
zelaznego preta (pien) pokrytego ztotem ptatkowym i okreconych wokot
pretu ztotych drutéw, ktérych konce zwijajg sie w pierécienie (gatezie).

Sculpture of a bird on a tree

The 5th — 4th centuries BC.

Gold, stamp

Size 17.5 x 2.5 cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1992 A3-328

The wooden base of the bird, covered with a gold plate, denotes
a trunk, an elongated neck and a head with a beak. Wings of the bird
are made separately, carved from sheet gold, they were inserted into
the propresine back in the prostrate position. On the base of a tree
consisting of an iron rod (trunk), covered with sheet gold, and twisted to
a rod in two tiers of gold wires with ends folded into a ring (branches),
a bird is installed.

CKynbnTypa NTULbl Ha AepeBe

V-IV BB. 0 H.3.

3onoTo, wramn

Pa3amep 17,5 x 2,5 cm

KypraH Uccblik, XKeTbicy

Packonku K.A. AkuweBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTK1-1992 A3-328

[epeBsHHas ocHoBa NTULbI, 06TAHYTas 3010ToW 0bKNaakon, 060-
3HayaeT TYMNoBuLLE, BbITAHYTYIO LIEK W rofnoBy C knioBoM. Kpbinbs
NTULBI U3rOTOBMEHbl OTAENbHO, BblpE3aHHbIe W3 NIMCTOBOrO 3050Ta,
OHV BCTaBMSANUCb B NMPOPE3NHa CNHE B PacnpOCTEPTOM MOMOXEHUN.
Ha ocHoBaHue gepeBa, COCTOSILLENO U3 XKENEe3HOro CTepXHs (CTBOI),
0BTSAHYTOrO NMCTOBBIM 30510TOM, U NEPEKPYYEHHBIX K CTEPXHIO B ABa
sipyca 30M0TbIX NPOBOMIOK C KOHLL@MU CBEPHYTHIMU B KOMbLIO (BETBM),
yCTaHOBMeHa nTuua.

A
/(AN
(&

e



@AAHA OMIPLUITIEPIHIH BUTIK HBILLAHLAP et




............................................................................................................................................................................... A SYMBOL OF POWER OF THE STEPPE RULERS

TayTeke MyWni3ai kaHaTTbl aTTapAbIiH MyciHaepi
XK.c.a. V-IV #r.

AnTbIH, KanbinTama

16,5 % 10,6 x 1,8 c™m

Ecik o6achl, XKeTticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecny6nukacbl ¥nTTbik My3eni,

MHB. Ne KP¥MTk1-2082 A3-418

Bac kuimHiH, Heri3ri anemeHTTepiHiH Gipi. MyCiHHIH Heri3i — anTblH
TeceMLUenepMeH oparnfaH araw. AnTbiH xancelpmanap 06ip-6ipimeH
Xakcblnan KuonacTbipblfiFaH XeHe afall Herisre ycak kona Liere-
nepmMeH OGekiTinreH eki Gonnbik GenikTeH KypanfaH. Mynisgepi meH
KynakTapbl 6enek gavbliHoanfaH xoHe 6acTbiH OMbIKTapblHa, an Kyc
KaHaTTapbl — )ayblpblH OMbIKTapblHa KOHAbIPbISIFaH.

Rzezby skrzydlatych koni z kozimi rogami

V-IV wiek p.n.e.

drewno rzezbione, ztoto sztancowane

16,5 x 10,6 x 1,8 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
2082 A3-418

Jeden z gtéwnych elementéw nakrycia gtowy. Podstawg rzezby jest
drewno pokryte ztotem ptatkowym. Rzezbione konie zachowaty sie w
catosci. Ztote oktadziny ztozone z dwdch podiuznych potéwek, dobrze
do siebie dopasowanych i zamontowanych na drewnianej bazie przy
pomocy matych gwozdzikéw z brgzu. Rogi i uszy wykonane oddzielnie
i zamontowane w szczelinach w gtowach, a skrzydta — w szczelinach
przy topatkach koni.

Protocols of winged horses with the horns of a goat
The 5th — 4th centuries BC.

Gold, stamping

Size 16.5 x 10.6 x 1.8 cm

The mound Kurgan Issyk, Zhetysu

Excavations by KA Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-2082 A3-418

The basis of the sculpture is wood, a plate of gold leaf. Cut out of
the tree protoms horses remained completely. The gold plate consists
of two longitudinal halves, well fitted to each other and fastened to
a wooden base with small bronze studs. Horns and ears are made
separately and inserted into the slots on the head, bird wings - in the
slots on the shoulder blades.

lMpoToMbl KpblnaTbIX KOHEW ¢ poramu Kosna
V—IV BB. O H.3.

3onoTo, WwramnoBka

Pa3wmep 16,5 x 10,6 x 1,8 cm

KypraH Uccblk, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbIl My3ei Pecnybnuku KasaxcraH,
MHB. N2 KP¥MTK1-2082 A3-418

OcHoBa CKynbnTypbl — AepeBo, 06knagka M3 NUCTOBOrO 30roTa.
BbipesaHHble M3 AepeBa NPOTOMbl KOHEW COXPaHWIIMCh MOMHOCTBIO.
3onoTas obknagka COCTOUT 13 ABYX NMPOAOSbHbIX MOMOBUHOK, XOPOLLIO
MOAOTHAHHbIX APYT K APYTY U KPEMUBLLMXCS K AEPEBSIHHOW OCHOBE Men-
KUMU BpOH30BLIMK rBO3AMKaMU. Pora 1 ylumn M3roToBrieHbl OTAENbHO
1 BCTaBreHbl B MPOPE3N Ha ronose, NTUYbW KPbifibs — B MPOPesn Ha
rionaTkax.
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------------------------------ A SYMBOL OF POWER OF THE STEPPE RULERS

Tay wheIHbIHAAFLI 6apbIC TYPiHAET aleKen, OH XaFbl
XK.c.a. V-IV .

AnNTbIH, KanbinTama

7,2x85cm

Ecik obachl, XKeTticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MT1K1-1804 A3-158

BapbicTbiH ~ GeiHeci MeH Tay  WbHAApbIHBIH  cynbachl
KoMno3numanblk Typrblaa Giptytac GeviHeHi kypanapl. bapbic apTkbl
asFblHbIH, BipiHOe Typ, AeHeci opTaHfbl Genirinae anHanbin Gypbina
GeliHeneHreH >eHe TiriHeH KoWbInFaH, Keydeci Taburn emec Typae
apTka OypbinFaH, an anabiHFbl asikTapbl CeC KepCeTKeHAen XoFapbl
KkeTepinreH. MoWblHbI CO3bIHKbI, a3ybl akCUFaH, MYPHbl TbiKblpaiiFaH,
[ofan Kynarbl XbIMblpaiiraH, kesgepi MeH BeT cyieri KybicTanbin 6ei-
HeneHreH. XXbIpTKbILWTbIH TOMEHre canbbliparaH y3biH KyMpbIfFbl yLIbIHAA
[OEHreneHe XublpblsFaH.

Plakietka-aplikacja w ksztatcie lamparta na gérskim szczycie

V-IV wiek p.n.e.

ztoto sztancowane

7,2x85cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1804 A3-158

Przedstawienie lamparta i schematycznie ukazanego gorskiego
szczytu tworzg kompozycyjnie jedng catos¢. Lampart stoi na jednej
tylnej nodze, korpus skrgcony w talii z uniesionym tutowiem, przednie
tapy lekko uniesione do gory. Szyja wyciggnieta, pysk z wyszczerzonymi
zebami, nos zmarszczony, zaokraglone, potozone uszy, oczy i kosci
policzkowe zaznaczone wgtebieniami. Diugi, skierowany ku dotowi
ogon drapieznika zwiniety w pierscien. Od przednich tap ku grzbietowi
biegnie woluta przypominajgca stylizowane skrzydto. Na tapach,
nosie, koncu ogona, skrzydle, i wyobrazeniu szczytu gérskiego otwory
umozliwiajgce przyszycie aplikacji do tkaniny.

A plate in the form of a leopard on a mountain peak, the right
side

The 5th — 4th centuries BC.

Gold, stamping

7.2x85cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1804 A3-158

The image of the leopard and the schematic motif of the mountain
peak make up a single whole in the composition plan. Leopard stands
on one rear leg, the body is twisted in the middle and placed vertically,
the torso is unnaturally turned back, and the front paws are raised
gently upward. The neck is outstretched, the mouth is bared, the nose
is wrinkled, the round ear is pressed, the eyes and cheekbones are
marked with a notch. The long, downturned tail of the predator at the
end is bent into the ring.

Bnsaxa B Buae 6apca Ha ropHou BepluMHe, NpaBas CTOPOHa
V—IV BB. O H.3.

3onoTo, Wwramnoska

7,2x85cm

KypraH Uccblk, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI My3ein Pecnybnuku KasaxcTaH,

MHB. Ne KP¥MTk1-1804 A3-158

M306paxeHne Gapca 1 cxemaTusnpoBaHHbIA MOTUB FOPHON Bep-
LMHbI COCTaBASIOT B KOMMO3WULMOHHOM MraHe eauHoe uenoe. bapc
CTOUT Ha OOHOW 3a4HeN Hore, TyNoBULLE NEPEKPYYEHO B CpeaHeN Ya-
CTU 1 NOCTaBIIEHO BEPTUKATIbHO, TOPC NPOTUBOECTECTBEHHO BbIBEPHYT
Ha3ag, a nepefHve nanbl yrpaxaroLle noaHsTel BBepX. LLes BbITAHyTa,
nacTb ockarieHa, HOC CMOPLLIEH, OKPYrIoe yX0 npwkara, rnasa u cKkynbl
0603HaYeHbl BbIEMKON. [NMHHBIV ONYLLEHHbIA BHU3 XBOCT XULLHMKA Ha
KOHLIe 3arHyT B KOMbL|O.







............................................................................................................................................................................... A SYMBOL OF POWER OF THE STEPPE RULERS

Bapblic 6eiHeciHAeri awekenep

XK.c.a. V-IV #r.

AnTbIH, KanbinTama

55x3,7cm

Ecik obachl, XKeTicy

K.A. AKbILLEBTIH Ka3bachbl

KasakctaH Pecny6nvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MTk1-1806 A3-160; KP¥MTK1-1807 A3-161

bac kuimHiH awekennepi. bapbic apTkbl asKTapbiHAa TypfFaH
Typoe OelHeneHreH, angblHFbl asKTapbl XOfFapbl keTepinreH. backl
apTka Bypbinbin Typ, KYMPbIFbl asikTapbliHblH apacbiHaH LUblFapbirFaH
)KOHe KYMpbIFblHbIH YLIbl [A6HrerieHe opaTbififaH, TYMCbIK onneTi
«kynimgereH» keuinte. AsiKTapblHOAFbl KaHaT Topi3Aec LUbIFbIHKbI
OeHecTe, KyMpbIfblHbIH YLLIbIHAA XOHe Tay LWblHAapbIHbIH 6eriHenepiHae
KuiMre Tiryre apHanfaH Teciktep 6ap.

Plakietki-aplikacje w ksztalcie lampartéw

V—IV wiek p.n.e.

ztoto sztancowane

56 x3,7cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,

nry inw. KP¥M 1k1-1806 A3-160; KP¥M Tk1-1807 A3-161

Elementy nakry¢ gtowy. Lampart stoi wsparty na tylnych nogach,
tutow i przednie tapy uniesione. Glowa zwrécona do tytlu, ogon
poprowadzony miedzy nogami, koncéwka ogona zwinigeta w pierscien,
na pysku grymas przypominajgcy usmiech. Na tapach, pysku i u
podstawy ogona otwory umozliwiajgce przyszycie aplikacji do tkaniny.

Bags in the form of leopards

The 5th — 4th centuries BC.

Gold, stamping

55x3.7cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1806 A3-160; KP¥MTk1-1807 A3-161

The leopard is depicted in a rack on hind legs, front ones are raised
upwards. The head is turned back, the tail is passed between the legs
and the end of the tail is rolled into a ring, the expression of the muzzle
is «laughing». On the paws, on the pterygium, at the end of the tail, on
the images of the mountain peaks there are holes for sewing.

Bnsxu B BUOe 6apcos

V-IV BB. 00 H.3.

3onoTo, WramnoBska

5,5x%x3,7cm

KypraH Uccblk, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,

MHB. Ne KP¥MT1K1-1806 A3-160; KP¥MTK1-1807 A3-161

Bapc nsobpaxeH B CTOMKE Ha 3agHWUX nanax, NnepegHne nogHATbI
BBepx. [0noBa noBepHyTa Hasaz, XBOCT MPOMyLEH MEXAY HOT U KOHEL|
XBOCTa CBEPHYT B KOSbLIO, BblpaXeHne Mopabl «cMmetoLleecsi». Ha na-
nax, Ha KpblTOBMAHOM BbICTYMNeE, Ha KOHLIE XBOCTA, Ha M300paXKeHnsx
TOPHbIX BEPLUWH UMEIOTCS OTBEPCTUS A1S NPULIMBAHNUS.
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MoibIH ankacbl

K.e.a. V-1V fr.

AnTbIH, Kynma

Hnametp — 13 cm

Ecik obachl, Xerticy

K.A. AkplLLeBTiH Ka3bacbl

KaszakctaH Pecnybnukacsl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1784 A3-138

Anka cakuHa, TYTiK Topi3gec XoHe axblpaTbiimarnbl TypiHAeri
ollekennepre xartagbl. YW >XapblM anHanbiMAbl crnvpanb Tapisgi.
AnkaHblH, Herisri GeniriHgeri TyTiKWenepain, ywTapbl, TONCaHbIH, anblH-
6anbl GeniriHiH Tenkenepi — ylwtapbl KOHAbIPLINATLIH KEH epHey, 6acka
KocbIMLLA GekiTkilTepi oK. TyTikwenepAaiH ywrtapsl 6apbictapabiH 6ac
MYCiHAEPI TYpiHAEeri YWTbIKTapMeH askTanabl.

Naszyjnik typu torkwes (hrywna)

V—-IV wiek p.n.e.

ztoto odlewane

Srednica 13 cm

kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1784 A3-138

Nazwa ,hrywna” odnosi sie do naszyjnika typu torkwes — kolistego,
otwartego naszyjnika o ozdobnych zakonczeniach, wykonanego z
pojedynczej metalowej obreczy, rzadziej kilku obreczy, lub skreconych
drutow.

Ten egzemplarz wykonano z czterech kutych rur, kolistych w
przekroju, zagietych w ksztalt otwartych obreczy. Konce rur stanowig
wpusty do osadzenia zamknigcia — trzech krotszych odcinkéw rur
zakonczonych trzpieniami mocowanymi na wcisk. Wraz z zamknigciem
naszyjnik tworzy petne obrecze mierzgce trzy i pot zwoju. Dwa konce
krétszych rur zdobione motywami w ksztalcie rzezbionych gtow
lampartow.

Hryvnia

The 5th - 4th centuries BC.

Gold, castings

Diameter — 13 cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1784 A3-138

The hryvnia refers to the type of annular, tubular and detachable. It
has the form of a spiral in three and a half turns. The ends of the tubes
of the main part of the hryvnia are the mouths into which the ends are
inserted - the hubs of the removable part of the hinges, there are no
other additional fasteners. The ends of the tubes end in tips in the form
of sculpted heads of leopards.

lpuBHa

V-IV BB. 1O H.3.

3onoTo, nuTbe

Onametp — 13 cm

KypraH Uccoblk, XKeTbicy

Packonku K.A. AkuweBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-1784 A3-138

[puBHa OTHOCMTCH K TWMY KOMbYaTblX, TPyOYaTbIX N Pa3beMHbIX.
Mmeer dopmy cnupanu B Tpu ¢ NonoBuHON obopoTa. KoHubl Tpy6ok
OCHOBHOW YacTW rpMBHbI NPEACTaBnsAT coboi pacTpybbl, B KOTOpble
BCTaBNAIOTCA KOHLIbl — BTYSIKM CbEMHOWM YacTu LUapHUPOB, APYrnx Ao-
NONHUTENbHbIX KpenneHuin HeT. KoHubl TpyboK 3akaH4YMBalOTCH HaKo-
HeYHMKaMK B BMAE CKYNbNTYPHbIX ronoBok 6apcos.
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------------------------------ A SYMBOL OF POWER OF THE STEPPE RULERS =’

Tik TaKTaMwanap apacbiHAaarbl XXonbapbIcTbIH 6ackl TypiHaeri
awlekennep

XK.c.a. V-IV #r.

AnTbIH, KanbinTama

4,4 x 3 c™m

Ecik obachl, XKeTticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaHn Pecnybnukacbl ¥nTTbiK My3eni,

WHB. Ne KP¥MTk1-1762/1-57 A3-116/1-57

TiriHeH KOWbINFAH >Kyka »>KoMak TakTauwanap apacblHAafbl
»onbapbICTbIH Kapcbl kapan TypraH Gacbl TypiHAeri kancbipmanap.
Ocbl TypAeri kancbipManapMeH LUEKMNeHHIH XaFacblH >XaHe OHiprepiH
Kemkepin  TikkeH. XonGapbiC  TYMCbIfbIHbIH  MOPONOrnAnbIK
epekKLenikTepi antTapnbiktai aHblk 6epinreH. MypHbl, Ke3aepi, asysbl,
YPTbI, MYpTbI, Kabafbl MEH MaHZaw CbI3bIKTapbl KbIChIN XaHLynap eHe
CbIpTKa LWbIFbIHKbI AGHEC KblpriapMeH KenTipy apKbifbl OpblHAAsfFaH.
Kynakrapbl CUMMETpUAIbl OpHanackaH.

Plakietki w ksztalcie gtowy tygrysa

V-IV wiek p.n.e.

ztoto, sztancowanie

4,4 x3cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥M 1k1-1762/1-57 A3-116/1-57

W ksztalcie glowy tygrysa, przedstawionej frontalnie pomigdzy
pionowymi listwami zdobionymi wypuktym motywem graniastostupow.
Obiekty te stuzyly do obszycia brzegow i karku kaftandw i faczyty je
ze soba. Cechy morfologiczne pyska tygrysa wyraznie oddane. Nos,
oczy, policzki, wibrysy, brwi i zmarszczki czota przedstawione za
pomoca wgtebien i wypuktosci w réznych ksztattach. Uszy ustawione
symetrycznie. Na koncach listew otwory umozliwiajgce przyszycie do
materiatu.

Plaques in the form of a tiger’s head between vertical slats
The 5th - 4th centuries BC.

Gold, stamping

4.4 x3cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1762/1-57 A3-116/1-57

The plaques in the form of a tiger’s head, depicted in full-face
between vertical slats (fifty-nine). Blanks of this type were sheathed
gates and sides of the caftan. Morphological features of the muzzle
of the tiger are transmitted quite clearly. The nose, eyes, cheeks,
whiskers, eyebrows and forehead wrinkles are made in the form of a
combination of different forms of impressions and bulges. The ears are
arranged symmetrically.

Bnaxu B BUAE ronoBbl TUrpa Mexay BepTUKanbHbIMWU MnaH-
Kamu

V-IV BB. 00O H.3.

3onoTo, WTamnoBska

4,4 x3cm

KypraH Uccblik, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,

WHB. Ne KP¥MT1K1-1762/1-57 A3-116/1-57

Bnsixu B Buae ronoBbl TUrpa, M3obpakeHHOro B aHdac mexay
BepTUKarnbHbIMU NNaHkamu (NATbAecAT AeBSATh). bnsixamu atoro Tuna
Obinn 06WKUTEI BOPOT M GopTa kadTtaHa. Mopdonornyeckne ocobeH-
HOCTM MOpAbl TUrpa nepefaHbl AOCTATOMHO YeTko. Hoc, rmasa, nactb
LieKu, ycbl, BpOBM M MOPLUUHBI NbBa BLINOMHEHbI B BUAE COYETAHUS
pasHbIX PopM BAABNEHUA U BbINYKIOCTEN. YIUN PACMONOXeHbl CUM-
METPUYHO.
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------------------------------ A SYMBOL OF POWER OF THE STEPPE RULERS =’

KenpeHeH Takramwanap apacbiHAafbl Xonb6apbICTblH Gachbl
TypiHAeri awekennep

K.c.a. V-1V fr.

AnNTbIH, KaneinTama

3,8x3,7cm

Ecik obachbl, XeTticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukachl ¥nTTblK My3eiii,

WHB. Ne KP¥MTk1-1763/1-58 A3-117/1-58

TikOypbIW niWiHAj XyKka xonak TakTanwanap 6egepni, onapabiH,
apkancbicbiHaa 6ec-6ecTeH yWOYpbIWTL Kenemai Kblpnbl geHecTep
Gap xoHe OypblluTapbiHAa LWeKNeH MaTacblHa Tiryre blHFanbl
TepT caHpinay 6ap. >KonGapbiC TYMCbIfbIHbIH MOPONOruanbIK
epekwenikTepi anTapnblkTa aHblk OGepinreH. MypHbl, ke3aepi,
asybl, ypTbl, MypThl, kabafbl MEH MaHAal Cbl3bIKTapbl KbIChIN XaH-
Lynap >keHe CbIpTKa LWbIFbIHKbI AGHEC KblpriapMeH KenTipy apkbisibl
opblHaanfaH. Kynakrapbl cummeTpusnbl opHanackaH. Ocbl Typaeri
KancblpManapMeH LUEKMNeHHIH eTeri, coHAaan-aK XeHAepiHiH TeMeHri
XX8He XofFapFbl xakTapbl (binektepi) TirinreH.

Plakietki w ksztalcie gtowy tygrysa

V-1V wiek p.n.e.

ztoto sztancowane

3,8 x3,7cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1763/1-10 A3-117/1-10

W ksztalcie gtowy tygrysa przedstawionej frontalnie, umieszczone
miedzy poziomymi listwami zdobionymi wypuktym motywem
graniastostupéw (po pie¢ na listwie). Form tego typu uzywano do
obszywania dotu kaftanéw oraz brzegow i gérnej partii rekawdéw (na
wysokosci ramienia). Cechy morfologiczne pyska tygrysa wyraznie
oddane. Nos, oczy, policzki, wibrysy, brwi i zmarszczki czota oddane
za pomocg zréznicowanych wgtebien i wypuktosci. Uszy ustawione
symetrycznie. Na listwach otwory umozliwiajgce przyszycie do
materiatu.

Plaques in the form of a tiger’s head between horizontal slats
The 5th — 4th centuries BC.

Gold, stamping

3.8x3.7cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1763/1-10 A3-117/1-10

The plaques in the form of a tiger's head, depicted in full-face
between the horizontal slats (fifty-four). Blanks of this type were
sheathed the caftan floors, as well as the bottom and top (forearm)
of the sleeves. Morphological features of the muzzle of the tiger are
transmitted quite clearly. The nose, eyes, cheeks, whiskers, eyebrows
and forehead wrinkles are made in the form of a combination of different
forms of impressions and bulges. The ears are arranged symmetrically.
The strips are rectangular, corrugated, each of them has five volumetric
triangular projections and four holes in the corners for sewing to the
caftan fabric.

Bnaxu B BuAe ronoBbl TUrpa MeXAy FOPU3OHTaNbHbLIMU
nnaHkamu

V-IV BB. A0 H.3.

3onoTo, WTamnoska

3,8x3,7cm

KypraH Uccblik, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI My3en Pecnybnukm KasaxcraH,

MHB. Ne KP¥MTK1-1763/1-10 A3-117/1-10

Bnsxv B BUAe ronosbl TUrpa, n3obpaxeHHOro B aHdac Mexay ro-
PU30OHTanNbHbIMK NNaHkamy (NATbAECAT YeTbipe). Bnsaxamu atoro Trna
ObIny 0BbWNTLI Nonbl KadTaHa, a Takke HU3 1 Bepx (y npeanneybs)
pykaBoB. Mopdornornyeckue ocobeHHOCTU MopAbl TUrpa nepedaHbl
[OCTaToMHO YeTko. Hoc, rmasa, nacTb Leku, yCbl, 6POBU 1 MOPLUMHBI
n6a BbINOMHEHbI B BUAE COMETaHNS pasHbix OpM BAABIEHUA U BbiNy-
KINocTen. Yy pacnonoXeHbl CUMMETPUYHO. [1naHku npsiMoyronbHon
dopMbl, pudrieHble, Kaxaas U3 HUX UMEET No NATb 06bEMHbIX Tpey-
roflbHbIX BLICTYMOB U MO YeTbIpe OTBEPCTMS MO yrnam Ans NpuLLnBaHus
K TKaHU KadTaHa.







------------------------------ A SYMBOL OF POWER OF THE STEPPE RULERS

KbipbiHaH xaTkaH 6yFbl TypiHaeri 6en6eyaiH Kancbipmanapbl.
Fopenbed

XK.c.ao. V-V fr.

AnTbIH, KyiMa, 6egeprney, Wwekime

4,4 x8,6cm; 4,4 %x85cm

Ecik obachl, Xerticy

K.A. AkplLLEeBTiH ka3bacbl

KaszakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥MTK1-1781 A3-135; KP¥MTK1-1782 A3-136

KyvibinFan kancelpManap 6edepney XoHe HakblwTay oAiciMeH
xacanfaH. beliHe kaTTbl HakblWwTanfaH, 6ipak >aHyapablH Typ
epekLenikTepi epkiH okbinagbl. XXaTkaH kannbiHoa OGeliHenex-
reH. AngblHFbl asikTapblHbIH TYSKTapbl apTkbl asik TysKTapblHbIH,
CbIPTKbl >KafblHa >kaHaca TUETIHOeW epHekTenin xacanfaH. EkiHwi
asik XynTapbiHbIH cynbanapbl GipiHLiciMeH ancaprac KepiHin Typ.
TysIKTapbl CyMiprneHreH >xaHe asikTapblHaH eki xonakneH 6enrineHin
GeniHreH. Anfa kapal uinreH apblk AeHeciHiH Oykin canmarbl
anablHFbl asikTapFa TyCKeHAeWn acep kangblpadbl, OHbl CayblpblHbIH
KeTepinin, apTkbl asKTapblHbIH >XapTbinan winreHiHeH Gankayra 60-
nagbl. MpudoHHbIH, Gacbkl MynisaepaiH e3eriveH >xanfaHFaH. XKbirkbl
yrriciHaeri KyMpbIFbl Xannak aHe ynningek, yw TyTamfFa TaparfaH.
Kympbifbl KyMbIMLIAK TyCblHAH askka AeWiH Tycedi Ae, COM >XepaeH
XKOFapblfa KiNT minin MymisgiH, WweTiMeH ywTackin keteqi. XXakrayablH,
iLKi >kafFblHAafbl OypblluTapbliHaH anbinbactel 6enbeyre GekiTy YyLUiH
KbI3MET eTeTiH TIKOypbILL MiLLiHAI TOPT KYMIC iNMEKTep KOHAbIPbINFaH.

Plakieta do pasa z przedstawieniem lezacego jelenia z profilu
w wysokim reliefie

V—-IV wiek p.n.e.

ztoto odlewane, ttoczone, grawerowane

1) 4,4x8,6cm

2) 4,4 x8,5cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,

nrinw. KP¥M 1k1-1781 A3-135; KP¥M Tk1-1782 A3-136

Plakieta odlewana, ttoczona i grawerowana. Przedstawienie
mocno stylizowane, jednak charakterystyczne cechy zwierzecia
pozostajg rozpoznawalne. Jelen przedstawiony zostat w pozie
lezgcej z podgietymi nogami, tak ze kopyta przedniej nogi dotykaja
zewnetrznej strony nog tylnych. Widac¢ kontury drugiej pary nég ponad
pierwsza. Kopyta spiczaste i oddzielone od nég dwoma paskami. Ciato
umiesnione, cigzar ciata spoczywa na przednich nogach, zad lekko
uniesiony na zgietych nogach tylnych. Na glowie masywne rogi w
ksztatcie dekoracyjnen spirali. Ogon, szeroki i okazaty, uktada sie w
trzy pasma, wygina ku gorze i tgczy z czubkami rogéw. Po wewnetrznej
stronie, w naroznikach, przylutowano cztery srebrne prostokatne petle
stuzgce do mocowania ptyty do pasa.

Plaque-lining strap in the form of a reclining deer in profile.
High relief

The 5th - 4th centuries BC.

Gold, casting, embossing, embossing

44 x86cm;4.4x85cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1781 A3-135; KP¥MTk1-1782 A3-136

The plate is cast, worked with embossing and embossing. The
image is strongly stylized, but the animal’s specific features are read
freely. It is depicted in a lying pose. The legs are pinched so that the
hoofs of the front leg touch the outside of the foot of the hoof. The
contours of the other pair of legs protrude above the first. The hooves
are pointed and separated from the legs in two strips. The fleshy body
is curved, the whole weight of the body is shifted to the front leg, which
gives the impression of a raised croup on the half-bent hind legs. The
head of the griffin is connected to the rod of the horns. The tail in the
manner of the horse is wide and pompous, combed into three strands.
The tail from the rump descends to the legs, then bends steeply upward,
connecting with the tip of the horns. On the inner side of the corners of
the frame are soldered four silver loops of rectangular shape, serving
to attach the plate to the strap.

Bnsaxa-Haknapku peMHs B BUAe nexaiiero oneHs B npocdune.
Fopenbed

V-IV BB. O H.3.

30noT0, NUTbe, TUCHEHWNE, YeKaHKa

4,4 x86cm; 4,4 %8,5cm

KypraH Uccblik, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI Mmy3en Pecnybnukn KasaxcraH,

MHB. Ne KP¥MTK1-1781 A3-135; KP¥MTK1-1782 A3-136

Bnsixa nutas, npopabotaHa TUCHEHNEM U YekaHKoW. N306paxeHne
CWUMbHO CTUNN30BAHO, HO MPW 3TOM BUAOBbIE OCOBEHHOCTU XXMBOTHOTO
yuTarTcs cBo6oaHO. M3obpakeH B nexaluen nose. Horv nogxxaTbl Tak,
YTO KOMbITa NEPELHEN HOMM KacatoTCs BHELLHEN CTOPOHbI KoMbiTa 3aa-
Hew Horu. KoHTypbl Apyror napbl HOT BbICTyNatoT Hazg nepson. Konbita
3a0CTPeHbI 1 OTAENEHb! OT HOT ABYMs noriockamu. [Nogxapoe Tynosu-
LLle M3OTHYTO, BCA TSHKECTb Tena nepeMeLleHa Ha NepeaHo Hory, YTo
CO3[a€eT BrevaTrieHne NpuUnoagHATOCTM Kpyna Ha NoryCorHyTbIX 3a4HMX
Horax. [onoBa rpudoHa coeanMHeHa CO CTEPXXHEM POroB. XBOCT Ha
MaHep MOLaAMHOrO LMPOK U MbILLEH, pacdecaH Ha Tpu npsign. XBOCT
OT KpecTLa OrnyckaeTcsi K Horam, 3aTeM 3arnbaercsi KpyTo BBEPX, CO-
eOVHSIACH C KOHYMKOM poroB. C BHYTPEHHEN CTOPOHBI MO yrnamM pamkm
npunasiHbl YeTblpe cepebpsiHble NeTenbku NPsSIMOYTronbHON (OopMbI,
crnyxatyue anst npuKpenneHnst Brsixm K peMHHo.
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Apam G6eriHeni Mep-XKy3iK XX9He alHa KankaHAabl Xy3iK
XK.c.ao. V-IV fr.

ANTbIH, Kyma

2,7%x25cm;2,3%x25cm

Ecik obachl, Xerticy

K.A. AkplLLeBTiH Ka3bacbl

KasakctaH Pecnybnukacbl ¥nTTbiK My3eni,

MHB. Ne KP¥MTk1-1788 A3-142; KP¥MTK1-1789 A3-143

YrkeH Mep Xy3ik canmakTbl, 4OHreNeHin KenreH yIKeH KarnkaH xaHe
XannakK emec >XanblpblfifaH CakuMHaHbl KOCbIM KyWbinFaH. KankaHaa
eBponeouns TypiHOeri agamHblH KblpblHAH KaparaHgarbl 6ac niwiHi
onbinbin 6enHeneHreH. bacbiHoa iWke kapal OWbin KOPCETINreH OH
LallakTaH TypaTtbliH epciney 6ac kuim Hemece Lall ynrici 6enHeneH-
reH, MOMHbIHAA KMIMHIH )aFacblH HeMece arnkaHbl bingipeTiH eki katap
Cbi3blK BepinreH.

YnkeH conak QAdeHeci 6ap kankaHabl GanpakTblH - cakuHachl
XanblpbinfFaH. banpakTelH  KankaHbl — avHagaw  KanTblpaTbinbin
TericTenreH. ILWwki afblHA4a OHbl CO3bIMN KANbINKa KENTIPY YLUIH Kbi3ablpbIn
COKKaH i3fepi 6arikanagbl.

Sygnet z pieczecia z przedstawieniem
czlowieka i pierscien lustrzany

V—IV wiek p.n.e.

ztoto odlewane

1)  2,7x25cm

2) 23x25cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M 1k1-1788 A3-142; KP¥M Tk1-1789 A3-143

«promienistego»

1) Sygnet z pieczecig — masywny, odlany, o duzej okragtej tarczy
i waskiej, sptaszczonej szynie. W tarczy wkleste przedstawienie gtowy
z profilu o cechach europejskich. Nad gtowg widoczne spiralne linie
sugerujgce ksztalt niezwyktego, okazatego nakrycia gtowy. Na szyi
dwie koncentryczne linie symbolizujgce ozdobny kotnierz lub hrywne.

2) Pierscien z duzg, owalng, wypukta tarczg i sptaszczong szyna.
Powierzchnia pierscienia wypolerowana, lustrzana. Od spodu widoczne
Slady kucia.

Signet-seal with the image of a sun-shining man and a ring
with a mirror plate

The 5th — 4th centuries BC.

Gold, castings

2.7x25cm;23x25cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1788 A3-142; KP¥MT1Kk1-1789 A3-143

Signet-seal massive, cast with a large round flap and a narrow,
flattened ring. On the scaffold there is a concave image of the human
head in profile with europeoid features. On the head, ten curved
impressions depict a quaint headdress or a magnificent hairdress, on
the neck there are two concentric lines denoting the garment collar or
the torkue.

Aring with a large oval convex flap, the ring is flattened. The finger
ring is polished to a mirror finish. On the underside of the shield, traces
of forging are clearly visible, through which it was pulled.

MNMepcTeHb-NevyaTb ¢ M306paKeHUEM COJTHLIENTUKOFO YernoBeka
W nepcTeHb € 3epKarbHbIM LUTKOM

V-1V BB. A0 H.3.

3onoTo, nuTbe

2,7%x25c¢cm; 2,3%x25cm

KypraH Uccblk, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI My3ei Pecnybnuku KasaxcTaH,

MHB. Ne KP¥MTk1-1788 A3-142; KP¥MTK1-1789 A3-143

MepcTeHb-neyaTb MacCWBHbIA, NATON C BOMbLUMM KPYIMbIM LLUT-
KOM 1 HEeLVPOKUM pacrsiioLeHHbIM KomnbLoM. Ha LwmTke BOrHytoe
n3obpaxeHne 4ernoBe4YecKon ronosbl B Npodurb ¢ eBponeonaHbIMu
YepTamu. Ha ronose AecsiTbio M3OrHYTbIMW BAABNEHUAMU M300paxKeH
NpUYYANMBbLIA FONIOBHOW YOOP UMK NbllHAA nNpuyecka, Ha Lwee — ABe
KOHLIEHTpUYeckme nMuHun, obo3HavatoLLe BOpoT OAEeXAb! UM FPUBHY.

MepcTeHb ¢ 60MbLIMM OBanbHbIM BbIMYKIbIM LUTKOM, KOMbLIO pac-
nnioweHo. LLnTok nepcTHa oTnonupoBaH A0 3epkanbHoro brnecka. Ha
obpaTHOI CTOPOHE LLMTKA XOPOLLO BUAHbI CrieAbl KOBKW, MOCPeACTBOM
KOTOPOW ero BbITArMBanm.
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KaHxap

XK.c.a. V-IV fr.

AnNTbIH, TEMIP

¥3blHAbIFbl 48 CM, KbiHbI 7,7 CM

Ecik obacel, XKeTicy

K.A. AKbILLEBTIH Ka3bachbl

KasakctaH Pecnybnukacbl ¥nTTbiK My3eli,
MHB. Ne KP¥MTk1-1842 A3-196

KaHxapablH 6ip-6ipiHe TyMcCbIFbIMEH Kapan TypFaH eki rpudOHHbIH
bacbl Topisai 300mopdThl cyiip Tebeci Gap. TymcbikTapbl KaTTbl
KncanFaH, ke3aepi MeH KynakTapbl LUMbIPLbIKTANbIN KepCeTinreH.
Alikacynapsbl 6yniHreH, 6ipak onapabl kebenek Hemece Byiipek Tapiaai
pen 6Gomkayra 6onagbl. Cabbl kengeHeH kumaga OeHrenek; >xysi
nuH3a Tepi3di. Karxap TomnbikTai TemipAaeH >xacanfad, bipak cyiip
Tebeci anTblHMEH KanTanfaH, TyTkacbl OypaHganbl eki cbiMaplk an-
TblH CbIMMEH alriHanacbliHa oparnfaH, ankacy ycak apTypni RiliHAeri
anTbiH TiniMwenepmeH 6e3eHpipinreH (Tek ekeyi cakranFaH). XKy3iHiH
eKi afblHaH fa xaHyapnapgblH wwarbiH GeliHenepi 6ap xiHiwke an-
TbIH Tinimwenep >xyprisinreH. XKy3iHiH ywbiHa kapan 6ipTiHaen Tapbl-
natbiH TiniMwenep ycak TiCTi AeHeCTepaiH KeMeriMeH KaHxap y3iHe
GekiTinreH, onap TiniMLeHiH 6yripnepiHae y3biHa 6okl opHanackaH.

Sztylet

V-1V wiek p.n.e.

ztoto, zelazo

dtugos¢ 48 cm, szeroko$¢ ostrza 7,7 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1842 A3-196

Sztylet o zoomorficznej rekojesci w formie gtéw dwoch gryfow
ukazanych z profilu, zwréconych do siebie dziobami. Dzioby silnie
wygiete, oczy i uszy zaznaczone spiralami. Jelec zniszczony, ale
mozna zaktada¢, ze miat on forme nerkowatg lub w ksztatcie motyla.
Uchwyt o okragtym przekroju, ostrze soczewkowate. Przedmiot w
catosci z zelaza, rekojesc¢ pokryta ztotem ptatkowym, a uchwyt owiniety
podwdjnie skreconym, ztotym drutem. Wasy jelca ozdobione matymi,
réznie uksztattowanymi ztotymi ptytkami (tylko dwie zachowane).
Wzdtuz ostrza, centralnie, po obu stronach waskie ziote plytki z
miniaturowymi przedstawieniami zwierzat. Ptytki uktadajg sie w
dwie dtugie, zwezajgce sie wstegi, biegngce do czubka ostrza,
przymocowane wzdtuz brzegdéw za pomoca drobnych zgbkéw.

Dagger

The 5th — 4th centuries BC.

Gold, iron

Length 48 cm, blade width 7.7 cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1842 A3-196

The dagger has zoomorphic pommel in the form of the heads of two
griffins in the profile, facing the beaks to each other. Beaks are strongly
bent, eyes and ears are indicated by curls. The crosshair is destroyed,
but it can be assumed that it was kidney-shaped or butterfly-shaped.
The handle is round in cross section; blade lenticular. The whole dagger
is made of iron, but the pommel is covered with sheet gold, the handle
is wrapped around the turn with a twisted two-wire gold wire, the cross
is decorated with small differently shaped gold plates (only two have
survived). Narrow gold plates with miniature images of animals pass
along the blade from both sides. Plates in the form of long, tapering
ribbons gradually tapering to the point of the blade were attached to the
blade with the help of small-toothed projections, which are available
along the sides along the entire length of the plates.

Kunxan

V-IV BB. A0 H.3.

30noTo, eneso

OnuHa 48 cm, WwWunpuHa KnuHka 7,7 cM

Kypran Uccblik, XKeTbicy

Packonku K.A. AkmwieBa

HauvoHanbHbIi My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTk1-1842 A3-196

KvHxan nmeet 3ooMopcHoe HaBepLumne B BuAe rofnos AByX rpudo-
HOB B Npousib, obpaLLeHHbIX KntoBaMu Apyr K Apyry. KnoBbl cunbHO
3arHyThl, rmasa u ywu obosHaveHbl 3aBuTkamu. [lepekpectne pas-
PYLUEHO, HO MOXHO MPEANONOXUTb, YTO OHO ObINIO MNOYKOBMAHOE MK
6aboykoBugHoe. PyKkoATb B MOMEPEYHOM CEYEHWM Kpyrnas; KIMHOK
NMH30BUAHbIA. Becb kuHxan caenaH 3 xenesa, HO Hasepluve 06-
TAHYTO NUCTOBLIM 30510TOM, PYKOSiTb 0OBUTa BUTOK K BUTKY KpyYeHOMN
ABYXXWIbHOWN 30M0TOM MPOBOSIOKON, NEepeKpecTne yKpalleHO MenKumu
pa3HO UrypHbIMU 30M10TbIMU MAACTUHKAMU (COXPaHWUNCh NULLbL ABE).
Mo kNMHKy ¢ 06enx ero CTOPOH NPOXOAAT y3Kne 30510Tble MNACTUHKK C
MWHUATIOPHBIMU N300PaXXEHUSIMU XMBOTHBIX. [1NacTvHbl B BUAE ANMUH-
HbIX MOCTEMNEHHO CYXaIOLLIMXCS K OCTPUIO KIMUHKA NEHT NpUKpennsanmce
K KIMUHKY C NMOMOLLIbIO MenKo3ybuaTbiX BbICTYNOB, MMetoLmxcs no 6o-
KaMm no BCcel AnvHe NnacTuH.
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Kbinbiw / KbINbIWTbIH cabbl

K.e.a. V-1V fr.

Temip, anTblH

¥3bIHapbIFbl 20 CM, XKY3iHiH eHi 6,9 cm

Ecik obachl, Xerticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1841 A3-195

Kembiln — cemn KuCbIK Kbipribl Cynip Tebeci xoHe Tap kebenek
niwinai arkacybl 6ap; KengeHeH KMMaHblH TYTKachl OGHrenek; xysi —
eki xarblHaH 6onnblK Hayanbl kuMack! 6ap nuH3a Tepisai. Cynip Tebeci
MeH aukacybl ycak miwiHai anTbiH TabakwanapmeH 6e3eHpipinreH,
TYTKachl anTblH CbiMFa oparfaH. XKy3iHiH ken Geniri GyniHreH.

Miecz / uchwyt miecza

V-IV wiek p.n.e.

zelazo, zioto

dtugos¢ 20 cm, szeroko$¢ ostrza 6,9 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1841 A3-195

Zelazny miecz o lekko wygietej glowni i waskim jelcu w ksztatcie
motyla, rekoje$¢ o okraglym przekroju, ostrze o soczewkowatym
przekroju z wzdtuznym wgtebieniem po obu stronach. Glownia i jelec
inkrustowane ztotymi ptytkami, rekoje$¢ owinieta ztotym drutem.
Wigkszos¢ gtowni zniszczona.

Sword / Sword Handle

The 5th — 4th centuries BC.

Iron, gold

Length 20 cm, blade width 6.9 cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1841 A3-195

The sword of iron has a slightly curved bruskovidnoe pommel and
a narrow butterfly-shaped crosshair; the handle in the cross section
is round; the blade is lenticular (in section) with a longitudinal groove
on both sides. The head and cross are encrusted with small figured
gold plates, the handle is wrapped in gold wire. Most of the blade is
destroyed.

Meu / PykosiTb Meyva

V-IV BB. O H.3.

Xeneso, 30noTo

OnuHa 20 cm, wupuHa nessus 6,9 cm

KypraH Uccblk, XKeTbicy

Packonkn K.A. AkuweBa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MTk1-1841 A3-195

Meu >xenesHbIl meeT cnabo n3orHyToe 6pyckoBUAHOE HaBepLume
1 y3koe 6aboykoBMOHOE MEpPeKpecTue; PyKosTb B MOMEPEYHOM ceye-
HUW KpYyrnas; KIMHOK — NIMH30BUAHbIV (B CEYEHUN) C MPOAOIbHBIM Xe-
nobkom Ha obewnx cTopoHax. HaBepLume n nepekpecTue WHKPYCTUPO-
BaHbl MENKUMU UTypHbIMM 3010TbIMU MIIACTUHKaMU, pyKosTb 06BuUTa
30/10TOM NPOBONOKON. Bonbluas YacTb kNuHKa paspyLueHa.
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KaHxap KbIHbIHbIH XbINKbl 6eHeciHaeri KanTama alekeni
K.c.a. V-1V fr.

AnTbIH, KanbinTama

15x4,1cm

Ecik obachl, Xerticy

K.A. AKblLLEBTIH, ka3bachbl

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MTK1-1785 A3-139

Kancbipma — kaHkap KblHbIHbIH aCTbIHFbI XiHiLLKe GeniriHiH aLlekei.
JKaktaygbl avHana kopluaraH >konak OGepepni. XKaktaygblH iwiHae
[OEHECiHIH opTa TyCblHaH apTKbl asKTapbl XKOFapbl Kapan Kankawbin
KENTipinreH aTTblH MiliHi opHanackaH. benHe KbipblHaH KapaFaHaarbl
niwiHge 6epinreH >eHe 6Gapnblk OGenwekTepi KaTTbl ToNTiWTENIN
acanfaH. ATTbiH 6acbl yNKeH, KynakTapbl XbIMKbIPbIFaH, angblHfbl
asikTapbl anfblHa kapav cepmMereH kyinae, an apTkbl askrapbl 6yrinreH
Kynge. Kympbifbl eKi yLuTanfaH xxaHe ekire epinreH. byn kancelpmaga na
OipiHwWigeri cusaKTbl elkaHaan 6enHeMeH TonTbipbinMaraH 6enbeyain,
KancblpMa-ynecTiprilutepi yLiH KanablpbirFaH opHbl 6ap.

Plakieta z przedstawieniem konia

V-IV wiek p.n.e.

ztoto sztancowane

15%x4,1cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu,
nrinw. KP¥M Tk1-1785 A3-139

Plakietka — dekoracja waskiej dolnej czesci pochwy sztyletu
(kindzatu). W ksztatcie wydtuzonego prostokata, dolna krawedz
zaokraglona do ksztattu pochwy, gorna rozwartokatna. Wewnatrz
przedstawienia konia biegnie falista listwa. Ciato zwierzecia skrecone
dekoracyjnie w taki sposob, ze tylne nogi skierowane ku gorze. Zwierze
przedstawione z profilu i oddane bardzo szczegétowo. Kon ma matg
gtowe z potozonymi uszami, przednie nogi wyrzucone do przodu,
tylne nogi zgiete. Ogon rozdwojony i spleciony w dwa warkocze. Ta
plakietka, podobnie jak druga z przedstawieniem tosia, ma wolne,
niewypetnione obrazem miejsce po lewej stronie, stuzgce do montazu
pasa do zawieszenia broni.

Dagger in the shape of a horse

The 5th — 4th centuries BC.

Gold, stamping

15%x4.1cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan
Inv. Ne KP¥MTk1-1785 A3-139

The plaque-lining - decoration of the narrow lower part of the
sheath of the dagger (one). It is elongated-rectangular, its lower end
is rounded in the shape of its scabbard, and the upper end is pointed
at an obtuse angle. Ribbon framing the frame, corrugated. Inside the
frame is a figure of a horse whose body is twisted in the middle part in
such a way that the hind legs are turned upwards. The image is given
in profile and is very detailed. The horse has a small head with pressed
ears, the front legs are thrown forward, and the back legs are bent.
The tail is bifurcated and braided into two braids. This badge, as well
as the first, has a free, not filled with the image of the place left for the
belt distributors.

Haknapka Ha kuHxan B Buae urypbl nowaam
V-IV BB. 1O H.3.

3onoTo, WwWramnoBka

15x4,1cm

KypraH Uccblk, XKeTbicy

Packonkn K.A. AkuweBa

HaumoHanbHbIi My3en Pecnybnuku KasaxctaH
MHB. Ne KP¥MTk1-1785 A3-139

Bnsixa-Haknagka — ykpalleHne y3Kon HUKHeN YacTy HOXEH KnHXa-
na (ogHa). OHa yANMHEHHO-NPAMOYTOSIbHON hOPMbI, €€ HUXKHUIA KOHEL]
3aKpyrneH no )opmMe HOXEH, @ BEPXHWI 3a0CTPEH MNOZ TYMbIM YITIOM.
NeHTa, obpamnsiowas pamky, pucneHas. BHyTpy pamku pacnonoxe-
Ha churypa nowaau, TynoBuLLEe KOTOPOWN NepekpyyYeHo B CpeaHen ya-
CTV TakuM 06pa3om, 4TO 3a4HME HOMM OKa3anuchb NOBEPHYTHIMU BBEPX.
MN306paxkeHne AaHo B Npodunb U CUNbHO AeTann3npoBaHo. Y nowaam
HebornbLuas ronosa ¢ NpwKaTbiMK yLamu, nepeaHne Horu BbIopoLLEeHb!
Brepes, a 3a4H1e CorHyTbl. XBOCT pa3fBOeH W 3anneTeH B ABE KOCbI.
Ota 6nsxa, Tak xe kak v nepsasi, MeeT cBOOOAHOE, He 3anonHeHHoe
n3obpaxeHnemM MecCTo, OCTaBMneHHoe Ans 6Gnsx-pacnpenenvrenen
pemHen.
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KaHxxap KbIHbIHbIH 6ynaH 6eiHeciHAeri Kancbipmachbl
K.c.a. V-1V fr.

AnTbIH, KanbinTama

5,5% 13,4 cm

Ecik obachl, XKeTticy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukacsl ¥nTTblk My3eii,

MHB. Ne KP¥MTk1-1786 A3-140

Kancbipma — KbIHHBIH, >xoFapbl GeniriHiH kanTama-swwekeni. begepni
XKiHiLLIKe anTblH >KOMakMmeH KeMKepinreH conakwa Oynpek Topisai
XaKTaydblH iWiHae AeHeci opTa GeniriHeH Gypanbin, apTKbl askTapbl
XKOFapbl XXakka kapan anHanbin keTkeH bynaHHblH 6eHeci opHanackaH.
AnpbiHfFbl asikTapbl angbiHa kapan co3bina cepmenreH. bacbiH angbiHa
Kapaw cosa ymTbinFaH, oHaa OyfbiFa ToH KeH kKamakwanbl Mywisgepi,
neHreneHe bypanfaH yLiTapbl 6ap eki Myii3 eckiHaepi KeckiHaenreH.

Plakieta z przedstawieniem tosia

V-1V wiek p.n.e.

ztoto sztancowane

5,5 % 13,4 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1786 A3-140

Plakietka — dekoracja gornej czesci pochwy sztyletu (kindzatu). W
owalnej ramie w ksztatcie nerki, uformowanej z waskiej, zeberkowanej
ztotej wstegi, umieszczono przedstawienie fosia. Korpus skrecony w taki
sposéb, ze tylne nogi skierowane ku gorze. Przednie nogi wyrzucone
do przodu. Gtowa zwierzecia na wydtuzonej szyi skierowana do
przodu, typowe rogi tosia z szerokimi topatami, dwoma zakrzywionymi i
zwisajgcymi odnogami, ktorych konfce skrecajg sie w pierscienie.

Dagger in the form of an elk figure

The 5th — 4th centuries BC.

Gold, stamping

5.5%x13.4cm

The mound Kurgan Issyk, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1786 A3-140

The plaque-lining - decoration of the upper part of the scabbard
(one). Inside the oval kidney-shaped frame formed by a narrow ribbed
gold ribbon, an image of an elk is placed, whose body is twisted in the
middle part so that the hind legs are turned upwards. His front legs are
thrown forward. The head of an elk on an elongated neck is directed
forward, with typical elk horns with wide blades, two curved processes
whose ends are twisted into a ring, hang.

Haknapka Ha kuHxan B Buae curypsbl nocs
V-IV BB. A0 H.3.

3onoTo, WTamnoBska

5,5x%x 13,4 cm

KypraH Uccoblik, XKeTbicy

Packonku K.A. Akuwesa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MT1K1-1786 A3-140

Bnsixa-Haknagka — yKpalleHne BepxXHen YacTu HOXeH (ogHa). BHy-
TPU OBanbHON MOYKOBUMOHOW paMku, 0BpasoBaHHOW y3KOW pudreHomn
30I10TOW NEHTOW, NMOMeLLEHO N300paXKeHne Nocs, TYNoBuLLE KOTOPOro
nepekpy4eHo B CPEeAHeN YacTu Takum ob6pasom, YTO 3aJHMe HOru oKa-
3anu1cb NOBEPHYTbIMU BBEPX. Ero nepefHve Horu BbIGpOLLEHb! Bnepes.
[onoBa nocst Ha BbITAHYTON LUee ycTpemsieHa Bnepes, Ha Hel Tunny-
Hble NMOCUHbIE pora C LUIMPOKUMM NOMAacTAMM, ABa U3OTHYThIX OTPOCTKa
KOHL|bl KOTOPbIX 3aKpy4eHbl B KOMbLO, 3aBUCALOT.
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YnkeH TocTaraH

XK.c.a. V-IV #r.

Kymic, kynma

BuikTiri 3,8 cm, y3blHabIFbI 15,6 cM

Ecik obachl, XKeTicy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1843 A3-197

TocTaFaHHbIH, annak KengeHeHiHeH KalblpbisiFaH epHeyi 6ap, on
con geHec Oynipni NOWbLIMMEH XanfFacbkin, NiWwiHai Ty6iMeH askTanbin
GiTkeH. EpHeyaiH cbipTkbl 6eTiHAe LWeHOep GorbIMEH OTbI3 eki CakuHa,
iwiHae (opTaHFbl GeniriHae) — eki KOHLEHTPNIK WeHbep TypiHAer epHeK
onbIn canbliHFaH. Kymic TocTaraHHbiH Tybi ceri3 »anblpakTbl po3eTka
niLwiHAi, on anaca Tyn AeHrenekneH asikranazbl >keHe ToCTaFaHHbIH Mo-
LWbIMbIHA Ceri3 Kymic bypaHaama ToTapMa LereMeH GekiTinreH.

Duza misa

V—IV wiek p.n.e.

srebro odlewane

wysokos¢ 3,8 cm, dlugos¢ 15,6 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1843 A3-197

Misa o waskim, ptaskim kotnierzu, gtebokim, tagodnie zaokrgglonym
korpusie i kolistym, ptaskim dnie. Na zewnetrznej powierzchni kotnierza
wygrawerowano 32 okregi. W centrum korpusu ornament w formie
dwaoch kot koncentrycznych. Stopa naczynia ma forme o$mioptatkowe;j
rozety na niskiej, okragtej obreczy, przymocowana do korpusu naczynia
za pomocg o$miu srebrnych nitéw.

Big bowl

The 5th — 4th centuries BC

Silver, castings

Height 3.8 cm, length 15.6 cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1843 A3-197

Has a wide horizontally bent corolla, directly passing into a
moderately convex body, which ends with a figured bottom. On the
outer surface of the rim of the corolla, thirty-two rings are engraved
along the circle, an ornament in the form of two concentric circles on the
inner (in the middle part of the body). The silver bowl of the Donce has
the shape of an eight-petalled rosette, it ends with a low circular tray
and is attached to the body of the bowl by eight silver rivets.

Bonblwas vawa

V-IV BB. O H.3.

Cepebpo, nutbe

BeicoTa 3,8 cm, anunHa 15,6 cm

KypraH Uccblik, XKeTbicy

Packonku K.A. AkuweBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTk1-1843 A3-197

MiMeeT LUMpOKUA rOpU3OHTaNbHO OTOTHYThIV BEH4YMK, Herocpen-
CTBEHHO MEpPexoAsnin B YMEPEHHO BbIMyKINoe TyfoBO, KOTOpoe
3aKkaH4yMBaeTCst OUrypHbIM JOHUEM. Ha BHellHel MoBepxXHOCTU 3a-
KpauHbl BEH4YMKa MO Kpyry BbirpaBMpOBaHO TpPMALUATb ABa Konbla, Ha
BHYTPEHHeN (B cpedHen YyacTu TyrnoBa) — OpHaMeHT B BUAE ABYX KOH-
LIEHTPUYECKUNX OKPY>KHOCTEN. [loHUe cepebpsiHOM Yalum umeet hopmy
BOCbMUIIENECTKOBOW PO3ETKM, OHO 3aKaHYMBAETCH HU3KUM KOMNbLEBbLIM
NnoaAoHOM U NMPUKPENNSETCH K TYNOBY Yallun BOCEMbIO cepebpsHbIMM
3aKnenkamu.

A
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Kiwi TocTaraH

XK.c.a. V-IV #r.

Kymic, kynma

BwikTiri 2,2 cm, guameTpi 7,7 cm

Ecik obachl, XKeTicy

K.A. AKblLLEBTIH Ka3bachbl

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,
MHB. Ne KP¥MTk1-1844 A3-198

[leHec nowebiMFa anHanaTbiH TiK epHeyni xapTbinanm cdepanbik
niwiH. CbIpTkbl 6eTiHAe YLIKIP KypanMeH OMbIfbIN KasblfaH XubipMa
anTbl TaHbadaH TypaTbIH eKi onabl xa3sybl 6ap.

Mata misa

V—IV wiek p.n.e.

srebro odlewane

wysokos¢ 2,2 cm, Srednica 7,7 cm

Kurhan Issyk, Siedmiorzecze

Wykopaliska: K.A. Akyshev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP¥M Tk1-
1844 A3-198

W ksztatcie poétkuli, z prostym brzegiem przechodzgcym w

Small Bowl

The 5th — 4th centuries BC.

Silver, castings

Height 2.2 cm, diameter 7.7 cm

The mound Kurgan Issyk, Zhetysu

Excavations by K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1844 A3-198

Hemispherical shape, with a straight aureole, turning into a convex

body. On the outer surface of the bowl there is an inscription in two lines,
consisting of twenty-six characters, marked with a sharp instrument.

Manas yawa

V-IV BB. 0 H.3.

Cepebpo, nutbe

BbicoTta 2,2 cm, guametp 7,7 cMm

KypraH Uccblk, XKeTbicy

Packonkn K.A. AkuweBa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTk1-1844 A3-198

Monycdepunyeckon popmbl, C NPSMbIM BEHYMKOM, NEPEXOASALLMM B

zaokraglony korpus. Na zewnetrznej powierzchni misy inskrypcja  Bbinyknoe TynoBo. Ha BHeLUHel NOBEPXHOCTM Yalln UMeeTC Haanuch
w dwoch wersach, sktadajgca sie z 26 znakéw, wykonana ostrym B [ABe CTpOkM, COCTosLias M3 ABaguaTtu LWECTU 3HAKOB, HaHECEHHbIX
narzgdziem. OCTPbIM UHCTPYMEHTOM.
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Bykmbipma e3eHiHiH ywiHwi meppacacbiHOa opHanackaH bepern obanapbi
The burial mounds Berel, located on the third terrace above the floodplain of the Bukhtarma River
KypeaaHbi MoeaunbHuka bepern, pacrionoxeHHble Ha mpemsell HadnolmeHHOU meppace peku byxmapma

Gependeai Ne 11 oba xepriey KypblbICbIHbIH Kalima XaHfblpmiachl Capkohazcmsl araw Kuma-maraH. Ne 11 oba
Reconstruction of the Berel burial mound Ne 11 A wooden deck. The mound Ne 11
PekoHcmpykyusi bepernbckozo KypaaHa Ne 11 HepessiHHas konoda. KypeaH Ne 11






[%AHA OMIPLUITIEPIHIH BUTIK HBILLAHLAP et

36-06adarbl am 863en10epiHiH Kalima XaHfblpmnach!
Reconstruction of horse’s equipment from the mound Ne 36
PeKoHCmMpyKyUsi cHapsikeHUs nowadu u3 KypaaHa Ne 36



------------------------------------------------------------------------------------------------------------------------------------------------------------------------------- A SYMBOL OF POWER OF THE STEPPE RULERS@

10-06a Kabip wyHKbIpbIHOaFbl XXeprieHaeH XblKblnapobiH OpHanacybIHbIH Kalima XaHfblpmmnachl
(xaHfbipmna asmopsbi 3. Camawes, cypemuwi K. AxmemiaH)
Reconstruction of the inside construction of the burial mound Ne 10
(The author of the reconstruction is Z. Samashev, the artist is K. Akhmetzhan)
PeKkoHCmpyKyusi 8HympuMoauribHO20 coopyxeHusi KypeaHa Ne 10 (asmop pekoHcmpykuyuu 3. Camawes, xydoxHUK K. AxmemiaH)
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ApkapAblH 6acbl 6eiHeneHreH cannbiHLWaK
K.c.a. IV-III #F.

Arawl, donbra, oto, 6egepney, kantay
6,9%x79x14cm

Bepen, 11-06a, Weifbic KaszakcTaH

3. CamalueBTiH Ka3bacsbl

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KPIMMO Tk3-4933

Herisi epHekTi y3blHLWIA UMIMHAP TypiHAe xacanfaH. OgaH TemMeH
MYRi3i MeH cakanbl LWubIplbIKTana KenreH TysKTbl aHHbiH 6achbl
canblHFaH. ApkapablH 6ackl 6ip aK KblpblHaH, TEric XeHe conakla
niwiHge companfaH. ApkapgblH 6acbiHbliH  9p OenweriH  Tonbik
MaHeprnen cypeTTey apkbirbl OyibiMabl )xacafaH. ApkapAblH 6achb! KiLui,
Ke3 Kublfbl 6agam goHi Tepiaai, TyMcbiFbl AenaureH. XKak cyineri xiHike
X8He y3blHLIAa eTinin, an KynafbiHblH TyOi XyaH, yLibl yLkipneHin Ge-
nepnedreH. Ipi mynisi 6egepni xeHe cepinne TypiHAe apTka kKapaw
KanblpbISiFaH, MyRi3giH yLWbl Xernke TycbiHa kenin Tipenin Typ. Cakanbl
aHblK KePCETINIMEreH aHe MyMi3iHiH aiHanacbiHaa Xyka MOHLIaKTap
bap.

Wisior z przedstawieniem glowy gorskiego barana
IV-IIl wiek p.n.e.

drewno, zioto ptatkowe, rzezbienie, repusowanie
6,9%x79x%x1,4cm

Berel, kurhan 11, wschodni Kazachstan

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KPIIMO Tk3-4933

Zawieszka w formie pustego w $rodku walca o falistym obrysie.
W dolnej czesci gtowa zwierzecia kopytnego, ztozona ze spiralnie
przedstawionych elementéw, w tym rogéw i brody. Gtowa mata,
petna wdzigku, oczy duze, migdatowate, pysk wyraznie zaznaczony.
Rogi masywne, zwezajgce sie ku koncowce. Na powierzchni rogu w
niewielkiej odlegtosci od siebie powtarzane trzy linie sugerujace jego
strukture. Przy nasadzie rogu widoczne ucho w formie wycinka owalu.
Rog otacza bardzo diuga, waska, kedzierzawa broda, zwinieta w
ksztatt spirali. Gtowa i broda pokryte ztotem ptatkowym, rég stanowigcy
wnetrze spirali pokryty cyna.

Pendant with the image of the head of a mountain ram
The 4th — 3rd centuries BC

Wood, foil, carving, bas-relief, cladding

6,9%x79x14cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KPITMO Tk3-4933

The base is made in the form of a hollow cylinder with corrugated
outlines. From the below is the head of the ungulate, which, together
with the horns and beard, forms a figure in the form of a curl, twisted into
a spiral. The head is small, graceful, showing a large almond-shaped
eyes and a line of the mouth. The horn is massive, gradually narrows to
the end. At a short distance from each other on the surface of the horn,
three lines are marked in the form of a tick, apparently, thus showing its
structure. At the base of the horn on the inside, the ear is depicted in
the form of a figure in the form of a cut oval. A very long, narrow beard
surrounds the horn from the outside and at the end is rounded in the
form of a curl. The head and beard cover with gold foil, and the horn,
the line of which forms an inner curl, is decorated with tin.

MNopaBecka c nsobpaxeHnem ronoBbl rOPHOro 6apaHa
IV-IIl BB. O H.3.

HepeBo, conbra, pe3bba, bapenbed, nnakupoBaHme
6,9x7,9x14cm

Bepen, kypraH 11, BocTtouHbii Ka3axcTtaH

Packonku 3. Camaluesa

HaumoHanbHbI My3ein Pecnybnuku KasaxcraH,

MHB. Ne KPIMMO Tk3-4933

OcHoBaHuWe BbINOMHEHO B BUAE MOMOro LMnuMHApa ¢ pudneHbIMm
o4yepTaHnAaAMNA. CHI/I3y OT Hero pasmMelleHa ronoea KornbITHOro, Kotopas
BKyne ¢ poramu n 6opogovi obpasyert urypy B BUAe 3aBUTKa, 3aKpy-
YeHHoro B cnupanb. [onoBa Hebonbluasi, n3siLHasi, nokasaHbl Kpynbii
MIAH,CI,aJ'IeBI/I,D,HOIZ d’)OprI rmas v nuHua prta. Por MaCCI/IBHbII7I, nocTe-
NEHHO CyXaeTcs K OkOH4YaHMioo. Ha HebonblloM paccTosiHum apyr ot
Opyra Ha NoBepXHOCTM pora HaHECEHO MO TPU NMHWUM B BUAE Tanoyku,
BVMAUMO, TakuM 06pa3om nokasaHa ero CTpyKTypa. Y OCHOBaHus pora ¢
BHYTPEHHeI CTOPOHbI M306paxeHo yxo B Buae durypbl B hopme cpe-
3aHHoro oBana. O4eHb ANMHHas y3kasi Gopoaa okanMnsieT por ¢ BHELL-
Hen CTOPOHbI N HA OKOHYaHUKM 3aKpyrnAaeTca B BUAE 3aBUTKA. [onoBa u
Bbopoaa NokpbIThbl 30M0TOM PONbro, a por, MMHUS KOTOPOoro obpasyeT
BHYTPEHHUIA 3aBUTOK, YKpaLLEH OfI0BOM.
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MbICbIK TYKbIMAAC XbIPTKbIWTbLIH Oyfbifa WabybinaaraH caTi
6eMHeneHreH aweken

K.e.a. IV-III #r.

Arauu, oto, bapensed

5x4x0,6cm

Bepen, 11-06a, LWkifbic KazakcTaH

3. CamalueBTiH Kasbacbl

KaszakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KPIMMO Tk3-4958

Komnosnuusiga OyfFbiHbIH KeneMai MYCiHi KeHe OHblH MOWbIH
TyCblHa Wabybinaan TypFaH XblpTKbIW GenHeneHreH. ByfbiHbIH 6ackl
apTka bypblinFaH XXeHe My1isi epimaenin 6eiHeneHreH, neHeci kenemai,
anablH asikTapbl Xyripin 6apa xaTkaH kanbinta Oyrinin 6egepnex-
reH. [eHeciHiH apTkbl Geniri Halwap kepiHeai, AereHMeH >XbIPTKbIL
aHHbIH, OEHEeCiH Kkapai OTbIpbiN OHbIH Oypana compasnfaHblH JkaHe
asikTapblHbIH JKOFapblFa keTepinin GepepneHreHiH kepyre 6onappi.
XKbIpTKbILW aH cekipin TypfaH MaHepae GeneprieHreH. XKbIpTKbIWTbIH,
neHeci bypanraH, 6ac Geniri asik 6eniriHe kapama-kapcbl barbiTTa be-
[OEpPreHreH.

Plakietka ze sceng walki jelenia z drapieznym kotem

IV-IIl wiek p.n.e.

drewno, rzezbienie, relief

5x4x0,6cm

Berel, kurhan 11, wschodni Kazachstan

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KPIIMO Tk3-
4958

Kompozycje tworzy wyobrazenie muskularnego, biegngcego
jelenia oraz gryzacego go w szyje drapieznika. Jelen ukazany z profilu,
z glowg odrzucong do tylu, korpus masywny, przednie nogi zgiete
jak do biegu. Drapieznik przedstawiony w ekspresyjnej pozie, glowa
i gérna potowa korpusu skrecone w przeciwng strone niz dolna partia
ciata.

Plaque with the stage of the deer tattooing by a cat predator
The 4th — 3rd centuries BC

Wood, carving, bas-relief

5x4x0,6cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KPIMO Tk3-4958

The composition consists of a voluminous figure of a running deer
and a predator that tears it in the neck. The deer are shown in profile,
with the head thrown back, the body is massive, the front legs are bent,
as when running. The predator is shown in an expressive pose. At the
same time, his body is twisted so that the anterior part of the body is
oriented in the opposite direction, rather than the posterior part of the
body.

lMnakeTka co CLEHOM Tep3aHUs OfieHs1 KOWa4YbUM XULLHUKOM
IV-IIl BB. OO H.3.

[epeBo, pe3bba, bapenbed

5x4x0,6cm

Bepen, kypraH 11, BocTouHbIi KazaxcTaH

Packonkn 3. CamawueBa

HaumoHanbHbI Mmy3en Pecnybnukn KasaxcraH,

MHB. Ne KPIMMO Tk3-4958

Komnoanuusi coctont 13 o6bemHbIx ouryp 6eryLero oneHs n xuviu-
HVKa, Tep3atoLLero ero B obnactu wew. OneHb nokasaH B Npodusb, ¢
3aMpOoKVHYTOW rOMOBOW, TYNOBO MacCMBHOE, NepeaHue HOMv COTHYTHI,
Kak npu 6ere. XvLLHUK NoKasaH B 3KCNpeccusHom nose. MNpu aTtom ero
Teno nepekpyveHo Tak, YTO MepeaHss YacTb Tena OpueHTVpoBaHa B
NPOTMBOMONOXHYI0 CTOPOHY, HEXENW 3adHAS YacTb Tena.
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b

CTunbaeHreH ecimaik epHeri TypiHaeri cannbiHLAK
XK.c.a. IV-III #F.

Arau, ot

13,8 x59x 1cm

Bepen, 11-06a, LWeifbic KaszakcTaH

3. CamalueBTiH Ka3bachl,

KasakctaH Pecny6nuvkacbl ¥nTTbik My3eni

MHB. Ne KP NMMO Tk3-4965

TyTiKweni y3blHWa afallTblH, YCTiIHE eciMAiK MaHepiHaeri kenemai
©pHEK OpHanacTbipblfFaH xagirep. CannblHWaKTbIH, 6ekiTineTiH Geniri
6ap. OpTanblk GeniriHaeri xanbipakTap kernemai, niwwiHi yLw OypbILThl.
BywipiHaeri xanblpakTap y3apTbifbiM, yLTapbl XXofapbl kapaTbifbin 6e-
[OeprieHreH xaHe Xorapfbl Oenirinae xanblpakrap TapMakTanfaH.

Wisior w ksztatcie stylizowanego ornamentu roslinnego
IV-IIl wiek p.n.e.

drewno, rzezbienie

13,8 x59x%x1cm

Berel, kurhan 11, wschodni Kazachstan

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP NMMO T1k3-4965

Pendant in the form of a stylized vegetable ornament
The 4th — 3rd centuries BC

Wood, carving

13,8 x 5,9 x 1 cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP MNMMO Tk3-4965

The product is a three-dimensional figure of two palmettos, located

on an elongated floor from inside the cylinder. Their side lobes pass
into another palmetto, located thus in the center of the article. There is
a difference in the design of the petals: they are raised upwards.

MNopaBsecka B BUAe CTUNN30BAHHOIO PacTUTENIbHOIO OPHaMeHTa
IV-IIl BB. O H.3.

[OepeBo, pe3bba

13,8 x59x1cm

Bepen, kypraH 11, BocTouHbili Ka3axcTtaH

Packonku 3. CamalueBa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,

MHB. Ne KP NMMO Tk3-4965

W3penue npeacraenset cobomn oGbeMHble PUrypbl ABYX NanbMeTT,

Obiekt trojwymiarowy w formie dwoch palmet na wydtuzonej

podstawie. Boczne ptatki przechodzg w kolejng palmete w centrum
kompozyciji. Ptatki sSrodkowej palmety wzniesione ku gorze.

pPacnonoXeHHOW Ha yANIMHEHHOM MOMOM W3HYTpW uunuHape. Wx 6o-
KOBble NEeNecTKV NePEXOANT B ELUE OOHY NarnbMETTY, PACMONIOKEHHYO
Takum o6pa3om B LieHTpe uspenusi. Mimeetcs otnuyme B oopmneHnn
11enecTKOB: OHU NOAHSTHI BBEPX.
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------------------------------- A SYMBOL OF POWER OF THE STEPPE RULERS

Kusin-raxkanbin aH 6eiHeci TypiHgeri ywenwempai aweken
K.e.a. IV-III #r.

AraLl, xxyKanTbIp, O

9,5x7,3%x5cm

Bepen, 11-06a, LWeifbic KaszakcTaH

3. CamalueBTiH Ka3bacbl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP NMMO Tk4-5554

OpHeK KOMMO3WUMACHI XaTkaH kannbiHoa 6edepneHreH  Kusin
FaXkalnbIn aHHbIH, Kernemai MyCiHiHeH aHe OHbIH asik XafblHAaa kapama-
Kapcbl comparnfaH camypbikTbliH 6actapbliHaH KkypanfaH. Kusan-
FaXkalbin aHHbIH AEHEe TYPKbl KYMPbIFbl KANPbINbIN TYpFaH MbICbIK TEK-
TEC XbIPTKbILUTLIH AeHeCi )aHe Backl nonvmopdThl. backl HaKbILWTHI,
KbIPTKbILLIKA TOH, KOHKaK TaHaynbl 6eT amnneTt, conakwa kenemai kes
YKeHe XanblpakLua niliHAi KilukeHe KyrakTapbl 6egepneHreH.

¥3blH MOVbIHAbI CaMypPbIKTbIH 6ackl Winin, Kypaeni epHeKTi kepceTin
Typ. TyMCbIfbl KelemMzai >xaHe TeMeH Kapaw uinin Typ. XKanbl Kbicka XaHe
Ty3y. YWwOypbIlwWThl araapsl xanaaH bipwama 6uik eTin kepceTinreH.

Tréjwymiarowa aplikacja w ksztalcie fantastycznej bestii

IV-Ill w p.n.e.

drewno, zloto ptatkowe, rzezbienie

95x73x5cm

Berel, kurhan 11, wschodni Kazachstan

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KP MMO Tk4-
5554

Fantastyczne stworzenie taczace cechy zwierzecia kopytnego i
drapieznego kota. Zwierze ukazane w pozycji lezacej. Krotki pysk z
duzym nosem, okragte oczy z masywnymi powiekami, duze, ostro
zakonczone uszy. Rogi w formie wydtuzonej woluty, zaokraglone na
koncu. Ogon w formie litery S, o Ztobkowanej powierzchni.

Korpus stylizowany, zwinigty w wolute, ukazany z profilu. Pochylona
gtowa z masywnym, zagietym rogiem, okragte oczy i trojkgtny czub
wygiety do tylu. Grzywa o gtadkim obrysie, pokryta poprzecznymi
liniami. Ogon w ksztatcie wydtuzonej tzy, na nim dwie podobne figury o
mniejszym rozmiarze.

Three-dimensional badge in the form of a fantastic beast
The 4th — 3rd centuries BC

Wood, foil, carving

9.5x73x5cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP KP NMO Tk4-5554

A fantastic animal combines the signs of an ungulate animal and
a cat’s predator. The animal is shown lying. Has a short muzzle with
a large nose, a bared mouth, round eyes with massive lids, large
ears with a pointed end. There are horns in the form of an elongated
loop, rounded at the end. The tail is in the form of a figure «S», with a
corrugated surface.

The figures of the griffins are stylized, they turn into a spiral. They
are profiled images. Showing a head with a massive beak, bent down,
round eyes and a triangular tuft, bent back. Mane with smooth outer
edge. It is covered by transverse lines. The tail is in the form of an
elongated teardrop shaped figure, in the space between them - two
similar figures of a smaller size.

TpexmepHas 6nsxa B Buae paHtactuyeckoro aseps
IV-IIl BB. OO H.3.

[epeBo, cdonbra, pe3sba

956x73x5cm

Bepen, kypraH 11, BocTouHbIi KazaxcTaH

Packonku 3. CamalueBa

HaumonanbHbI Mmy3en Pecnybnukn KasaxcraH,

MHB. Ne KP KP NMMO Tk4-5554

®daHTacTn4eckoe XMBOTHOE COBMELLAET B cebe Npu3HakyM KombIT-
HOTO XMBOTHOTO U KOLLAYbero XuLHuka. XXnBoTHoe n3obpaxeHo nexa-
LWKMM. ViMeeT KOpOTKyto MOpAY C KPYMHbIM HOCOM, OCKalneHHyt nacTb,
OKpYyITble rMasa ¢ MacCUBHLIMU BEKAMMU, KPYMHbIE YL C 3a0CTPEHHbLIM
OKOHYaHueM. VimetoTcst pora B BUAE YANUHEHHOW NETNK, 3aKpyrNeHHon
Ha OKOH4YaHuW. XBOCT B BuAe urypbl «S», ¢ pudreHon noBepxHo-
CTblO.

®durypbl  rpuPOHOB CTUNU30BaHHbIE, Pa3BEPHYTbl B Cnupanb.
MpeacrtasnstoT cobon npodunbHble n3obpaxeHus. MNMokasaHa ronoea
C MaCCMBHbIM KIIOBOM, 3arHyTbiM BHW3, OKPYIMbIMU nasamu u Tpey-
ronbHbIM XOXOSIKOM, OTOTHYTbIM Ha3az. [pvBa C POBHbIM BHELLHUM
KpaeM. [NokpbiTa NonepeyHbIMK NMHUAMU. XBOCT B BUAe YAJIMHEHHON
KannesuaHou urypbl, B NPOCTPAHCTBE MEXAy HMMU — ABE aHanoruy-
Hble Urypbl MEHbLLEro pa3Mepa.
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------------------------------- A SYMBOL OF POWER OF THE STEPPE RULERS

ATTbIH MaHAan awekeni

K.c.a. IV-III #F.

AraLu, xxyKanTbIp, oto, kantama

26 x 11,6 x 0,8 cm

Bepen, 11-06a, Weifbic KaszakcTaH

3. CamalueBTiH Ka3bacsbl

KasakctaH Pecnybnuvkacbl ¥nTTbik My3ei,
MHB. Ne KPIMMO Tk4-5568

MbICbIK TEKTeC XbIPTKbILUTBIH >XoHe CcaMypbIKTbiH 6ackl GeliHe-
TNIeHreH aTTbiH MaHfaw anfapl alwekeni. MbICbIK TEKTeC XbIPTKbILUTbIH
Gacbl kenempi, xannak eTin companfaH xoHe GaablpaitraH ke3aepi
KapaLbIKCbi3 GeiHeneHreH. XXbIpTKbIWTbIH KenbeTiH yLWKip, kenemai
KynakTapbl, Tpaneums niWiHAi MypHbl XeHe KilukeHTaln faHa etin Ge-
[epreHreH aybi3bl TONbIKTbIpbIN Typ. Wabybingan TypraH kanbinTafbl
camypblKTapAbIH ThIpHaKTapbl XXbIPTKBILUTbIH METiHIH acTbiHa BekiTinrex.
CamypbIKTapablH apka TycTapbl XeHe anablHfbl askTapbl TyRiCTipinin
G6enepneHreH. CamypbIKTbiH Gactapbl eTe kepkeM OeiHeni, aybi3bl
allblK, TaHaybl KeH, ke3aepi 6aapipak xaHe 6eaepni xangapel 6ap.

Ozdoba gtowy

IV=IIl wiek p.n.e.

drewno, ziota blacha, rzezbienie, oktadzina
26 x 11,6 x 0,8 cm

Berel, kurhan 11, wschodni Kazachstan
Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KPIIMO Tk4-5568

Obiekt w ksztatcie glowy drapieznego kota i dwdch gryféw. Gtowa
kota duza, szeroka, widoczne duze oczodoty bez zrenic. Wyglad
dopetniajg duze uszy o ostrych czubkach, zwiniete przy nasadzie po
wewnetrznej stronie, wydtuzony, trapezowaty nos i mata paszcza. Dwa
gryfy, przymocowane do brody drapieznika za pazury, stoja na tylnych
nogach w pozie do ataku. Plecy i przednie tapy stykajg sie. Gtowy
gryféw dobrze opracowane, z szerokim nosem i otwartym pyskiem,
duzymi oczodotami i reliefowg grzywa.

Head piece

The 4th — 3rd centuries BC

Wood, foil, carving, cladding

26 x 11,6 x 0,8 cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPTTIMO Tk4-5568

Itis executed in the form of a head of a cat predator and two griffins.
The head of the cat's predator is wide, large, large eye sockets are
shown, without pupils. The appearance is complemented by large ears
with a pointed end and a curl at the base on the inside, an elongated
nose of a trapezoidal shape and a small mouth. Two griffins are
fastened to the chin by claws, and they stand on their hind legs in an
attacking pose. Backs and forepaws touch each other. Heads of griffins
are working very well, showing a wide nose with an open mouth, large
eye sockets and a relief mane.

Hano6Has bnsxa

IV-Ill BB. 4O H.93.

[epeBo, dornbra, pesbba, NnakMpoBaHve

26 x 11,6 x 0,8 cm

Bepen, kypraH 11, BocTouHbIi KazaxcTaH
Packonkn 3. CamalueBa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KPIMMO Tk4-5568

BbINonHeHo B BUAE rofnoBbl KOLLAYLErO XMLLHUKA U ABYX FPUEOHOB.
[onoBa kolwaybero XuLHKKa LWMpoKasi, KpyrnHas, nokasaHbl KpyrHble
rnasHuubl, 6e3 3paykoB. OBNUK OMOMHSIIOT KPYMHbIE YLUM C 3a0CTPEH-
HbIM OKOHYaHWEM U 3aBUTKOM Yy OCHOBaHWSI HAa BHYTPEHHE CTOPOHE,
YANWHEHHBIA HOC TpaneuneBuaHow dopMbl 1 HebonbLwon pot. K noa-
bopoaKy KpenaTcs KOrtTsiMu ABa rpudoHa, KoTopble BCTanu Ha AblObl
B aTtakytoLlel nosde. CnuHbl 1 NepefHne nanbl ConprKacakTcst Apyr C
apyrom. [onoBbl rpucoHOB NpopaboTaHbl O4eHb XOPOLUO, MoKasaHbl
LUMPOKUI HOC C OTKPbITbIM PTOM, KPYMHble rMas3Huubl U penbedHas
rpvea.
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------------------------------- A SYMBOL OF POWER OF THE STEPPE RULERS

MbICbIK TEKTEC XbIPTKbILW GeAHeNeHreH cannbIHLaK
XK.c.a. IV-III #F.

Aral, xxyKanTbIp, Ot0, KanTay

9,5x6cm

Bepen, 11-06a, LWkifbic KaszakcTaH

3. CamalueBTiH Ka3bacsbl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KPMMO Tk4-5581

MbICbIK TEKTEC XbIPTKbILWTLIH Gackl xannak, opi kenemai etin
companfaH. bagblpaiiraH ynkeH Ke3fepi KapallblKCbl3 GeliHeneHreH.
Keninkeppain Xy3i ToMeH kapan TypFaHAan kepiHeai. ¥Lbl yLUKipneHreH
Kenemai Kynak >xaHe MaHdablMEH >Xanfacblin, TyTacbin KepCeTinreH
Tpaneumst MiWiHAI y3blHWA MYPHbl X8He KillKeHTan faHa aybl3bl
KbIPTKBILTBIH,  KeNOeTiH TOMbIKThIPbIN  Typ. TyMCbIKTapbl TyRickeH
eki OynaHHblH OelHeci XbIPTKbILWTbIH WeriHiH acTblHa OGekiTinreH.
BynaHHbIH Ke3i xaHe Kynafbl kenemai eTin kepceTinreH. MyWisi ecimaik
ynricingeri epHek TypiHae companfaH. Eki GynaHHblH GacTapbiHbIH
MOWbIH TyCblHAA Aa ecimaik ynricinaeri epHek 6efeprneHreH.

Wisior z wizerunkiem drapieznego kota i jeleniowatych

IV-IIl wiek p.n.e.

drewno, zfota blacha, rzezbienie, oktadzina

9,56 x6cm

Berel, kurhan 11, wschodni Kazachstan

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KPITMO Tk4-
5581

Glowa drapieznego kota szeroka, duza, znacznie wieksza od glowy
jelenia. Duze oczodoty bez zrenic dajg wrazenie, ze zwierze patrzy w
dot. Przedstawienie uzupetniajg duze uszy o szpiczastych czubkach
zwiniete u nasady, wydtuzony, trapezowaty nos i mata paszcza.
Do brody przymocowane dwa antytetyczne przedstawienia tfosi lub
jeleni, potaczone pyskami. Zwierzeta przedstawiono jako wielkookie,
o uszach pokrytych uko$nymi liniami. Rogi w formie stylizowanej wici
roslinnej zakonczonej palmetg. Miedzy glowami zwierzat umieszczona
podobna palmeta.

Suspension with the image of a cat predator
The 4th — 3rd centuries BC

Wood, foil, carving, cladding

9,56 x6cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPTTMO Tk4-5581

The head of the cat’s predator is wide, large, much larger than the
head of the deer. Showed large eye sockets, without pupils. It creates
a sense of the look of the character, lowered down. The appearance
is complemented by large ears with a pointed end and a curl at the
base on the inside, an elongated nose of a trapezoidal shape and
a small mouth. To the chin are attached the heads of two opposing
moose or deer, adjoining with it the endings of the muzzles. Herbivores
are depicted with large eyes and ears covered with transverse stripes.
Horns in the form of vegetative curls forming a palmetto. Between the
heads of animals from the outside — a similar palmetto.

MNopaBecka ¢ n3obpaxeHneM Kolaybero XmLH1Ka
IV-IIl BB. 4O H.3.

[epeBo, donbra, pesbba, NnakMposaHve

9,5 x6cm

Bepen, kypran 11, BocTtouHbii KasaxcTtaH

Packonku 3. Camaluesa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KPIMMO Tk4-5581

[onoBa Kolla4ybero XwuLLHWKa LWMPOKasi, KpynHasi, BbIMOMHEHa
3HauYMTenbHO Gonee OGBLEMHON, HeXenu ronosbl oneHei. [lokasa-
Hbl KpynHble rmasHuubl, 6e3 3paykos. CosgaeTcs owlyleHne B3rmnsaga
nepcoHaxa, onyLeHHoro BHM3. OBnMK AONOMHSIOT KPYMHblE YLK C 3a-
OCTPEHHbIM OKOHYaHWEM 1 3aBUTKOM Y OCHOBaHWS Ha BHYTPEHHEW CTOo-
POHe, YANMHEHHbIN HOC TpaneuneBmnaHon hopmbl 1 HebonbLuow poT. K
noabopoaKy KpensTcs ronosbl ABYX NPOTUBOMNOCTAaBIIEHHbIX NTOCel Nnn
OneHeln, compukacarLlmMcs C HUM OKOHYaHusMu moppd. TpaBosigHble
n3o06paxeHbl C KPYNHLIMU rMa3amy 1 ylamu, NoKpbITbIMU MOMepeyHbI-
MW nonockamu. Pora B Buae pacTUTenbHbIX 3aBUTKOB, 0BpasytoLmx
nanbMeTTy. Mexay ronoBamu XVWBOTHbBIX C BHELLUHEN CTOPOHbI — aHa-
nornyHas nanbmeTTa.
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CamypbIKTbIH  TYMCbIFblHA  iniKKeH bacbl
6eMHeneHreH aweken

K.c.a. IVl fr.

Aralu, xyKanTtbIp, o0

9x10x1cm

Bepen, 11-06a, LWkifbic KaszakcTaH

3. CamalueBTiH Kkasbacbl

KaszakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KPIMMO Tk4-6178

OYFfbIHbIH

CamypbIKTblH - 6acbl  ynkeH. bByrinreH ynmKeH TyMCbIFbl XaHe
[eHrenek kapalublfbl 6ap KillkeHTaw ke3 kepceTinreH. backl 6eT xarbl
GyablpnaHfaH GinikWeMeH XWeKTenreH, odaH asfbl KYMblpnaHFaH
Kenemai LMbIpWbIKTap WbiFagbl. ByfbiHbIH - 6ackl  rPUAOHHBIH,
TyMCbIfblHA@ opHanackaH. bacblHbIH xofapfbl GeniriHae cakTanmaraH
Mynisaepai GekiTyre apHanfaH AeHrenek Tecik 6ap. ByfblHbIH 6achbl
KiLLKeHTal, y3apTblifaH TymMcbifbl 6ap.

Plakietka z glowg jelenia w dziobie gryfa
IV-IIl wiek p.n.e.

drewno, ztota blacha, rzezbienie
9x10x1cm

Berel, kurhan 11, wschodni Kazachstan
Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KPINMO T1x4-6178

Gryf z duzg gtowg, duzym wygietym dziobem i matym okiem
o zaokraglonej zrenicy. Glowa obrzezona watkiem o Zlobkowanej
powierzchni, z ktérego wyprowadzono masywne woluty o zaokraglonych
koncach. Gtowa jelenia znajduje si¢ w dziobie gryfa. W goérnej czesci
gtowy okragty otwor stuzgcy do mocowania niezachowanych rogéw.
Glowa jelenia mata, z charakterystycznym wydtuzonym pyskiem.

A plate with a deer head in the griffin’s beak
The 4th - 3rd centuries BC

Wood, foil, carving

9%x10x 1cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPTIMO Tk4-6178

The head of the griffin is large. Showing a large curved beak and a
small eye with a rounded pupil. The head is bordered by a roller with a
corrugated surface, from which the massive curls with a rounded end
leave. The head of the deer is located in the beak of the griffin. In the
upper part of the head there is a round hole for fixing the non-preserved
horns. The head of the deer is small, with a characteristic elongated
muzzle.

Bnsxa c nso6paxeHneM rornoBbl oOfeHs B kntoBe rpudoHa
IV-IIl BB. O H.3.

[epeso, cdonbra, pe3sba

9x10x 1cm

Bepen, kypran 11, BocTtouHbii KasaxcTtaH

Packonku 3. CamalueBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,

MHB. Ne KPIMMO Tk4-6178

[onosa rpudoHa kpynHas. [NokasaHbl KPYMHbIN 3arHyThil KITOB U
HebomnbLIOW rna3 € OKPyrbiM 3padkoM. [0noBy OKaMMnseT Banuk C
pPUNEHON NOBEPXHOCTbIO, OT KOTOPOrO OTXOAST MAacCCUBHbIE 3aBUTKU
C 3aKpyrreHHbIM OKOH4YaHueM. [ornoBa orneHsi pa3MelleHa B KIoBe
rpudpoHa. B BepxHen 4acTu rornosbl UMEETCH OKPYrIioe oTBepcTue Ans
KpenneHust HECOXpaHUBLLMXCS poroB. [onosa oneHs Hebornbluasi, ¢ Xa-
paKTepHoOW yANMHEHHON MOPAOW.
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ApkapAblH 6acbl 6eiHeneHreH cannbliHLWaK

K.c.a. IV-III #F.
Arawu, oto
8x75x1cm

Bepen, 11-06a, Weifbic KazakcTaH

3. CamalueBTiH Ka3bacsbl

KasakctaH Pecnybnvkacbl ¥nTTbik My3ei,
MHB. Ne KPIMMO Tk4-6182

Herisi epHekTi y3blHLWA LUMIMHAP TypiHAe xacanfaH. OgaH TemMeH
MYRi3i MEeH cakanbl LWubIplbIKTana KenreH TysKTbl aHHbiH 6achbl
canblHFaH. ApkapablH 6ackl 6ip ak KblpblHaH, Teric xaHe conakwa
niwiHge companfaH. ApkapablH  6acbiHbiH  9p OGenweriH  Tonbik
MaHepren cypeTTey apkbinbl OyibiMabl )acaraH. ApkapAblH 6achb! KiLui,
Ke3 Kublfbl 6afam gaHi Tapiaai, TyMcbIFbl AenaureH. XKak cyiieri xiHilke
X8He y3blHLIAa eTinin, an KynafbiHbiH Ty6i XyaH, ylbl yLkipneHin 6e-
nepnedreH. Ipi mynisi 6egepni xeHe cepinne TypiHAe apTka kKapaw
KarbIpbIfiFaH, MyRi3giH yLWbl Xernke TycbiHa kenin Tipenin Typ. Cakansbl
aHbIK KepCceTifIMereH XaHe MYMi3iHiH arHanacbliHAa >Xyka MOHLUaKTap
bap.

Wisior w ksztatcie glowy barana gérskiego

IV-IIl wiek p.n.e.

drewno, rzezbienie

8x75x1cm

Berel, kurhan 11, wschodni Kazachstan

Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu, nr inw. KPIIMO Tk4-
6182

Zawieszka ztozona z pustego w $rodku walca o falistym obrysie.
Dolng czes$¢ stanowi przedstawienie gtowy zwierzecia kopytnego,
ktora wraz z rogami i brodg tworzy ksztatt spirali. Gtowa mata i petna
wdzigku, z duzymi, migdatowatymi oczami i wydluzonym pyskiem.
Rogi masywne, zwezajace sie na koncu. Powierzchnia rogu pokryta
uko$nymi liniami sugerujgcymi jego strukture. Przy nasadzie rogu,
po wewnetrznej stronie, widoczne ucho, przedstawione jako wycinek
owalu. Dluga, waska broda otacza rog na zewnatrz i tworzy ksztait
woluty.

Suspensionin the form of a head of a mountain ram
The 4th — 3rd centuries BC

Wood, carving

8x75x%x1cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KPIMO Tk4-6182

The base is made in the form of a hollow cylinder with corrugated
outlines. Bottom of it is the head of the ungulate, which, together with
the horns and beard, forms a figure in the form of a curl, twisted into
a spiral. The head is small, graceful, showing a large almond-shaped
eyes and a line of the mouth. The horn is massive, gradually narrows to
the end. At a short distance from each other on the surface of the horn,
three lines are marked in the form of a tick, apparently, thus showing its
structure. At the base of the horn on the inside, the ear is depicted in
the form of a figure in the form of a cut oval. A very long, narrow beard
surrounds the horn from the outside and at the end is rounded in the
form of a curl.

MNopBecka B Buae ronosbl FOpHOro 6apaHa
IV-IIl BB. 0O H.3.

[epeBo, pe3bba

8x75x1cm

Bepen, kypraH 11, BocTouHbIi KazaxctaH
Packonku 3. CamalueBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KPIMMO Tk4-6182

OcHoBaHuve BbIMOMHEHO B BUAE MOMOro LmnvHapa ¢ pudneHbiMm
oyepTaHusMu. CHM3Y OT Hee pa3mMelleHa rofioBa KomnblTHOrO, KoTopast
BKyne ¢ poramu 1 6opogovi obpasyet curypy B Buae 3aBuTKa, 3aKpy-
YeHHoro B cnvparnb. [ornosa HebonbLuas, nssiHas, nokasaHbl Kpynbiv
MuHAaneBuaHon opmbl a3 v nuHUs pTta. Por maccuBHbIA, nocTe-
MEeHHO CyXXaeTcs K OKOHYaHWio. Ha HebonblioM paccTosHuM Apyr oT
Apyra Ha MOBEPXHOCTM pora HaHECEHO MO TPU NIMHWUM B BUAE ranoyku,
BMAMMO, TakKuM 06pa3oM rnokasaHa ero CTpykTypa. ¥ oCHoBaHWs pora ¢
BHYTPEHHEN CTOPOHbI 1306paxeHo yxo B B1ae durypbl B hopme cpe-
3aHHoro oBana. O4eHb ANMHHaA y3kas bopoaa okanmnseT por ¢ BHELU-
Hel CTOPOHbI 1 Ha OKOHYaHWW 3aKPYrIsSeTcs B BUAE 3aBUTKa.
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MbICbIK TeKTEC KbIPTKbIWTbIH 6acbl 6eHeneHreH canmnblHLAaK
K.c.a. IV-III #r.

AraLu, xxyKanTbIp, o0

95%x9x1cm

Bepen, 11-06a, Weifbic KaszakcTaH

3. CamalueBTiH Ka3bacsbl

KasakctaH Pecnybnvkackl ¥nTTbik My3eni,

MHB. Ne KPIMMO Tk4-6229

MbICbIK TEKTEC XbIPTKbILWTEIH, Gackl »kannak, ipi, kenemgi etin
wacanfaH. bet ken6eTiHiH cynbacbl TeH Oynipni yw Oypbiw Topi3Ai.
CbifblpaiifaH  ke3i, YNMKeH TaHaybl MEH KynakTapbl KepCeTinreH.
MaHaaribl KeH, Kacbl akcbl KepiHefi. TYMCbIFbIHbIH, TEMEHT XXapTbICbIH
camalifa kapaw TapbinatbiH cakan (?) 6acagbl. On kavibipma Tapisgi
LUMBIPLWbLIKTaH Typaabl.

Wisior w ksztalcie gtowy drapieznego kota
IV-IIl wiek p.n.e.

drewno, zlota blacha, rzezbienie, oktadzina
9,6x9x1cm

Berel, kurhan 11, wschodni Kazachstan
Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KPINMO Tx4-6229

Szeroka, sptaszczona gtowa, o obrysie tréjkgta rownoramiennego.
Oczy mate, skosne, nos duzy, rozszerzajacy sie na koncu, wydtuzone,
waskie policzki umieszczone pod katem i duze, szpiczaste uszy zwiniete
przy podstawie. Czoto szerokie, brwi uwidocznione. Dolng cze$¢ pyska
porasta zwezajgca sie przy skroniach broda (?), zaznaczona puklami
w formie przecinkow.

Pendant in the form of a cat’s predator’s head
The 4th — 3rd centuries BC

Wood, foil, carving, cladding

9,5x9x1cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPIMO Tk4-6229

The broad head is flattened. Has an outline in the form of an
isosceles triangle. Shown are small, slanted eyes, a large nose that
widens toward the tip, elongated narrow cheeks placed at an angle
and large pointed ears with a rounded curl at the base. The forehead
is wide, also the eyebrows are shown. The lower half of the muzzle is
a beard (?), Tapering to the temples. It consists of curls in the form of
a comma.

MNopaBsecka B BUAe ronoBbl KOWAYbero XulHuKa
IV-IIl BB. O H.3.

[epeso, cdonbra, pe3sba

95x9x1cm

Bepen, kypran 11, BocTtouHbii KasaxcTtaH
Packonku 3. CamalueBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KPIMMO Tk4-6229

LLnpokas ronoea BbiNonHeHa ynroLleHHoW. VimeeT oyepTaHus B
BMAE paBHOOeApeHHOro TpeyronbHuka. lNokasaHbl Hebonblune pac-
KocCble rnasa, KpynHbIi HOC, PaCLLUMPSIIOLLMIACS K KOHYUKY, YASIMHEHHbIe
y3K1e LLeKN, pasMeLLeHHbIe NOf YoM U KPYMHbIE 3a0CTPEHHbIE YLK
C OKpPYIMbIM 3aBUTKOM y OCHOBaHWs. J106 LUMPOKMIA, Takke nokasaHbl
6poBu. HuxkHIoK NonoBrHy Mopabl 3aHMMaeT 6opoaa (?), cyxatoLlas-
cs k Buckam. OHa COCTOUT 13 3aBUTKOB B BMAE 3ansTOW.
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------------------------------ A SYMBOL OF POWER OF THE STEPPE RULERS

KaHaTbIH xanfaH camypblK 6eHeni cannbiHWaK
K.c.a. IVl fr.

Araw, ot

6,9 x6,8x10cm

Bepen, 11-06a, LWkifbic KazakcTaH

3. CamalueBTiH Kasbacsbl

KasakctaH Pecnybnukachl ¥nNTTblK My3eii,

MHB. Ne KPIMMO Tk6-8715

MaHepni Typgoe >acamnfaH MYCiH y3blHWA TYTIKWEHIH YCTiHe
opHanacTblpbifiFaH. CamypblK eki KaHaTblH XOFapbl KeTepin aWbin
TypFaH kaneinta 6eriHeneHreH. bachbl WwarblH, MOWHbI XKYbIH X8He Teric
Kbicka xanbl 6ap. Kesi meH Kynafbl Wwamanbl AeHeCTenin kepceTinreH.
MoliHbl MeH aeHeci 6ipaei kenemae, asik xafbl KillipenTinreH. Kyipbirbl
TeMeH kapaw b6arbiTTanbin comaanFaH. KaHaTTapbiHbIH yLUTapbl YLLKIp,
YIKeH eTin xacanfaH. AsKTapbl A4a YKeH, y3blH XaHe TiK.

Wisior z przedstawieniem gryfa

IV-IIl wiek p.n.e.

drewno, rzezbienie

6,9x6,8x10cm

Berel, kurhan 11, wschodni Kazachstan
Wykopaliska: Z. Samashev

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KPINMO T1k6-8715

Stylizowane przedstawienie umieszczone na wydtuzonym walcu
stanowigcym cokot. Gtowa, szyja i goérna potowa korpusu zaznaczone
jedng linig, tworzg wolutowe zawiniecie z lekkim zgrubieniem w
czesci centralnej, zwezajgce sie na koncu. Duzy dzidb, z podtuznym
ztobieniem. Mate szpiczaste ucho, umieszczone pionowo. Duze
roztozone skrzydta, pokryte wzdtuznymi liniami. Po obu stronach
korpusu masywne, krétkie nogi. Ogon w ksztatcie trzech tezkowatych
wypuktosci.

Pendant with a picture of a griffin

The 4th — 3rd centuries BC

Wood, carving

6,9 x6,8x10cm

Berel, Mound 11, East Kazakhstan

Excavations by Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPIIMO Tk6-8715

The stylized figure of the character is located on the elongated
cylinder, which is the base. The head, neck, upper part of the body is
done with one line and form a round curl with a slight thickening in the
center and narrowing to the ends. The beak is large, with a longitudinal
groove. The pointed ear is small, placed vertically. The outstretched
wings are large, covered with longitudinal lines. On either side of the
body are massive short legs. The tail in the form of three protuberances
of a teardrop shape is placed above the base in the center.

MopaBecka ¢ nusobpaxeHnem rpucoHa

IV-IIl BB. A0 H.3.

[OepeBo, pe3bba

6,9%x6,8x10cm

Bepen, kypraH 11, BocTouHbili Ka3axcTtaH
Packonku 3. CamalueBa

HaumoHanbHbI My3en Pecnybnuku KasaxctaH,
MHB. Ne KPTIMO T1k6-8715

CTtunusoBaHHast urypa nepcoHaxa pacnonoXxeHa Ha yAnuHeH-
HOM uUMnUHApe, npefcTaBnsioliem cobor ocHoBaHue. [onoBa, Lwes,
BEPXHSS YaCTb TYroOBa BbIMOMIHEHbI OAHOW NMHMEN 1 06pasyoT OKpy-
MMblA 3aBUTOK C HEOOMbLIMM YTOMNWEHNEM B LIEHTPE U CYyXXEHWeM K
OKOHYaHusIM. KritoB KpynHbIv, C NpodonbHon 6opo3akoit. 3aocTpeHHoe
yxo Hebornbluoe, pa3melleHo BepTukanbHo. PacnpoctepTble Kpbinbs
KPYMHbIe, NOKPbITbI NPOACIBbHLIMUA NMNHUAMK. [10 06e CTOPOHbI OT Ty-
NOBULLA HAXOASATCS MACCUBHbIE KOPOTKME HOrM. XBOCT B BUAE TPeEX
BbINyKNOCTEW KannesnaHon hopmMbl pa3MeLLeH NOBEpPX OCHOBaHUS Mo
LIeHTpY.
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Kymbipa

IX=XI f.

AnTbIH, KaneinTay

53x45cm

Capbliken, Lbirbic KasakcTaH

A.W. VicnHHiH ka3bachbl

KasakctaHn Pecnybnvkacbl ¥nTTbik My3eni,
MHB. Ne KP¥MTk1-2146 A3-424

TyTkacel 6ap anTblH KyMblpa. TyTKacbl KaTTbl MaWbICKaH XoHe
Ty3eTinreH. KymbipaHblH AEHecCi y3blHWA €eTin Co3bifbin KacarfaH.
Bip >xak GynipiHe GekiTinreH weHOep NiWiHAI TyTKa, >XiHilke anTbiH
TecemLledeH icTteniHreH. TyTkaHbl KOCbIMLUA anTbliH TecemLuenepgi
Lwereney TacinimeH 6ekiTkeH. Tebi Teric. TabaHbiHAa WwWeHbep NilwiHAi
KOCbIMLLIA TyFblpbl Gap.

Kubek

IX=XI wiek n.e.

ztoto sztancowane

5,3x4,5cm

Sarykol, wschodni Kazachstan
Wykopaliska: A.l. Isin

Narodowe Muzeum Republiki Kazachstanu,
nr inwk. KP¥M 1k1-2146 A3-424

Kotnierz naczynia silnie pogiety i zdeformowany. Korpus wydtuzony.
Z jednej strony na korpusie dodany duzy okragly uchwyt z cienkiej
blachy. Obiekt na niskiej, stozkowatej podstawie.

Jug

The 9th — 11th centuries AD

Gold, stamping

5,3x4,5cm

Sarykol, East Kazakhstan

Excavations by A.l.Isin

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-2146 A3-424

Corolla strongly bent and deformed. The body is elongated. On the

one hand on the body there is a large round-shaped handle made of a
thin plate. On a low conical pallet.

KyBLnH4Ymk

IX-XI BB.

3onoTo, WTamnoBska

53x4,5cm

Capblkonb, BocTouHbin KasaxctaH

Packonku A.N. VicnHa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MTK1-2146 A3-424

BeHunk cunbHo OTOTHYT U ,D,e(bOpMI/IPOBaH. TyJ'IOBO YONMUHEHHOE.

C ogHoOW CTOPOHbI, Ha TyNOBE MMEETCS KpymnHas pyyka okpyrnow dop-
Mbl, U3rOTOBMIEHHAsA M3 TOHKOW NNacTuHbl. Ha HEBBICOKOM KOHUYECKOM
noaaoHe.
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THE STYLE OF THE NEW ERA

Olwekennep

XV £. 6achl

AnTbIH, KanbinTamMa, wekime

2,8%x21¢cm; 2,7 x2,1¢cm

Canpawm kembeci, Canpam kanaiubifel, OHTYCTiK KasakcTtaH
B.8. bantaHaeBTbIH Ka3bachl

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥M T1k1-689 A3-33; KP¥M TK1-690 A3-34

TikTepTOypbIWTLl  MiliHAeri, WeTTepi uWinreH ollekewnep.
OlueKken >ancbipManap kanbinTamazga COfy apKblfbl XXacasblHFaH.
JKancbipmaHblH  6eTiHge ecimaik ynriciHgeri ctunai epHektep —
allekenaiH opTacbiHAa ipi ryn (xvpaseHTema?), OypblliTapbiHAa
yunKanblpakTap; WeTTepiHAe KUCbIFbIHAH KEPTINTeH XXiHiLLKe CbI3blKTap
XoHe Tiryre apHanfaH kenTtereH Teciktep 6ap.

Plakiety

poczatek XV wieku

ztoto sztancowane, cyzelowane

1) 28x21cm

2)  2,7%x21cm

Skarb z Sajram, Sajram, potudniowy Kazachstan
Wykopaliska: B.A. Baytanaev

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M 1k1-689 A3-33; KP¥M T1K1-690 A3-34

Prostokagtne, o zaokraglonych brzegach. W centrum plakiety
przedstawienie kwiatu (chryzantemy?), z owalnym srodkiem i ptatkami o
zgbkowanych brzegach pokrytych kreskami. Wokot kwiatu, w narozach
plakiety, widoczne duze trojliscie. Wszystkie elementy przedstawienia
pokryte krotkimi liniami, powierzchnia plakiety — matymi otworkami.

Plaques

The early of the 15th century

Gold, stamp, chasing

28x21cm;2.7x2.1cm

Sayram treasure, Sayram settlement, South Kazakhstan
Excavations by B.A. Baytanaev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M Tk1-689 A3-33; KP¥M Tk1-690 A3-34

Rectangular with curved edges. In the center of the plaque is a
large image of a flower (chrysanthemum?), With an oval core, a shaded
grid and petals with serrated edges, covered with short lines. Around
the flower there are large trefoils (at the corners of the plaque). Left
and right - on the oval leaf, small in size, above and below - on the curl.
All these figures are covered with short lines. The entire surface of the
plaque is covered with small holes.

Bnswkn

Hauano XV B.

301070, WTaMM, YekaHka

2,8x21c¢cm;2,7%2,1¢cm

Canpamckuin knag, ropoguiie Canpam, KOxHbin KasaxctaH
Packonkn B.A. baitaHaeBa

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,

MHB. Ne KP¥M T1k1-689 A3-33; KP¥M Tk1-690 A3-34

MpsimoyronbHoM hopMbl ¢ 3arHyTbiMu KpasiMu. B LeHTpe 6nsLku
— KpynHoe nsobpaxeHue LiBeTKa (Xpu3aHTeMbl?), C OBanbHOW cepALie-
BMHOW, 3alUTPUXOBAHHOW KOCOW CETKOM W fenectkamu ¢ 3ybuatbimu
KpasiMn, MOKPbITbIMU KOPOTKUMU NUHUSAMU. Bokpyr LBeTka pasmelle-
Hbl KpYMHble TPEXNUCTHUKK (MO yrnam 6nswku). Crnesa v cnpasa — no
OBarnbHOMY NUCTY, HEGONbLLUKX Pa3MepOB, CBEPXY M CHU3Y — MO 3aBUT-
Ky. Bce aTut domrypbl NOKpbITEI KOPOTKUMU NUHUAMU. BCsi NoBEPXHOCTb
BNALWKM NOKPbITa HEGOMBLUMMU OTBEPCTUSIMMU.

A
/(AN
(&

e



|'II(>/"

k?,f TKAHA KEBEHHIH CTUATTIweeeserserseesessenseaemei ittt




THE STYLE OF THE NEW ERA

Olwwekennep

XV f. Bacbl

AnTbIH, KanbinTama, wekime

3,0 x1,7 cm

Caiipam kembeci, Calipam kanawbifbl, OHTYCTik KasakctaH
b.9. baliTaHaeBTbIH ka3backl

KaszakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥M Tk1-691 A3-35 — KP¥M TK1-693 A3-37

Cofy TexHMKacbiH KOMAaHy apkbinbl kanbintay a4icCiMeH opbliHaan-
faH Tirinmeni awekennep. »Korapfbl xak GeniriHge Tiryre apHanfaH
eki caHbinay 6ap. TemeHri xafblHOa KyHOarFbicka yKCalTblH ©ciMAik
TypiHAeri epHek. Olwekenain CbIpT XafblHAa kenemai niwiH 6epetiH
KankaHLa AaHeKeprieHreH.

Plakietki-aplikacje

poczatek XV wieku

ztoto, kucie, sztancowanie, grawerowanie
3x1,7cm

Skarb z Sajram, Sajram, potudniowy Kazachstan
Wykopaliska: B.A. Baytanaeva

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M T1k1-691 A3-35 - KP¥M TK1-693 A3-37

Plakietki wypukte, przypominajace formy roslinne. Dolna cze$¢
w formie gtadkiej pdtkuli otoczonej wiencem mniejszych okregoéw,
przypomina otwarty pgk kwiatu (stonecznik?). Powyzej dwa
symetryczne ptatki kwiatowe lub liscie. U gory drobne spirale tworzgce
trojlis¢. W goérnej czesci dwa otwory umozliwiajgce przyszycie do
tkaniny.

Plaques

The beginning of the 15th century

Gold, stamp, chasing

3.0x1.7cm

The Sayram treasure, The Sayram settlement, South Kazakhstan
Excavations by B.A. Baytanaev

National Museum of the Republic of Kazakhstan

Inv. Ne KP¥M TK1-691 A3-35 — KP¥M TK1-693 A3-37

The plaque like an amorphous, made with a stamp and using of
forging. On the upper base there are two holes for stitching. The bottom
base is rounded with vegetative ornament in the form of a sunflower.
On the back of the plaque, a septum is soldered, which gives it a
massive shape.

Bnswkn

Hauano XV B.

301070, WTaMn, YekaHka

3,0 x1,7 cm

Canpamckuin knag, ropoguiie Canpam, KOxHbin KasaxctaH
Packonku B.A. bavitaHaesa

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M Tk1-691 A3-35 — KP¥M TK1-693 A3-37

HawwusHas 6nswka amopdHas BbIMOMHEHa LUTaMNoM C NpuMeHe-
HueMm KoBKW. 1o BepXHEMY OCHOBaHWIO UMEIOTCS [iBa OTBEPCTUS AN
npoLunBaHns. HuwkHee OCHOBaHWE OKpYrnoe C pacTUTeNbHbIM OpHa-
MEHTOM B BMAe NOACOMHyxa. 10 ThiNbHOW CTOPOHE BNsALLKV NpunasiHa
neperopozka, 4To npuaaeT en MaccuBHyo opMy.
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THE STYLE OF THE NEW ERA

TubiH-aKwa. 773 x.x. XBapusm. JuHap

XV f. 6acbl

AnNTbIH, KyiMa

1,5%x1,4cm

Canpawm kembeci, Canpam kanatubifel, OHTYCTiK KasakcTtaH
B.©. BalitaHaeBTbIH Ka3bachl

KasakctaH Pecnybnukacbl ¥nTTbik My3eni,

WHB. Ne KP¥MTk1-743 A3-83

Akwa. AHoHVMMAI wekime. 773 x.X. Teciktepi 6ap. Kypaeni kapTyL
GeTiHAe (CbIPTKbI HYKTENi XNeKTeMeAe CbI3bIKTbl KBaApaT XasblfFaH) —
TUbIH TYCIHAIPMECH eKi o, ekiHLWi ce3AiH BipiHLUI )aHe ekiHLWi apinTepi
OpHeEK anemeHTi — epmekneH GeniHreH. CermeHTiHge — 4 XanudTiH
ecimi 6ap.

Denar azjatyckiego Imperium Chorezmijskiego z 773 roku
poczatek XV wieku

ztoto odlewane

1,5%x1,4cm

Skarb z Sajram, Sajram, potudniowy Kazachstan
Wykopaliska: B.A. Baytanaev

Narodowe Muzeum Republiki Kazachstanu,

nr inw. KP¥M 1k1-743 A3-83

Moneta z nieznanej mennicy, datowana na 773 rok, z przebitym na
wylot otworem. W polu skomplikowanego kartusza (linearny kwadrat
wpisany w koto) — inskrypcja w dwoch wersach. W drugim stowie
pierwsza i druga litera rozdzielone dekoracyjnym elementem w formie
warkocza. W segmentach mieszczg sig imiona czterech kaliféw.

Coin. 773 years. Hvarism. Dinar

The early of the 15th century.

Gold, castings

1.5x14cm

Sayram treasure, Sayram settlement, South Kazakhstan
Excavations by B.A. Baytanaev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-743 A3-83

Coin. Anonymous stamping. 773 years. There is a through hole.
In the field of a complex cartouche (a linear square is inscribed in the
outer circle) - a coin legend in two lines. In the second word, the first
and second letters are separated by a decorative element - a braid. In
segments - the names of 4 Caliphs.

MoHerta. 773 r. x. XBapuam. [iuHap

Havano XV B.

3onoTo, nuTbe

1,5x1,4cm

Canpamckun knag, ropoguie Canpam, KxHbin KasaxctaH
Packonkn B.A. bantaHaeBa

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,

MHB. Ne KP¥MTk1-743 A3-83

MoHeTa. AHOHUMHBIN YekaH. 773 r.X. VimeeTca CKBO3HOe OTBep-
ctnue. B none cnoxHoro kaptywa (BO BHELUHWIA TOYEYHbIA OBGOAOK
BMNWCaH NVHENHbIV KBaApaT) — MOHETHasi nereHga B ABe CTpoku. Bo
BTOPOM CroBe nepBas v BTopas OykBbl pasgeneHbl AeKOpaTUBHbLIM
3MeMeHTOM — NneTeHKon. B cermeHTax — MMeHa YeTbipex xanmdos.
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RASARTBIR RYMIC JfGH
THE RAZARK SILVER
HASARCROE CEPEEPO



@KAsAKTb'H KYMIC OJTEMI +eeeeeeereenneseetmninitimiiiiiiiiiiiiiii.

LLlekenik

XIX f. COHbI

Kymic, kaneintama, bykne

12,7 x5 ¢cm

Batbic KasakcTaH

KasakctaHn Pecnybnvkacbl ¥nTTbik My3eni,
MHB. Ne KP¥MHK 2513/1-2 K3-454/1-2

LLlekenikTiH op6ip aLLeKkeni inrek TOpi3ai UMEKTEH aHe eki kypamarbl
cannblHWakTapaaH Typaabl. CannbiHWaKTbIH )KOFapfbl Geniri LWbIFbIHKbI

Shekelik - traditional female temple decorations
The end of the 19th century.

Silver, stamp, bending

12.7 x5 ¢cm

Western Kazakhstan.

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 2513/1-2 K3-454/1-2

Each decoration of them consists of a hook in the form of a hook

KOHAbIpMameH 6e3eHaipinreH Teric pom6 niwiHaec e3ekiwe TypiHae, an  and a two-part suspension. The upper part of the suspension is in the
TeMeHTri Geniri yL LWubIpLbIK Topi3ai GenwekTepaeH KyparnraH. form of a flat rod with a rhombus, which is decorated with a convex
inset, and the lower part consists of three spiral parts.

Tradycyjna kobieca ozdoba, zakladana na szczegodlne okazje
(shekelik)

koniec XIX wieku

srebro, stemplowanie, giecie

12,7 x 5cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nrinw. Ne KP¥MHk 2513/1-2 K3-454/1-2

Kazda z pary analogicznych ozddéb sktada sie z kabtgka i

LLlekenuk — TPaANLIMOHHBIE XXEHCKWE BUCOUHbIE yKpaLueHUs
Konew XIX B.

Cepebpo, wramn, rHyTbe

12,7 x5 ¢cm

3anagHbii KasaxcTaH.

HauuoHanbHbI My3eit Pecnybnuku KasaxcraH,

MHB. Ne KP¥MHk 2513/1-2 K3-454/1-2

Kaxpoe YKpawleHne 13 HUX COCTOUT M3 OYXKN B BMOE KPHOYKa U

dwuczesciowej zawieszki. Gérna cze$¢ zawieszki ma postac ptaskiego  gBycocTaBHoW nogBecku. BepxHsisi yacTb noaBeckn B hopme Niockoro
preta przechodzgcego w blaszke w ksztalcie rombu, ozdobiong cTepxHs ¢ pomMBOM, KOTOPbIN YKPaLLEH BbIMyKION BCTABKON, @ HMKHAS
wypuktymi guzami. Dolna czes¢ skitada sig z trzech spiralnie skreconych ~ 4acTb cocTouT 13 Tpex cnupaneBuaHbIX AeTanen.

tasm.
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Chblpfranap

XX f. Bacbl

Kymic, kanbintama, 6ypLiikteme
9,5%x2,1cm

OHTyCTiK KazakcTaH

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,
MHB. Ne KP¥MHK 6460/1-2 K3-1420/1-2

Coblpranap inrek Topi3fi UMeKTEeH oHe Heriari 6enikTeH KyparnfaH.
Herisri Geniri anmypT Tepi3gi >XyaHaaTbinFaH TypnaTbl GoMblHLIA
«goMObIparay yYKCaWTbiH y3blH e3ekweneH Typadbl. OHbIH MOWMHbI
HYKTE TypiHOE XOHe AEHeCi xapThbl LeHbep CUAKTbI OPHEKNEH KepTy
apicimeH 6e3eHgipinreH.

Kolczyki

poczatek XX w.

srebro, stemplowanie, granuacja

9,5%x21cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw.
Ne KP¥MHk 6460/1-2 K3-1420/1-2

Skftadajg sie kabtgczka-haczyka i gtéwnej czesci ozdobnej.
Kabtgczek wykonany z pojedynczego drutu. Gtéwng czes$¢ tworzy
dtugi, waski pas metalu, rozszerzajgcy sie na dole w ksztatt gruszki,
przypominajacy kazachski instrument strunowy dombra. Wydtuzona
czes¢ zdobiona krétkimi, regularnymi nacigciami, powierzchnia dolna
nacieciami pétkolistymi i punktowaniem, tworzgcymi dekoracyjny wzér.

Earrings

The early of the 20th century.

Silver, stamp, granule

9.5%x2.1cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 6460/1-2 K3-1420/1-2

They are consist of a hook in the form of a hook and the main part.
The base of the arch is wrapped in a single wire. The main part consists
of an elongated rod, with a lower pear-shaped thickening, similar in
type to «dombran. It is decorated with notches in the form of points on
the fretboard (frets) and semicircles on the body.

Cepbru

Havano XX B.

Cepebpo, wramn, 3epHb

9,5%x2,1cm

FOxHbI KazaxcTaH

HauuoHanbHbI My3eit Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHK 6460/1-2 K3-1420/1-2

CoCToAT 13 AYXKKV B BUAE KPHOYKA U OCHOBHOM YacTu. OcHoBaHue
LYK 06BUTO OAMHapPHON NPOBOMOKOM. OCHOBHAsi YacTb COCTOUT K3
YOMUHEHOTO CTEPXHS, C HWXKHUM rPYLUEBUAHBIM YTOSLLEHWEM, MO TUMY
MOXOXMM Ha «AoMbpy». OHa yKpalleHa Haceykamu B BUAE TOYeK Ha
rpudpe (Nagbl) M NONyKpyraMmu Ha TynoBe.
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Cbipranap

XX f. Bacbl

Kymic, onmanay, 6ypLuikteme

9,8 x52cm

ConTycTik KasakctaH

KasakctaH Pecnybnvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 6796/1-2 K3-1757/1-2

Cblpfa inrek Topi3ai WUMEKTEH 8He KanblpakK CUsIKTbl Herisri

Earrings

The early of the 20th century.

Silver, engraving, granules

9.8x52cm

Northern Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6796/1-2 K3-1757/1-2

It consists of a hook in the form of a hook, the main part of a leaf-

GenikteH KkypanfaH. Herisi 6acTbl Oenikke oTeTiH gapa CbIMMEH
cofbiniFaH. On eciMaik TeKTeC epHEKNeH XaHe opTacbiHAa AeHrenek
[eHeC KoHAbIpMamMeH 6e3eHaipinreH.

like shape. The base is covered with a single wire, which goes into the
main part. It is decorated with floral ornament and a convex round insert
in the center.

Kolczyki

poczatek XX wieku

srebro, grawerunek, granulacja

9,8 x52cm

potnocny Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 6796/1-2 K3-1757/1-2

Sktada sie z kabtgczka-haczyka i gtéwnej czesci o ksztatcie liscia.

Cepbru

Havano XX B.

Cepebpo, rpaBrpoBka, 3epHb

9,8 x5,2¢cm

CeBepHbin KazaxcTtaH

HaumoHanbHbIl My3ein Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHK 6796/1-2 K3-1757/1-2

CocTouT 13 OyXKM B BUAE KPHOYKa, OCHOBHOW YacTu nMcToobpas-

Kabtgczek wykonany z pojedynczego drutu zlutowanego z gtéwng
czescig. Dekoracyjny lis¢ ozdobiony kwiatowym ornamentem i wypuktg
kolistg wstawkg w srodku.

Hov cbopmbl. OcHoBaHMe OBBMTO OAMHAPHONM MPOBOMOKOMW, KoTopas
NnepexoAnT B OCHOBHYIO YacTb. OHa yKpalleHa pacTUTENbHbIM OpHa-
MEHTOM W BbINYKIOW OKPYTrION BCTABKOW MO LEHTPY.
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AW cbipranap

XX F.
Kymic, onmanay, 6ypLiikteme
3,6 x5cm

OHTYCTiK KadakcTaH
KasakcTtaH Pecnybnukacbl ¥nTTbik My3eli,
MHB. Ne KP¥MHk 7460/1-2 K3-2424/1-2

Chblpra inrek Topi3ai UMEKTEH XaHe apTbl ail («ali cbipFay) CUSIKTbI
Heri3ri 6enikTeH KypanfaH.

Herisri Geniri HakbIWTbl ©CIMAIK TEKTEC OPHEKNEH KOMKEpInreH.
YKofapfbl >keHe TeMmeHri cynbacbl OypLliKTenreH >xonakTapAblH,
KkemeriMeH ©6e3eHfipinreH, TeMeHri >kafblHoa Tafbl Oip >konakneH
TOMbIKTLIPbINbIN, HATWXeCciHAe TicTi GeTkei TysinreH. [nacTvHaHbIH
YCTiHEH Herisri GenikTe yw TeHOYMipni ywoypbilWTap LWbIFapbiiFaH.
Heriari GenikTiH, eki »afbl Kenempai OeHec [eHrernek LwaprnapmeH
asikTanagpl.

Kolczyki-potksigezyce

XX wiek

srebro, rytowanie, granulowanie

3,6 x5cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nrinw. Ne KP¥MHk 7460/1-2 K3-2424/1-2

Sktadajg sie z kabigczka wygietego w tuk i gtéwnej dekoracyjnej
czesci w formie sierpa ksiezyca. Gtowna czes¢ pokryta ornamentem
roslinnym, na obu koncach zakoniczona duzymi, gtadkimi pétkulami.
Krawedzie ozdobione pasami granulek, u dotu w ksztatcie drobnych
trojkatéw przypominajacych zabkowanie. Na gérnej krawedzi dodane
trzy trojkaty rownoramienne.

Earrings-lunnitsy

The 20th century.

Silver, engraving, granules

3.6 x5cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7460/1-2 K3-2424/1-2

They are consist of an arcuate arch and the main part in the form
of a crescent («ai syrga»).

The main part is covered with elegant plant ornament. The upper
and lower contours are decorated with a strip of grain, at the bottom it
is supplemented by another row, resulting in the formation of a serrated
surface. Three isosceles triangles emerge from the plate of the main
part. The main part on both sides ends with large convex circles.

Cepbru-nyHHULbI

XX B.

Cepebpo, rpaBrpoBka, 3epHb

3,6 x5cm

HOxHbIN KazaxcTaH

HaumoHanbHbIl My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHk 7460/1-2 K3-2424/1-2

CocTosT 13 fyroobpasHon Ay>KKu U OCHOBHOW YacTu B BUAE Mosy-
Mecsiua («aw cbipFay).

OcHoBHas 4acTb NOKpbITa U3SALLHBIM PacTUTENbHLIM OPHAMEHTOM.
BepxHUi 1 HUXHUIM KOHTYP OGOOPMIEH C MOMOLLLIO MOMOCKA 3EpHW,
BHM3Y OHa [OMOMHEeHa eLle OAHVMM psaoM, B pesynbrate obpas3oBaHa
3ybyaTas noBepxHOCTb. CBepXy OT MracTUHbI OCHOBHOWM YacTu OTXOAAT
Tpu paBHOGeApeHHbIX TpeyronbHuka. OCHOBHas YacTb ¢ 06enx CTOPOH
3aKaH4YMBaeTCs KPYNHLIMU BbINMYKIbIMU OKPYXXHOCTAMM.
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XIX f. COHbI

Kymic, WwheiHbl, Kaneintama, 3epney, begepney
52,5 x 5,7 cm

Batbic KaszakcTaH

KasakctaH Pecnybnukachl ¥nNTTblK My3eii,
MHB. Ne KP¥MHK 7433 K3-2396

Heriari eki OenwekteH >oHe 6ec cannblHWAaKTaH Typaabl.
BerwekTep MeH canmblHWaKTap ifIMekTep eHe cakuHanap apkbinbl
e3apa Kosfanmanbl >xanfaHraH. benwekTep kBagpaT neH Tamilbl
Topi3ai niwiHae >XoHe onap akblkka yKcaTbifFaH conaklwa LblHbl
KoHAblpMameH 6e3eHaipinreH. BuikTiri 0,2 cM ysWbIKTap nnacTuHara
[OHeKepreHreH, YsAWbIKTapablH JXOFapfbl afbl ke3di OekiTy yuiH
KarbIpbIfiFaH XaHe KanbinTanfaH opaMMeH, kedip-6yabiprbl XaHe Teric
3epMeH GeseHgipinreH. KoHgbipmanap ywoypblilw Topisai OypLuiktenreH
[eHrenek rynepHeKkTepmeH >xabbinFaH. TemeHri 6eniringe KycTbiH Ta-
6aHbl cyaKTbI NilwiHageri 6ec cannbiHWwak 6ap.

Tradycyjna kobieca dekoracja piersi (onirzhiek)
koniec XIX wieku

srebro, szkto, stemplowanie, filigran, ttoczenie
52,5 x 5,7 cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 7433 K3-2396

Ztozona z dwéch gtéwnych czesci i pieciu zawieszek potgczonych
ze sobg fancuszkami. Gtéwne czesci w ksztatcie kwadratu i kropli,
dekorowane owalnymi komorkami ze szkiem imitujgcym karneol.
Komorki wysokosci 0,2 cm, przylutowane do ptyt, o krawedziach
zaci$nietych wokot szkiet, ozdobione stemplowanym motywem rozety
oraz filigranem. Plytki pokryte granulacjg i okragtymi rozetkami z
motywow trojkgtow. W dolnej czesci na tancuszkach pie¢ zawieszek w
ksztatcie ptasich tap.

Onirzhiek - traditional female breast decoration
The end of the 19th century.

Silver, glass, stamp, filigree, embossing
52.5x5.7cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
MHB. Ne KP¥MHk 7433 K3-2396

It consists of two main parts and five suspensions. Parts and
pendants are connected loops and rings. The details are square and
drop-shaped and decorated with an oval insert of glass simulating
carnelian. The cells are 0.2 cm high, fastened to the plate, their
upper edges are compressed around the inserts and decorated with
a stamped twisted, tuberculate and smooth filigree. The inserts are
covered with round rosettes of grains in the form of triangles. In the
lower part there are five pendants in the form of paws of birds.

OHUpXUEeK — TPaAUMLMOHHOE XXeHCKoe HarpyaHoe yKkpalleHue
Kowneu XIX B.

Cepebpo, cTekno, wramn, punurpaHb, TUCHEHME

52,5% 5,7 cm

3anagHbin KasaxcrtaH

HauuonanbHbIn Mmy3en Pecnybnukm KazaxcraH,

MHB. Ne KP¥MHk 7433 K3-2396

CocTonT 13 AByX OCHOBHbIX AeTanen n natn nogsecok. Oetanu n
noABECKN MOABUXHO COeAMHEHbI Mexay cobon NeTnsaMu 1 KonbLamu.
[etanu kBagpaTHOM ¥ KanneBUAHON pOPMbl M yKpalleHbl OBarlbHOW
BCTaBKOW M3 CTeKna, UMUTUPYIOLLEro cepaonuk. Ayerikn Boicoton 0,2
CM, NpuUnasiHel K NacTvHe, X BepxHUe kpas obxaTbl BOKPYr BCTaBOK
1 [EeKOpUpOBaHbI LUITAaMMOBaHHON BUTOW, ByropyaTton u rmagkov du-
nurpaHbto. BCTaBku NOKPbITHI KPYrNbIMK pO3eTKaMu M3 3epHu B BUAE
TPeyronbHUKOB. B HWXHeN YacTh nmeeTcs NSTb NOABECOK B dhopme
nanok nTuu,.
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XIX F. cCOHbI

Kymic, WwhbIHbI, KaneinTama, KyribiHAbI, 6efepney, anTbiH xanartna,
3epney

22 x7,5¢cm

Batbic KasakctaH

KasakctaH Pecnybnukacsl ¥nNTTblK My3eii,

MHB. Ne KP¥MHK 6620 K3-1580

Herisri eki ©OenwekTeH >xaHe ywW cannbliHWaKTaH Typaabl.
BernwiekTep MeH cannbiHWaKTap iNMeKTep XaHe cakuHanap apKbirbl
e3apa Kosfanmansl >xanfaHraH. Herisri Benwektep kBagpaT neH
TeTpasgp niwiHae, onap [OeHrenek >XaHe Tamilbl Topi3di LUbIHbI
KoHAblpMameH 6e3eHgipinreH. BuikTiri 0,2 cM ysWbIKTap nnacTuHara
[OHeKeprieHreH, YsLWbIKTapablH XKOFapfbl Kafbl ke3di OekiTy yuiH
KarbIpbINFaH XXaHe KanbinTanfaH opaMMeH, kedip-6yabiprbl XaHe Teric
3epMeH GeseHgipinreH. KoHablpmanap ywoypbllw Topisai OypLuiktenreH
OeHrernek rynepHekTepMeH >abbinFaH. TemeHri Genirinae >anfaH
OYpLUIKTENreH Lap CUSIKTbI CbinablpMak-canmbiHwak 6ap.

Tradycyjna kobieca dekoracja piersi (onirzhiek)

koniec XIX wieku

srebro, szkto, stemplowanie, stop, ttoczenie, ztocenie, filigran

22 x7,5¢cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHK
6620 K3-1580

Sktada sie z dwodch gtéwnych elementéw i trzech zawieszek
potgczonych ze sobg tancuszkami. Podstawowe cziony to ptytki o
ksztatcie kwadratu i piecioboku, ozdobione komodrkami w ksztatcie
kropel wypetnionych szktem. Komoérki wysokosci 0,2 cm przylutowane
do plyt, o krawedziach zacisnietych wokét szkiet, ozdobione
stemplowanym motywem rozety oraz filigranem. Plytki pokryte
granulacjg i okragtymi rozetkami ztozonymi z motywow trojkatow. W
dolnej czesci na tancuszkach trzy zawieszki-dzwonki w ksztatcie kul.

Onirzhiek - traditional female breast decoration
The end of the 19th century.

Silver, glass, stamp, alloy, embossing, gilding, filigree
22 x7.5cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHk 6620 K3-1580

It consists of two main parts and three suspensions. Parts and
pendants are connected loops and rings. The basic details are in the
form of a square and a tetrahedron, decorated with round and teardrop-
shaped rounds of glass. The cells are 0.2 cm high, fastened to the plate,
their upper edges are compressed around the inserts and decorated
with a stamped twisted, tuberculate and smooth filigree. The inserts are
covered with round rosettes of grains in the form of triangles. Pendants-
bells are spherical in shape with a false grain in the lower part.

OHMpXKMEK — TPAOULIMOHHOE XEHCKOe HarpygHoe yKpaleHue

Koneu XIX B.

Cepebpo, cTekno, wTtamn, cnnae, TUCHEHWe, nososoTa, unu-
rpaHb

22 x7,5¢cm

B3anagHbii KazaxctaH

HaumonanbHbI Mmy3en Pecnybnukm KasaxcraH,

MHB. Ne KP¥MHk 6620 K3-1580

CocTonT u3 ABYX OCHOBHbIX AeTanen u Tpex nogsecok. Oetanu
1 NoABECKN NOABWKHO COeAMHEHbl Mexay coboi netnsaMm u KonbLia-
Mn. OcHOBHble AeTanu B popme KBagpaTa v TeTpasapa, yKkpalleHHble
BCTaBKaMu M3 CTEKra KPyrnow 1 KannesnaHow hopmbl. A4erikv BblCo-
Ton 0,2 cM, npunasHbl K NNacTvHe, UX BepxHWe Kpas obxaTbl BOKPYr
BCTaBOK 1 4eKOPMPOBaHbI LUTaMNOBaHHOW BUTON, ByropyaTton v rmapa-
KON cpunurpaHbio. BCTaBky MOKPbITHI KPYIbIMK PO3ETKAMMN U3 3ePHU
B BuAe TpeyronbHukoB. Moaeckn-6ybeHunky wapoBuaHon dopmebl ¢
TIOXXHOW 3€PHbIO B HUXXHEN YacTu.
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©HipXuek - gacTypni anen awekeni

XIX F. cOHbI

Kymic, akblk, MaTa, TUbIH, kaneinTama, kopbiTna, 6eaepney, epney
34,5%x13,5¢cm

Batbic KasakctaH

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥MHK 6914 K3-1875

OHIpXWNEKTIH Heri3i MaTafaH >acanfaH >oHe YW nnacTuHa-
nNbl SLIEKeN MeH ceri3 TWbIH cannblHWaKTaH Typaabl. Herisi peTiHae
TypnaWbl XoHe XyaH XinTepAeH >xacanfaH MaTta KonaaHblfiFaH, OHbIH,
YCTiHe TikOypbIWThI Yyl cannbiHwWak GekitinreH. OnapablH 6eTi opTa-
CblHa KapaW LUbIfbIHKbI COMak Ke3AepMeH OLUeKeWneHreH, Xorapfbl
XUeKTepi ke3 arHanacblHa CblfbififaH, CoHAan-aK kanelinTanfaH opam-
MeH, Kepaip-0yabIpnbl xaHe Teric 3epMeH 6e3eHaipinreH. KoHabipmanap
ywobypbil Topidai niWiHAi KypalTbiH OypLUIKTEPMEH KeMKepinreH.
CannblHLWaKTap TUbIHAAPAAH XacarfaH.

Tradycyjny kobieca dekoracja piersi (onirzhiek)

koniec XIX wieku

srebro, karneol, material, monety, stemplowanie, stop, ttoczenie,
filigran

34,5 %x13,5cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 6914 K3-1875

Skfada sie z tkaniny jako bazy, trzech bizuteryjnych ptyt i o$miu
zawieszek z monet.

Podstawe tworzy tkanina tkana z grubych nici. Na jej wierzchu
przymocowano trzy prostokatne plakiety potgczone miedzy sobg
dtugimi tancuszkami, dekorowane posrodku za pomoca par wypuktych,
owalnych nakfadek, ktérych gérne krawedzie zwiniete ku $Srodkowi.
Plakiety zdobione stemplami, skreconymi rurkami i filigranami.
Naktadki pokryte granulkami uktadajgcymi sie¢ w motyw trojkatow.
Monety symetrycznie naszyte na tkanine.

Onirzhiek - traditional female breast decoration

The end of the 19th century.

Silver, carnelian, fabric, coins, stamp, alloy, embossing, filigree
34.5%x13.5cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHk 6914 K3-1875

It consists of a fabric base, three plate jewelry and eight pendants
made of coins. The basis is from coarse fabric and thick threads, on
top of the base are attached three pendants of a rectangular shape.
Their surface is decorated in the center with convex oval inserts, their
upper edges are compressed around the inserts and decorated with
stamped twisted, tuberculate and smooth filigree. Inserts are covered
with a grain that forms figures in the form of triangles. Pendants are
made of coins.

OHUpXKUEK — TPAAUMLMOHHOE XXEeHCKoe HarpyaHoe yKkpalleHue

Koneu XIX B.

Cepebpo, cepoonvk, TkaHb, MOHETbI, LTaMM, CrnfaB, TUCHEHUE,
dunurpaHb

34,5x13,5¢cm

3anagHbin KasaxcrtaH

HaumoHanbHbIl My3ein Pecnybnuku KasaxcraH,

MHB. Ne KP¥MHk 6914 K3-1875

CoCToNT M3 TKaHEBOW OCHOBbI, TPEX MMacTUHYaTblX YKpaLleHWUi
1N BOCbMU MOABECOK M3 MOHEeT. OCHOBOW CRYXMWT TKaHb W3 rpybbIx n
TOMCTBIX HWUTOK, MOBEPX OCHOBbI MPUKPEMNMEeHbl TPU MOABECKM MPAMO-
yrofnibHou opMbl. [MOBEPXHOCTb KX yKpaLleHa No LEeHTPY BbIMyKNbIMU
oBarbHbIMW BCTaBKaMu, MX BEPXHUE Kpas obxaTbl BOKPYr BCTABOK U
[eKopupoBaHbl LLITaMMNOBaHHOW BUTON, ByropyaTton v rmagkon dunu-
rpaHbto. BeTaBku NOKPLIThI 3epHbIO, 06pasytoLlelt ourypel B Buae Tpe-
yronbHuKkoB. MoaBeckn BbIMOMHEHbI 13 MOHET.
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OHipXuek - 4aCTypni anen awwekeni

XIX F. cCOHbI

Kymic, WwheIHbI, MaTa, kanbinTama, KopbiTna, befnepney, anTblH xa-
narna, 3epney

30,6 x 6,8 cm

Batbic KasakctaH

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥MHK 7246 K3-2208

OHIpPXWNEKTIH Herisi MaTafjaH acanfaH >XoHe eki mnacTuHanbl
aleken MeH Gec cannblHWaKTaH Typaabl. Herisi petiHae Typnaiibl
X8He >XyaH XinTepAeH acanfaH Mata kongaHbinFaH. OHbIH YCTiHe KBa-
OparT xoHe TeTpasap niwiHaeri eki cannblHwak GekitinreH. OnapablH,
GeTi opTacblHa Kapall Tacka ykcaTblnFaH LUbIFbIHKbI COMNak kesgepMeH
GeseHaipinreH, >Kofapfbl JKMEKTepi Ke3 alHanacbiHa CbIfblIFaH,
COHAan-aK kanbintanFaH opamMmMmeH, keaip-byabIprbl xaHe Teric 3epMeH
GeseHaipinreH. KoHablpManap ywoypblw Topisai niwiHai KypanTbiH
OypLUIKTEPMEH KOMKEPINTeH.

Tradycyjna kobieca dekoracja piersi (onirzhiek)

koniec XIX wieku

srebro, szkto, tkanina, stemplowanie, stop, ttoczenie, ztocenie,
filigran

30,6 x 6,8 cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nrinw. Ne KP¥MHk 7246 K3-2208

Skfada sie z dekoracyjnej tkaniny, dwoch bizuteryjnych plakietek i
siedmiu zawieszek potgczonych tancuszkami. Podstawg jest tkanina
tkana z grubych nici. Na niej umieszczono dwie plakiety w ksztatcie
prostokata i piecioboku. Ich powierzchnie udekorowano w centrum
wypuktymi, owalnymi naktadkami imitujgcymi kamienie szlachetne,
krawedzie oprawy zacisniete wokoét imitacji kamieni i ozdobione
stemplowaniem i filigranem. Imitacje kamieni przestoniete azurowg
dekoracjg z granulek, ktore przybierajg ksztatt trojkgtow. Przy gornej
plakiecie podwieszone dwie owalne plakietki, przy dolnej pie¢ w
ksztatcie kropli.

Onirzhiek - traditional female breast decoration

The end of the 19th century.

Silver, glass, fabric, stamp, alloy, embossing, gilding, filigree
30.6 x 6.8 cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHK 7246 K3-2208

It consists of a fabric base, two plate jewelry and five pendants. The
basis is from coarse fabric and thick threads. On top of the base are
attached two pendants in the form of a square and a tetrahedron. Their
surface is decorated in the center with convex oval inserts imitating the
stone, the upper edges are crimped around the inserts and decorated
with a stamped twisted, lumpy and smooth filigree. Inserts are covered
with granules, which form figures in the form of triangles.

OHUpXUEK — TPAANLIMOHHOE XEeHCKOe HarpyaHoe yKpalieHue

Koneun XIX B.

Cepebpo, CcTekno, TkaHb, WTamn, cnnas, TMCHEHME, No3oroTa, (u-
nmrpaHb

30,6 x 6,8 cm

3anagHbin KasaxcrtaH

HaumoHanbHbIl My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥MHK 7246 K3-2208

CoCTONT 13 TKAHEBOW OCHOBbI, ABYX NNACTUHYaTLIX YKpaLLeHUn n
naTn noasecok. OCHOBOW SBNSIETCA TKaHb 13 rpyObIX U TONCTHIX HATOK.
MoBepx OCHOBBI MPYKpenneHbl ABE NOABECKN B (hOpMe KBagpaTa v Te-
Tpaaapa. [MoBepXHOCTb NX yKpaLleHa Mo LeHTPY BbINyKIbIMW OBarbHbI-
MW BCTaBKaMu, UMUTUPYIOLLIMU KaMeHb, BEpXHUE Kpasi 00aTbl BOKPYT
BCTaBOK M AEKOPUPOBaHbI LUTaMNOBaHHON BUTON, Byropyaton v rmaa-
KON chmnurpaHblo. BeTaBku NoKpbIThl 3epHBIO, 06pasyoLnumy urypsbl
B BMJE TPEYyronbHNKOB.
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LWonnbi

XIX F. COHbI

Kymic, kapanay, onmanay

H-27cm

OHTycTik KasakcTaH

KasakctaH Pecnybnuvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 6315 K3-1275

Herisri GenwekTeH >oHe cannblHIWaK ecebiHaeri TOofbl3 TUbIH-
HaH Typagbl. benwekrep MeH TubIHOAP ©3apa inrek neH cakvHanap
apkbinbl Kosranmans! GipikTipinreH. Herisri Genwek kaHaTbiH xaitFaH
KYCTbIH CTWUMbAEHIEH MiliHi TypiHAeri 300MOpdThl CTUNbAE XacarfaH.
OHbIH cbIpTKbl GETi eciMaik TekTec epHekneH Ge3eHAipinreH, opTa-
cbiHOa GacblH TeMeHre kapaTkaH KyCTblH MilliHi COfblfFaH. TubiH-
cannblHWaKTapaa ryriepHeKTep epHEKTENreH.

Ozdoba do wioséw (sholpes)

koniec XIX wieku

srebro, czernienie, grawerunek

wysokos¢ 27 cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nrinw. Ne KP¥MHk 6315 K3-1275

Sktada sie z gtdwne blaszki i dziewieciu monet zawieszonych na
tancuszkach. Blaszka i monety potgczone ze sobg ogniwami. Gtéwny
element przybiera ksztatt zoomorficznym, w formie stylizowanego
ptaka z rozpostartymi skrzydtami. Jego powierzchnie zdobi ornament
rodlinny, w $rodku repusowana figurka ptaka, skierowana gtowa w dot.
Monety ozdobiono wytloczonymi rozetkami.

Sholpes — decoration for hair

The end of the 19th century.

Silver, blackening, engraving

H—-27 cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6315 K3-1275

It consists of the main part and nine coins as pendants. Parts
and coins are connected loops and rings. The main detail is made
in zoomorphic style, in the form of a stylized figure of a bird with
outstretched wings. Its surface is decorated with floral ornament, in the
center is also carved a figurine of a bird, oriented head down. On the
coins-pendants embroidered rosettes.

Lonnk! — ykpaleHue Ans Koc

Koneu XIX B.

Cepebpo, YepHeHne, rpaBMpoBKa

H-27cm

FOxHbI KazaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHK 6315 K3-1275

CoCTOWT U3 OCHOBHO AeTanu 1 AeBSTU MOHET B KayecTBe noaBe-
cok. [leTanu v MOHeTbl MOABWXKHO COEAMHEHb! Mexay coboi neTnsimu
1 konbuamu. OCHOBHasi AeTaslb BbIMOMIHEHA B 300MOPHOM CTUne, B
BUAE CTUIIM30BAHHON OUrypbl MTULbI C PACNPOCTEPTLIMUA KPbITbSMU.
MoBEPXHOCTb €€ yKpalleHa PacTUTENbHbIM OPHAMEHTOM, B LIEHTpE
Takke BbIGUTa uUrypka nTuLbl, OPUEHTUPOBaHHAS ronoBoi BHU3. Ha
MOHeTax-MnoABeckax BblGUTbI PO3ETKM.
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LWonnbi

XX f. Bacbl

Kymic, TWbIH, HaKbILTay, omanay
35%x9cm

OHTyCTiK KasakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 6565 K3-1525

Herisri GenLwuekTeH xaHe cannblHLaK ecebiHaeri OH eki TUbIHHaH
Typagbl. beniekTep MeH TUbIHAAP e3apa inrek NeH cakuHanap apKbisbl
Ko3Fanmarnbl GipikTipinreH. Herisri 6enwek — 6eTiHe epHeK canblHFaH
yLWw6ypbiw 6onbin Tabbinagbl. YWOyYpbIWTbIH YCTiHE YW TUbIH, TOMEHTI
XafblHa YL KaTapAaH YL TUbIHAap OpHanacTbIpbIfFaH.

Ozdoba do wioséw (sholpes)

poczatek XX wieku

srebro, monety, rycie, grawerunek

35x9cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
6565 K3-1525

Sholpes - decoration for hair

The early of the 20th century.

Silver, coins, carving, engraving

35x9cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 6565 K3-1525

It consists of the main part and twelve coins as pendants. Parts and

coins are connected togehter with loops and rings. The main detail - a
triangle, which is decorated with the ornament. Above the triangle are
three coins, from below - three rows of three coins.

Lonnbl — ykpalueHue Ans Koc

Havano XX B.

Cepebpo, MoHeTbI, pe3bba, rpaBUpoBKa
35%x9cm

HOxHbIN KasaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHK 6565 K3-1525

CocTouUT 13 OCHOBHOW AeTanu M OBeHa[uaTM MOHET B KayecTBe

A

i
/A
J,_f_.

Sktada sie z gtéwnej tréjkatnej ptytki i 12 monet potgczonych

ogniwami. Gtéwny trojkgtny element dekorowany ornamentem. Ponad
tréjkgtem trzy monety, ponizej — trzy rzedy po trzy monety w kazdym.

noaBecok. [letanu M MOHETbl MOABMXKHO COeaMHEHbl Mexdy cobom
netnamu u konbuamu. OcHoBHasA Aetarnb — TPEeYrofbHUK, Ha KOTOpbIi
HaHeceH opHameHT. CBepxy Haf TPeyrofbHWKOM PacronoXeHbl TP
MOHETBI, CHI3Y — B TPU psiga no TPy MOHET.

W,
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LWonnbi

XIX F. COHbI

Kymic, kapanay, onmanay

37,3x15¢cm

ConrtycTik KasakcTtaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 6767 K3-1727

¥3apTbinFaH TepTOYpbILTEl NNacTMHaAaH, TepT Heridri 6enwekTeH
XeHe TUbIHFa YKCcaTbINFaH KeTi cannbliHWwakTaH Typadbl. Benwektep
MEH TUblHOAP ©3apa inrek MeH cakuHanap apkbifbl KosfranMaribl
GipikTipinreH. Herisri Genwektep opTacblHAa Xanblpak OGeiHeni
TaHbacbl 6ap, KpecT Tapi3ai-geHec-conakLa niwiHae xacanfaH.

Ozdoba do wtoséw (sholpes)

koniec XIX wieku

srebro, czernienie, grawerunek

37,3 x15cm

potnocny Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
6767 K3-1727

Skfada sie z prostokatnej wydtuzonej ptytki podwieszonej poziomo
na trzech, zbiegajacych sie tancuszkach. Ponizej cztery gtéwne czesci
o ksztattach wypuktych krzyzy z owalnie zakohczonymi ramionami
i siedem zawieszek udajgcych monety. Poszczegdlne elementy
potgczone ze sobg petelkami i ogniwami. Na krzyzach posrodku
odciski w ksztatcie lisci.

Sholpes — decoration for hair

The end of the 19th century.

Silver, blackening, engraving

37.3x15cm

Northern Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6767 K3-1727

It consists of a rectangular elongated plate, four main parts and
seven pendants simulating coins. Parts and pendants are connected
loops and rings. The main parts are cross-convex-oval in shape, in the
center of which there is a sheet-like impression.

Lonnbl — ykpalueHue Ans Koc

Koneu XIX B.

Cepebpo, YepHeHve, rpaBMpoBKa

37,3 x15¢cm

CeBepHblin KazaxcTtaH

HauuonanbHbin Mmy3en Pecnybnukm KazaxcraH,
MHB. Ne KP¥MHK 6767 K3-1727

CocTouT 13 NPAMOYrofIbHOW YANUHEHHOW MNacTUHbI, YeTbIpex oc-
HOBHbIX fieTanen n cemy NoABECOK, UMUTUPYIOLLMX MOHETbI. [letanu n
NnoABECKU MOABWXHO COeAMHEHbl Mexay Cobol NeTrnsaMu 1 KonbLamu.
OcHoBHble AeTanu KpecToobpasHO-BbINYKNO-0BanbHOM (hOPMbI, B LIEH-
Tpe KOTOPOro MMeeTCs NIMCTOOOPa3HbI OTTUCK.
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LWaw6ay

XIX .

Kymic, kanbintama, epy

7,3x12cm

OHTYCTiK KasakcTaH

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MHK 7144 K3-2106

lWawbay OipikTipywi cakMHamap MeH KumacbiHAa — Teric
cannblHWaKTapAblH KemeriveH Oerniiektepre eki akTtaH >anblpak
Topisai OGekiTineTiH, TepTaKkTbl Kypheni epinreH eki kocaprnaHfaH
TisbekTeH Typaabl. Xanbipak Topi3ai benwekTepaiH xoraprbl HeniriHe
inrektep OaHekepnepreH, onapfa cakvHanap kuridinreH. >Kanbipak
Topisai OerekTepaiH JKMekTepi xanfaH OypLuikTeMe kaTapbiMeH
GeseHpipinreH, opTacbiHOa «XkKanblpak»  ©epHeri  epHEKTEenreH.
OlueKkenaiH, TeMeHri xafbiHAa Tid0eKke imiHreH iwwi KybIC YLITbIK Topiaai
WwarblH inrektep 6ap. CannbiHWaKTapablH, 3epi eki 6onnblK Konak-
TaHOa TypiHOe >acanfaH. CannblHWaKTapAblH YCTi A6HEC, TeMEHTi
XafFbl Teric.

Ozdoba na warkocze (shashbau)

XIX wiek

srebro, stemplowanie, plecenie

7,3%x1,2cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
7144 K3-2106

Dwa podwdjne tancuchy o zawitym poczwoérnym splocie za
pomocag ogniw i przywieszek o ptaskim przekroju przymocowane z
dwdch stron do elementéw w formie lisci. Do gérnej czesci w ksztalcie
liscia przylutowane petelki, a do nich karbowane ogniwa. Liscie
wzdluz krawedzi dekorowane szeregiem fatszywych granulek, w
Srodku wypukly wzor liscia (w j. kazachskim japyrak). W dolnej czesci
dekoracji podwieszone mate kotpaczki z kolczastymi zawieszkami na
tancuszkach. Zawieszki dekorowane odciskami podtuznych paskow.
Wierzch zawieszek wypukty, spod ptaski.

Shashbau - bracelet decoration for hair

The 19th century.

Silver, stamp, weaving

7.3x1.2cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 7144 K3-2106

It represents two double chains of tetrahedral complex weaving,
which, with the help of connecting rings and a flat-section suspension,
is attached from two sides to details in the form of leaves. To the top
of the sheet-shaped parts are soldered loops into which the rings are
threaded. Sheet-shaped details are decorated along the edges of a
series of false grains, in the center - a convex pattern of «japyrak»
(kaz.) - «leaf». In the lower part of the decoration, small bowlers with
spiked hollow pendants on chains. The decor of the pendants are
made the form of two longitudinal strips-impressions. The top of the
suspension is convex, the bottom is flat..

LLlaw6ay — ykpaweHue ans Kkoc

XIX B.

Cepebpo, wramn, nneteHme

7,3%x1,2cm

HOxHbI KasaxcTtaH

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MHK 7144 K3-2106

MpeacraensieT coboil ABe ABOMHbIE LIEMOYKN YETbIPEXTPAHHOMO
CINOXXHOIO MNETEeHNs1, KoTopasi C NMOMOLLbIO COEAVHUTENbHbIX Konew 1
NoaBECKU NIOCKOTO CEYEHUS MPUKPENISIETCS C ABYX CTOPOH K AeTansm
B BMAE NNCTOYKOB. K BEpXHEW YacTu NMCTOBUAHbIX AeTanel npunasitb
neTnu, B KOTOpble NpoaeThl KonbLa. JInctoobpasHble getanu gekopu-
pOBaHbI MO KpasiM pPsiioM JIOXKHOWM 3epHU, B LIEHTPE — BbIMyKIbIA y30p
«Kanblpak» (Kas.) — «UCTUK». B HUXHEW YacTu ykpalueHusi, manble
neTenky ¢ NMKOBUOHLIMW MOMbIMK MOABECKAMM Ha Lenoykax. [ekop
noaBECOK B BUAE ABYX MPOAOSbHLIX MOMOCOK-OTTUCKOB. Bepx noase-
COK BbIMYKIbIA, HA3 MIIOCKUN.
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Kancbipma

XIX f. COHpI

Kywmic, akblk, TbIHOAP, kanbinTama, onmanay, aepney
12x 10,5 cm

ConrycTik KasakctaH

KasakcTtaH Pecnybnukacbl ¥nTTbiK My3eii,

MHB. Ne KP¥MHK 2540/1-2 K3-476/1-2

Tamwel Tepiaai niwiHaeri eki 6enikteH Typaabl. bip 6eniriHge inrek,
ekiHLwWi GeniriHae Toncackl 6ap. KankaHwaHblH opTaHFbl 6eniri AeHrenek
niwinAi kacka GekiTinreH akblk KOHAbIpMaMeH 6e3eraipinreH. AiHana-
CblHa 3epaiH, cenaip »onafbl KorblnFaH. OHbIH, ilWiHAe apTypni TycTeri
Bec ycak OeHrenek Tactap KOHObIPbINFaH, OnapAblH dpKanchiChl kacta
opHanacTblpbififaH. TemeHri GeniriHge yLW-ylWTeH TUbIH-CanmblHLLAK
GekKiTinreH.

Klamra

koniec XIX wieku

srebro, karneol, monety, stemplowanie, grawerunek, filigran
12x10,5cm

potnocny Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nrinw. Ne KP¥MHuk 2540/1-2 K3-476/1-2

Sktada sie z dwoch czesci w ksztatcie kropli. Na jednej z nich
umieszczony haczyk, na drugiej petla. Srodkowa cze$é tarczy
ozdobiona komérka z okragtym karneolem w kasztowej oprawie. Wokét
delikatna tasma z filigranu. Na niej pie¢ matych, okragtych kamieni w
réznych kolorach, kazdy w oprawie. W dolnej czesci po trzy tancuszki z
zawieszonymi monetami.

Clasp

The end of the 19th century.

Silver, carnelian, coins, stamp, engraving, filigree
12x10.5cm

Northern Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 2540/1-2 K3-476/1-2

It consists of two parts teardrop shaped. On one side there is a
hook, on the other - a loop. The central part of the shield is decorated
with an insert of cornelian of round shape, fixed in a caste. A delicate
strip of filigree is placed around it. Within its limits are five small rounded
stones of different colors, each of them is in caste. In the lower part
there are three loops with pendants - coins.

3acTexka

Koneu XIX B.

Cepebpo, cepaonuk, MOHETBI, LUTaMM, rpaBMpoBKa, punurpaHb

12x10,5cm

CeBepHblin KazaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,

MHB. Ne KP¥MHK 2540/1-2 K3-476/1-2

CocTouT U3 AByx YacTtel kannesugHou opmMbl. Ha ogHow yacTm
MMEETCH KPKYOK, Ha Apyron — netnd. LleHTpanbHas yacTb wutka
yKpalleHa BCTaBKOW M3 CepAonunka OKpyrion opMbl, 3aKpenseHHOon
B KacTe. Bokpyr Hee pa3melleHa axypHas nonocka dunurpaHu. B ee
npegenax pasMeLleHbl NATb MENKNX OKPYIIbIX KaMHEeWN pasHoro LBeTa,
KaXabl U3 HUX HaxXOAMTCS B KacTe. B HMXHen yacTn nmeroTcsa no Tpu
neTnu ¢ nogBeckamv — MOHeETaMMu.
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TaHa

XX f. 6acbl

Kywmic, kapanay, onmanay

4 x4 cm

ConTycTik KasakctaH

KasakctaH Pecnybnukacsl ¥nTTblK My3eiii,
MHB. Ne KP¥MHK 2418 K3-364

Teric xwuektepi 6ap Auck TypiHAaeri TaHa. lnactuHaHbiH GeTki

KafblHAA LWMbIPLWbIK Tapi3di oMmanaHFaH eciMaik-3000MopdThl O
epHekTenreH. [UCKiHIH yLUbIHAA eKi XafblHaH caHpblnay TecinreH.

Brosza

poczatek XX wieku

srebro, czernienie, grawerowanie

4 x4 cm

potnocny Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 2418 K3-364

W ksztatcie dysku z gtadkimi brzegami. Na powierzchni

Brooch

The early of the 20th century.

Silver, blackening, engraving

4 x4 cm

Northern Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 2418 K3-364

In the form of a disk, with smooth edges. On the front surface of the

plate there is an engraved floral-zoomorphic ornament in the shape of
curls. At the top of the disc, holes are placed on both sides.

Bpowb

Havano XX B.

Cepebpo, YepHeHne, rpaBMpoBKa

4 x4cm

CeBepHbin KaszaxcTtaH

HaumoHanbHbI My3ei Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHK 2418 K3-364

B Buge aucka, ¢ rmagkmmm kpasim. Ha nvueson noBepxHOCTH nna-

wygrawerowany kwiatowo-zoomorficzny ornament w formie rozety.
W potowie wysokosci na brzegach po obu stronach para otworéw do
mocowania.

CTUHbl UMEETCS TPaBMPOBAHHBLIN PACTUTENbHO-300MOPMHBIA OpHa-
MEHT B BMAe 3aBUTKOB. Ha BepLuMHe AncKa ¢ ABYX CTOPOH pa3MeLLeHbl
OTBEPCTYS.
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Tynme

XIX F. COHbI

Kymic, anTblH xanatna, kaneintama, Gyplikteme, onmanay, 6e-
neprney, wypartna

9,8 x4 cm

Batbic KasakctaH

KasakctaH Pecnybnukachl ¥nTTblK My3eii,

MHB. Ne KP¥MHkK 6903 K3-1864

YKyMbIpTKa MiLWiHAi Heri3ri 6enikTeH xaHe iNMeKTeH TypaTbiH TyhMe.
TyMeHiH ariHanacblHaH WwamameH 6etki xafblH Gipaen eki Genikke
GeneTiH, Oypanbin 3eprneHreH epHekTepMmeH OGe3eHgipinreH Gengik
XyprisinreH. TyimeHiH TemeHri Geniri ycak 6ypLuikTepaeH KypanfaH nu-
pamugameH 6eseHgipinreH.

Guz

koniec XIX wieku

srebro, ztocenie, stemplowanie, granulowanie, grawerowanie,
ttoczenie, filigran

9,8 x4 cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
6903 K3-1864

Sktada sie z gtdwnej owalnej czesci i trzpienia u podstawy. Na
obwodzie guza natozony szerszy pas dzielgcy powierzchnie na réwne
w przyblizeniu czgsci, ozdobione wzorami z granulek. Szczyt guzika
zdobiony piramidg z drobnych granulek.

Button

The end of the 19th century.

Silver, gilding, stamp, grains, engraving, embossing, filigree
9.8 x4 cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHk 6903 K3-1864

It consists of the main part of the ovoid form and the loops at the
base. Around the circumference of the button there is a girdle dividing
the surface into approximately equal parts, decorated with patterns of
twisted filigree. The lower part of the button is decorated with a pyramid
of tiny grains.

Myrosuua

Koneu XIX B.

Cepebpo, nosonora, WTamn, 3epHb, rPaBUpPOBKa, TUCHeHWe, dhu-
nirpaHb

9,8 x4 cm

3anagHbii KaszaxctaH

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥MHk 6903 K3-1864

CoCTOUT M3 OCHOBHOWM YacTu AWLEBUOHON (HOPMbl U METENbKN B
OCHOBaHMWW. 10 OKPYXXHOCTU MYroBULbl IPOXOAMT NOSICOK, AENSILLUIA NO-
BEPXHOCTb Ha NMPYMEPHO pPaBHble [Be YacTu, yKpaLleHHble y3opaMu 13
BUTON cpunurpaHn. HWKHAS YacTb MyroBuvupbl yKpalleHa nupamuakon
13 MenbyanLlen 3epHu.
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M'rveHanbIK XUbIHTbLIFbI 6ap TymapLua

XX f. Bacbl

Kymic, akblk, anTblH anatna, kanointama, oMmanay, kapanay, epy,
3epney

19 x 5,3 cm

OHTycTik KasakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbiK My3ei,

MHB. Ne KP¥MHK 2948 K3-862

YwOypbIWThl NiWiHAer Heri3ri 6enikTeH xaHe Tidbekke iniHreH TepT
cannblHLWAaKTaH Typaabl. TymapablH NiliHi yLWOypbILLTbI, XXUEeKTepi Teric,
opTacbliHaa akblk TacTbl KoHAbpMackl 6ap. KesgiH niwiHi conakwa,
CaHblnaychl3 Kacta KoHAblpbinFaH. OpTanblk 6enikTiH XuekTepi MeH
Tymap TonblKTanm 3epmeH GeseHpipinreH. YwOypbIlWTbl MAacTUHaHbIH
yuiblHAa inrek 6ap. TymapablH TOMEHTI XafblHAa TOpT inrek xaHe ofaH
TepT cannblHWwarbl 6ap Ti3bek bekiTinreH. OnapablH yLueyi Teric cdepa
Topi3ai, an Gipeyi — rurneHanblk MakcaTka apHarnfFaH Tasiklwa TypiHae
)acarfaH.

Amulet z zestawem akcesoriow do higieny

poczatek XX wieku

srebro, karneol, ztocenie, stemplowanie, grawerowanie, czernienie,
tkanie, filigran

19 x5,3cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 2948 K3-862

Sktada sie z gtéwnej tréjkatnej ptytki-amuletu i czterech zawieszek
na tancuszkach. W trojkacie o gtadkich brzegach karneolowa kolista
wstawka zakuta w metalowg oprawe. Krawedzie amuletu i oprawy
ozdobione filigranem. Na gorze tréjkatnej ptytki petla do zawieszenia.
W dolnej czesci amuletu cztery otwory, do ktérych przymocowano
tancuszki ré6znej dtugosci z czterema zawieszkami. Trzy z nich w postaci
ptaskich okregow lub kulek, jedna — blaszki w ksztatcie wydtuzonego
rombu, przeznaczonej do celéw higienicznych.

Amulet with hygienic set

The early of the 20th century.

Silver, carnelian, gilding, stamp, engraving, blackening, weaving,
filigree

19 x 5.3 cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHK 2948 K3-862

It consists of the main part of the triangular shape and four pendants
on the chains. The guard is triangular, with smooth edges, with a
carnelian insert in the center. Insertion of an oval form in a deaf caste.
The edges of the middle part and the amulet are generally decorated
with filigree. At the top of the triangular plate there is a loop. In the lower
part of the amulet there are four eyelets, into which chains with four
pendants are inserted. Three of them in the form of flat spheres, and
one - a stick designed for hygienic purposes.

AmyneTHMLA C TMITMEHNYEeCKUM Habopom

Havano XX B.

Cepebpo, cepponuvk, nosonota, LWTamn, rpaBMpoOBKa, YepHeHUe,
nneteHue, unmrpaHb

19 x 5,3 cm

HOxHbIN KasaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,

MHB. Ne KP¥MHK 2948 K3-862

CoCTONT U3 OCHOBHOW YacTu TPEYronbHON OpMbI U YeTbIpex Nog-
BECOK Ha Lienoykax. Obeper TpeyronbHon opmbl, C FMagkuMmn Kpasimu,
CO BCTaBKOW U3 CepAonuvka B LieHTpe. BcTaska oBanbHoM opMbl B My-
xoM kacTte. Kpas cpegHen 4yactu u obepera B LLenom ykpatlueHbl ounm-
rpaHblo. Ha BeplunHe TpeyronbHOW NNacTuHbl MMeeTcs neTenbka. B
HWKHEN YacTn obepera MMeloTCs YeTbipe NeTenbKu, KyAa BCTaBMeHbI
LIeMnoYKN C YeTbIpbMsi noABeckamu. Tpu 13 HUX B BUAE NOckux cdep, a
ofHa — narnouyka, npegHasHadyeHHas Ans rurmeHnYeckux Lenen.
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Kancbipma

XX £. Bacbl

Kymic, WhbIHbI, kKaneintama, epy, wupartna
7x11,5cm

Batbic KasakctaH

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MHK 2505/1-2 K3-447/1-2

Conakwa niwiHAi eki GenikteH Typagbl XeHe Toncanbl aaicneH
Gipiregi. KancbipmaHbiH opTanblk 6eniriiae caHblnaychi3 kacTa LWbiHb
KoHAbIpbiFaH. LUbIHbI WKbIpWbIKTanfaH 3epMmeH >xoHe Genepni Xu-
eKneH kemkepinreH. TeMeHri xafbliHAa inrek neH Ti3bekTiH kemerimeH
KYCTbIH, ThIpHaKLLIanapbl Topi3gi canmnbiHLWaKTap iniHreH.

Klamra

poczatek XX wieku

srebro, szkto, stemplowanie, przeplatanie, filigran
7x11,5cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 2505/1-2 K3-447/1-2

Skfada sie z dwoch blaszek z elementami owalnymi, potgczonych
zawiasem trzpieniowym. Wewnatrz owali widoczne wycinane azurowo
pola wypetiona szktem, obrzezone skreconym filigranem i dekoracja
reliefowg. W dolnej czesci za pomocg kabtgkéw i fancuszkow
zawieszono wisiorki w ksztatcie ptasich pazuréw.

Clasp

The early of the 20th century.

Silver, glass, stamp, weaving, filigree
7x11.5cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 2505/1-2 K3-447/1-2

It consists of two parts of an oval shape and is connected by a
hinged method. In the central part of the fasteners, in the blind
protruding caste, glass is lined. The glass is covered with a twisted
filigree and relief rim. In the lower part with the help of loops and chains
suspended pendants in the form of claws of birds.

3acTexka

Havano XX B.

Cepebpo, cTekno, Wwramn, nneteHne, punurpaHs
7x11,5¢cm

3anagHbii KasaxcTtaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHk 2505/1-2 K3-447/1-2

CocTouT 13 AByx YacTen oBasibHOW POPMbl U COEAMHSETCS Lap-
HUPHBIM cnocoboM. B LeHTpanbHOW YacTy 3acTexek B rryXom Bbl-
CTynalwLMM KacTe BbINOXEHO cTekno. CTekno OKOHTOBAaHO BWTOW
dunurpaHblo 1 penbedHbiM 0604KOM. B HWXHEN YacTu npy nomoLum
nertenek 1 Lenoyek noaBeLleHbl NOABECKU B BUAE KOrOTKOB NTUL.
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Tymap

XIXF.

Kymic, kanbintama, 6ypLuikteme, omanay
28 x10,2 cm

OHTyCTiK KazakcTaH

KasakctaH Pecnybnukacsl ¥nNTTblK My3elii,
NHB. Ne KP¥MHK 6354 K3-1314

YwOypbILWThI X8He TYTiK Topi3ai niwiHaec eki 6enikTeH, coHaan-ax
inrektep MeH KosranMarnbl TisbekTepMeH GipikkeH XXeTi cannblHWaKTaH
Typaabl. Tymap XuvekTepi Teric ywoypbILThl NilliHAE XacarnfaH, opTa-
CblHOA@ eciMAiK TeKTec Ot epHekTenreH. YWwOypbIwTbl NacTUHAHbIH
yuwblHaa inrek G6ap. TymapgblH TemeHri GeniriHgeri GekitinreH 6ec
inrekke Tisbek-cannblHWaKTap iniHreH, ofaH TyTik Topisai Genik
GipikTipinreH. TymapgblH TyTiKk Topi3ai Geniri COHfbl >XakTapbl KO-
HYC TypiHAeri, Kypamarbl aHe anmarnbl — canmanbl eki 6enlekTeH
Typaabl. TyTiK Tepi3ai TyMmapablH TemeHri 6enirinaeri y3biH TisbekTepaiH
yLiTapblHa ili KybIC KyC CUSIKTbI XKETi LUafbIH inrek opHanacTbIpbIfiFaH.

Kobiecy amulet

XIX wiek

srebro, stemplowanie, granulowanie, rytowanie

28 x 10,2 cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
6354 K3-1314

Ztozony z dwoch gtéwnych czesci: blaszki-talizmanu oraz
cylindrycznej rurki z siedmioma zawieszkami, potgczonych
ogniwami i tancuszkami. Talizman tréjkatny z gtadkimi krawedziami i
kwietnym ornamentem posrodku. Na gorze tréjkatnej ptyty ogniwo z
tancuszkiem. W dolnej czesci amuletu pie¢ ogniw z tancuszkami, do
ktorych przymocowano rurke. Ta cze$¢ amuletu skfada sie z dwoch
wyjmowalnych elementéw o stozkowych koricach. W dolnej czesci rurki
zamocowano siedem niewielkich ogniw, na ktérych zawieszono wisiorki
w ksztatcie ptakdw, umieszczonych na koncach dtugich tancuszkow.

The amulet of the woman

The 19th century.

Silver, stamp, grains, engraving

28 x 10.2 cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6354 K3-1314

It consists of two parts: a triangular and tubular shape and seven
hangers, which are connected by loops and moving chains. The guard
is triangular, with smooth edges and floral ornament in the center. At
the top of the triangular plate there is a loop. In the lower part of the
amulet there are five loops, where the chain-suspensions are inserted,
to which the tubular part is attached. The tubular part of the amulet
consists of two composite removable parts with tapered ends. In the
lower part of the tubular amulet there are seven small loops with hollow
pendants in the form of birds, placed at the end of the long chains.

AmyneTHuua

XIX B.

Cepebpo, wramn, 3epHb, rpaBnupoBKa

28 x 10,2 c™m

HOxHbIn KasaxcTaH

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MHK 6354 K3-1314

CocTouT 13 ABYX YacTel: TpeyronbHom 1 TpybyaTon hopmbl U ceMun
NOABECOK, KOTOPble COEAMHEHbI NETMASAMU U NOABWXHBIMY LienoyYkamu.
O6eper TpeyronbHON POPMbI, C MagKMMK KPasiMn U pacTUTENbHbIM
OpHaMEHTOM B LeHTpe. Ha BepLunHe TpeyronbHOW NnacTuHbl UMeeT-
csl netenbka. B HWwkHel yacTn obepera nmerTca NATb neTenek, Kyaa
BCTaBreHbl LIeNOYKU-NOABECKN, K KOTOPbIM MpUcoednHeHa TpybyaTas
yacTb. TpybyaTas 4yacTb obepera COCTOUT U3 OBYX COCTaBHbIX CbeM-
HbIX YacTel C KOHycOOOpa3HbIMU KOHLLaMU. B HkHel YacTu TpybyaTo-
ro obepera — cemMb MarsbIx NeTesb C NoMbIMU NOABECKaMU B BUAE NTUL,
pa3meLLeHHbIMU Ha OKOHYaHWUW AMWHHbBIX LieNoYex.
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TaHa

XIX . COHpl

Kymic, WhbIHbI, KaneinTama, onmanay, 3epney
d—7cm

OHTYCTiK KazakcTaH

KasakctaH Pecnybnukachl ¥nTTblK My3eii,
MHB. Ne KP¥MHK 6662 K3-1622

OpTacbiHOa [OeHec xanfFaH KoHAablpmachkl 6ap, >XuekTepi Teric,
Heri3ri Geniri auck TypiHZeri TaHa. nacTuHaHbiH, GeTki xafbiHOa
LWMbIPLUBIK TOpi3ai oMManaHfaH eciMaik-300MopdThl Ol ©PHEKTENTEH.
Oprtanblk 6eniKTiH, )KMeKTepi MeH TONbIK SLIEKEN LMbIPLUbIKTanfaH 3ep-
MeH 6e3eHaipinreH.

Brosza

koniec XIX wieku

srebro, szkto, stemplowanie, grawerunek, granulacja

Srednica 7 cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHK
6662 K3-1622

Gtéwna czes¢ w ksztatcie dysku o gtadkich krawedziach, z wypuktg
wstawkg imitujgcg kamien szlachetny posrodku. Na wierzchu piyty
wytrawiony, rozetowy, kwiatowo-zoomorficzny ornament. Krawedz i
centralna czes$¢ ozdobione granulacja.

Brooch

The end of the 19th century.

Silver, glass, stamp, engraving, filigree

d-7cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6662 K3-1622

The main part is in the form of a disk, with smooth edges, with a

convex false insert in the center. On the face of the plate - etched floral-
zoomorphic ornament in the form of curls. The edges of the middle part
and the decoration as a whole are decorated with a twisted filigree.

Bpowb

Koneu XIX B.

Cepebpo, cTekno, wramn, rpaBnpoBka, hunurpaHb
d-7cm

HOxHbIN KazaxcTtaH

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHK 6662 K3-1622

OcHoBHas YacTb B BUAe AUCKa, C rMmaakvumMm Kpasamu, c BbII'IyKJ'IOVI

TIOXXHOW BCTaBKOMW B LiEHTpe. Ha nvueBoi NOBEpPXHOCTV MNacTuHbI —
rpaBUPOBaHHBIN PACTUTENBHO-300MOPMPHLIN OpHAMEHT B BuAe 3a-
BUTKOB. Kpas cpeaHew 4acTu 1 ykpalleHusi B LiefIoM yKpalleHbl BUTON
dunurpaHbio.
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Kysik

XIX F. COHbI

Kymic, weiHbl, bypLiikteme, 6eagepney, anTbliH xanarna
7,5%6cm

OHTYCTiK KasakcTaH

KasakctaH Pecnybnukacbl ¥nTTblK My3eii,

MHB. Ne KP¥MHk 2298 K3-244

BayblpoaH eHe [eHrenek nilWiHAI KacTaH KypanfaH Xysik.
YKy3ikTiH Kacbl eki nnacTuHa MeH Gyiip »onakTapgaH OoHEeKeprieHreH.
IWwki KybIC KeHicTiri nactameH TonThipbinFaH. XKysikTiH 6eTi Gip GipiHe
KepLUinec xaTkaH eki AeHec conakwa niwiHmeH 6e3eHgipinreH. Onap
OypLikTepMeH KeMKepinreH kactapfa KoHAblpbinFaH. [liwiHHiH GeTi
OypLuikTenreH ywoOypblliTapMeH caHaenreH. KacTelH 6eT afbl an-
TblH TycTec, BypuikTenreH ywobypbiwTapmeH 6eseHaipinreH. KacTbiH
XKMEKTEPI LEeKIMENEHTEH XaHe KEPTYMEH BPHEKTENTEH.

Pierscien

koniec XIX wieku

srebro, szkto, granulowanie, ttoczenie, ztocenie
7,5%x6cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 2298 K3-244

Pierscien ztozony z szyny i owalnej tarczy. Tarcza zmontowana z
dwéch symetrycznych ptyt i zewnetrznego obramienia. Wewnetrzna
przestrzen tarczy wypetniona pastg szklang. Powierzchnia tarczy
ozdobiona dwoma wypuktymi, owalnymi, azurowymi polami (kasztami)
sgsiadujgcymi ze sobg, w ktérych widoczna pasta szklana w kolorze
czerwonym. Przestrzenie wokdét zdobione ornamentem w formie
trojkgtow. Tto tarczy ztote. Krawedz tarczy i brzegi owali karbowane.

Ring

The end of the 19th century.

Silver, glass, grain, embossing, gilding
7.5%x6cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 2298 K3-244

It consists of a shin and caste of round shape. Cast is soldered
from two plates and a side band. The internal hollow space is filled
with paste. The front side is decorated with two oval convex figures
adjoining each other. They are imprisoned in castes adorned with grain.
Above the figures are decorated with triangles grains. The face of the
caste is of golden color, decorated with triangles of grains. The edges
of the caste are minted and ornamented with notches.

MepcTeHb

Koneu XIX B.

Cepebpo, cTeknno, 3epHb, TUCHEHVE, No3onoTa
7,5 x6cm

FOxHbI KazaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHk 2298 K3-244

CocTouT M3 LWMHKN 1 KacTa Kpyrnow cdpopmbl. KacT cnasH 13 aByx
nnacTvH n 6okoBon NeHTbl. BHyTpeHHee nonoe npocTpaHCTBO 3anorn-
HeHO nacToi. JluueBasi CTOpoHa ykpalleHa [ABYMSsi OBanbHbIMU BbiMy-
KNbIMY ourypamu, npuMbIKaloLLMMN Apyr K Apyry. OHK 3aknioveHbl B
KacTbl, yKpalLeHHble 3epHblo. CBepxy urypbl AeKopupoBaHbl Tpey-
rofibHUKaMu 3epHu. Jlvuesas NoBepXHOCTb KacTa 30510TUCTOrO LIBETa,
yKpalleHa TpeyronbHukamu 3epHu. Kpas kacta Bbl4eKkaHeHbl U OpHa-
MEHTUPOBaHbI Hace4YKamu.
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Koc 6inesik

XIX f. COHbI

Kywmic, kanbinTama, 6enepney, kyiima
59x45cm

Batbic KaszakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3eli,
MHB. Ne KP¥MHk 2351/1-2 K3-297/1-2

binesikTiH askKTanfaH xepnepi TyracnaraH, nnactuHanbl. OpTanbiK

Geniri cenpip ecimaik TekTec epHekneH OGeseHaipinreH. XXuekTtepi
XanfaH OypLiikteymeH katapnaHfaH. YKoraprbl 6enirinae inreri 6ap.

Para bransolet

koniec XIX wieku

srebro, stemplowanie, ttoczenie, odlewanie
59x%x45cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. KP¥MHk 2351/1-2 K3-297/1-2

Bransolety otwarte, w formie wygietych pltytek z prostymi

Twin Bracelets

The end of the 19th century.

Silver, stamp, stamping, casting

59x45cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. KP¥MHk 2351/1-2 K3-297/1-2

Plate, with unclosed straight ends. The central part is decorated

with openwork floral ornament. At the edges of the rows of false grains.
In the upper part there is a loop.

MapHbie GpacneTsbi

Koneu XIX B.

Cepebpo, Wwramn, TUCHEHNE, NMUTbe
59x%x45cm

3anagHbin KasaxcrtaH

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. KP¥MHk 2351/1-2 K3-297/1-2

lMnactuHyatble, € HECOMKHYTbIMU NMPAMbIMU KOHLL@AMWU. LleHTpans-

koncami. Zdobione azurowo wycinanym ormamentem kwiatowym. Na
krawedziach rzedy fatszywych granulek. W gérnej czesci dodane mate
kabtaki.

Has 4yacTb yKpalleHa aXXypHbIM pacTUTENbHbIM OpHameHToM. Mo kpa-
SIM psiibl NOXHOW 3epHU. B BepxHen YyacTn nmeertcsa netnsi.
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Koc 6Gine3sik

XX £. bachl

Kywmic, akblk, WmpaTna, anTbiH )anatna, oiManay, seprney
5,6 x0,6 x4,7 cm.

Batbic Ka3zakcTaH

KasakctaH Pecny6nvkacbl ¥NTTbik My3ei,

MHB. Ne KP¥MHk 7293/1-2 K3-2255/1-2

binesikTiH asgkTanfaH >xepnepi Tic Tapi3di, TyTacnafaH, nnactu-
Hanbl. OpTacbiHOa KacneH KeMKepinreH yw YrKeH [eHrenek Tac
opHatbinFaH. OnapablH  anHanacbiHAarbl KEHIiCTIK  eciMaik TekTec
epHekTepMeH BeseHaipinreH. XXunekTepi Mpek Topisai epHEKNeH xaHe
LumpaTyrnbl 3epMeH CaHAEnNreH.

Para bransolet

poczatek XX wieku

srebro, karneol, filigran, ztocenie, grawerowanie

5,6 x 0,6 x 4,7 cm.

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
7293/1-2 K3-2255/1-2

W formie wygietej plytki z zebatymi zakonczeniami. Posrodku trzy
duze okragte kamienie w oprawie kasztowej. Przestrzen wokét nich
zdobig kwiatowe wzory. Krawedzie zdobione zygzakowatym wzorem
i skreconym filigranem.

Twin Bracelets

The early of the 20th century.

Silver, carnelian, filigree, gilding, engraving, filigree
5,6 x 0,6 x 4,7 cm.

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7293/1-2 K3-2255/1-2

Plate, with open ends of teeth. In the center are three large rounded

stones, framed by caste. The space around them is decorated with
floral patterns. The edges are decorated with zigzag pattern and
twisted filigree.

MNapHble bpacneTbl

Havano XX B.

Cepebpo, cepaonuk, dvnurpaHb, No3o50Ta, rpaBypoBKa
5,6 x 0,6 x 4,7 cm.

3anagHbii KasaxcrtaH

HaumoHanbHbI Mmy3ein Pecnybnuku KasaxcTaH,

MHB. Ne KP¥MHK 7293/1-2 K3-2255/1-2

[MnactuHyatele, © HECOMKHYTbIMU 3y6“laTaMM KoHuamu. o LeHTpy

pa3smelLeHbl TpY KPYMHbIX OKPYIIbIX KaMHs, 06pammeHHbIX KacToM.
MpoCTPaHCTBO BOKPYT HUX YKpaLLEHO pacTuTerbHbIMU y3opamu. Kpas
[eKOpMPOBaHbI 31Ur3aroo6pasHbIM OPHAMEHTOM W BUTON (OUIUrPaHbHO.
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Koc 6inesik

XX f. Bacbl

Kymic, kaneintama, 3epney

58 x3,5¢cm

LWbirbic KazakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHk 2898/1-2 K3-813/1-2

Koc 6Ginesik »>abblk ynrine >xacanfaH, nnactuHanbl. On
«OYPKEHLUIKCI3 LuereHiH» kemerimeH Toncanbl KynbinneH Gipireai, were
ToMcaHblIH, iWiHe Kiprisinin, GipikTipineai. Byibim eki kaTapaaH TypaTbiH
WbIFbIHKbI MMpaMuaa Tepisai niwiHaepmeH 6e3eHaipinreH.

Para bransolet

poczatek XX wieku

srebro, stemplowanie, filigran

5,8 x3,5cm

wschodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
2898/1-2 K3-813/1-2

Bransolety w typie zamknietym. Wykonane z szerokich,
potokragtych ptytek. Potaczone zawiasowo za pomocg kotka”,
ktory witozony w zawias, mocuje potgczenie. Zdobione wypukiymi
piramidalnymi figurami w dwéch rzedach.

Twin Bracelets

The early of the 20th century.

Silver, stamp, filigree

5.8 x3.5cm

Eastern Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 2898/1-2 K3-813/1-2

Plate, closed type. They are connected by a hinged lock, using a

«stud-pin», which is inserted into the hinge and fixes the connection.
The products are decorated with convex pyramidal figures in two rows.

MNapHble GpacneTbl

Havano XX B.

Cepebpo, wramn, unurpaHb

5,8 x3,5¢cm

BocTouHbIn KasaxcTaH

HaumoranbHbI Mmy3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHK 2898/1-2 K3-813/1-2

[MnactuHyaTtble, 3aKpbITOro Tuna. CoeguHsiotcs LLIAPHUPHbIM 3aM-

KOM, MPU MOMOLLM «FBO3AUKA-LUTUMT», KOTOPbIA BCTABMSETCSH BHYTPb
LIapH1pa 1 duKeupyeT coefuHeHne. Msnenus ykpatleHbl BbinyKbiMu
nupamuaanbHeIM1 urypamu B ABa psiaa.







Kyaaru xysik

XX f. 6acel

Kymic, WwelHbl, anTbiH xanatna, 6egepney, bypLuikteme
57%x6,3%x3cMm

Barbic KasakctaH

KasakcTtaH Pecnybnukacbl ¥nTTbik My3eli,

MHB. Ne KP¥MHk 6501 K3-1461

BayblpaaH xaHe aeHrenek niwiHai KactaH KypanfFaH xy3ik. Ky3ikTiH,
Kacbl eki mrnacTtuHa MeH Byiip xonakrapaaH AaHeKeprneHreH. |Lwki Kybic
KeHicTiri nactameH TonTbipbinFaH. Xys3ikTiH 6eTi 6ip GipiHe kepuuinec
»aTkaH eki co3blnFaH conakLia niwiHMeH 6e3eHgipinreH. MNnacTuHaHbIH,
opTanblk GenikTepi Kbi3bln LblHbI KOHAbIpManapMeH 6GeseHpipinreH.
Conak koHgplpmanap OypuiiktenreH >xwuektepre OekiTinreH. Onap
CaHblNaycbl3 Kkactapfa KoHablpbinFaH. KoHablpmanapgblH 6eTtepi
OypLuikTenreH ywbypbilTapmeH ceHaenreH. KacTbiH 6eT xafbl anTbiH
TycTec, bypuiiktenreH ywbypbllUTapMeH acemaernreH.

Pierscien swatki

poczatek XX wieku

srebro, szkto, ztocenie, ttoczenie, granulowanie

5,7x6,3%x3cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHK
6501 K3-1461

Pierscien ztozony z szyny i owalnej tarczy, na ktérg sktadajg sie
dwie lutowane ptytki i taSma obramienia. Wewnetrzna przestrzen
tarczy wypetniona pastg szklang. Przednia strona ozdobiona
dwoma wydtuzonymi, potozonymi blisko siebie owalami, z wycigtymi
wewnatrz okragtymi przeswitami, w ktérych widoczna pasta szklana
w czerwonawym kolorze. Owale zamkniete w ramkach ozdobionych
granulkami. Wokét obramowanie ozdobione tréjkatami z granulek. Tto
przedniej strony tarczy zlote.

Signet of the matchmaker

The early of the 20th century.

Silver, glass, gilding, embossing, granules
5.7x6.3x3cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 6501 K3-1461

It consists of a shin and caste of round shape. The cast is soldered
from two plates and a side band. The internal hollow space is filled
with paste. The front side is decorated with two oval, elongated plates
adjoining each other. The central parts of the plates are decorated
with glass inserts of reddish color. Oval inserts are enclosed in frames
adorned with granules. Inserts are enclosed in deaf castes. The surface
of the inserts is decorated with triangles of grains. The background of
the front side of the caste is golden, decorated with triangles of grains.

MepcTeHb cBaxu

Hauvano XX B.

Cepebpo, cTekro, No3onoTo, TUCHEHWE, 3ePHb
57%x6,3%x3cm

3anagHbii KasaxcrtaH

HaumoHanbHbIl My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHK 6501 K3-1461

CocTonT 13 LWINHKN 1 KacTa Kpyrnow dopmbl. KacT cnasH us gsyx
nnacTuH 1 6oKoBON NeHTbl. BHyTpeHHee nonoe NpocTpaHCTBO 3anon-
HeHo nacTon. Jlnuesas CTOpOHa ykpalleHa ABYMsi OBallbHbIMW BbITH-
HYTbIMW MnacTVHamu, NpUMbIKaWMMK apyr K apyry. LleHTpansHble
4YacTW MNacTWH YKpalleHbl CTEKNSAHHbIMW BCTaBKaMW KpacHOBAaTOro
ugeTa. OBarnbHble BCTABKW 3aKIOYeHbl B PaMKW, YKPALLEHHbIE 3EPHbIO.
BcTaBky 3akntoveHbl B rnyxue kacTbl. [10BEpXHOCTb BCTABOK AeKOpU-
poBaHa TpeyronbH1Kamu 3epHu. ®oH NMLEBOM CTOPOHbI KacTa 30M10TK-
CTOro LBeTa, YKpalleH TPeYronbHMKaMun 3epHu.
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Kyaaru xy3ik

XIX f. COHbI

Kymic, WhbiHbl, anTbiH )anatna, 6egepney, bypLiikreme
32x78cm

Batbic KaszakcTaH

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,

MHB. Ne KP¥MHK 7095 K3-2056

BayblpgaH >xeHe pfeHrenek MiWiHAI KacTaH KypanFaH >Xy3ik.
YKy3iKTiH Kacbl eki nnacTuHa MeH Bywip onakrapgaH AoHEKepreHreH.
Iwki KybIC KeHicTiri nactameH TonTbipbinFaH. Xy3ikTiH 6eTi 6ip GipiHe
KepLUinec xaTkaH XapTbl an Tapi3di eki LWbIHbl XaHe AeHec Gonnbik
KoHOblpMameH 6e3eHpipinreH. LUbIHbI KOHAbIpManap caHblnaychi3
kactapra ©OekitinreH. KoHablpmanapablH 6etTepi  OypLuikTtenreH
ywoypbllwTapMeH caHgenreH. KacTtblH 6eT kafbl anTbiH TycTec,
OypLuikTenreH yLwbypbiLUTapMeEH acemaernreH.

Pierscien swatki

koniec XIX wieku

srebro, szkto, ztocenie, ttoczenie, granulacja
3,2x7,8cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 7095 K3-2056

Ztozony z szyny i okragtej tarczy. Tarcza lutowana z dwoch piyt i
zewnetrznego obramienia. Wewnetrzna pusta przestrzen wypetniona
pastg szklang. Przednia strona ozdobiona dwoma naprzeciwlegtymi
wycieciami w ksztatcie potksiezyca, wypetnionymi pastg szklang oraz
wypukia wzdtuzng linia miedzy nimi. Szklane wstawki obramowane
metalem o powierzchni ozdobionej granulkami tworzacymi trojkaty. Tto
tarczy ztote, ozdobione tréjkgtami z granulek.

The signet of the matchmaker

The end of the 19th century.

Silver, glass, gilding, embossing, granules
3.2x7.8cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7095 K3-2056

It consists of a shin and caste of round shape. The cast is soldered
from two plates and a side band. The internal hollow space is filled with
paste. The front side is decorated with two glass inserts in the form of a
crescent, adjacent to each other, and a convex longitudinal insert. The
glass inserts are enclosed in deaf castes. The surface of the inserts is
decorated with triangles of grains. The background of the front side of
the caste is golden, decorated with triangles of grains.

MepcTeHb cBaxm

Koneu XIX B.

Cepebpo, cTeksno, no3onoTa, TUCHEHNE, 3epHb
32x78cm

3anagHbii KaszaxctaH

HaumoHanbHbI Mmy3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHk 7095 K3-2056

CocTouUT M3 LWMHKN 1 KacTa Kpyrnow cpopmbl. KacT cnasH 13 aByx
nnactuH n 60KOBOW neHTbl. BHyTpeHHee mnonoe npocTpaHCTBO 3a-
nofiHeHo nacToi. JlvueBas CTOpOHa yKpalleHa ABYMSI CTEKNSHHbIMU
BCTaBKamu B BuAe nonymecsua, NnpuMbIKaloLLMMN ApYr K APYry, U Bbl-
NyKrnon nNpoAofibHOM BCTaBkOW. CTEKMsHHble BCTaBKM 3aKMOYeHbl B
rnyxue kacTtbl. [ToBEPXHOCTb BCTABOK AeKOpUpPOBaHa TpeyronbHUKamu
3epHU. POH NMMLIEBON CTOPOHbI KacTa 30M0TMCTOrO LBeTa, yKpallueH
TpeyronbHUKaMmn 3epHU.
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Kynaru xy3ik

XIX F. COHbI

Kywmic, weiHbl, 6egepney, 6ypLiikteme, 3epney
58x%x3cm

Batbic KaszakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 7153 K3-2115

BayblpaaH xeHe AeHrenek niwiHAi KacTaH KypanfaH Xysik. baybl-
pbl Teric, HerisiHeH opTacbkiHa kapan 6ipcapbiHabl Tapbinaapl. XKy3iKTiH,
Kacbl €Ki Xyka nnactvHa MeH Oymip »konakrapgaH O9HEKeprieHreH.
IWwki KyblC KeHicTiri mactameH TonTbipbiiFaH. Xy3ikTiH 6eTi akbikka
yKcaTbIFaH AeHrenekK WhblHbl KoHAbIpMameH 6e3eHaipinreH. LWbIHbIHbIH
beTiHe OypuikTenreH ywoOypbllTap ASHEKeprieHreH. ¥swbikTap
nnacTtMHara [OOHEKeprieHreH, >Xofapfbl >KMeKTepi ke3 alHamnacbiHa
CblIfbIfiFaH, CoHAan-ak KanbinTanfaH opamMmeH, Kegip-Oyabiprbl >xaHe
Teric 3epmeH 6esengipinreH. [JeHrenek KOHAbIPMaHbIH LUeHOepi xaHe
Gaybl GoWblHIWA OypLUiKTENreH omnak XyprisinreH. Bynip xonaktap
KEPTYMEH COHAENTEH.

Pierscien swatki

koniec XIX wieku

srebro, szklo, ttoczenie, granulacja, filigran
5,8 x 3cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 7153 K3-2115

Ztozony z szyny i platy o okragtym ksztaicie. Szyna gtadka,
ptynnie zwezajacego sie od podstawy do srodka. Plata taczona z
dwdch cienkich ptyt i bocznego obramienia. Wnetrze wypetnione pastg
szklang. Powierzchnia zdobiona owalng cargg ze szktem imitujgcym
karneol. Powierzchnia szkta przestonigta azurowym wzorem z
trojkatéw wykonanych w technice granulacji. Carga przylutowana do
platy. Gérne krawedzie zacisniete i dekorowane filigranem. Krawedz
platy obwiedziona ,sznurem” i szlaczkiem z granulek. Obramienie
ozdobione karbami.

Signet of the matchmaker

The end of the 19th century.

Silver, glass, embossing, grains, filigree

5.8 x3cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7153 K3-2115

It consists of a shiny and a shink of round shape. Shink smooth,
gradually tapering from the base to the center. The shink is welded from
two thin plates and a side band. The interior space is filled with paste.
The front side is decorated with a rounded insert of glass, simulating
carnelian. On the surface of the glass are soldered triangles of grains.
The cells are soldered to the plate, the upper edges are crimped around
the inserts and decorated with a stamped twisted, tuberculate and
smooth filigree. On the rim of the round insert and «cord» a strip of
grains is made. The side band is decorated with notches.

MepcTeHb cBaxm

Koneu XIX B.

Cepebpo, cTekno, TUCHEHWE, 3epHb, UnUrpaHb
58x3cm

3anagHbii KaszaxctaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHk 7153 K3-2115

CocTouT U3 WKHKM 1 Kacta okpyrnon dopmebl. LWnHka rmagkas,
NNaBHO CyXaeTcsi OT OCHOBaHWA K LeHTpy. KacT cnasiH 13 AByX TOH-
KMX NNacTUH 1 6GOKOBOWN NeHTbI. BHYyTpeHHee NpocTpaHCTBO 3amnofiHEHO
nacTton. Jlnuesas cTopoHa yKpalleHa OKpyrnoW BCTaBKOW M3 cTekna,
MMUTUPYIOLLEEro cepaonuk. Ha noBepxHOCTU CTekrna BnasiHbl TPeyronb-
HUKM 13 3epHU. AYeliku, NpunasHbl K NNacTuHe, BepxXHUe Kpas obxarsl
BOKPYr BCTaBOK W [EeKOPMPOBaHbl LUTaMNOBaHHOW BUTON, ByropyaTon
1 magkon punurpanbto. 1o 0604y OKpyrron BCTaBKU U «LLUHYypa» Bbl-
rofiHeHa nonoca 3 3epHu. bokoBas neHTa AekopupoBaHa Hace4Kamu.
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«Kyc MypbIH» XY3iK

XX £. Bacbl

Kymic, WelHbl, anTblH xanatna, 6egepney, bypLikreme
25x52x%x35cm

Batbic KaszakcTaH

KaszakctaH Pecnybnukachl ¥nNTTblK My3eiii,

MHB. Ne KP¥MHK 7208 K3-2170

BayblpaaH >xaHe KyCTblH TYMCbIFbl MilLiHAI KACTaH KypanfaH Xy3ik.
YKy3iKTiH Kacbl eki nnacTMHa MeH byiip xonakrapgaH Typaabl. beTiHaeri
nnactuHa OypuliktenreH ywoypbilTapmeH coHgenreH. OpTtacbiHaarbl
KacTa aKblKka yKcaTblfiFaH LUbIHbl KOHAbIPMA KOHAbIPbINFaH. LLbIHbIHbIH,
GeTi OypLuikTenreH «6aHT» Topi3ai epHekneH 6e3eHaipinreH.

Tradycyjny pierscien w formie ptasiego dzioba (khus muryn)

poczatek XX wieku

srebro, szkto, ztocenie, ttoczenie, granulacja

2,5%x52x%x35cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHk
7208 K3-2170

Sktada sie z szyny i platy w ksztatcie ptasiego dzioba. Plata ztozona
z dwoch symetrycznych pltyt i bocznego obramienia. Ozdobiona
trojkatami z granulek. W centrum carga w ksztaicie kropli ze szktem
imitujgcym karneol. Powierzchnie szkia czesciowo przestania ornament
z granulek.

«Khus muryn» - traditional ring in the form of a bird’s beak
The early of the 20th century.

Silver, glass, gilding, embossing, granules

25x52x%x35cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHk 7208 K3-2170

It consists of a splint and caste in the form of a bird’s beak. The caste
consists of two plates and a side band. The faceplate is decorated with
triangles of grains. Centred in the caste is an insert of glass, simulating
carnelian. The surface of the glass is decorated with a bow ornament,
made of grains.

«Kyc MypbIH» — TpaAWLMOHHbLIA NepcTeHb B BuAe NTUYbEro
KnioBa

Havano XX B.

Cepebpo, CTekno, No3onoTa, TUCHEHNE, 3epHb

25x%x52x%x35cm

3anagHbin KasaxcrtaH

HaumoHanbHbI Mmy3en Pecnybnuku KasaxcTaH,

MHB. Ne KP¥MHk 7208 K3-2170

CoCTOWT U3 LUMHKM 1 KacTa B hopme nTuubero kntoea. Kact cocto-
UT 13 ABYX NNacTUH 1 GOKOBON NeHThI. JlnueBas nnacTuHa ykpalleHa
TpeyronbHUKamu 13 3epHu. Mo LEHTPY B KacTe yCTaHOBMEHa BCTaBKa
13 cTekna, UMUTUpYHOLLETro cepaonuk. MoBEpPXHOCTb CTekna ykpalleHa
OpPHaMEHTOM «BaHTUK», BbIMOMHEHHBLIM U3 3€PHU.
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Kysik

XIX f. COHbI

Kymic, WwheiHbl, kKaneintama, 6egepney, 3epney
3,5 x6,1%5,5 cm

Batbic KaszakcTaH

KasakctaH Pecnybnukachl ¥nNTTblK My3eii,
MHB. Ne KP¥MHK 7219 K3-2181

BayblpaaH xxeHe aeHrenek niwiHai kacTaH KypanfaH xy3ik. baybipbl
Teric, HeridiHeH opTacbklHa kapai GipcapbliHabl Tapbiiagbl.

JKy3ikTiH Kacbl eki >Xyka nnactuHa MeH Oywip jxonakTapgaH
OoHeKepreHreH. ILWKi KybIC KEHICTiri nactaMmeH TonTbipbinfaH. XKy3ikTiH,
GeTi akblkka yKcaTbifiFaH conak LublHbl KOHAbIPMameH Ge3eHaipinreH.
LbIHbIHBIH ~ BeTiHe OypuikTenreH ywobypbilTap [ASHEKepreHreH.
KoHOblpmManap nnacTtuHaFa [O9HEKEprieHreH, JKOFapfbl  KUEKTepi
Ke3 alHanacblHa CbifblfiFaH, COHAaWl-aKk KanbinTanfaH OpaMMeEH,

Kenip-byabipnbl  keHe Teric 3epMeH ©OesengipinreH. LUbIHbIHbIH,
yCcTiHe Gay opHanacTbipblifaH, OfaH pomMb Tepi3di eki nnactu-
Ha GekiTinreH. KankaHwaHbIH >XOFapfbl XoHe TeMmeHri GenikTepi

TeHOYWipni ywoypblwTapapl 6eriHenenTiH OypLUiKTENreH epHeKTepMeH
KeMkepinreH. KankaHwaHblH LWeTTepi kanbintanfaH opaMMeH, Keaip-
OyabIprbl XaHe Teric 3epMeH, XarnfaH OypLUiKTEPMEH >KUEKTENreH.

Pierscien

koniec XIX wieku

srebro, szkto, stemplowanie, ttoczenie, filigran

3,5%x6,1%x55cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu, nr inw. Ne KP¥MHK
7219 K3-2181

Sktada sie z szyny i platy o okragtym ksztalcie. Szyna gtadka,
ptynnie zwezajgca sie od podstawy do srodka. Plata ztozona z dwoch
symetrycznych ptyt i bocznego obramienia. Wnetrze wypetnione pastg
szklang. Powierzchnia ozdobiona owalng carga ze szktem imitujgcym
karneol. Powierzchna szkfa przestonieta azurowg dekoracjg z
motywem belki i dwéch rombéw z granulek. Carga przylutowana do
platy, goérne krawedzie zacisniete i dekorowane filigranem. Przestrzen
wokot wypetniona wzorami z granulek powtarzajgcych motyw trojkatow.
Krawedzie platy obramowane rantem z wytlaczanych skreconych
paskow oraz filigranu i pseudogranulek.

Ring

The end of the 19th century.

Silver, glass, stamp, embossing, filigree
3.5x%x6.1x55cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7219 K3-2181

It consists of a shink and caste of round shape. The shink is smooth,
smoothly tapers from the base to the center.

The cast is welded from two thin plates and a side band. The
interior space is filled with paste. The front side is decorated with an
oval insert of glass, simulating carnelian. On the surface of the glass
are soldered triangles of grains. The insert is soldered to the plate,
the upper edges are crimped and decorated with a stamped twisted,
tuberculate and smooth filigree. On top of the glass surface there is a
«cord» on which two plates in the form of rhombs are attached. The
upper and lower parts of the flap are filled with patterns from the grains
that form the inverted triangles. The edges of the flap are edged with
a frame of stamped strips of twisted and smooth filigree, false grains.

MepcTeHb

Koneu XIX B.

Cepebpo, cTekno, wramn, TUCHeHne, unurpaHb
3,5 x6,1%x5,5cm

3anagHbin KasaxcrtaH

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MHK 7219 K3-2181

CocToMT M3 LWKMHKN U KacTa kpyrnow dopmbl. LLnHka rnapkas,
NaBHO CYXXaeTcsl OT OCHOBAHUS K LIEHTPY.

Kact cnasiH u3 gByx TOHKMX NNacTvH 1 OOKOBOW MNeHTbl. BHyTpeH-
Hee MPOCTPaHCTBO 3anofiHeHO MacTol. Jlnuesasi CTOpPoOHa yKpalleHa
OoBanbHOW BCTaBKOW U3 CTeKNa, MUTUPYHOLLIErO cepAonuvk. Ha noBepx-
HOCTMW CTekna BnasiHbl TPEYronbHWKN 13 3epHu. BcTaBka npunasiHa K
nnacTuHe, BEpXHWe Kpasi obxaTbl U AeKopVPOBaHb! LUTAMMNOBAHHOM
BUTOW, ByropyaTon u rnagkov ounurpaHbio. NoBepx CTEKNSAHHOM no-
BEPXHOCTU pasMeLLeH «LUHYp», Ha KOTOPOM KpensTcs ABE MNacTUHKK
B BuAe poMB0oB. BEpXHSIA U HMKHSSA YacTu LUTKA 3anosiHeHbl y3opamu
13 3epHu, obpasyoLmmy paBobeapeHHble TpeyronbHuky. Kpas wmTka
OKaHTOBaHbl PAMKOW U3 LUITAMMOBAHHbIX NMOIOC BUTOW U rMagkon ounu-
rpaHu, NOXHOWN 3epHU.
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Kynaru xy3sik

XIX F.
Kymic, wheiHbl, BypLiikTeme, 6egepney, 3epney
4,5%x56cm

Batbic Ka3zakcTaH
KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 7417 K3-2380

BayblpfaH xeHe AeHrenek niwiHAi KacTaH KypanfaH xysik. baybl-
pbl Teric, HerisiHeH opTacbkiHa kapan 6ipcapbiHabl Tapbinaapl. XKy3iKTiH,
Kacbl eki yka nnactuHa MeH OyMip >xonakTaphaaH OoHEKepreHreH.
IWwKi KyblC KeHicTiri nactameH TonTbipbiiFaH. Xy3ikTiH 6eTi akbikka
yKCaTbIFaH AeHrenekx WhbiHbl KoHAbIpMameH 6e3eHgipinreH. LWbIHbIHbIH
GeTiHe OypulikTenreH ywobypbiWwTap AsHekeprneHreH. buikTiri 0,2 cm
GonaTtbliH ysLWbIKTAp NnacTUHara ABHEKEPIIEHTEH, XKOFapfbl XUEKTepi
Ke3 alHanacblHa CbifblfiFaH, COHAan-aK KanbintanfaH opaMmMeH, Keaip-
Oyablpribl aHe Teric 3epMeH GeseHfipinreH. KankaHwiaHbiH kueri
OypLuikTepaeH >xacarnfaH TeHOyMipni ywoypblwTapablH KonarbIMeH
TONTbIPbISIFaH.

Pierscien

XIX wiek

srebro, szklo, granulacja, ttoczenie, filigran
4,5%x5,6cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 7417 K3-2380

Ztozony z szyny i owalnej platy. Szyna gtadka, ptynnie zwezajgca
sie od podstawy do $rodka. Plata wykonana z potgczenia dwéch
cienkich piyt i obramowania. Wnetrze wypetnione pastg szklana.
Poprzednig strone zdobi owalna carga ze szktem imitujgcym karneol.
Powierzchnia szkta przestonieta azurowg dekoracjg z granulek. Carga
o wysokosci 0,2 cm przylutowana do platy, gérne krawedzie zacisnieto
wokot szkiet i ozdobiono filigranem. Powierzchnia platy wypetniona
pasem trojkgtéw réwnoramiennych z granulek.

Ring

The 19th century.

Silver, glass, grains, embossing, filigree
45x%x56cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 7417 K3-2380

It consists of a shink and caste of round shape. The shink is soft
smooth, smoothly tapers from the base to the center. The cast is welded
from two thin plates and a side band. The interior space is filled with
paste. The front side is decorated with an oval insert of glass, simulating
carnelian. On the surface of the glass an ornamented pattern of grains
is soldered. The cells are 0.2 cm high, soldered to the plate, the upper
edges are crimped around the inserts and decorated with a stamped
twisted, tuberculate and smooth filigree. The edge of the shield is filled
with a strip of isosceles triangles made of granules.

MepcTeHb

XIX B.

Cepebpo, cTekno, 3epHb, TUCHEHME, unurpaHb
4,5x56cm

3anagHbii KaszaxctaH

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MHK 7417 K3-2380

CocTouT M3 WKWHKM 1 KacTa Kpyrmon dopmbl. LuHka rmagkas,
NNaBHO CyXaeTcsi OT OCHOBaHWA K LeHTpy. KacT cnasiH 13 AByX TOH-
KMX NNacTUH 1 6GOKOBOWN NeHTbI. BHYyTpeHHee NpoCcTpaHCTBO 3anofiHEHO
nacton. Jlnuesas CTOpoHa ykpalleHa OBaslbHOW BCTaBKOW M3 CTekna,
MMUTUpPYIOLLEro cepaonuk. Ha noBepxHOCTV cTekna BnasiH OpHaMeH-
TUPOBAHbIN Y30p U3 3epHU. Adeikun BbicoTon 0,2 cM, NpunasiHbl K nna-
CTUHe, BepxHue Kpasi obxaTbl BOKPYr BCTABOK U AEKOPMPOBaHbI LUTam-
NnoBaHHOW BUTOW, Gyropyator v rnagkon dpunurpanbio. Kpan wmtka
3anosiHeH Nosiockon 13 paBHOBeAPeHHbIX TPEYroflbHUKOB, BbIMOMHEH-
HbIX 13 3€PHU.
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Koc 6inesik

XIX f. COHbI

Kymic, kanbinTama, >xxanfaH bypLiikteme
1)5,9x 4,4 cm

2)6,2%x 4,4 cm

OHTycCTik KasakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHk 6272/1-2 K3-1232/1-2

binesikTiH agkTanfaH >xepnepi Tic Tepi3di, TyTacnafaH, nnactu-
Hanbl. Bet xafbl KyMblH Topi3ai rynepHek (kyH Genrici) neH ecimgik-
300MOpPMTbl ©PHEKTEPAEH TypaTbiH otonapmeH 6e3eHgipinreH. PoHbl
kapa, TynipwikTi. CoHgenreH KoMmno3uums GypLUIKTENTeH XXUEKTEMEHIH,
iiHe xacanfaH.

Para bransolet

koniec XIX wieku

srebro, odlew, imitacja granulacji

1)5,9 x4,4cm

2)6,2x4,4cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 6272/1-2 K3-1232/1-2

Bransolety z wygietych koliscie paséw metalu, o konstrukcji otwartej
z zabkowanymi zakonczeniami. Powierzchnia zdobiona symbolem
stonca i wzorami roslinno-zoomorficznych. Tio ciemne, dekorowane
granulkami. Kompozycja zamknieta w ramie z granulek.

Twin Bracelets

The end of the 19th century.

Silver, casting, false grain

1)5.9x4.4cm

2)6.2x4.4cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6272/1-2 K3-1232/1-2

Plate, with open ends of teeth. The front surface is decorated with

an ornament consisting of vortex outlets (a sign of the sun) and plant-
zoomorphic patterns. The background is dark, grainy. The decorative
composition is enclosed in a frame of grains.

MNapHble GpacneTbl

Kowneu XIX B.

Cepebpo, nnTbe, NoxHas 3epHb

1)59 x 4,4 cm

2)6,2x4,4cm

HOxHbIN KazaxcTtaH

HaumoHanbHbI My3en Pecnybnuku KasaxcTaH,
MHB. Ne KP¥MHK 6272/1-2 K3-1232/1-2

lMnactuHyaTble, C HECOMKHYTbIMU 3y6‘-IaTaMI/1 KoHuamu. Jlnuesas

NMOBEPXHOCTb YKpalleHa OPHaMEHTOM, COCTOSILLMM U3 BUXPEBbIX PO3e-
TOK (3HaK COMHLUa) U pacTUTENbHO-300MOPEHbIX Y30pOB. POH TEMHbIN,
3epHUCTBIN. [lekopaTuBHas KOMNO3ULIMS 3aKIlo4eHa B pamKy 13 3epHMU.
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Koc 6inesik

XX £. Bacbl

Kywmic, kanbinTama, bypLuikteme, anTbiH xanarna, 3eprey
6,5%x4,3cm

OHTyCTik KazakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

NHB. N2 KP¥MHk 6383/1-2 K3-1343/1-2

binesikTiH askTanfaH >xepnepi Ty3y, TyTacnafaH, nnacTUHanbl.

Twin Bracelets

The early of the 20th century.

Silver, stamp, grains, gilding, filigree
6.5x4.3cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 6383/1-2 K3-1343/1-2
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OpTanblk 6eniri LUTPMX Cbi3bIKLLIA )XOHE ChI3blk BPHEKTEPMEH KE3eKTEeCiMN
Govinan XyprisinreH AeHec niwiHaoepmeH 6eseHpipinreH. XKuektepi
LUTPUX CbI3bIKLLIA, CbI3bIK XaHe XanfaH bypLuikTeyMeH CoHAenreH.

Plate, with unclosed straight ends. The central part is decorated
with convex longitudinal figures alternating with patterns of strokes and
lines. Edges are decorated with lines, strokes and false grain.

Para bransolet

poczatek XX wieku

srebro, stemplowanie, granulowanie, ztocenie, filigran
6,5%4,3cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 6383/1-2 K3-1343/1-2

Bransolety z wygigtych koliscie paséw metalu, o konstrukcji otwartej

MapHble 6pacneTsbl

Havano XX B.

Cepebpo, wramn, 3epHb, No3onoTa, punurpaHb
6,5 % 4,3 cm

HOxHbI KasaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHK 6383/1-2 K3-1343/1-2

MnacTuH4aTtble, C HECOMKHYTBIMM NPSIMbIMK KOHL@aMK. LieHTpanb-

z prostymi zakonczeniami. Czes$¢ $rodkowg ozdobiono wypuktymi i
wydtuzonymi figurami, na przemian z wzorami cieé i linii. Krawedzie
bransoletki zdobig linie, nacigcia i fatszywe granulki.

Hasi YacTb yKpaLleHa BbinyKIbiMV NPOAONbHLIMK UrypamMu, Yepeayto-
LMMUCS C y30pamm U3 LITPUXOB M NMUHWIA. Kpasi fekopupoBaHb! NIMHUSA-
MW, LUTPUXAMU U NTOXXHOW 3€PHBIO.




Koc 6ine3sik

XIX f. COHpI

Kymic, kanbintTama, 3epney

6 x4,2cm

Batbic KasakcTaH

KasakcTtaH Pecnybnukacbl ¥nTTbik My3eli,
WHB. Ne KP¥MHk 7046/1-2 K3-2007/1-2

BinesikTiH asKkTanfaH xepnepi Tysy, TyTacnaraH, nnacTuHanbl.
Optanblk 6eniri LUTPUX Cbi3bIKLLIA )XSHE CbI3blK OPHEKTEPMEH Ke3eKTecCin
XyprisinreH geHec niwiHaepmeH 6eseHpipinreH. BinesikTiH xuektepi
LUTPUX CbI3bIKLLIA XX8HE CbI3bIKNEeH CaHAEMIEH.

Para bransolet

koniec XX wieku

srebro, stemplowanie, filigran

6 x4,2cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 7046/1-2 K3-2007/1-2

Twin Bracelets

The end of the 19th century.

Silver, stamp, filigree

6 x4.2cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7046/1-2 K3-2007/1-2

Plate, with unclosed straight ends. The central part is decorated

with convex figures, alternating with patterns of strokes and lines. The
edges of the bracelet are decorated with lines and strokes.

MapHble 6pacneTsbl

Koney XIX B.

Cepebpo, wramn, punurpaHb

6 x4,2cm

3anaaHbin KazaxcraH

HaumoHanbHbI My3en Pecnybnuvku KasaxcraH,
WHB. Ne KP¥MHk 7046/1-2 K3-2007/1-2

MnacTnHYyaTble, C HECOMKHYTHIMW MPSAMbIMU KOHL@MW. LieHTpans-

Bransolety z wygietych koliscie paséw metalu, o konstrukcji Has 4YacTb ykpalleHa BbinyKnbiMKU hurypamu, YepeayLmmMmmcs ¢ y3o-
otwartej, z prostymi zakonczeniami. Cze$¢ srodkowg zdobig wypukte  pamu u3 wrpuxos n nuHuii. Kpasi 6pacneta aekopupoBaHbl IMHUSMA
figury wkomponowane we wzor z wijgcych sie linii. Krawedzie bransolet  u wrpuxamu.
zdobig szerokie linie i naciecia.



THE KAZAKH SILVEQ

Koc 6ine3sik

XIX f. COHbI

Kymic, kanbinTama, 6egepney
59x%x45cm

Batbic KasakctaH

KasakctaH Pecnybnukacbl ¥nTTbik My3eli,
MHB. Ne KP¥MHK 7117/1-2 K3-2078/1-2

BinesikTiH asKTanfaH >xeprniepi Ty3y, TyTacnafaH, nnacTuHanbl.
Oprtanblk G6eniri pom6 Tepisai niwiHaoepMeH 6e3eHaipinreH. binesikTiH,
KUeKTepiHe TepeHAeTiNreH KepTy MeH xanfaH OypLuikTepaiH kaTapbl
OpHanacTbIpblfiFaH.

Para bransolet

koniec XIX wieku

srebro, stemplowanie

59 x45cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
nr inw. Ne KP¥MHk 7117/1-2 K3-2078/1-2

Bransolety z wygietych koliscie paséw metalu, o konstrukcji
otwartej, z prostymi zakonczeniami. Srodkowa cze$é zdobiona
motywem romboéw. Brzegi zdobione liniami i drobnymi nacieciami. Na
skraju rzedy imitacji granulek i gtebokie nacigcia.

Twin Bracelets

The end of the 19th century.

Silver, stamp, stamping

59x45cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 7117/1-2 K3-2078/1-2

Plate, with unclosed straight ends. The central part is decorated

with rhombic figures. Edges are decorated with lines and strokes. At the
edges there are rows of false grains and deep incisions.

MapHble GpacneTsbi

KoHeu XIX B.

Cepebpo, wramn, TUCHEHNE

59 %x4,5cm

3anagHbin KasaxctaH

HauvoHanbHbI My3en Pecnybnukn KasaxcraH,
WHB. Ne KP¥MHk 7117/1-2 K3-2078/1-2

MnactuHyaTtble, HECOMKHYTbIMU NMPAMbIMU KOHLL@MWU. LleHTpaJ'Ib-

Hasi YacTb ykpalleHa poMbuyeckumu urypamu. Kpas gekopmpoBaHsbl
NUHMSMK 1 WITpUXamu. o kpasiM pasmeLLeHbl psifbl JIOXKHOW 3epHU U
yrny6neHHble Haceykw.
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Bengik

XX £. Bacbl

Marta, metann, amanb, Wekimeney, kapanay
82 x9,5¢cm

OHTYCTiK KazakcTaH

KasakctaH Pecnybnukacsl ¥nTTblK My3eii,
MHB. Ne KP¥MHK 2243 K3-190

Bengik meTpnik mata 6GenbeyneH, KancbipmMagaH >XoHe CaHAIK
aluekevnepaeH Typaabl. Kancblpma geHrenek nilwiHaeri exi 6enikteH
Typaabl XXeHe Toncanbl a4icneH xanfaHagpl. On cengip ecimaik Topisgi
epHeKkneH epHekTenreH. benpaikTiH GekiTinreH xepi MeH kancblpmacsl
KOLUKapAbIH MYWi3i Tepiaai kypaeni epHekneH 6e3eHaipinreH.

Pas

poczatek XX wieku

tkanina, metal, emalia, cyzelowanie, czernienie
82 x9,5cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,
rinw. MHB. Ne KP¥MHK 2243 K3-190

Pas wykonany z fragmentu tkaniny, metalowej klamry i ozdobnych
plakietek. Zapiecie ztozone z dwdch czesci o zaokraglonym ksztalcie,
potaczonych zawiasowo. Zdobione azurowym ornamentem kwiatowym.
Oprawa mocowania pasa i zapiecie zdobione skomplikowanym
wzorem rogéw barana.

Belt

The early of the 20th century.

Fabric, metal, enamel, chasing, blackening
82x9.5¢cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. HB. Ne KP¥MHk 2243 K3-190

The belt consists of a meter of fabric, clasps and decorative plaques.
The fastener consists of two parts of a rounded shape and is connected
in a hinged way. It is decorated with openwork floral ornament. The seat
of fastening of a belt and a fastener is decorated with a complex pattern
in the form of ram’s horns.

Mosic

Havano XX B.

TkaHb, MeTann, amarnb, YekaHka, YepHeHve
82x95cm

FOxHbI KazaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcTaH,
WHB. NHB. Ne KP¥MHk 2243 K3-190

Mosic cocToUT M3 METPOBOrO TKAHEBOTO PEMHS, 3aCTEXKN 1 AeKo-
paTuBHbIX brswek. 3acTexka COCTOUT M3 ABYX YacTeln OKpyrnomn gop-
Mbl U COeANHSAETCS LWapHUPHBIM crnocobom. OHa yKkpalleHa aXypHbIM
pacTuTenbHbIM OpHaMeHTOM. MecCTO KpemnneHUs PeMHsi U 3acTexKu
YKpaLLEeHO CMOXHbIM Y30pOM B BuAe poroB 6apaHa.
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Benpgik

XIX f. COHbI

Tepi, meTann, WhbIHbl KyNbIHAbBI, KanbinTama, oiManay
8,4 x8,5¢cm

Batbic Ka3zakcTaH

KasakctaH Pecny6nvkacbl ¥nTTbik My3ei,

MHB. Ne KP¥MHk 2830 K3-747

Bengik meTpnik mata 6GenbeyneH, KancbipmMagaH >XeHe CaHAiK
ollekennepaeH Typaabl. Kancelpma geHrenek niwiHaeri eki 6enikteH
Typagbl XXeHe Toncansl aAicneH xanfaHagel. Kanceipma niwiHi 60mbl-
MEH LUbIFbIHKbI KanTamameH 6esefipinreH, on KepTy MeH ecimaik Tek-
TEC OpHEKMNeH KeMKepinreH. Olekennep 300MopdThl XoHe y3blHLa
niwiHge, kaneintanFaH. KancbipmaHbIH LK KEHICTir ecimaik Tektec
©PHEKMNEH OPHEKTENIEH.

Pas

koniec XIX wieku

skoéra, metal, szkto, stemplowanie, grawerowanie
84 x 8,5 cm

zachodni Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 2830 K3-747

Pas wykonany z pasa skory, metalowego zapigcia i metalowych
ozdobnych plakietek. Zapiecie sktada sie zdwoch czesci o prostokatnym
kszalcie, potgczonych zawiasowo. Ozdobione kwiatowym ornamentem
i azurami. Podluzne plakietki ttoczone w zoomorficzne wzory.
Przestrzen pomiedzy zapieciami ozdobiona roslinnym ornamentem.

Belt

The end of the 19th century.

Leather, metal, glass melt, stamp, engraving

84 x 8.5cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHk 2830 K3-747

The belt consists of a meter leather belt, fasteners and decorative
plaques. The fastener consists of two parts of rectangular shapes and
is connected in a hinged way. The clasp is decorated on the office with
protruding pads covered with floral ornament and notches. Plaques are
zoomorphic and oblong, stamped. The internal space of the fastener is
ornamented with vegetable patterns.

MNosic

Koneu XIX B.

Koxa, meTann, cteknocnnas, LiTamn, rpaBupoBka
8,4 x8,5cm

3anagHbii KasaxctaH

HaumoHanbHbI My3en Pecnybnukn KasaxcTaH,
MHB. Ne KP¥MHk 2830 K3-747

[Mosic COCTOMT U3 METPOBOrO KOXaHOro PeMHsi, 3aCTEXKN U AeKo-
paTuBHbIX BnsLek. 3acTexka COCTOUT U3 ABYX YacTel MPSIMOYTONbHbIX
opM 1 coeanHsAeTCS LUAapHUPHBIM criocobom. 3acTexka ykpalueHa
MO KOHTOPY BbICTYMaLLMMW HaKNagKkaMu, NoKPbITbIMA PacTUTENBHbBIM
OpPHaMEeHTOM 1 Hacevkamu. bnswkyu 3oomopdHON 1 npogonrosarTomn
opMbl, LUTAMNOBaHHbIe. BHyTpeHHee NpOCTPaHCTBO 3aCTEXKN OpHa-
MEHTUPOBAHO PaCTUTENbHBIMK Y30pamMu.
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Bengik

XX f. 6acbl

Tepi, MeTann, WblHbl KyNbIHAbI, KANbINTama, 4oHeKepIey, KyMicTey,
3eprney

75 %x8,5¢cm

OHTycTik KazakcTaH

KasakctaH Pecny6nuvkacsl ¥NTTelk My3eti,

MHB. Ne KP¥MHk 3115 K3-1026

Bengik meTpnik mata GenbeyneH, KancblpMagaH XaHe CoHAik
ollekennepaeH Typaabl. Kancblpma geHrenek niwiHaeri exki 6enikteH
Typagbl KoHe Tomncanbl 9AicneH kanFaHagbl.  KancbipmMaHbIH
OypblliTapbl  KanbinTay TEXHWKAcbIMEH acarnFaH cengip ecimaik
Topi3ai epHekneH epHekTenreH. KancbipMaHblH opTanblk GeniriHae
CaHpINaycbl3 KacTa LWblHbl OpHaTbFaH. LUbIHbI WKWbIpLWIbLIKTanFaH 3ep-
MeH aHe Gefepni XUekneH KeMKepinreH. Owekennepai ywoypbiL
niwinge, kanbintanfaH. KancblpmaHblH (WK KEHICTIr eciMaik TekTec
OpHEKTEPMEH BPHEKTENTEH.

Pas

poczatek XX wieku

skora, metal, szkto, stemplowanie, lutowanie, srebrzenie, filigran
75 % 8,5cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 3115 K3-1026

Pas ze skory, z metalowym zapieciem i ozdobnymi metalowymi
plakietkami. Zapigcie ztozone z dwoch czesci o prostokgtnym
kszatcie, potaczonych zawiasowo. Ozdobione w naroznikach
wypuktym, azurowym ornamentem roslinnym wykonanym w technice
stemplowania. W $rodkowej czesci zapiecia w oprawie kasztowej
wstawione szkto, zdobione skreconym filigranem i reliefowym
obrzezem. Plakietki o prostokgtnym ksztatcie, stemplowane.
Wewnetrzna przestrzen ozdobiona roslinnymi wzorami.

Belt

The early of the 20th century.

Leather, metal, glass melt, stamp, soldering, silvering, filigree
75 x 8.5¢cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHk 3115 K3-1026

The belt consists of a meter leather belt, fasteners and decorative
plaques. The fastener consists of two parts of a rectangular shape and
is connected in a hinged way. The clasp is decorated in corners with
a convex openwork floral ornament in the technique of a stamp. In
the central part of the fasteners, in the blind protruding caste, glass is
lined. The glass is covered with a twisted filigree and relief rim. Plaques
of rectangular shape, stamped. The internal space of the fastener is
ornamented with vegetable patterns.

Mosic

Havano XX B.

Koxa, meTann, creknocnnas, WTamn, navika, nocepebpenue, du-
nurpaHb

75 x8,5¢cm

HOxHbIN KazaxcTaH

HaumoHanbHbI My3ein Pecnybnuku KasaxcraH,

MHB. Ne KP¥MHk 3115 K3-1026

Mosic COCTOMT U3 METPOBOIO KOXaHOTO PEeMHSsi, 3aCTEXKN U AeKo-
paTMBHbIX BrnsiLek. 3acTexka COCTOUT U3 ABYX YacTew NpAMOYronbHON
OpMbI 1 COEANHSAETCS LIAapHUPHBIM CnocoboM. 3acTexka ykpalueHa
no yrnam BbINyKIbIM @XypHbIM pacTUTENbHLIM OPHAMEHTOM B TEXHU-
Ke WwTamna. B LeHTpanbHOM YacTu 3acTexek B MMyXOM BbICTyNaloLLNM
KacTe BbINOXeHO cTekno. CTeKkno OKOHTOBaHO BUTON (UIMIPaHbIO 1
penbedHbIM 060aKOM. Bnsilwkyu npsiMoyronbHON ¢opMbl, LWTamnoBa-
Hble. BHyTpeHHee NpoCTPaHCTBO 3aCTeXKW OPHAMEHTUPOBAHO pPacTu-
TenbHbIMU y30pamMu.
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Bengik

XIX f. COHbI

Tepi, meTann, akblK, KanbinTama, oMmManay
122 x 8,4 cm

OHTyCTik KasakcTaH

KasakctaH Pecny6nuvkacbl ¥nTTbik My3ei,
MHB. Ne KP¥MHK 7673 K3-2634

Bengik metpnik Tepi 6enbeyaeH, kancblpMagaH XaHe CaHAiK
olekevnepaeH Typadel.  Kanceipma TepTOypbIWTbl MiWiHAEr eki
GenikTeH Typafbl XaHe Toncanbl adicrneH XanfaHaasl. KancbipmaHbiH,

opTanblk GeniriHaeri  LbIFbIHKbI - CaHbINaycbl3 kacTa akblk Tac
OpHaTbIfFaH.
Olwekennep  300MOpdTbl  XdHe  TepTOypbIWTbl  MilliHAE,

kanblinTanfaH. KancblpmaHbIH iLLKi KEHICTIir ecimaik TEKTEC epHEKTEPMEH
OpPHEKTESEH.

Pas

koniec XIX wieku

skora, metal, karneol, stemplowanie, grawerowanie
122 x 8,4 cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 7673 K3-2634

Skérzany pas z metalowym zapieciem i ozdobnymi plakietkami.
Zapiecie ztozone z dwoéch prostokatnych czesci potgczonych
zawiasowo. W centralnej czesci sprzgczek owalne karneole
obramione metalem. Plakietki prostokatne, ttoczone, z zoomorficznym
ornamentem. Wewnetrzna przestrzen zapiecia ozdobiona roslinnymi
wzorami.

Belt

The end of the 19th century.

Leather, metal, carnelian, stamp, engraving

122 x 8.4 cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MHK 7673 K3-2634

The belt consists of a meter leather belt, fasteners and decorative
plaques. The fastener consists of two parts of rectangular shapes
and is connected in a hinged way. In the central part of the buckles, a
carnelian stone is laid out in the deafened caste.

Plaques are zoomorphic and rectangular, stamped. The internal
space of the fastener is ornamented with vegetable patterns.

MNosic

Koneu XIX B.

Koxa, meTann, cepgonuk, WwWramn, rpaBnpoBka
122 x 8,4 cm

FOxHbI KazaxcTaH

HaumoHanbHbI My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥MHK 7673 K3-2634

[Mosic cOCTONT M3 METPOBOIO KOXAHOMO PEMHS, 3aCTEXKU U OeKo-
paTuBHbIX BnsALek. 3acTexka COCTOUT U3 ABYX YacTel MPSIMOYTONbHbIX
hOopM 1 CoeanHsieTCs LWapHUPHbLIM crnocobom. B ueHTpansHom vyactu
3acTexeK B MMyXOM BbICTYMaloLLNM KacTe BbINIOXXEH KaMeHb CEPAONYK.

Brswkn 300MopdHOM 1 MPSMOYronbHON opMbl, LTaMNOBaHbIE.
BHyTpeHHee MpOCTPaHCTBO 3aCTEXKW OPHAMEHTMPOBAHO pacTUTesb-
HbIMW y30pamu.
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Benpaik

XX f. Bacbl

MaTa, meTann, amarnb, LwekimMeney, Tecneni oo, Lekimeney
190 x 10,5 cm

OHTycTik KasakcTaH

KasakctaH Pecnybnvkacbl ¥nTTbik My3eni,

MHB. Ne KP¥MHK 7392 K3-2355

Bengik eki meTpnik maTta 6enbeyneH, kancelpMagaH xeHe CaHAik
olekennepaeH Typagel. Kancblpma geHrenek niwiHaeri exi 6enikteH
Typaabl XaHe Toncanbl d4icneH xanfaHagel. Kanceipma ovimanay >aHe
Kapanay TexHUKacbIMeH acanfaH cengip ecimaik Tepisai epHekneH
epHekTenreH. bengikTiH GekiTinreH >xxepi MeH Kancbipmach! KOLIKapabIH
MYWi3i Tapi3ai kypaeni epHekneH 6e3eHipinreH.

CannblHWakTap apTypni nilWiHaeri swekennep TypiHae »acarnfaH.
BipiHwwici kKapama-kapchbl xakka Kapan TypFaH KOLLKapAblH MyRisi Topiaai
opblHAAnfFaH, NiWiHHIH opTacbiHAa AWMCK OpHanacTblpbiffaH. EkiHLWiCi
— Auck TypiHae. bapnbik aeHrenek Gernwektepaid 6eTki kafbiHAA
rynepHekTep 6enHeneHrex.

Pas

poczatek XX wieku

tkanina, metal, emalia, stemplowanie, tkanie, ttoczenie
190 x 10,5 cm

potudniowy Kazachstan

Narodowe Muzeum Republiki Kazachstanu,

nr inw. Ne KP¥MHk 7392 K3-2355

Pas wykonano z dwumetrowego odcinka ptétna, ozdobnego
metalowego zapigcia na zawiasie, klamry i ozdobnych plakietek.
Zapiecie sktada sie z dwoéch symetrycznych, azurowo wycinanych
czesci o zaokraglonym ksztafcie, potgczonych zawiasem kotkowym.
Zdobione skomplikowanym wzorem w ksztatcie rogéw barana. Klamra
kolista, zdobiona azurowym, grawerowanym i czernionym ornamentem
kwiatowym. Plakietki w formie ptytek o réznych ksztattach. Pierwsza
— w ksztatcie rogéw barana skierowanych w przeciwnych kierunkach,
w $rodku figury dysk. Druga — w ksztaicie dysku. Na powierzchniach
kolistych powtarza sie motyw rozety z motywami roslinnymi.

Belt

The early of the 20th century.

Fabric, metal, enamel, stamp, through thread, embossing
190 x 10.5cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MHK 7392 K3-2355

The belt consists of a two-meter cloth belt, fasteners and decorative
plaques. The fastener consists of two parts of a rounded shape and is
connected in a hinged way. The clasp is decorated with openwork floral
ornament by engraving and blackening. The seat of fastening of a belt
and a fastener is decorated with a complex pattern in the form of ram’s
horns.

Pendants are made in the form of plaques of different shapes. The
first is made in the form of ram’s horns, looking in opposite directions,
in the center of the figure is a disk. The second is in the form of a disk.
A rosette is shown on the surface of all rounded parts.

Mosic

Havano XX B.

TkaHb, MeTann, amarnb, WTamn, ckBo3Has pe3bba, YekaHka
190 x 10,5 cm

HOxHbI KasaxcTtaH

HaumoHanbHbI My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥MHK 7392 K3-2355

Mosic cocToUT M3 ABYXMETPOBOrO TKAHEBOTO PEMHS, 3aCTEXKU U
AeKopaTuBHbIX bnswek. 3acTexka COCTOMT U3 ABYX YacTew OKpyrnon
OpMbI 1 COEANHAETCS LIapHUPHBIM cnocoboM. 3acTexka ykpalueHa
aXypHbIM pacTUTENbHbIM OPHAMEHTOM METOAO0M rPaBMPOBKU 1 YepHe-
HMSA. MecTo KpenneHus peMHsi 1 3aCTeXKN YKPaLleHO CMOXHbIM Y30-
pom B BuAe poroB bapaHa.

MopBecky BbINONHEHbI B BUAe brsilek pasHbix popM. MNepsasi Bbl-
rofiHeHa B BMAe poros 6apaHa, cMOTPSALLMX B MPOTUBOMOMOXHbIE CTO-
POHBI, B LieHTpe urypbl pacrnonoxeH auck. Bropas — B hopme gucka.
Ha noBepxHOCTM BCeX OKpYMbIX AeTanen n3obpaxeHa poseTka.










FbinbiMu-kenLwuinik 6acbinbiM

Hay‘-IHO-I'IOI'IyJ'IﬂpHOG n3gaHne

«¥nbl Aana mypachl: 3eprepnik eHep >xayhapnapbl» cepusichbl,
IV-Tom, «Kewuneninep eHepiHiH 6erHenep anemi»
(10.10-10.12.2018 x., MNonba Pecnybnukachkl, [aaHbCK K.)

«Heritage of the Great Steppe: masterpieces of jewelry art» series,
Volume IV, «The world of art images of nomads»
(10.10-10.12.2018, The Republic of Poland, Gdansk city)

Cepus «Hacneave Benwvkown ctenu: Wwenespbl OBENMPHOTO UCKyCCTBa»
Tom IV, «Mup obpas3oB nckyccTBa HOMagoB»
(10.10-10.12.2018 r., Pecnybnuka lMonbLua, r. FaaHbCK)

[OwnsanH n Bepctka: A. icmannosa

www.altynadamworld.com

MNognucaHo B nevatb 2018 r.
dopmart: 60x90/8

Bymara menosaHHas rnsHuesas, 150 r.
Tupax 1000 ak3. 3aka3 Ne

OtneyvaTaHo ¢ hannoB 3akasynka
B TOO “Exponat”
r. ActaHa, yn. K. Amarxonosa 28/2, HIM-2
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